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C o n c l u s i o n

Throughout  the  thes is  development ,  chances  have  played a  s igni f icant  role . 

Inspirat ional  moments  that  were  attained through f ruit fu l  encounters  helped 

to  del ineate  my ideas  and contr ibuted in  enhancing the  outcome.  Although the 

thes is  quest ion of  express ing the  inner  v isua l  landscapes  der ived f rom Pét-

er is  Vasks’s  music  seemed s imple  and straight for ward,  i t  fe lt  that  I  have  sai led 

across  quite  a  distance  to  reach to  the  terminus  point .  Along the  process ,  the 

paths  I  chose  to  explore  fur ther  seemed too many and too broad,  and therefore 

I  have  st ruggled to  narrow down my thoughts . 

In  terms of  the  outcome,  I  consider  my work as  a  work in  progress .  I  have  only 

uncovered the  t ip  of  the  iceberg  where  I  have  st i l l  a  vast  amount  to  discover.  It 

has  been a  great  opportunity  discover ing f ie lds  that  I  had never  entered before 

such as  pract ice- led research,  v isua l  music ,  and natura l  text i le  dyeing ,  and I 

would l ike  to  cont inue explor ing them fur ther.  Also  thinking af resh the  abi l i -

t ies  of  c lay  enr iched my perspect ive  on creat iv ity.  Af ter  the  exhibit ion many 

things  for  improvement  were  pointed out ,  such as  the  form,  sca le  and spat ia l 

composit ion.  During this  thes is  development ,  I  have  concentrated on creat-

ing the  colours  that  associated with my subject ive  imaginat ion,  yet  those  that  I 

have  excluded dur ing the  process  have  a lso  been inspirat ional .  I  am cer tain  that 

the  accumulat ion of  knowledge f rom this  exper ience  wi l l  guide  me to  develop 

another  sphere  in  the  ceramic  ar t .  

S o,  as  I  wr ite  this ,  the  snow has  covered the  st reets  and there  are  no leaves  le f t 

on the  t rees  anymore.  The black branches  and the  ic y  white  snow are  creat ing 

pleasant  contrast .  The s ign of  spr ing has  not  arr ived,  yet  the  sun has  gradu-

a l ly  star ted to  l ight  the  day longer  than before.  Four  years  have  passed s ince  I 

arr ived in  Hels inki .  With this  thought ,  I  feel  a  l i t t le  melancholy  about  conclud-

ing .  I  am content  that  I  have  found my way to  Hels inki .  For  me,  dark nights 

with  g l ister ing snow have been inspir ing and comfort ing .  I  have  gained count-

less  new knowledge dur ing my study and I  am thankful  to  my tutors ,  teachers , 

f r iends  and my fami ly  who have  warmly supported me throughout . 
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A p p e n d i x

Interlude  continued  -  a  dev iation f rom a mundane l i fe  -

With an insent ient  or  rather,  myst i f ied mind,  I  was  in  S outh Korea .

In search of  inspirat ions  for  fur ther  development  of  my thes is  work,  I  decided 

to  go to  S outh Korea  to  work as  an apprent ice  for  a  S outh Korean ceramicist 

for  two months  in  Spr ing 2012,  and later  to  Japan to  v is it  s tudios ,  museums 

and fac tor ies .  The intent ion was  to  gain knowledge of  completely  di f ferent  ap-

proaches  to  ceramics  and other  ar ts ,  and to  learn diverse  sty les  of  l iv ing as  an 

ar t ist  and maker.  It  was  a  f ruit fu l  and inspirat ional  exper ience,  and has  led me 

into  thinking af resh the  abi l it ies  of  c lay  as  a  versat i le  mater ia l .  Also  it  contr ib-

uted to  deepen my understandings  of  cu ltura l  inf luence  towards  my ar t ist ic 

express ion.  

