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Abstract

During the past decade, social media platforms such as Instagram and YouTube have
shaped how people interact, approach, and discuss non-permanent body art (Kennedy,
2016; Tarvin, 2018). This allows artists to momentarily transform the appearance using
makeup, face and body paint. Studies on makeup primarily research cosmetic products and
marketing while studies on face and body paint mainly focus on indigenous cultural
identities rather than contemporary cultures. Despite the recent increased interest in non-
permanent body art by mainstream media, there seems to be a lack of research centered on
self-expression. Therefore, this thesis aims to broaden the knowledge in contemporary non-
permanent body art from the perspective of self-expression by investigating how artists on
Instagram express themselves.

This study examined 300 images that were collected from Instagram top posts from
February to April 2021 using three hashtags: #makeup (n=100), #facepaint (n=100), and
#bodypaint (n=100). The data was analyzed with methods from visual content analysis and
using categories to calculate how frequently certain elements occurred in the images. This
thesis focused on five categories: (1) relationship between the body art design, and the body
as a medium, (2) level of skin texture enhancement, (3) stereotypical feminine feature
enhancement, (4) context of the image, and (5) genre of body art.

The data indicates that: (1) non-permanent body art designs frequently rely on its
mediums; (2) skin texture is not always enhanced to look flawless, and displaying some
natural skin features is almost as frequent as smooth and unblemished skin; (3) makeup is
frequently used to enhance stereotypical feminine features even if the image was centered
around face or body paint; (4) nearly half of makeup centered images are pedestrian and
non-creative while face and body paint designs were always artistic in nature; and (5) those
artistic designs were frequently illustrative. Study showed that societal inequalities affect
both self-representation and self-expression, but artistic expression and creativity play a
larger role in non-permanent body art. Artists frequently express themselves by
transforming themselves into an illustration. This study should be further researched from
the perspective of the artists themselves.

Keywords body art, makeup, face paint, body paint, self-expression, Instagram, beauty culture
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1 Introduction

The human skin operates as a visual medium in multiple ways. Skin can function as
the medium between the inner and outer body, and the physical and mental self.
Further, it has been utilized in expressing societal interconnection and hierarchy
(Lane, 2017; Eldrige, 2015). Skin is the largest visible surface in the human body,
and it has been manipulated using different methods, physically (Eldridge, 2015)
and digitally (Veum & Undrum, 2018; Chelsea P Butkowski et al., 2020; Leaver et al.,
2020; Lavrence & Cambre, 2020), to conform to societal customs and standards,
and to express oneself on an individual or societal level (Lane, 2017). Yet, to the
best of my knowledge, skin as a has remained rather under researched in terms of
temporary and contemporary self-expression. This thesis aims to fill this research
gap by examining existing literature, and applying visual content analysis to

illustrate the contemporary state of temporary body art.

Temporary body art, which includes makeup, face and body paint, is a form of
visual communication. Foremost, although the subject of this thesis is the skin as a
medium, the topic is narrowed down to temporary body art due to the wide range
of possible topics and angles. Thus, this subject excludes permanent procedures
such as tattoos, and solely examines short-lived art and designs on the skin.
According to Aiello and Parry (2019) visual communication “encompasses all
forms of communication using the sense of sight” (p. 4). While visual
communication design studies do not necessarily address or incorporate
temporary, nor permanent, body art into the courses and lectures, this topic falls

within the field of visual communication regardless. For example, temporary body
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art has been utilized in storytelling and character portrayal (Stutsman, 2016), as
well as in information visualization and learning (Finn, 2018). Another significant
aspect of temporary body art is how it has transformed due to social media

popularity.

In recent years, there has been an increasing interest in temporary body art. As
millennials, we have grown up on the Internet and therefore, we have been able to
gain knowledge on different subjects and share our lives, thoughts, and art
relatively easily. During the past decade, makeup artists online have reshaped
people’s relationships with makeup, face, and body paint. Social media has allowed
artists to, not only share their art, but to discuss societal beauty standards
(Kennedy, 2016; Tarvin, 2018). Temporary body art is not only a form of self-
expression, but a form of entertainment that captivates with the aesthetics of
transformation. In addition, the rising popularity of temporary body art has
cultivated television shows such as Skin Wars (2014-2016), Face Off (2011-2018),
Glow Up (2019-) and RuPaul’s Drag Race (2009-), which are competition reality
shows revolving around temporary body art. Despite the recent mainstream
popularity of temporary body art, which has manifested in multiple platforms, I
was not able find any contemporary research about temporary self-expression on
the skin.

Temporary body art centered content on TikTok, YouTube, and television focus on
creativity and artistic expression, while current related studies investigate the
history of women's cosmetics behavior, cosmetics advertisement, and desirability.
This thesis aims to provide an overview of temporary body art from the perspective
of contemporary self-expression as existing studies have frequently disregarded
the creative side of painting the skin. Additionally, interest in researching the skin
as a medium has arisen from incremental social media discourses in the framework
of feminism and post feminism in themes such as desirability, body positivity, and
self-representation. This thesis will address these frameworks and themes as they

are relevant and important subject matter.
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Furthermore, the purpose of this thesis is to understand a visual phenomenon that
occurs in a large quantity of social media images. The source of material this thesis
will examine is accumulated from Instagram, since it has operated as a visual
portfolio for artists to showcase and share art and designs for a large audience to
gain visibility in mainstream culture. In addition, Instagram is considered the
source for images of self-portraits, and stands as an apparent media to examine

and gain knowledge in this area of study.

Therefore, this thesis aims to research and answer how artists express themselves
by utilizing the skin as a medium with temporary body art on Instagram. To answer
this research question, this thesis will conduct a visual content analysis based on
300 images on Instagram. The aim is not only to understand how temporary body
art is used for self-expression, but also to understand the field of visual
communication through images of human self-representation and self-

expression.

The overall structure of the study takes the form of six chapters. Chapter 2 reviews
the history of temporary body art from the perspective of different cultures, in
addition to relevant social media discourse and beauty related topics. Chapter 3
describes the materials and the research method, visual content analysis, and how
the research was executed. In addition, the third chapter presents the coding
categories which are applied to gather and organize data from the material.
Chapter 4 analyses the results from the content analysis categories and examines
three images from the material in depth. Chapter 5 discusses meanings of the
results by reflecting on the topics raised in the literature review. Final chapter,

Conclusions, discusses limitations and suggests further research.



2 Literature review

Recent studies in the field of temporary body art have been focusing on beauty
related topics, such as self-confidence and attractiveness, rather than on self-
expression or creativity. In addition, there are several studies focused on beauty
marketing and package design. During background research, I have searched for
research papers that are written in English from several databases such as JSTOR,
SAGE journals, Wiley Online Library, Taylor & Francis Online, and ProQuest: Arts &
Humanities Database. Yet, temporary body art has not been researched in the
context of contemporary self-expression. Therefore, the aim of this review is to

examine literature on related subjects.

Related subjects include the history and culture of using the skin as a medium and
the impact of contemporary culture. Furthermore, this review examines the latest
related research in online self-representation. It is necessary to examine literature
in these areas to understand how this thesis is related to the broader cultural

context.

2.1 Skin as a medium

The term ‘skin as a medium’ can be interpreted differently in biological, societal,
and cultural context. Watson (2010) researches the skin as material, medium and

metaphor in the context of contemporary art practice and explains important
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factors that need to be taken into consideration when researching the skin as a
medium. Watson explains that the skin works as a medium for communication
between the inner and outer body, revealing the state of mind through emotions
and the state of body through the surface. Watson highlighted the vulnerability of
the skin as a physical and organic material: skin is in a constant process of
evaporation, deterioration, and regeneration, it is prone to rupture, and it works as
a medium to show symptoms of illness that originate within the body. Watson also
brings up another important quality: “the skin records our individual biographies,
materializing time through the marks on the skin and the skin's own gradual
decay”. As a metaphor, skin works as an alternating verge of self and identity,
illustrating individual backgrounds (Watson, 2010). The human skin is bound to its
physical qualities and limitations, yet as itself it acts as a physical medium between

the internal and external body and self.

As a medium, skin does not only communicate within the body, but also within
society. Jablonski (2012) describes the many ways humans exchange information

through the visible skin:

We form our impressions of others and the world around us primarily
through what we see. We size up people and places, and decide what to do
from one moment to the next, by comparing new visual perceptions to
visually based memories. Our reliance on vision permeates every aspect of
our lives as social beings. We assess the age, mood, and intention of others

mostly from what we see, not what we hear or smell. (p. 93)

The human body and its skin are a part of visual communication within society,
although it is generally considered superficial to make assumptions based on one’s
appearance. Nevertheless, considering that the skin is the largest visible exterior of
the human body, modifying it allows people to visually express their identity and

self beyond the physical.
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Skin is modified with piercings, tattoos, scarification, tanning, and bleaching
revealing that our skin is not entirely an output of nature but also an output of
culture. Although the focus of this thesis is not on permanent transformations of
the skin, it is nevertheless relevant to understand the background of skin
modifications when investigating the skin as a medium. Lane (2017) evaluates
existing literature on body modifications and concludes that body modifications
are made for four different motives. Firstly, to create a more authentic version of
the self or identity. Secondly for rituals or rites of passage. Thirdly for the desire to
explore the body as tangible, which involves creating sensations or feelings
through modifications. Fourthly for collective identity, to commit to a community
or group. (Lane 2017). Furthermore, Mubaya and Mawere (2017) observe skin
bleaching phenomenon in African women and reasons behind it and suggest that
skin bleaching is the result of enslavement and colonialism that have affected the
identities of African women. The findings conclude that reasons for skin bleaching
include socio-economic status, finding attractiveness in light colored skin and
fashionability of skin bleaching (Mubaya & Mawere, 2017). The skin is modified for
societal purposes whether it is for collective or aesthetic reasons, or even as a
reaction to oppression. In addition to permanent physical modifications, the skin is

frequently modified digitally as a result of modern culture.

Skin is repeatedly utilized in marketing, although skin is not portrayed realistically
in the context of its physical and societal qualities. Borgerson and Schroeder (2018)
argue that skin portrayals in marketing are questionable, and that skin should be
recognized as an important aspect of the body and society. Skin should be
considered as something more than a neutral surface. Consumer culture serves as
one of the most visible fields of body imagery, yet marketing disregards real skin
portrayals as images of skin are modified and edited to fit the self-improving
culture of commercialization. In addition, marketing fails to recognize
phenomenological and cultural differences in appearance. Borgerson and
Schroeder investigate the skin in marketing images from fashion and beauty

industries and note that models are displayed as their skin color or ethnicity in
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images of diversity. Meaning that, a diverse range of models represent and embody
their skin color to show diversity as a marketing tactic. It should be noted that
images in this research were taken from one genre of photography, and do not
necessarily portray the whole market (Borgerson & Schroeder, 2018). Nevertheless,
it is evident that current commercial and even non-commercial portrayals of the

skin are not generally authentic.

In conclusion, skin is the visual medium for societal and cultural identity. There are
several cultural reasons for modifying the skin physically and digitally, and it is
apparent that culture determines how society interacts with the skin. In order to
investigate the skin as a medium further, it is relevant to examine some of the
qualities of this visual method of expression, including its history and various

applications.

2.1.1 The history of temporary body art

Body art is the umbrella term for visual body modifications, which includes
permanent and temporary illustrations on the body. Anthropologist Schildkrout
(2001) investigates body art in their research and highlights that body art is a

visual language which might only be understood by people from the same culture.

To understand it one needs to know the vocabulary, including the shared
symbols, myths, and social values that are written on the body. From
tattoos to top hats, body art makes a statement about the person who wears
it. But body art is often misunderstood and misinterpreted because its

messages do not necessarily translate across cultures. (Schildkrout, 2001)

Modifications reveal information about a person’s social, cultural, and historical
identity, yet different cultures have distinct meanings in body art. Body art is
essentially visual communication that mediates through the body and

communicates about the person.
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Although there are different procedures for body art, this thesis focuses on
temporary methods as mentioned previously. This term eliminates permanent
procedures including tattoos and scarification to narrow down the extent of using
the skin as a medium. Temporary methods of expression consist of physical
decorations, illustrations, and modifications on the skin, including makeup, face

paint, and body paint.

