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Figure 59. A view of the desert from the monument (Gu, 2021) Figure 60. The monument in the desert (Gu, 2021)
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Figure 61. A view of the city from the monument (Gu, 2021) Figure 62. The monument in the city (Gu, 2021)
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EPILOGUE

A LETTER TO K

Figure 63. The Wall of the invitation letters (Gu, 2021)
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Dear K, 

How are you doing these days?

It has been a long time since we had a quick goodbye on the Great Wall 
trip.

I was recently tidying up and accidentally found the invitation, not just 
mine but several others that I had picked up along the way at the end of 
the ceremony. The pieces of paper were scattered across my desk, and 
I surprisingly realised that each invitation was like an incomplete brick 
that could be put together like a free puzzle. However, I didn't have many 
invitations on hand, so they could only be scattered and formed into a 
small Wall. As I looked at the invitation Wall, I kept remembering the 
ceremony and our previous journey.

I sporadically remembered many of the places we first visited together 
at the time, the mysterious tower, the broken Great Wall and the sheep 
pens, and the stories of constant construction and destruction of the Wall. 
We discussed how the Great Wall was a representation of nothing more 
than massive human construction, to which humanity has an irresistible 
attraction and obsession. I was also reminded of that lonely chair facing 
a segmented section of the Wall, the chair where we talked about the 
strategy of segmental construction that you had been involved in and the 
planning of the participants that this strategy represented. The people 
involved in the construction project find their place in the project and get 
their needs fulfilled; the project of building the Wall needs people, and 
people need to build the Wall.

In addition to the Great Wall, there were the two fortresses with different 
fates. It was first the abandoned Xingwuying and the newly built 
temple inside, which we did not get to visit until we left. And the vibrant 
Huamachi, with its new name and newly built Walls in the city. The 
different destinies of the two fortresses made us feel very emotional at 
the time, but the two fortresses are just at different junctions in the cycle 
of time, the so-called life and death are alternating, the Great Wall will be 
destroyed and rebuilt over and over again.

We concluded after the joureny that the Great Wall represents the large-
scale projects that need to be completed in different eras, but also a 
symbol of humanity’s desire for massive constructions, and that people 
are willing to gather to build and destroy the Wall to fulfil their needs in 
a collective behaviour. This process is constantly cyclical and repetitive in 
different contexts from different times.  

I still remember when we were discussing the segmental construction 
method, you mentioned that the Empire built the Wall to defend against 
invaders from the north, the legendary invaders had terrifying faces, 
but no one had ever seen them in real life57. So who exactly were our 
enemies? Although we did not continue to discuss this question at the 
time, I often think about it these days.

Back in the days when the Great Wall was built, it was thought that the 
magnificent construction of the Wall was sufficient protection against 
invasion. Nevertheless, it is pretty easy to confuse the protection with the 
enclosure. The more people get used to being in this protected and safe 
condition, the stronger the fear of the unknown beyond the Wall becomes. 
People committed themselves to the construction of the Wall out of fear, 
but feared all imaginary enemies while it was being built.

Especially in the days right after the ceremony, I tried to avoid thinking 
about what happened on the ceremony day over and over again. I was 
afraid of remembering what had happened and who I was on that day 
because there was always an inexplicable fear that occupied me. Even 
if not everything that happened that day scares me, I could recall the 
story of how we shared our tickets with the crowd at the beginning of the 
ceremony, or how everyone complained about the protection work of the 
Great Wall and had all kinds of imaginary ideas. But what happened next 
scared me every time I look back on it.

I keep wondering why it turned out that way, when and who started it. 
Why was everyone talking about protecting the Wall, and the next second 
they could push it down with no qualms? Did it start the moment when 
the fence was pushed down? Or the first slogans people shouted? Or 
even the first piece of stone that fell? But none of these questions really 
mattered, because the Wall was about to disappear, and I had thought 
that it was not supposed to be preserved intact. However, I could not find 
these answers, or maybe the answers I got were so realistic that I became 
frightened.

I found that it was not just the destruction of the Wall that frightened me, 
but the state of revelry of the people at the time. The people appeared to 
be fearless, which is why they were celebrating without fear, but in fact, 
everyone's heart filled with fear, the fear of the imaginary enemy.

57. Kafka, 2015, p.319
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When the Great Wall was built, the people who built it feared the invasion 
of an unknown enemy as well as the imperial’s orders. Those who later 
destroyed the Wall feared the feudal ideas that the Wall carried, and at the 
same time feared the demolition instructions from their superiors. All the 
different fears were thus transmitted in the demolition and reconstruction 
of the Great Wall. Even people’s desire for massive projects comes from 
fear, the fear of being isolated, the fear of missing out on everything that 
happens in the world, and if everyone is doing it, am I wrong not to do it.

Our enemy, all along, is our fearfulness.

The whole ceremony was like placing our fears in front of us so that we 
would be so confused and in vain at the end of the ceremony. I wondered 
if we ended up building piles of stones to confront our own fears, or if it 
was just another way of dissolving our fears. Moreover, do those of us who 
have seen the inner fears count as understanding ourselves?

We always say that we want to know the story of the Great Wall, but we 
do not know how much of our story the Great Wall has quietly read over 
the thousands of years. We are as small as dust in front of the Great Wall 
that could disappear at any moment. The people who built it, those who 
destroyed it, and those who protected it will all disappear, and only the 
Great Wall will stay.

But I am not going to go any further into the question of the meanings 
that the Great Wall represented. There is a bird that has just landed by my 
window, and it stays for a moment and then spreads its wings and flies 
away. Perhaps one day it will fly over the silent Great Wall and find other 
stories of the Great Wall.

And I notice that the weather is very lovely at the moment and I have to go 
for a walk.

Best wishes,
I
2021, Helsinki
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