The ceramicist  was  Hyang-Jong Oh.  He spent  thir ty  years  making only  Onggi 

which are  t radit ional  large-sca le  storage  jars  used st i l l  commonly  in  S outh 

Korea  for  preser ving food.  I  was  for tunate  to  meet  him at  the  biannual  interna-

t ional  ceramic  fest iva l  in  Aber ystwyth in  UK where  he  was  demonstrat ing his 

s lab-bui lding technique of  making large-sca le  Onggi .  His  sk i l l  was  astonishing. 

He was  able  to  make one Onggi  that  is  more  than two metres  high in  two days , 

with  hand stretched s labs  as  equal  to  his  height .  It  was  the  sound of   h is  rhyth-

mica l  wedging,  s lab-making and bui lding method that  caught  my attent ion.  He 

used his  hands  and somet imes  di f ferent ly  shaped wooden tools  for  pounding 

the  clay  to  make it  s t i f fened.  I  was  interested in  how to  recreate  the  ident ica l 

sound,  as  mistakes  were  c learly  recognisable  just  by  l i s tening to  the  sound of 

c lay.  S o I  t r ied,  and ended up travel l ing a l l  the  way to  S outh Korea  to  learn the 

technique at  his  studio which unexpectedly  was  in  an abandoned elementar y 

school  in  a  remote  countr y  s ide  ca l led Hwasun. 

103

Hyang-jong Oh was  a  man of  rout ines .  At  8  AM he would wake up and make 

breakfast .  Ever yday he  would eat  two thick s l ices  of  toast  with  non-added-sugar 

blueberr y  jam,  one f r ied egg and a  bowlfu l  of  f resh smoothie  made with yogurt , 

ha l f  an apple ,  a  banana,  an orange and two tomatoes .  Af ter  breakfast ,  he  would 

work on his  Onggi  or  tea  bowls  unt i l  lunch t ime.  Ever yday lunch prepared 

by his  apprent ices  included r ice ,  gr i l led  mackerel ,  s teamed broccol i  and cab-

bage and some Kimchi  (Korean spic y  pick les) .  In  between pots  and bowls ,  he 

would pract ice  on his  Korean tradit ional  f lute  ca l led Teegun for  a  shor t  whi le . 

Af ter  dinner  he  would work unt i l  1  or  2  AM and then s leep on his  handmade 

elec tr ica l ly  heated clay  bed.  As  I  was  working and l iv ing in  what  used to  be  an 

e lementar y  school ,  and of  course  there  was  a  g ym with a  Ping-Pong machine, 

Ping-Pong pract ice  af ter  lunch was  added to  my rout ine  in  order  to  gain more 

muscles  for  s lab  making.  I  a lso  played a  di f ferent  Korean tradit ional  f lute  ca l led 

Danso as  it  helped bui lding inner  abdominal  muscle ,  according to  him. 

Oh’s  pass ion for  Onggi  was  over whelming.  Although some recent  Onggi  makers 

tend to  use  machines  for  making long s labs ,  he  used only  his  hands  and loca l 

mater ia ls  to  make what  he  ca l led ‘del ic ious  ceramics’.  When dr iv ing his  car,  he 

would a lways  watch outs ide  looking for  c lay,  and i f  he  found some,  he  would go 

there  the  next  day with sacks  and a  shovel .  His  g lazes  were  a lso  organic ,  us ing 

loca l  and non-toxic  mater ia ls .  He of ten picked some clay  f rom the  play  ground 

in  f ront  of  the  school ,  and on the  same day,  i t  was  tested in  his  smal l  handmade 

gas  k i ln . 

Above a l l  the  techniques ,  the  most  important  aspect  I  learnt  f rom Oh was 

the  menta l ity  of  being an ar t ist  and a  craf tsman.  Oh tru ly  loved ceramics  and 

devoted thir ty  years  making Onggi .  With the  average  of  s ixteen working hours 

dai ly,  he  produced many tablewares  and Onggi  which he  sold  a lmost  dai ly  to 

customers  v is it ing his  studio in  a  remote  countr ys ide.  Those  two months  work-

ing for  him were  hard,  yet  i t  was  a  highly  va luable  exper ience  for  pursuing and 

consider ing my own career  as  an ar t ist  and maker.
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