Humans have painted their faces for thousands of years in different cultures for
different purposes, yet the colors red, black, and white have been dominating the
history of the makeup and face paint practices. Recognized makeup artist Lisa
Eldridge (2015) wrote an in-depth book about the history of makeup and face paint,
in which she investigates different materials, uses and purposes of different eras
and cultures. It should be noted that the book is heavily focused on the history of
western cultures. The book is a thematic secondary source, which focuses on three

fundamental components of painting the face: red, black, and white.

The colors red, black, and white have contrasting functions, and are applied into
particular parts of the face. Red makeup, also known as rogue, is considered to
accentuate youth and health but it is also the color of wealth, sexuality, love, and
passion. The meaning of the color red is different depending on the culture, as it
has also been associated with danger and revolution. Rogue, which has mainly been
applied onto the cheeks and lips, is considered to be the longest-standing and most
popular makeup item in history (pp. 19-22). Black makeup, also known as kohl, is
frequently utilized to enhance the eye area. The most popular theory to why kohl
was introduced in the first place was that it was used to protect the eyes from
strong sunlight. Another theory is that kohl is thought to have been a status
symbol, as seen in Egyptian art. It is also considered to have spiritual and ritualistic
significance (pp. 63, 70-79). While red and black were mainly applied onto the
specific parts of the body, white was painted all over. White or light skin has been
consistently sought after over time in many cultures, since skin that has not been

exposed to sunlight was directly tied to social status. The higher a person was in
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status, the more leisure time they had to spend indoors, hence the lighter skin. In
addition, lighter skin has been connected to youth as skin tends to be permanently
darker after pregnancy (p. 40). Overall, red, black, and white have been recurring
colors throughout the history of western cultures, although they have different

functions and meanings.

In ancient times, makeup use has been dependent on the periods where women had
more freedom. Eldrige (2015) points out that, during the times when women were
more oppressed, makeup was seen as unacceptable. Likewise, when women had
more freedom and rights, they had the freedom to paint their faces. For example,
Egyptian women had more autonomy overall, and it was considered the reason why
Egyptians were the earliest to experiment with makeup, since it was more accepted
(p. 22). It is apparent that, now while women are less oppressed than previously,

women have the freedom to experiment more with makeup in everyday life.

Another temporary method of expression on the human skin is body painting.
Apart from makeup and face paint which focus on painting the face, body paint

covers all parts of the human skin. Schildkrout (2001) describes body painting as

the most ephemeral and flexible of all body art, has the greatest potential
for transforming a person into something else-a spirit, a work of art,
another gender, even a map to a sacred place including the afterlife. It can
be simply a way of emphasizing a person's visual appeal, a serious
statement of allegiance, or a protective and empowering coating.
(Schildkrout, 2001)

Since body paint can cover all parts of the human skin and it is not permanent,
humans can use body paint to communicate and transform themselves in a variety

of ways.

Body painting was often practiced by tribes in native cultures. For instance, Native

Americans are known for their body paint as they used paint as a shield against evil
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and also protected them from insects. In addition, face painting was an important
tradition for Native Americans and it worked as a social act of distinction and
cultural heritage. Furthermore, Andamense tribes in India still practice body
painting as it is an important part of their culture. For Andamense groups body
painting has spiritual significance and was their way of dressing up. Their bodies
were painted using white clay which was painted in one traditional pattern. It was
mostly applied for large gatherings and dances. Additionally, a traditional art of
drawing on the skin with henna called Mehndi is still a part of the Indian wedding
rituals today (Novin, 2012). Mehndi has also been adopted by modern culture, in
and outside of India and other eastern cultures, as it can frequently be seen in
mainstream social media. Nevertheless, cultural traditions in face and body paint
practices are fading as modern culture impacts and dominates the art form more

and more over time.

In essence, throughout the history of temporary body art, makeup was associated
with women’s beauty rituals: youth and status, whereas body paint was mainly
related to cultural identity: traditions, rituals, and heritage. Nevertheless,
temporary body art is still practiced in contemporary culture, and it is used for
various visual communication purposes, for example in art, self-expression,

media, marketing, and entertainment.

2.1.2 Contemporary applications of temporary body art

Temporary body art is often utilized in storytelling especially in performing arts
and in the entertainment industry, where it is an important aspect of visual
character portrayal. Stutsman (2016) analyses the television series Orphan Black
(2013-2017), which is a science-fiction thriller about female clones that are all
played by the same actress, Tatiana Maslany. The series utilizes a variety of visual
props, including makeup, as a part of the portrayal of different characters with
different personalities and backgrounds. Makeup is used to show differences in the

main characters, who all look the same genetically. In addition, sickness and
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tiredness are also visually portrayed using makeup in addition to expressing
different identities (Stutsman, 2016). The series is a great example of makeup
utilization in visual communication since it shows how small details in makeup
looks can make a large difference in the character. It is evident that theater,
movies, and television shows use temporary body art as a visual communication

tool to portray characters whether they are fictional or not.

In charity campaigns, the human body can get viewers’ attention more effectively
since it is not a conventional medium. For instance, People for the Ethical
Treatment of Animals, better known as PETA, utilize nudity and body paint
repeatedly in their campaigns against animal cruelty. Recently, at the end of 2019,
PETA protestors showed up in Australia for the Sydney Fish Market to protest
eating fish. Protestors painted their skin blue to resemble a fish and added red
paint to highlight woundedness and laid under a fishnet pretending to be dead.
Additionally, they included posters such as “Fish feel pain” for a more apparent
message (Sparks, 2019). When PETA uses nude human bodies, its sexual nature is
taken advantage of to bring attention to the issues raised and to raise awareness.
Although, PETA’s campaigns might be considered extreme, the practice of
temporary body art is often associated with PETA in multiple literature on body

paint.

As mentioned before, the mainstream western culture has now recognized
temporary body art as there are several reality television competition shows
dedicated to the artform. Television shows like Skin wars (2014-), RuPaul’s Drag
Race (2009-) and Glow Up: Britain's Next Make-Up Star (2019-) are all focused on
competing in makeup, face and body painting skills. Although RuPaul’s Drag Race
is a competition in drag performance, makeup skills play a large role in the
competition. These shows are focused on skills, self-expression, and creativity
rather than desirability. They demonstrate the current contemporary state of
makeup practice; in fashion, entertainment, social media, and performance art.

These shows highlight creative self-expression, defy gender stereotypes, and do

11
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not conform to traditional standards of beauty. Thus, the current mainstream
media now recognizes the art form as more than a form of compliance to societal
standards and expectations, and it is evident that this subject needs more attention

as it has evolved throughout history and during the past decade.

In other contexts, body painting is used as a tool for educational purposes in the
medical field. Especially in studying anatomy, body painting has been proven an
effective way of learning human anatomy. Not only does it help with understanding
the anatomy through visual perception with the use of colors and illustrations, but
it is also a useful tool for social and kinesthetic learning. Body painting allows
medical students to learn kinesthetically by painting onto the physical body and by
sensing from being painted. Photographing the body paintings also helps students
to document and recall what has been learned (Finn, 2018). While body paint has
been proven efficient in learning human anatomy, it has not been utilized for other

informational or educational purposes yet.

After examining literature and other material on the subject, I argue that makeup,
face and body paint have a lot of potential in contemporary visual communication
as it is an unconventional tactile medium and an efficient way of getting attention.
Thus, temporary body art should be explored more in visual communication
design. Due to the popularity of social media platforms, temporary body art has
evolved and been a part of several discourses on feminism, colonialism and even

capitalism in the past decade.

2.2 The impact of social media

During the past decade, social media has increasingly shaped the way humans
communicate. Today, visual communication has become more of an everyday
activity for a diverse range of individuals, groups, corporations, and institutions.

Aiello and Parry (2019) highlight that it is important to examine the implications of

12
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images and characteristics of today's media, due to rapid increase of demand and
production in visual communication. Visuals are essential in the economy of digital
media content, which is why images are now a crucial component in
communication (Aiello & Parry, 2019, p. 2-3). Therefore, this subchapter examines
ways social media has impacted the way humans communicate and represent

themselves using their skin and selves as mediums.

When researching social media content on a topic that has not yet been understood
completely, it is important to focus on platforms that produce content to a large
mainstream public audience. In 2020, the six most popular social media platforms,
in sequential order, were Facebook, Youtube, Whatsapp, Facebook Messenger,
WeChat and Instagram (Dean, 2020). This literature review will focus on two public
social media platforms, YouTube and Instagram, excluding Whatsapp, Facebook
Messenger and WeChat, since these platforms are mainly for one-on-one and
group discussions, and not intended for a public audience. Although Facebook has
multiple purposes as a social media, a large part of its public content is composed
of content from other websites. Facebook users do publish original content, yet it is
not consistently directed towards a public audience. Therefore, the focus of this
literature review is on popular social media platforms that focus on creating public

visual content.

Although the contents and themes occasionally overlap, YouTube and Instagram
have a distinct visual format. YouTube includes a large range of documentary
videos ranging from popular culture to personal documentations. In addition,
YouTube has also always, since their launch, been a platform for peer learning in
any subject. (Burgess & Green, 2018). In contrast, Instagram mainly consists of
images in addition to short videos, whereas the focus of YouTube is primarily on
longer videos. Instagram is not only an application, but a large database of
personal data in the form of images and videos, as well as comments and direct
messages (Leaver et al., 2020). Nevertheless, both platforms are popular conduits

for mostly visual, in addition to non-visual, communication.

13
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2.2.1 Beauty culture

Social media platforms, such as YouTube, host a myriad of online communities,
including the beauty community. YouTube has been an important factor and
medium of the online beauty community, since it has allowed the users participate
in beauty related discourses through commentary. In a word, the beauty
community is a group of individuals who follow and participate in the creation of
beauty related content, such as tutorials and product reviews, on social media
platforms. According to Kennedy (2016), members of the beauty community “are
using YouTube as a transformative tool to document, construct and present their
identity online”. As a transformative tool, YouTube can allow its users to publicly
challenge social norms, for instance natural beauty through makeup challenges,
tutorials, and discussion (Kennedy, 2016). To summarize, the beauty community
uses YouTube as a platform for sharing tips and inspiration as well as for engaging

in conversation in beauty related topics.

Viral makeup videos on YouTube have shaped the discourse on beauty in several
ways. For instance, Kennedy (2016) explores the Power of Makeup (POM)
movement, which started off with Nikkie de Jager (2015), better known as
NikkieTutorials, YouTube video “The Power of MAKEUP!”. In the video, Jager
transforms half of her face with makeup and leaves half without. She emphasizes
the extent of her transformation by demonstrating ways makeup can change one’s
appearance drastically. As Kennedy explains, Jager criticizes the social attitude that
wearing large amounts of makeup makes you an artificial and less authentic self
(Kennedy, 2016). To the same extent, similar conclusions to the POM movement
can be seen in a case study by Tarvin (2018), who explores Em Ford’s (2015) viral
YouTube video “YOU LOOK DISGUSTING”. Ford’s video criticizes unrealistic beauty
standards by displaying the praise and criticism she receives on her appearance
online with and without makeup. Tarvin calls the video “a prime example of the
complexities of the YouTube beauty community”, explaining that the beauty

influencers can confront the viewers by talking about important issues, such as

14
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beauty standards in society (Tarvin, 2018). Even though, on the surface it may
seem as the purpose of makeup tutorials is solely on teaching different techniques
or selling products, makeup tutorials on YouTube provide a platform for creators

and the audience to discuss and address beauty related social issues.

Makeup tutorials and other beauty-related content on social media fall within a
postfeminist framework. Gill (2007) recognizes that there is not much agreement
on what postfeminism is but notes that postfeminism is a clear response to
feminism itself. Gill argues that postfeminism is a collection of notions in

analogous themes:

...postfeminism is best understood as a distinctive sensibility, made up of a
number of interrelated themes. These include the notion that femininity is a
bodily property; the shift from objectification to subjectification; an
emphasis upon self-surveillance, monitoring and self-discipline; a focus on
individualism, choice and empowerment; the dominance of a makeover

paradigm; and a resurgence of ideas about natural sexual differences.

