











Conclusion

Throughout the thesis development, chances have played a significant role.
Inspirational moments that were attained through fruitful encounters helped
to delineate my ideas and contributed in enhancing the outcome. Although the
thesis question of expressing the inner visual landscapes derived from Pét-
eris Vasks’s music seemed simple and straightforward, it felt that I have sailed
across quite a distance to reach to the terminus point. Along the process, the
paths I chose to explore further seemed too many and too broad, and therefore

I have struggled to narrow down my thoughts.

In terms of the outcome, I consider my work as a work in progress. I have only
uncovered the tip of the iceberg where I have still a vast amount to discover. It
has been a great opportunity discovering fields that I had never entered before
such as practice-led research, visual music, and natural textile dyeing, and I
would like to continue exploring them further. Also thinking afresh the abili-
ties of clay enriched my perspective on creativity. After the exhibition many
things for improvement were pointed out, such as the form, scale and spatial
composition. During this thesis development, I have concentrated on creat-
ing the colours that associated with my subjective imagination, yet those that I
have excluded during the process have also been inspirational. I am certain that
the accumulation of knowledge from this experience will guide me to develop

another sphere in the ceramic art.

So, as I write this, the snow has covered the streets and there are no leaves left
on the trees anymore. The black branches and the icy white snow are creating
pleasant contrast. The sign of spring has not arrived, yet the sun has gradu-
ally started to light the day longer than before. Four years have passed since I
arrived in Helsinki. With this thought, I feel a little melancholy about conclud-
ing. I am content that I have found my way to Helsinki. For me, dark nights
with glistering snow have been inspiring and comforting. I have gained count-
less new knowledge during my study and I am thankful to my tutors, teachers,

friends and my family who have warmly supported me throughout.
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Appendix

Interlude continued - a deviation from a mundane life -

With an insentient or rather, mystified mind, I was in South Korea.

In search of inspirations for further development of my thesis work, I decided
to go to South Korea to work as an apprentice for a South Korean ceramicist
for two months in Spring 2012, and later to Japan to visit studios, museums
and factories. The intention was to gain knowledge of completely different ap-
proaches to ceramics and other arts, and to learn diverse styles of living as an
artist and maker. It was a fruitful and inspirational experience, and has led me
into thinking afresh the abilities of clay as a versatile material. Also it contrib-
uted to deepen my understandings of cultural influence towards my artistic

expression.

The ceramicist was Hyang-Jong Oh. He spent thirty years making only Onggi
which are traditional large-scale storage jars used still commonly in South
Korea for preserving food. I was fortunate to meet him at the biannual interna-
tional ceramic festival in Aberystwyth in UK where he was demonstrating his
slab-building technique of making large-scale Onggi. His skill was astonishing.
He was able to make one Onggi that is more than two metres high in two days,
with hand stretched slabs as equal to his height. It was the sound of his rhyth-
mical wedging, slab-making and building method that caught my attention. He
used his hands and sometimes differently shaped wooden tools for pounding
the clay to make it stiffened. I was interested in how to recreate the identical
sound, as mistakes were clearly recognisable just by listening to the sound of
clay. So I tried, and ended up travelling all the way to South Korea to learn the
technique at his studio which unexpectedly was in an abandoned elementary

school in a remote country side called Hwasun.

Hyang-jong Oh was a man of routines. At 8 AM he would wake up and make
breakfast. Everyday he would eat two thick slices of toast with non-added-sugar
blueberry jam, one fried egg and a bowlful of fresh smoothie made with yogurt,
half an apple, a banana, an orange and two tomatoes. After breakfast, he would
work on his Onggi or tea bowls until lunch time. Everyday lunch prepared

by his apprentices included rice, grilled mackerel, steamed broccoli and cab-
bage and some Kimchi (Korean spicy pickles). In between pots and bowls, he
would practice on his Korean traditional flute called Teegun for a short while.
After dinner he would work until 1 or 2 AM and then sleep on his handmade
electrically heated clay bed. As I was working and living in what used to be an
elementary school, and of course there was a gym with a Ping-Pong machine,
Ping-Pong practice after lunch was added to my routine in order to gain more
muscles for slab making. I also played a different Korean traditional flute called

Danso as it helped building inner abdominal muscle, according to him.

Oh’s passion for Onggi was overwhelming. Although some recent Onggi makers
tend to use machines for making long slabs, he used only his hands and local
materials to make what he called ‘delicious ceramics’ When driving his car, he
would always watch outside looking for clay, and if he found some, he would go
there the next day with sacks and a shovel. His glazes were also organic, using
local and non-toxic materials. He often picked some clay from the play ground
in front of the school, and on the same day, it was tested in his small handmade

gas kiln.

Above all the techniques, the most important aspect I learnt from Oh was

the mentality of being an artist and a craftsman. Oh truly loved ceramics and
devoted thirty years making Onggi. With the average of sixteen working hours
daily, he produced many tablewares and Onggi which he sold almost daily to
customers visiting his studio in a remote countryside. Those two months work-
ing for him were hard, yet it was a highly valuable experience for pursuing and

considering my own career as an artist and maker.
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