Makeup tutorials reinforce postfeminist ideas by demonstrating transformation
which is established on information and consumption. Chae (2019) highlights that
the basis of postfeminism is that “women must enhance their appearance through
consumption, which is prevalent in contemporary media culture.” The attraction
of makeup tutorials is based on transformation, and tutorials offer advice on
enhancing appearance by discussing makeup products, which promotes the idea
that to achieve beauty, women need to put in effort, time, and money (Chae, 2019).
On the other hand, when exploring the POM movement Kennedy (2015)
emphasized literature that suggests that postfeminism celebrates femininity,
independence, and self-created identities. According to Eldridge (2015), in
postmodern feminism, makeup is not necessarily viewed as an optional extra but
as a central identificatory process which can offer pleasure and creative expression.

Eldridge emphasizes that cosmetics can be a means of empowerment as long as
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different types of beauty are acceptable and that we do not have to conform to one
ideal as our ancestors did (p. 227). Although postfeminism defies straightforward
definitions, it is evident that makeup tutorials on YouTube defy feminist ideas, for

example that beauty should not be reinforced with external materials and methods.

Despite the ongoing discourse on inclusive beauty, women's makeup practices are
still dominated by cosmetics advertisements that embody gender roles and
prevailing beauty standards. McCabe et al. (2020) examine women’s makeup
practices and discourses on beauty in ethnographic research, which reveals that
women adopt conversations about beauty from advertisements to fit their own
needs. While discourses on beauty focus on inner worth and its connection to
external self, advertisements frequently focus on physical appearance and critical
gaze. Women use makeup products for establishing confidence and preparing for
engagement with the world. It is paradoxical that women'’s relationship with
beauty is focusing on authenticity yet follows prevailing ideologies of gender
inequality (McCabe et al., 2020). Gender roles or prevailing beauty standards do not
only affect how women discuss or purchase cosmetics, but it also affects how

women wear makeup.

Societally created standards affect peoples’ makeup behavior in public. Jubilee
(2021) hosted a discussion on YouTube with six people on topics revolving around
makeup, with half of the participants being against makeup use and half for. Both
sides of the participants prefer to wear or not to wear makeup to be authentic.
Nevertheless, both sides agree that people who wear makeup are perceived
differently and sometimes they would adjust their makeup according to the
context. For example, wearing too much makeup for an interview is considered
unprofessional, yet wearing some makeup is still preferred in order to give a
refined impression. In addition, one of the participants, who is an openly
transgendered woman, describes that wearing makeup is important for her, since

she does not want to be misgendered in public. Overall, wearing makeup is a way to
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be authentic and creative, although prevailing beauty standards in society often

control ideas and rules among makeup related behavior.

2.2.2 Contemporary self-portrait

The contemporary self-portrait is a selfie, which is a popular genre of photography
and type of visual self-representation. Selfies are easy to produce, and they are
accessible for anyone to make due to smartphone cameras. Selfies are also part of
self-branding on social media, as they are frequently used as profile pictures. In
this subchapter, I am reviewing literature on selfies, because it is currently a
favored medium for contemporary images of temporary body art, and filters which

are a part of the contemporary self-portrait.

On average, selfies are taken by young women and those who emphasize gender
stereotypes are more likely to get positive feedback. A study made by Veum and
Undrum (2018) on selfies on Instagram found that selfie creators portray
themselves in a very similar way. Selfies are frequently taken by young girls in
decontextualized settings and photographed very closely at eye-level, bringing
proximity between the subject and the viewer. The study also found that selfie
creators were inspired by marketing practices when they branded themselves on
Instagram (Veum & Undrum, 2018). In a content analysis by Chelsea P Butkowski et
al. (2020) found that selfies taken by women who exaggerate their gender
stereotypes were more likely to get positive feedback on Instagram. The analysis
found that there was “no significant difference in selfies by women from individual
differences in race, sexuality, and political ideology” (Butkowski et al., 2020).
Another similar content analysis study by Doring et al. (2016) on selfies compared
gender stereotyping in Instagram selfies and magazine advertisements. The study
concluded that selfies are more stereotypical in four of six categories, while
advertisements were more stereotypical in body display and lying posture (Doring

etal., 2016).
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Furthermore, selfies can be considered as another point of view, not only a portrait
of self. Zhao and Zappavigne (2018) highlight, that selfies can articulate and
generate different perspectives. It is not only a portrait of self, but another point of
view of settings and occasions. They argue that selfies can inherently empower
marginalized groups since selfies allow them to share and negotiate their
perspectives in public, which traditional media cannot provide (Zhao &
Zappavigna, 2018). Although emphasizing gender stereotypes generates more
positive engagement on social media, selfies are not only a portrait of gender

stereotypes but an important visual communication medium today.

Moreover, Instagram and Snapchat have played a big role in the culture of filters
and facial recognition filters. Instagram brought filters and photo editing to
mainstream usage, since instead of posting an image on Instagram as it is, taking
care of the presentation and appearance was encouraged. Instagram filters offer
different aesthetics, for example nostalgic filters that imitate old cameras. Now,
Instagram provides more options for adjusting the image, such as contrast,
exposure, and saturation. Filters and edited images became the prominent
aesthetic of Instagram, which led to some users to actively resist the standard and
post images with #nofilter hashtag, to demonstrate that no filters were used. Later,
stories feature was included in Instagram in 2016, which was essentially a follow-
up to the popularity of another social media platform, Snapchat. Stories have a
different purpose, usage, and format to the average Instagram post. Stories allow
users to share posts that they do not want on their Instagram profile permanently
as stories are visible for only 24 hours. This introduced facial recognition filters to
Instagram, which were emulated from Snapchat (Leaver et al., 2020). With facial
recognition users can add whimsical and cute accessories or decorations to their
faces, such as bunny ears. Some facial recognition filters allow users to change
facial features, such as making the eyes larger to appear more attractive.
Nevertheless, filters are a significant part of visual social media content and are not

always necessarily meant for emphasizing attractiveness in selfies.
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Engaging with filters can be a form of play, yet filters can also be a source of
anxiety resulting from expectations and they can even lead to permanent
transformations. Lavrence and Cambre (2020) analyze people's filtering and
editing behavior, and their research reveals that filters have become largely
affiliated with the genre of contemporary self-portraits, since there is an
automatic assumption that selfies are visually tuned whether they actually are. In
addition, filters on Instagram were considered to require calculation and strategy,
since Instagram was defined as the frontline of self-representation, as the
audience is friends, strangers, possible love interests and employers. Research
suggests that although using and engaging with filters is playful, it causes anxiety
for cis women since they are worried whether they can adhere to their online selves
(Lavrence & Cambre, 2020). Moreover, filters do not only affect behavior inside
social media but also outside social media. Tolentino (2019) writes in The New
Yorker about the effect social media platforms, such as Instagram and Snapchat,
and applications like Facetune have on the beauty industry. She interviewed plastic
surgeons, specifically those located in Los Angeles, who revealed that “most people
want to look like Kim Kardashian West”. They want full lips, high cheekbones, big
catlike eyes, long lashes, and a defined jawline. Filters on social media typically
follow these guidelines to make the user look more attractive, and some people
take it a step further and go to the plastic surgeon’s office showing a picture of
themselves with a filter to explain what they are looking for (Tolentino, 2019).In a
word, YouTube, and Instagram: videos, images, filters, and community, have
affected people's views on beauty in multiple ways: in both subjectively positive

and negative ways.

2.3 Research gap

This literature review has demonstrated various literature on the use of the skin as

a medium, from the history of temporary body art to contemporary applications, in
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addition to the effects of social media. Body art has always been a form of visual
communication in tribes and groups, whether it is for protection, social status or
distinction, beliefs, or aesthetics. Although body art has nearly disappeared from

indigenous cultures, it has advanced in modern mainstream culture.

Today, temporary body art is an important visual communication tool across
multiple online mediums. Social media has allowed artists to share their designs in
various forms ranging from educational and discursive to inspirational and
entertaining content. Despite the popularity of temporary body art, due to
mainstream and social media, there is an insufficient number of overall literature
in the field. I could not find any research papers specifically on contemporary self-
expression even though it is obvious for me, as a woman on social media, that
temporary body art has become a mainstream phenomenon. Thus, it is important
and interesting for me to research a part of feminine visual culture and visual

communication that has not been discussed enough in academic context.
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The purpose of this chapter is to introduce and discuss the rationale and process of
chosen research method and materials. First, this chapter introduces the material
of research; second, the research method, visual content analysis presented by
Muratovski (2016) and Aiello and Parry (2019); third, coding categories; and lastly,
this chapter describes and evaluates research replication. To answer the research
question, this thesis applies a quantitative approach to gather original data, which

is later analyzed (cf. chapter 4 Analysis) and discussed (cf. chapter 5 Discussion).

3.1 Data

The material analyzed in this study was accumulated from Instagram using
hashtags. The material consisted of 300 images which were collected from
Instagram’s top posts using three hashtags that match the three different methods
of temporary body art: #makeup, #facepaint, and #bodypaint. To get a valid
representation this thesis will examine one hundred samples from each of the

three hashtags.

3.1.1 Instagram

As Instagram is currently the most popular visual social media platform (cf.

chapter 2.2 The impact of social media), it is an obvious choice as a media to gather
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material from. For example, compared to other visual social media platforms that
are also focused on images, such as Pinterest, Tumblr or Snapchat, Instagram is
known for original content. Pinterest and Tumblr users frequently publish images
and content from other websites, and Snapchat is mainly focused on sending
images and messages to individuals or groups. According to Instagram Community
Guidelines, only original content may be published which is moderated with
algorithms (Leaver, Highfield & Abidin, 2020, p. 31). Instagram is essentially the
best platform to collect material from, since the content is mostly original, visual,

and public.

There are many ways to find images on Instagram, however gathering material
from Instagram top posts was the most rational idea. Instagram top posts are
based on an algorithm which essentially aims to help users find the most relevant
and recent images. Instagram’s algorithm as well as the platform itself has
changed frequently in the past few years. According to Warren (2021), the
Instagram algorithm works differently in different parts of the application.
Currently for users to explore Instagram content they can use the Explore page
which works by searching with keywords and hashtags. It was essentially designed
to help users find relevant content. When searching using hashtags, the Explore
page includes top posts of the hashtag. Top posts on Instagram are selected based
on timeline and engagement, likes and comments in the past 24 hours, in relation
to the number of followers the user has. Since the algorithm of the top posts is not
based on the most popular, followed, liked, or engaged, content on Instagram, it
allows less popular users’ images to be discovered (Warren, 2021). Taking
Instagram’s algorithm into consideration in the data collecting process, it is in this

thesis’ best interest to gather images from top posts to sample representative data.

3.1.2 Data gathering

The material was collected from February to April in 2021. The duration of material

collecting lasted three months as the material had to be collected manually and
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only a limited number of images was available each day. Additionally, the data
collection process was prolonged as Instagram only shows 12 top posts in each

hashtag per 24 hours.

Despite choosing Instagram for its original content, all images on the top posts
were not included in the material as some of the images were reposts, non-original
content. In these cases, I dismissed the unauthorized images or attempted to find
the original image to be included in the data. Generally, the accounts that repost
other artist’s temporary body art images tagged the artist into the image, and

therefore it was possible to include the original image into the material.

In addition, collecting #makeup images was less complicated since makeup
themed images are more popular on Instagram. As of 13 of September 2021
#makeup has been tagged 353,9 million times; #facepaint 3,3 million; and
#bodypaint 2,6 million. This difference became clear during the process as makeup
images were faster to collect and body paint images the slowest. Face and body
paint themed images were reposted more frequently as new images were not

produced at a similar pace as #makeup images.

Nonetheless, while gathering material lasted longer than expected, it did not delay
creating this study since it was possible to test different ways of analyzing the
small samples. By examining a sample of 10 to 30 images from each hashtag, I was
able to get a basis of what type of images are out there. Thus, I was able to test

different methods of categorizing data during the material accumulation process.

3.2 Visual content analysis

Visual content analysis is a quantitative research method, which is used to
determine how frequently certain visual elements, themes, and concepts occur in
images. According to Muratovski (2016), content analysis is considered a great tool

for analyzing a large collection of images. In essence, content analysis is a
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‘“quantitative visual research method that involves counting and summing
phenomena in existing images and text” (p. 165). Aiello and Parry (2019) highlight
that “content analysis is one of the most efficient and widely used approaches in
media and communication research” (p. 22). Since this thesis examines visual
material and the goal is to understand what exists in social media, visual content

analysis is an adequate research method choice.

Essentially aspects of the images are covered by coding categories that are counted.
For example, if one of the categories was ‘lip colors’ then the researcher would go
through all images and list what lip colors appeared in the material and how
frequently the colors appeared. Thereupon, the researcher can summarize what
were the most popular colors, and then analyze and discuss reasons for the results.

Fundamentally, this is how this thesis will conduct this study.

Moreover, coding categories must be as systematic, objective, and replicable as
possible. Content analysis needs to follow a systematic and thorough approach
which is considerably objective (Aiello & Parry, 2019, p.22). To ensure objectivity,
the process must be replicable. Categories must be clearly defined and should not

overlap (Muratovski, 2016, p. 167).

Although content analysis is a valid research method for this thesis, other
approaches were also taken into consideration. Comparative study was considered
since it also would have allowed to describe and understand the phenomena by
comparing social media content to mass media or comparing the practice of today
to the past. In addition, a semiotic research method was also a possible approach
since, according to Muratovski (2016), it allows researchers to “analyse images or
objects and understand how they work in relation to broader systems of meaning”
(p. 168). Essentially, a semiotic research method would allow for subjective
analysis about the meanings in temporary body art. Yet, the foundation of
contemporary research and theory in this topic is infrequent, which is why
approaching the entire subject without substantially knowing what currently exists

makes it harder to use mentioned methods.
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Despite the concerns for possible precarious outcomes, a visual content analysis
appears appropriate taking the lack of previous research in this specific research
area into consideration. Visual content analysis outcomes may only serve as
surface level knowledge, yet by using this research method, this study can
systematically and objectively demonstrate the current state of popular temporary

body art. Ideally, the goal is to provide groundwork for further research.

3.3 Coding categories

This subchapter first describes the selected categories and units, and then the
rationale for chosen categories by discussing the process and outcomes of
considered and chosen categories. Entire process of selecting, experimenting, and
evaluating categories and units was the most demanding part of this thesis.
Therefore, it is not only important to introduce the categories, but to describe how

and why these categories and units were initially selected.

3.3.1 Descriptions of selected categories and units

The five categories are divided into two sets of categories: relationship and context
(Table 1). First set of categories aims to answer the question, what is the
relationship between the design and the skin as a medium? Therefore, the objective
of these categories is to examine and quantify three aspects of the design:
relationship with the skin as a medium, skin enhancement and femininity. Second
set of categories aims to understand the context and the setting of the design. In
order to understand how artists express themselves, it is important to investigate
the context of self-expression. In this thesis, context stands for the setting of the
image and temporary body art. The categories and units, in addition to the purpose

of these categories are described next.
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Summary of all the categories and their purposes.

Set of Category Purpose
categories
Relationship | Relationship with | To examine what the relationship between
the design the temporary body art design and body part
or skin placement.

Skin enhancement | To examine how frequently the skin is
enhanced with product and digital
manipulation.

Femininity To examine how frequently stereotypical
feminine features are enhanced with
temporary body art.

Context Setting To understand most frequent settings of the
images.

Genre To further understand the setting by
dividing into types of artistic expression.

First category (Table 2) examines the role of the body and skin in temporary body

art and the relationship to the design. First category is divided into three units:

canvas, portrait, and both. For example, if the artist had created an illustration on

the skin of a cat, and if the cat was placed on one arm without any visible meaning

in the placement, the skin would be used similarly as a canvas. Likewise, if the

artist had transformed themselves into a cat, then the body itself has a crucial role

in the design. The goal is to quantify how frequently the design relies on the body

part and placement to see how substantial the role of the self in the design is.
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Table 2
Table of categories that measure the relationship between the medium and
design.
Unit Unit description Example
The design uses the skin only as a canvas. The
Canvas design could be replicated onto another part of
the body without losing its meaning.
. The body is part of the design. Placement of the
Portrait o ) o
design is a crucial part of the design itself.
Both The body is part of the design, but parts of the
0

skin is used as a canvas.

Second category (Table 3) investigates skin enhancement. As the skin has been

enhanced throughout the history of painting to photography to contemporary
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filtered selfies, this category is self-explanatory. High frequency in enhanced skin

texture is expected. Nevertheless, enhancement has been divided into two levels:

fully enhanced and partially enhanced. In addition, other units are ‘not enhanced’,

‘covered’ and ‘unclear’ in case there are other results. The aim of this category is to

understand the role of the skin texture in the design.

Table 3
Table of categories that measure how the skin has been enhanced.
Unit Unit description
Full Skin has been enhanced digitally or with cosmetic products to look
ully . A
even and unblemished. Enhanced skin does not possess any
enhanced o
features of realistic skin texture.
Partiall Skin has been enhanced digitally or with cosmetic products to look
artia
Y even and unblemished, yet skin remains somewhat realistic. It
enhanced ) )
displays some natural skin texture.
Not Skin has not been enhanced digitally or with products. The skin
enhanced possesses natural features.
Skin has been covered notably or completely, and therefore
c q naturally appearing skin is not visible in the image. In addition, the
overe
paint does not enhance the natural qualities of the skin since the
skin is not visible.
Skin has not been completely covered in cosmetic products, but it is
Unclear unclear if the skin is enhanced. The image might have poor quality,
or it has been captured from a long distance.

Third category (Table 4) aims to quantify how often femininity is enhanced with

temporary body art. Relating back to the recent study by Butkowski et al. (2020)

which concluded, women who exaggerate their gender stereotypes on Instagram
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selfies were more likely to get positive feedback. As this thesis has selected
trending images as the material, it is expected that stereotypical feminine qualities
are enhanced. On the contrary, the previous study did not examine how makeup
was utilized in displaying gender stereotypes. This thesis will not examine features
outside the skin, excluding posture, hair, or clothing. Thus, this category is solely
focused on how feminine facial and bodily features are enhanced with the
temporary body art design. In addition, enhanced masculinity is not dismissed
since it is also a possibility. The objective is to observe whether the purpose of
temporary body art is to enhance stereotypical features and how substantial it is on

the entire phenomena.

Table 4
Table of categories that define weather stereotypical feminine or masculine

features has been enhanced with temporary body art methods.

Unit Unit description Example

Stereotypical feminine features have been
Enhanced enhanced with the design making eyes
femininityin | appear larger and cheeks appear higher or
presumed blushed. In addition, lips have been

emphasized with paint.

Stereotypical masculine features have
Enhanced been enhanced with the design making
masculinity the body appear more angular or

muscular, or hairier.
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Fourth category (Table 5) divides the overall context into two categories:

pedestrian and artistic. These units describe whether the design can be seen in

ordinary settings or not.

Figure 5

Table of categories that describe the setting of the temporary body art style.

Unit

Unit description

Example

Pedestrian

Everyday or special occasion in mainstream
culture. This type of design can be seen for
example in the streets and special occasions in

everyday use.

Artistic

Not conventionally everyday nor special
occasion use. This type of design is often
artistic in nature and can rarely be seen in
everyday settings. Artistic temporary body art
can be seen in editorial fashion magazines for

example.

Fifth category (Table 6) divides previous units into genres, such as casual, non-

casual, illustrative, and non-illustrative. The aim is to calculate how frequently the

design is considered pedestrian and artistic, and to further categorize these units,

to create better understanding.
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Figure 6
Table of categories that divide the temporary body art into genres: different

styles according to its setting.

Unit Unit description Example

Everyday temporary body art: mostly
everyday makeup looks that slightly enhances
the physical appearance but does not require
Casual creativity. Most commonly casual temporary
body art is solely hiding imperfections on the

skin and possibly enhancing definition in the

eye or lip areas.

Special occasion temporary body art: elevated
and bolder version of the everyday makeup
Non- look. Noncasual makeup look is different
Casual from casual, as it could be societally
considered odd to wear noncasual makeup

look in everyday life.

Non-illustrative temporary body art: abstract
Non- temporary body art. For example, a painting
illustrative | of geometric shapes and colors that do not

illustrate anything.

31



3 Method and materials

Ilustrative design: the design is an
Mlustrative | illustration or image of something tangible.

For example, a painting of a flower.

The initial purpose of the final two categories is to evaluate the level of creativity.
For example, if the temporary body art design is casual, it will most likely not to be
considered creative. While non-casual and artistic designs require more creativity,

the purpose is to further understand what type of style is popular.

3.3.2 Rationale

Process of creating and defining categories was difficult as these categories were
created specifically for this thesis to answer the research question. In the
beginning, I created categories which investigated unnecessary data such as
assumed gender or gender representation, assumed ethnicity, and country of the
subject and artist. I excluded these categories as they will not answer the research

question, although they can be interesting subjects of research in another research

paper.

As I progressed, I created categories that investigated the other mediums, which
are photography and Instagram. My initial aim was to understand the context in
terms of marketing by investigating product placement. I dismissed this category
as it was not relevant for this thesis. The goal is to investigate self-expression, and
whether the design was created for marketing purposes or for purely self-
expression, was not always clear. In addition, I tried to quantify whether these
images used augmented reality filters as they are currently popular on social

media, and only one of the images was visibly created using a filter. At this point I
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decided to only focus on the design on the skin as a physical medium and not on the
digital aspects, photography, or Instagram, as mediums. It was important to limit
and define what content was important in terms of self-expression and what was
not. Although, analysing the relationship between the design and the secondary
mediums are interesting objects of research, it was important to limit the extent of
this thesis.

Later, I aimed to quantify the quantity of cosmetic products on the skin and
placement of the design in addition to limiting the extent of analysis. After
analysing the purpose of these categories I realised that it was not important to
investigate where the design was placed and how much of the skin was covered or
shown, as most of the images were similar in terms of placement and quantities.
Although these can answer the research question on how, these categories were not
interesting enough to produce data that can be analysed and used for further
research. In addition, I was suggested to focus on only one aspect of the design,
such as eye makeup. Although focusing on only one aspect would have been easier,

it would have not created satisfying results.

When examining the contexts of the material, I attempted to categorize the context
in terms of referencing. For example, if a design was clearly inspired by Disney
characters, I would categorize the context as ‘Disney’ or ‘popular culture’.
Although it produced interesting results, a frequent amount of body art designs
was unclear, as it is not consistently possible to know what the design is
referencing. Therefore, I eliminated the entire category and aimed to solely focus
on the genres and settings of the designs. By examining the genre and setting, the
coding categories would create understanding in the overall context of temporary

body art on Instagram.
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3.4 Replicability

Research was replicated by an outsider, a second coder, to ensure unbiased results.
As content analysis needs to be replicable, it was important to observe whether the
categories and results were as objective as they could be. To investigate the
replicability, I asked an outsider, a person who is not an artist, a designer, nor
especially interested in the topics and themes of this thesis, to replicate the coding
categories results. The replication was conducted using the same materials, and

using coding categories tables, the descriptions of category units, as instructions.

Table 7

Table of deviations by second coder in each category.
Category Number of deviations Percentage
Relationship with the design 8 2,6%
Skin enhancement 33 11,0%
Femininity 3 1,0%
Setting 0 0,0%
Genre 7 2,3%

Replicated results differed 3,4% from the original results in four out of five
categories (Figure 7). There are 1500 results in total (300 [number of images] * 5
[number of categories]) and 51 differing results in total. Replicated results did not
deviate from the original results in the fourth category, setting. Most deviation
occurred in the second category, skin enhancement. Whether the skin was partially
or fully enhanced caused the most disagreement. For example, the second coder
considered fully enhanced skins to be partially enhanced in most cases. Thus,

people’s opinion on what is considered enhanced and partially enhanced depends
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on subjective opinions. In addition, image quality created disagreement, which was
revealed after analyzing results together. For example, skin texture was not
necessarily visible in images with poor quality, and therefore giving an illusion of a
fully enhanced skin. Nevertheless, slight number of disagreements on the intensity
of skin enhancement do not drastically change the results in answering the

research question.
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The purpose of this chapter is to overview the material and describe quantitative
findings from the content analysis. This chapter is divided thematically into the
previously mentioned two sets of categories: relationship and context. After
summing and describing frequencies, this chapter highlights important and
interesting topics that were raised by the data analysis, which are later discussed
in the next chapter. The purpose of this chapter is not to answer the research

question but to simply describe the data.

/.1 Material overview

The content analysis material was collected from Instagram top posts during a
three-month period from February to April in 2021. The material was collected
using three distinct temporary body art hashtags: #makeup, #facepaint, and
#bodypaint. Due to #facepaint and #bodypaint images being constantly re-
posted by unauthorized accounts, the process of material gathering was
prolonged. In addition, some accounts re-appeared on the top posts multiple
times and those materials were not dismissed as it was important to gather all

original content from the top posts.

During the data gathering process, I examined the users’ profiles in addition to

the images and descriptions. A frequent number of images were created by artists
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and a smaller number by ordinary Instagram users. For those artists, publishing
popular images was important as Instagram works as a portfolio and medium for
visibility and marketing. Thus, using hashtags was more important for those
users who needed visibility on social media. In addition, a frequent number of
those artists designed on themselves rather than on a model. Overall, 300 images
were collected in total, a hundred images from each hashtag. The material
includes images from 235 different Instagram users. The entire coding sheet is

included at the end of this thesis (cf. Appendix).

4.2 Data findings

The results must be examined thematically and separately since the results were
distinctive depending on the hashtag. Face and body paint images produced
similar results to each other, and makeup images produced contrasting results in
all the categories. Differences in body paint and makeup was evidently expected
as these methods are placed in different areas of the body. In this degree, it was

expected that makeup and face paint would result in similar findings.

4.2.1 The relationship between the medium and the design

The first set of categories examined the relationship between the design and the
skin and body as mediums. The purpose of these categories was to calculate how

frequently the design relied on the specific body part.

37



4 Analysis

Figure 1
Findings in the first content analysis category, relationship with the skin as
a medium.
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In the first category, I calculated the frequency of how the skin and body parts
were utilized in the design. Overall, the skin was rarely used solely as a canvas in
the similar way as traditional painting would use a blank canvas. The body parts
were frequently utilized in the placement, composition, and structure of the
design. Additionally, approximately a third of the designs were both utilizing the
body parts in addition to painting onto the skin as a canvas. Nevertheless,

different hashtags resulted in diverse results.

Images that used the makeup hashtag did not use the skin as a canvas, as the
design played a crucial part in the skin as a medium. On the contrary, nearly half
of the images tagged #facepaint and #bodypaint utilized the skin as both
‘portrait’ and ‘canvas’. Therefore, the body part or self in temporary body art is

consistently an important part of the design itself.
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Figure 2
Findings in the second category, skin enhancement.
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In the second category, this thesis divided results into two levels of skin
enhancement: enhanced and partially enhanced. It was expected that skin would
be enhanced in these types of images, yet the results were different depending on
the method and hashtag. For example, makeup images were the most enhanced,
with 47% enhanced and 39% partially enhanced. The skin in face paint images
were less enhanced as 38% of the designs covered the skin completely or mostly.
The results with skin enhancement were the smallest in body paint designs as
65% of the designs covered the skin. Surprisingly, 6% of all images did not

include an enhanced skin texture.

Comparing the images that displayed naturally appearing skin color, half of the
images included naturally appearing skin blemishes, texture, and color. Thus,
displaying a part of realistic skin texture seems somewhat important in
temporary body art images on Instagram. Regardless, skin enhancement, either

completely or partially, manifested approximately in half of the material proving
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that improving the texture, color, and signs of ageing contribute significantly to

temporary body art on Instagram.

Nevertheless, approximately a third of the designs covered the skin with paint
and similar analysis could not be replicated into skin that did not resemble skin.
In these cases, it would have been important to analyse the smoothness in the
paint texture to better understand the significance of smooth surfaces in
temporary body art on Instagram. Despite this notion, the original focus of this
category was on skin enhancement, and not on paint texture or surface

enhancement.

Figure 3
Findings in the third category, femininity enhancement.
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The third category examined how physical gender stereotypes were enhanced in
the design and confirmed the importance of enhancing stereotypically feminine
features in temporary body art on Instagram. Overall, feminine features were
enhanced in 84% of all images in which 3% of the subjects were presumably

male. This large number confirms previous studies in the conclusion that
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performing and illustrating gender stereotypes receive positive feedback in the
form of likes. Most importantly, contemporary makeup practice is associated

with femininity as makeup is mostly worn by women.

Correlation between the two categories, skin enhancement and gender
enhancement, showed that when gender was not enhanced in any way, the skin
was not enhanced as frequently. Surprisingly, whether the skin was enhanced or
covered, it did not seem to be in correlation in any form. I was expecting skin
enhancement and femininity enhancement to go hand in hand, yet the data in

this research showed otherwise.

Nevertheless, whether the positive feedback was received from exaggerating
gender stereotypes remains unclear, since it is also possible that a frequent
number of temporary body art on Instagram is focused on enhancing gender
stereotypes. Thus, it is not possible to conclude that enhancing feminine gender
stereotypes is crucial to temporary body art overall. Nevertheless, the findings in

this category need further analysis and discussion.

4.2.2 The cultural context

The second set of categories examined the cultural context; setting, genre and
style, of the designs and images. The purpose of these findings was to further
analyse how artists express themselves with temporary body art. These
categories investigate the methods from another point of view, focusing on the

context of the design and not the skin as a medium.
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Figure 4
Findings in the fourth category, setting.
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Figure 5
Findings in the fifth category, genre.

250

200 192
150

100 91 93

50 Lb, L4 44 44

21
4 8 o o 2 o o !/
0

#makeup #tfacepaint #bodypaint all

Casual mNoncasual mNon-illustrative mIllustrative

42



4 Analysis

Indisputably, #makeup images were frequently and presumably in a pedestrian
context. Half of the images were in casual settings and half in noncasual settings.
Images categorized casual, were ordinary and subjectively uncreative. The
function of these designs appeared to serve the purpose of hiding imperfections,
and delicately improving the facial features in daily life. Interestingly enough,
only 15% of overall images were in a casual setting proving that there is more to
temporary body art than just improving the overall aesthetics of the natural

exterior.

Moreover, 15% of the overall images were in a noncasual pedestrian context,
such as special events. The overall makeup look for a special event is an enhanced
and glamorized version of the casual look, and subjectively, a more creative
version of the daily design. This thesis discusses the creativity and self-

expression of pedestrian body art further in the next chapter.

Nevertheless, all the #facepaint and #bodypaint designs were artistic and non-
traditional in nature. A frequent number of designs were illustrative which is not
obvious without the data. The visual communication of illustrating on the body is

an interesting subject, which will also be discussed in the next chapter.

4.3 Interpreting designs individually

Simply observing results from chosen categories does not create a definite
representation of self-expression through temporary body art, which is why it is
necessary to examine some of the designs from the collected material further
through a concrete approach. The data has demonstrated that designs on the skin
are in a dialogue with the medium, yet the data does not demonstrate how it is
executed. Neither can the data in this research describe how complex, artistic, or

creative the designs are, or how skin or feminine qualities are enhanced.
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Therefore, the purpose of this subchapter is to display some of the designs

individually and describe them.

Furthermore, I asked the artists, who displayed their contact information on
their profile description, permission to publish their images in this thesis.
Fortunately, three artists gave their permission, although a larger number of
images could display more variety. However, three images can extend
understanding more than data alone, which is why it is important to include
images in this analysis as well. The makeup artists, whose designs are analysed
in this subchapter, are Rachele Pellirone [ @racheleTarducci___ ], Annie Thomas

[ @creative.cliche], and Ellen Kern [ @ellenkern.mua].

Rachele Pellirone’s design (figure 4.6) is a makeup look that combines
femininity, abstract shapes, and bold colors. Pellirone’s image description
demonstrates that the design draws inspiration from tools, experimentation and
another artist’s work: “cid green &) Every time I get to play with
@glisten__cosmetics eyeliners I get so inspired! For this shape I also got inspired
by @mamamcdonie amazing works %-". Although the makeup look includes
typical feminine elements such as enhancing eyes with color and false eyelashes,
and enhancing lips with color, the look is not a typical everyday makeup look at
all. The skin does not seem to be enhanced with makeup nor digital manipulation.
The makeup in the eye and lip areas are extremely bold and playful. This
combination of natural skin and experimental makeup creates a contemporary
effect. Pellirone’s makeup look is a great demonstration of how makeup can be

used as a creative tool for self-expression.
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Image 1

Makeup look and image by Rachele [@racheleTarducci__] (2021, March 15).
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Annie Thomas (figure 4.7) combines makeup and face paint to create a dialogue
between the self, makeup look and illustration. Thomas has painted an
illustration of Lizzie McGuire, a nostalgic television series character from the
early 2000s, on the cheek painting Thomas’ eyeliner. This creates a dialogue
between the medium and the design. Although the temporary body art design is
the focal point of this image, it is not the only visual element that creates the
whole ensemble. Thomas’ facial expression and gaze, the bright blue
background, and nostalgic hair and clothing styles - - all of these elements play a
role in the illustration. Thomas’ design demonstrates how temporary body art

can be used as a multi-levelled form of visual storytelling.
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Image 2
Makeup and face paint design by Annie Thomas [@creative.cliche] (2021,

April 6).
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Similarly, Ellen Kern (figure 4.8) has utilized both makeup and paint in the
design. Kern has illustrated a landscape, which is inspired by Bob Ross’
paintings, on her forehead and neck. Kern utilizes parts of the skin as a canvas,
similarly to a typical painting but also uses makeup to complete the design. Both
the illustration and makeup look are created from the same color palette, which

makes the entire ensemble coherent.
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Image 3

Makeup, face and body paint design by Ellen Kern [@ellenkern.mua] (2021,

February 23).
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As seen in the images, the material in this thesis can not be fully described
through content analysis categories as every single design is different. The
categories I had chosen are elements in temporary body art that can be measured
or sorted and grouped. Yet, by solely subjectively analysing a few images, this
thesis might have not gotten an objective overview of the field on Instagram.
Nevertheless, I was surprised by how different every single design was since I
was expecting to see the same Kardashian inspired makeup look in different

colors, or some carnival or Halloween themed face and body paint designs.
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The purpose of this chapter is to discuss findings by relating back to the literature
review to answer the research question. It examines temporary body art by
analyzing related subjects such as skin as a medium for self-expression (Chapter
5.1), aesthetics of smooth texture (Chapter 5.1.1), heteronormative gender

expression (Chapter 5.1.2), creativity or conformity (Chapter 5.2).

5.1 Self as a medium for self-expression

Based on the results in this study, the skin, self, and body as mediums play a crucial
role in temporary body art on Instagram. Considering that only 3% of the entire
material in this thesis utilized the skin solely as a canvas, it is clear that the
relationship between the design and its medium is important. These artists are
painting on the skin establishing proximity between the artist and the art itself, but
also between the artist and viewer. They are visually creating and designing
illustrative characters just like any other illustrator but taking it to another level by
creating characters on themselves and of themselves. The material in this thesis
suggests that these artists are making new meaning to the term self-expression by

expressing themselves on themselves.

By investigating the material, it becomes apparent that these images portray four

levels of the self: self-branding, self-portrait, self as a medium and self-

51



5 Discussion

expression. The image itself is a self-portrait, which is a part of a larger collection
of self-branding online. In the investigated case, Instagram works as a portfolio for
visual artists, making self-branding an important part of the practice for visual
artists. One can conclude that the design itself is self-expression which is created
on the self. In addition to the four levels of self, there are three levels of mediums:

Instagram, photographs, and the skin itself.

This thesis attempts to understand the complexities of this multilayered self-
expression by focusing on two levels: the skin, body, and self as mediums and
visual self-expression, and their relationship. Since the findings suggest that self-
expression through temporary body art is affected by societal standards, it is
important to discuss these themes. Therefore, this subchapter is divided

thematically into two sections: skin and gender enhancements.

5.1.1 Aesthetics of smooth texture

Skin texture has been researched in the marketing field (Borgerson & Schroeder,
2018), it is not a surprise that the importance of displaying flawless skin would
extend to human portrayals including selfies and temporary body art. Images of
skin are considered unrealistic (Borgerson & Schroeder, 2018), and according to the
findings in this study temporary body art frequently aims to simplify the skin.
Despite this, the findings were somewhat unexpected since previous literature on
the discourses within the beauty community suggested that beauty standards are
being challenged (Kennedy, 2016; Tarvin, 2018). Nevertheless, the findings
confirmed that simplifying the surface of the skin was an important aspect in

temporary body art designs, and it should be discussed further.

Makeup is frequently associated with hiding natural epidermal features, yet the
findings in this thesis demonstrated that displaying somewhat realistic skin
features seemed significant. Nearly half, 45,7 % of the material displayed realistic

skin features to some extent. A small amount of wrinkles, freckles, discoloration,
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pores, and blemishes are occasionally displayed in the material, which is possibly
the result of discussion and awareness on prevailing beauty standards in the beauty
community (Tarvin, 2018). Makeup artists appear to be aware of unrealistic
standards despite frequently simplifying the texture. The participants in the Jubilee
(2021) discussion, “Is It Ever Too Much Makeup?”, explained that they prefer to
smoothen the texture of the skin digitally in their social media images. The
participants explained, that improving the texture enhances the overall aesthetics,
while recognizing that obvious skin texture enhancements are not preferred in the
beauty community (2021). As a long time follower of the beauty community, it
seems as if digitally enhancing texture of the skin, that has already been enhanced
with makeup, creates a false image of the artists skills. Yet, an opposing participant
brought up that makeup itself creates a false image of what human skin is
supposed to look like. (Jubilee, 2021). Contrary to the study by Borgerson &
Schroeder (2018), based on the findings of this thesis, it can be argued that even
though skin portrayals are not realistic in the temporary body art scene on
Instagram, they are frequently more realistic than marketing imagery, especially

cosmetics marketing imagery.

However, whilst media imagery is often criticised for their unrealistic skin
portrayals, the makeup practice seems to embrace the unnatural and create a craft
of carving smooth skin with different techniques. Unnatural features are not
necessarily despised in the beauty community and postfeminism despite the
findings and literature in this study. Further research should be undertaken to

investigate how artists view skin enhancement.

Nonetheless, this thesis suggests that if the artist creates a smooth skin or leaves it
untouched, the decision and act is part of the self-expression. For example, leaving

the skin untouched is a statement itself.

Furthermore, visual communication design and temporary body art on Instagram
have similarities. Creating a flawless, unblemished, smooth skin texture,

essentially simplifying the skin itself, is part of the aesthetics of temporary body
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art. By simplifying the skin and other features, and by enforcing wanted facial
features makeup artists are simplifying the entire human character into an
illustration. In visual communication, graphic designers create synthetic images of
people, whether they are illustrations or photographs. Frequently these images do

not portray humans realistically as they are simplified versions of us.

In contemporary graphic design, minimalism seems highly valued, but when
minimalism extends to human portrayal, it creates a false and harmful image of
what humans are supposed to look like. Aesthetics of painting onto the skin is
affected by symmetry and abstract ideals. Perfect unblemished skin is sought after
even though it is not a realistic portrayal of the human skin. Carter (2011) compares

cosmetics and makeup to tidying up a room:

I would argue that exactly the same fonnal characteristics we saw operating
in cosmetics are present in tidying. A certain geometrical regularity. A
certain sharpness of line. Perhaps the covering of disorder with a colourful
blanket. Certainly the removal of 'blemishes' by cleaning. In both instances

a similar ambiguity is present. (p. 110)

Similarly to a room in Carter’s text, a clean, and precisely organized room is as
unrealistic as smooth and unblemished skin. Even in design, symmetry, and clean
lines and surfaces are frequently valued. However, tidying up human skin with

digital tools is controversial.

Furthermore, skin enhancement in images create stereotypical conceptions of
gender depending on the smoothness of the skin. Smoothness is often associated
with femininity and roughness with masculinity, as biologically women are more
prone to smoother skin texture. According to Iqani (2012), the aesthetics of smooth

textures are established by unequal societal hierarchies. Iqani explains, that:

The power of smooth textures in commercial images is rooted in the

heteronormativity of fantasy worlds populated by flawless celebrities, sex
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symbols and a plethora of perfect machines, all of which are built upon the

many intertwined connotations that smooth materials have. (p. 327)

Aesthetics of smoothness extends to materials, as visual imagery of objects is
frequently portrayed flawless in advertisements to appear more appealing. The
next subchapter discusses gender stereotype enhancement which emerged from

the material.

5.1.2 Heteronormative gender expression

Although this thesis examines skin, body, and self as mediums and self-
expression, and not directly self-portraits or social media, the findings are
consistent with previous literature about gender portrayals. Previous literature
confirms that performing and exaggerating gender stereotypes creates more
positive feedback on Instagram (Butkowski et al., 2020). The material in this thesis
was comprised from somewhat popular images on Instagram, and thus it is not
completely evident that gender portrayals in other media platforms or less popular
images are completely aligned with the findings in this thesis. Yet, it is important
to note that modern makeup practice mostly revolves around femininity, although

makeup is not limited to feminine representations.

Makeup, which is more associated with femininity and womanhood than face or
body paint, appeared throughout the material. Since it is not always clear what the
difference between makeup and face paint is, the material overlapped.
Nevertheless, makeup was frequently a part of the temporary body art weather the
image was #facepaint or #bodypaint. Nevertheless, makeup has been mostly
adopted by women throughout history (Eldridge, 2015), and it is no wonder that it
is often associated with femininity and women. Makeup has been used to enhance
youth and feminine physical qualities and to some degree these makeup practices

have become a feminine practice.
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Makeup is not completely restricted to women as it has been before social media.
Men doing makeup is not new, as well-known male makeup artists such as Mario
Dedivanovic, Kevyn Aucoin, and Shu Uemura, are known for their excellent craft.
Yet, men doing makeup on themselves is slowly becoming more popular as social
media influencers such as Jeffree Star, James Charles, and Manuel Gutierrez have
demonstrated makeup on themselves. North (2018) brings different perspectives of
men’s makeup practices together by discussing how the increase in men’s makeup
behaviour might impact men in the future: “If that’s changing, makeup could help
men break down restrictive gender norms and express themselves more fully”. Yet,
North also realises that it might create similar pressure for men in the future as it

has for women.

The material in this thesis consisted of images of presumed men as well. Moreover,
a portion of those images displayed enhanced feminine features. The material has
demonstrated that temporary body art is used to illustrate feminine gender
stereotypes despite the gender of the subject. Recent discourses on gender roles
and stereotypes have blurred the line between the differences of genders, which

can be seen in the increase of men wearing makeup.

5.2 Creativity or conformity

As I mentioned in the previous chapter, I consider natural makeup to be uncreative.
To the same extent, Thai (2016) criticises natural makeup looks that enhance what

already exists since its intention is to conform to societal beauty standards.

In judging makeup by its ability to assist us in conforming to a mainstream
concept of beauty, we turn makeup from a tool of self-expression to one of
societal oppression. In accepting the limits on beauty set by the fashion
industry and social norms, we reify their systemic discrimination against

those who do not fit within these limits. (Thai, 2016)
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This thesis has demonstrated that societal beauty standards affect how artists
express themselves through temporary body art. We can now ask, how much of
temporary body art is creativity and how much is conformity? The overall results in
this thesis showed that 55% of the designs enhanced the skin and 81% enhanced
feminine features in women. Yet, only 15% of the designs were in the category of
casual pedestrian: natural makeup. Thus, drawing the line of creativity and
conformity is not always straightforward. I argue that most temporary body art on
Instagram is creative despite the tendency to conform to societal standards of
beauty. The material consisted of a diverse range of artistry, craftsmanship and
creativity, and eliminating the status of creativity because the biases to conform is

not absolute.

Although makeup is often conforming, it is not necessarily completely accepted in
modern society. Thai (2016) brings up that creativity is not always considered
accepted when it comes to self-expression in makeup: “Despite vanity being sinful
and creativity being ostensibly valued in an era of fashion marked by individual
style, the desire to look attractive is more acceptable than the desire to be
creative.” As Nikkie de Jager (2015) discussed in her power of makeup video, people
view makeup as a negative phenomenon, which lead to the inspiration of her

famous video:

I’ve been noticing a lot lately that girls have been almost ashamed to say
that they love makeup because nowadays when you say you love makeup
you either do it because you want to look good for boys, you do it because
you’re insecure, or you do it because you don’t love yourself. I feel like in a

way lately it’s almost a crime to love doing your makeup.

Wearing too much makeup is considered shallow, misleading and an act leading
from insecurity. Yet wearing a little makeup to conform: to hide pimples, tiredness,

or wrinkles, is expected from women today.
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The criticism women receive on not conforming or conforming too much leads to
discussion about feminism and postfeminism. The distinction between feminism
and postfeminism in women’s behaviour with self-expression through temporary
body art, is not always clear. People consider themselves feminists while
celebrating self-expression and freedom to express themselves through their
bodies. Yet, conforming and performing gender stereotypes is what feminism is

fighting against. Is it feminist to express yourself through conformity?

For some transwomen, makeup is worn for several reasons to conform to society.
Alptraum (2017) discusses trans women and freedom in the context of makeup and
raises awareness on issues of conformity and identity. Firstly, wearing makeup can
ease gender dysphoria. Covering masculine physical traits, for example hiding a
stubble with concealer, can create feelings of authenticity for some transwomen.
Secondly, makeup can feel powerful for one’s authentic identity. For example,
being able to access items such as nail polish can feel powerful. Thirdly, wearing
makeup is viewed as a necessity in order for transwomen to be considered a
woman. For example, transwomen are less likely to be misgendered if they wear
makeup since it is societally considered a universal aspect of womanhood. In
addition, wearing makeup also communicates that a transwoman is meeting
halfway. Alptraum adds that, “Cosmetics may not make the woman, but using
cosmetics makes being read as a woman easier” (Alptraum, 2017). For
transwomen, wearing makeup has societal guidelines that control the way
transwomen approach makeup and femininity. At the same time, makeup can give

freedom as well as take freedom from transwomen, as well as from cis women.

It is possible that self-expression on the self is affected by previous media imagery.
Doring et al. (2016) speculates that gender stereotypes observed in mass media,
such as advertisement, might be the reason why young people are adapting and
imitating gender stereotypes in their own self-portraits (Doring et al., 2016, p.
961). Despite this, I speculate that it goes further into human history. Humans have

created paintings of perfect skin throughout history, perhaps the multitude of
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portraits have affected the way we prefer to portray ourselves. In addition, makeup,
face and body paint have been a vital visual communication method throughout
human history. Thus, temporary body art is not necessarily only affected by

contemporary media but also by traditions.
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Skin is used as a medium in multiple ways, within the body and within society, and
this thesis has examined how skin is used within the self. This study set out to
understand contemporary non-permanent body art from the perspective of self-
expression. During the past decade, the popularity of temporary body art has
manifested in numerous visual and audio-visual content on social- and
mainstream media. So far, little attention has been paid to the role of self-
expression and creativity around non-permanent body art studies. The aim of this
thesis was to fill that research gap using methods from visual content analysis.
Therefore, this thesis examined how artists express themselves on the skin using
temporary body art on Instagram by analyzing images collected from Instagram
top posts. Material consisted of 300 images, and it was collected using three
hashtags, #makeup (n=100), #facepaint (n=100), and #bodypaint (n=100) from
February to April in 2021. The purpose of this thesis was to understand the main
attributes of the modern temporary body art practice and to reflect those attributes

on societal influences.

To examine the main attributes of temporary body art, this study divided elements
that occurred in the images into categories. The categories observed (1)
relationship between the body art design, and the body as a medium, (2) level of
skin texture enhancement, (3) stereotypical feminine feature enhancement, (4)
context of the image, and (5) genre of body art. The findings in these categories
suggest that self-expression on the skin has evolved from conformity expression

to creativity centred expression.
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It seemed as if societal inequalities affected both self-representation and self-
expression in the creation and popularity of temporary body art images on
Instagram. Artists were expressing themselves by conforming to heteronormative
gender stereotypes and beauty standards, however conformity was not the central
object of the work. Only a small number of the materials displayed aspects of
conformity without creativity, thus suggesting that creativity plays a crucial role in

modern temporary body art.

In essence, temporary body artists on Instagram are expressing themselves by
conforming to societal standards with the focal point on creative self-expression.
They are both conforming to societal standards of beauty while unconforming to
the ideal of natural beauty. For example, artists were frequently simplifying their
skin and enhancing feminine features while creating an extravagant illustration on
their bodies. It seems that non-permanent body artists are visual communication
designers: they create stories on their bodies by painting onto the skin, as well as
simplifying the texture and exaggerating features to appear more aesthetic and

minimalistic.

6.1 Limitations and further research

This thesis has demonstrated the contemporary state of non-permanent body art
on Instagram, however potential limitations should be addressed and discussed as
well. A lack of previous research, self-evident and vague coding categories, and a

limited sample selection created possible limitations for this thesis.

Firstly, seemingly a lack of previous research studies on the specific topic created
uncertainty in how to approach this subject. As makeup, face and body paint have
not been studied in the context of self-expression, approaching the subject
remained vague. The angle of this thesis focused on previous literature on skin

enhancement and gender stereotypes while the initial aim was to create
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understanding on how artists express themselves, researching creativity remained

a secondary matter in this thesis.

Secondly, the uncertainty limited the exploration of content analysis coding
categories by examining self-evident categories. Creating coding categories was a
remarkably challenging part of this thesis, and changing the categories would
create different understanding in different parts of self-expression in the field of
temporary body art. One of the weaknesses of doing content analysis is that the
results may be vague and serve only as surface level knowledge. This approach
lacks in depth-analysis and disregards personal artistic motivations, as the process
is observational. Yet, by using content analysis as a research method, this thesis

serves as a foundation for further research, literature, and production.

Thirdly, chosen samples do not represent the whole temporary body art movement.
Samples were popular at the moment of research, and although researching
popular content may result in understanding what type of body art users
appreciate, the material in this thesis does not show the widespread representation

on Instagram.

However, taking all the possible limitations into consideration, the results and
discussion in this thesis should be understood in the context of popular content on
Instagram, and not in the whole temporary body art movement. This thesis
recognizes that results can possibly vary according to the context. In addition,
since this thesis did not include the perspective of body artists, it is equally
important to understand the creative process to create concise conclusions about

how artists express themselves using temporary body art.

Conducting further research using interviews as research methods can create
insight into the creative process and thinking of artists. Possible further research
from the perspective of artists could examine the creative process and thinking.
Another possible angle could be on the impact of societal beauty standards and

pressures of social media.
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Appendix

Full coding sheet
Table with all codes from each category with links to material. Note that some

of the materials have been deleted from Instagram as the owner might have

deleted the image.

Hashtag URL Relationship | Skin Femininity Setting Genre

Partially Enhanced

enhanced | femininity Artistic lllustrative

#makeup https://www.instagram.com/p/CKwSEReJHrB/ Portrait

Enhanced

A Pedestrian | Noncasual
femininity

#makeup https://www.instagram.com/p/CKwRTbxA4Ca/ Portrait Enhanced

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CKwRZD5MVwD/ | Portrait

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CK1ZI8WgbO0A/ Portrait

Partially Enhanced

#makeup https://www.instagram.com/p/CK1YF9Bpy1-/ Portrait enhanced | femininity Pedestrian | Noncasual
. . . . Enhanced .
#makeup https://www.instagram.com/p/CK1Ry1ql5il/ Portrait Enhanced femininity Pedestrian | Casual

Partially Enhanced

#makeup https://www.instagram.com/p/CMCIEDJhKPO/ Portrait enhanced | femininity

Pedestrian | Casual

#makeup https://www.instagram.com/p/CMCOQzwAGQC/ | Both Enhanced fEer::frl]?:ne; Pedestrian | Noncasual
. ; . Enhanced .

#makeup https://www.instagram.com/p/CMCKxXynQ_|/ Portrait Unclear femininity Pedestrian | Noncasual
. : . Enhanced .

#makeup https://www.instagram.com/p/CMCPTDgFax4/ Portrait Enhanced femininity Pedestrian | Casual
. ; . Enhanced I .

#makeup https://www.instagram.com/p/CMCND2dpqtu/ Portrait Covered femininity Artistic lllustrative

Partially Enhanced

enhanced | femininity Pedestrian | Casual

#makeup https://www.instagram.com/p/CMCIGgKgY5G/ Portrait

#makeup https://www.instagram.com/p/CMCKxM4n7tN/ Portrait Enhanced fEerr]:i?:f; Pedestrian | Casual

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CMCJ1mVJGgf/ Portrait

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CK1YqO_Df_3/ Portrait

Enhanced

#makeup https://www.instagram.com/p/CME9PVRIgém/ Portrait Enhanced femininity Pedestrian | Noncasual
. . . Not Enhanced _ Non-
#makeup https://www.instagram.com/p/CMFE1T_pWQk/ Portrait enhanced | femininity Artistic illustrative
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Partially Enhanced

enhanced | femininity Pedestrian | Casual

#makeup https://www.instagram.com/p/CME-XGMjkkX/ Portrait

#makeup https://www.instagram.com/p/CMFBmLHFd4b/ Portrait Enhanced fEerr]:i?:f: Pedestrian | Casual
#makeup https://www.instagram.com/p/CME-2G5152d/ Portrait Not Enh_ar_lc_ed Pedestrian | Casual
enhanced | femininity
. ; : Enhanced .
#makeup https://www.instagram.com/p/CME6yQ8gtDx/ Portrait Enhanced femininity Pedestrian | Casual
#makeup https://www.instagram.com/p/CME92xjj9R0/ Portrait Partially Enh.arllcled Pedestrian | Noncasual
enhanced | femininity
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMKwyR-IUDe/ Portrait Enhanced femininity Pedestrian | Noncasual
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMKveU-Fo4_/ Portrait Enhanced femnininity Pedestrian | Noncasual
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMKwN3IBgZK/ Portrait Enhanced femininity Pedestrian | Casual

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CMKtQcZFdBg/ Portrait

Enhanced

#makeup https://www.instagram.com/p/CMKsXSegDMd/ Portrait Enhanced fernininity Pedestrian | Noncasual
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMKvf3xBntA/ Portrait Enhanced femininity Pedestrian | Casual
#makeup | https://www.instagram.com/p/CMOBV12JX1e/ | Portrait Not Enhanced Artistic Non-
enhanced | femininity illustrative
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMO-wO-hUos/ Portrait Enhanced femininity Pedestrian | Noncasual

Partially Enhanced

enhanced | femininity Pedestrian | Casual

#makeup https://www.instagram.com/p/CMO_05gAAq-/ Portrait

#makeup https://www.instagram.com/p/CMPCsMJnCU5/ Portrait Enhanced Eemi?;?; Pedestrian | Noncasual
. : . Enhanced .
#makeup https://www.instagram.com/p/CMO5wohFO5S/ Portrait Enhanced femininity Pedestrian | Casual
#makeup https://www.instagram.com/p/CMPCfIMA7mq/ Portrait Enhanced No Artistic lllustrative
enhancement

Partially Enhanced

enhanced | femininity Pedestrian | Casual

#makeup https://www.instagram.com/p/CMPFKMtMDIn/ Portrait

#makeup https://www.instagram.com/p/CMO72viBk-e/ Portrait Unclear fEerr]:i?:f: Pedestrian | Casual
. . . . Enhanced .
#makeup https://www.instagram.com/p/CMUJvCiH90W/ Portrait Enhanced femininity Pedestrian | Casual

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CMUJ1ZFBsYV/ Portrait

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CMUAn6gpmLJ/ Portrait

Enhanced

L Pedestrian | Noncasual
femininity

#makeup https://www.instagram.com/p/CMUJ7eHjNwX/ Portrait Enhanced

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CMUJ3kRMBpe/ Portrait

Partially Enhanced

#makeup https://www.instagram.com/p/CMUJVWKARIX/ Portrait enhanced | femininity

Pedestrian | Casual

Enhanced

#makeup https://www.instagram.com/p/CMUPfoHpRUnN/ Portrait Enhanced femininity Pedestrian | Casual
#makeup https://www.instagram.com/p/CMXVEhCJ7k4/ Portrait Partially No Pedestrian | Casual
enhanced | enhancement
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMXQSQNs_FY/ Portrait Unclear femininity Pedestrian | Casual
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMXSIPtJ2rB/ Portrait Enhanced femininity Pedestrian | Noncasual
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https://www.instagram.com/p/CMUPfoHpRUn/
https://www.instagram.com/p/CMXVEhCJ7k4/
https://www.instagram.com/p/CMXQSQNs_FY/
https://www.instagram.com/p/CMXSlPtJ2rB/

Appendix

#makeup https://www.instagram.com/p/CMXO9P3BUlIp/ Portrait Enhanced fEemli?rite; Pedestrian | Noncasual
#makeup https://www.instagram.com/p/CMXP_2Ip8xM/ Both Not Enh.ar)cled Artistic lllustrative
enhanced | femininity
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMXQbh3hJDT/ Portrait Enhanced femininity Pedestrian | Casual
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMXQs3rs0Fg/ Portrait Enhanced femininity Pedestrian | Noncasual
. : " . Enhanced o .
#makeup https://www.instagram.com/p/CMXTRSwrOj5/ Portrait Covered fernininity Artistic lllustrative

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CMXQFRFBfrc/ Portrait

#makeup https://www.instagram.com/p/CMZqV-TLEes/ Portrait Enhanced fEer:rTﬁ\?:f; Pedestrian | Noncasual
#makeup https://www.instagram.com/p/CMZs|JjB-KB/ Portrait Partially Enh_ar_lc_ed Pedestrian | Noncasual
enhanced | femininity
. ; : Enhanced .
#makeup https://www.instagram.com/p/CMZsh31n-ML/ Portrait Enhanced femininity Pedestrian | Casual
. . . . Enhanced .
#makeup https://www.instagram.com/p/CMZpaUjF95k/ Portrait Enhanced fernininity Pedestrian | Casual

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CMZyBnXhyK6/ Portrait

Partially Enhanced

enhanced | femininity Pedestrian | Casual

#makeup https://www.instagram.com/p/CMZoWfCM_t8/ Portrait

#makeup https://www.instagram.com/p/CMZz_y-p6bP/ Portrait Covered Eemi?;?; Artistic lllustrative
. . . . Enhanced _ .
#makeup https://www.instagram.com/p/CMcABzgnjwQ/ Portrait Covered femininity Artistic lllustrative

Partially Enhanced

o Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CMcDIVTgUEW/ Portrait

#makeup https://www.instagram.com/p/CMcMC3PMHPm/ | Portrait Unclear fEemli?rite; Pedestrian | Casual
. . . . Enhanced .
#makeup https://www.instagram.com/p/CMcDdjCFEGP/ Portrait Enhanced femininity Pedestrian | Noncasual
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMcCuqRrbrr/ Portrait Enhanced femininity Pedestrian | Casual
#makeup https://www.instagram.com/p/CMb_JtUFr4S/ Portrait Not Enh.ar)cled Artistic Non- .
enhanced | femininity illustrative

Partially Enhanced

o Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CMcLWMLI1ts/ Portrait

Partially Enhanced

enhanced | femininity Pedestrian | Casual

#makeup https://www.instagram.com/p/CMcHIG_gjMn/ Portrait

#makeup https://www.instagram.com/p/CMelYYCHCrv/ Portrait Enhanced Eer:;ﬁ?ritej Pedestrian | Casual

Partially Enhanced

#makeup https://www.instagram.com/p/CMepuOGpLnt/ Portrait enhanced | femininity Artistic lllustrative
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMewpvTDdoA/ Portrait Enhanced femininity Pedestrian | Noncasual

Partially Enhanced

enhanced | femininity Pedestrian | Casual

#makeup https://www.instagram.com/p/CMevOx_M_3u/ Portrait

#makeup https://www.instagram.com/p/CMevpP_AtED/ Portrait Enhanced fEerr]:i?:f: Pedestrian | Noncasual

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CMetZshnypW/ Portrait

Partially Enhanced

enhanced | femininity Pedestrian | Casual

#makeup https://www.instagram.com/p/CMg1f6OI6Ly/ Portrait

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CMgy8BqjVW-/ Portrait
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Not Enhanced

enhanced | femininity Pedestrian | Casual

#makeup https://www.instagram.com/p/CMgxDVcsc5E/ Portrait

#makeup https://www.instagram.com/p/CMg0ezWFrQ5/ Portrait Enhanced fEerr]:i?:f: Pedestrian | Noncasual
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMg3WHNrGw4/ Portrait Enhanced femininity Pedestrian | Casual

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CMmgA3-HTuV/ Portrait

Enhanced

#makeup https://www.instagram.com/p/CMmkQ8esrhj/ Portrait Enhanced femininity Pedestrian | Noncasual
. . . . Enhanced .
#makeup https://www.instagram.com/p/CMmd7FfhEj1/ Portrait Enhanced femininity Pedestrian | Casual

Partially Enhanced

enhanced | femininity Pedestrian | Casual

#makeup https://www.instagram.com/p/CMmbybvg2sq/ Portrait

Partially Enhanced

#makeup https://www.instagram.com/p/CMmbeblJOvS/ Portrait Pedestrian | Noncasual
enhanced | femininity
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMmeCtlgzIN/ Portrait Enhanced femininity Pedestrian | Noncasual
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMmgdtAI3Uc/ Portrait Enhanced fernininity Pedestrian | Casual
. . . Partially Enhanced )
#makeup https://www.instagram.com/p/CMozlq8HOgz/ Portrait Pedestrian | Noncasual
enhanced | femininity
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMosPqorXYG/ Portrait Enhanced femininity Pedestrian | Casual
#makeup https://www.instagram.com/p/CMowap3nIBi/ Portrait Partially Enh_ar_lc_ed Pedestrian | Casual
enhanced | femininity
#makeup https://www.instagram.com/p/CMrjMe3pfTt/ Portrait Enhanced Enh.ar)cled Artistic Non- .
femininity illustrative
i . . Partially Enhanced .
#makeup https://www.instagram.com/p/CMriTgBDI-6/ Portrait Pedestrian | Noncasual
enhanced | femininity
#makeup https://www.instagram.com/p/CMrg9V8JEp0/ Portrait Partially Enh_ar_]c_ed Pedestrian | Casual
enhanced | femininity
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMrlIfF 7pksl/ Portrait Enhanced femininity Pedestrian | Noncasual
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMroGKTILnK/ Portrait Enhanced femininity Pedestrian | Casual
#makeup https://www.instagram.com/p/CMreil CpEHs/ Portrait Partially Enh.ar)cled Pedestrian | Casual
enhanced | femininity
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMuTLILLKNt/ Portrait Enhanced femininity Pedestrian | Casual
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMuUgqMMLEIB/ Portrait Enhanced femininity Pedestrian | Casual
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMuUEdgJDLH/ Portrait Enhanced femininity Pedestrian | Casual
. ; . Enhanced .
#makeup https://www.instagram.com/p/CMuU2f6BV 3t/ Portrait Enhanced femininity Pedestrian | Noncasual

Partially Enhanced

P Pedestrian | Noncasual
enhanced | femininity

#makeup https://www.instagram.com/p/CMuUFWCFNgA/ | Portrait

#makeup https://www.instagram.com/p/CNfCIZnhFnV/ Portrait Enhanced Eemi?;?; Pedestrian | Casual
; . ; . Enhanced I .
#facepaint | https://www.instagram.com/p/CMAxuwxM3um/ Portrait Enhanced femininity Artistic lllustrative
. i . . . Enhanced . .
#facepaint | https://www.instagram.com/p/CMAmM9JghMir/ Portrait Enhanced femininity Artistic lllustrative
; . ; Enhanced - .
#facepaint | https://www.instagram.com/p/CLNHAMOgnMQ/ | Both Enhanced femininity Artistic lllustrative
. i . . . Enhanced . .
#facepaint | https://www.instagram.com/p/CIGi1BwDPom/ Portrait Enhanced femininity Artistic lllustrative
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#facepaint | https://www.instagram.com/p/CGntbgBJSj9/ Portrait Enhanced fEemli?rite; Artistic lllustrative
#facepaint | https://www.instagram.com/p/CMDLf8IhUvJ/ Both Covered Enh.arjcled Artistic Non- .
femininity illustrative
; . : Enhanced _ .
#facepaint | https://www.instagram.com/p/CLpUGZOpPq-/ Both Enhanced femininity Artistic lllustrative
) . . . . Enhanced . .
#facepaint | https://www.instagram.com/p/CLja0WtsfnO/ Portrait Covered masculinity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CMIRcJahqOG/ Both Partially Enh.arllcled Artistic lllustrative
enhanced | femininity
) . . ) ) Enhanced - .
#facepaint | https://www.instagram.com/p/CMImxmSj2PR/ Portrait Covered femininity Artistic lllustrative
; . : . Enhanced o .
#facepaint | https://www.instagram.com/p/CLPhA5zp8wL/ Portrait Covered femnininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CL2MY2Mp4DX/ | Portrait Covered | Enhanced Artistic Non-
femininity illustrative
; . ; . Enhanced I .
#facepaint | https://www.instagram.com/p/CMK5ngzpf5J/ Portrait Covered femininity Artistic lllustrative
; . : Enhanced L .
#facepaint | https://www.instagram.com/p/CMLA6m9Jd0l/ Both Enhanced fernininity Artistic lllustrative
; . : Enhanced - .
#facepaint | https://www.instagram.com/p/CLflaAlIFcOy/ Both Enhanced femininity Artistic lllustrative
; . : : Enhanced o .
#facepaint | https://www.instagram.com/p/CMK9amiJkLm/ Both Covered fernininity Artistic lllustrative
. . . - . Enhanced . .
#facepaint | https://www.instagram.com/p/CMKvZfjnjOs/ Portrait Enhanced femininity Artistic lllustrative
; . ; . Enhanced I .
#facepaint | https://www.instagram.com/p/CMCuNWhnRaR/ | Portrait Enhanced femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CMPx6KjJxyk/ Canvas Covered No Artistic lllustrative
enhancement
; . : Enhanced - .
#facepaint | https://www.instagram.com/p/CMIKME_HVZu/ Both Enhanced femininity Artistic lllustrative
; . : Enhanced o .
#facepaint | https://www.instagram.com/p/CMQSBwxJCL4/ Both Enhanced femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CJ80KIYMhO-/ Canvas Covered No Artistic lllustrative
enhancement
#facepaint | https://www.instagram.com/p/CMSvObxj-ux/ Portrait Partially Enh.ar)cled Artistic lllustrative
enhanced | femininity
; . : . Enhanced _ .
#facepaint | https://www.instagram.com/p/CGK_hYbpRvU/ Portrait Enhanced femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CMZa6jdh1N6/ Both Not Enh_ar_w_ed Artistic Non- .
enhanced | femininity illustrative
; . : Enhanced o .
#facepaint | https://www.instagram.com/p/CMaWqp5hwey/ Both Covered fernininity Artistic lllustrative
; . : . Enhanced - .
#facepaint | https://www.instagram.com/p/CGvQQEmJU4a/ Portrait Enhanced femininity Artistic lllustrative
; . ; . Enhanced I .
#facepaint | https://www.instagram.com/p/CHOIOVEpVTz/ Portrait Covered femininity Artistic lllustrative
; . : Enhanced _ .
#facepaint | https://www.instagram.com/p/CMap73wimJK/ Both Covered femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/B24GzzhoHaP/ Portrait Partially Enh.ar)cled Artistic Non- .
enhanced | femininity illustrative
; . : . Enhanced o .
#facepaint | https://www.instagram.com/p/CMc9P9xJqp0/ Portrait Enhanced femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CMcGf_3n25C/ Both Not Enh_ar_]c_ed Artistic lllustrative
enhanced | femininity
; . : : Enhanced o .
#facepaint | https://www.instagram.com/p/CMKhjLwJSaU/ Both Enhanced femininity Artistic lllustrative
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https://www.instagram.com/p/CMKhjLwJSaU/

Appendix

#facepaint | https://www.instagram.com/p/CMcxeWgpTHW/ Portrait Covered Enh_ar_w_ed Artistic Non- .
femininity illustrative
; . ; . Enhanced I .
#facepaint | https://www.instagram.com/p/CMfUnOLJVAt/ Portrait Covered femininity Artistic lllustrative
; . : Enhanced _ .
#facepaint | https://www.instagram.com/p/CLZ_FYbpWVD/ Both Enhanced femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CL7bfpvBeCW/ Both Partially Enh.ar)cled Artistic lllustrative
enhanced | femininity
. i . . Not Enhanced . .
#facepaint | https://www.instagram.com/p/CMht8KQpP76/ Portrait enhanced | femininity Artistic lllustrative
) . . ) ) Enhanced - .
#facepaint | https://www.instagram.com/p/CMiFZeEhWW9/ Portrait Covered femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CMmSh57BIST/ | Both Not Enhanced Artistic lllustrative
enhanced | femininity
; . : Enhanced _ .
#facepaint | https://www.instagram.com/p/CMXxIxurq6A/ Both Covered femininity Artistic lllustrative
) . . . . Enhanced . .
#facepaint | https://www.instagram.com/p/CMkjD79J5Q-/ Portrait Enhanced femininity Artistic lllustrative
. . . Not No _ .
#facepaint | https://www.instagram.com/p/CMh1rfxpz2p/ Canvas enhanced | enhancement Artistic lllustrative
#facepaint | https://www.instagram.com/p/CMkIF3xJbxR/ Both Partially Enh_ar_]c_ed Artistic lllustrative
enhanced | femininity
; . : : Enhanced o .
#facepaint | https://www.instagram.com/p/CMjphboLFpt/ Both Enhanced femininity Artistic lllustrative
: . ; Partially Enhanced _ .
#facepaint | https://www.instagram.com/p/CMoh1TgIfFQ/ Both enhanced | femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/Cl_4k2npipj/ Both Covered fEerr]rr:?\?:f; Artistic lllustrative
#facepaint | https:/www.instagram.com/p/CMqqTvUM4Un/ | Both Partially ~( Enhanced Artistic lllustrative
enhanced | femininity
; . : . Enhanced - .
#facepaint | https://www.instagram.com/p/CMIgQWyHcor/ Portrait Unclear femininity Artistic lllustrative
; . : Enhanced o .
#facepaint | https://www.instagram.com/p/CMp6vC9JrNL/ Both Covered fernininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CG2kvJnJyoV/ Portrait Covered No Artistic lllustrative
enhancement
#facepaint | https://www.instagram.com/p/CMrP-I1J4gY/ Both Not No Artistic lllustrative
enhanced | enhancement
; . : : Enhanced _ .
#facepaint | https://www.instagram.com/p/CMp0O8PLJist/ Both Covered femininity Artistic lllustrative
; . : Enhanced - .
#facepaint | https://www.instagram.com/p/CMt3VEvVJBRB/ Both Covered femininity Artistic lllustrative
; . : : Enhanced o .
#facepaint | https://www.instagram.com/p/CLyl_72jY9X/ Both Enhanced femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CKtJi1kDy8C/ Both Partially Enh_ar_]c_ed Artistic lllustrative
enhanced | femininity
; . ; . Enhanced I .
#facepaint | https://www.instagram.com/p/CMu87dGBaTb/ Portrait Covered femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CMxGma9svE0/ Portrait Covered No Artistic lllustrative
enhancement
; . ; . Enhanced I .
#facepaint | https://www.instagram.com/p/CMfP-n9MIQ3/ Portrait Covered femnininity Artistic lllustrative
. i . . Partially Enhanced - Non-
#facepaint | https://www.instagram.com/p/CMxpBDsBxqC/ Portrait enhanced | femininity Artistic illustrative
; . : Enhanced - .
#facepaint | https://www.instagram.com/p/CNKsdQ6pSBC/ Both Enhanced femininity Artistic lllustrative
; . : Enhanced o .
#facepaint | https://www.instagram.com/p/CNVeEythhOH/ Both Covered fernininity Artistic lllustrative
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Appendix

#facepaint | https://www.instagram.com/p/CNInZfzpfX1/ Portrait Covered E}mi?;te; Artistic lllustrative
#facepaint | https://www.instagram.com/p/CLUUR-IJpOK/ Both Partially Enh.ar)cled Artistic lllustrative
enhanced | femininity
; . : . Enhanced _ .
#facepaint | https://www.instagram.com/p/CNGI5X_hRKb/ Portrait Enhanced femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CNLK7GuBY_qg/ Both Covered No Artistic lllustrative
enhancement
; . : Enhanced o .
#facepaint | https://www.instagram.com/p/CNShX1BpXYG/ Both Enhanced femininity Artistic lllustrative
) . . ) ) Enhanced - .
#facepaint | https://www.instagram.com/p/CNKyhiSpODR/ Portrait Enhanced femininity Artistic lllustrative
; . : Enhanced _r .
#facepaint | https://www.instagram.com/p/CNVd-nEB7SC/ Both Enhanced femnininity Artistic lllustrative
; . : . Enhanced L .
#facepaint | https://www.instagram.com/p/CKfSHLOJ6nn/ Portrait Enhanced femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CNK9WVbHcYt/ Portrait Covered No Artistic lllustrative
enhancement
; . : Enhanced o .
#facepaint | https://www.instagram.com/p/CKootWLHW7P/ Both Covered fernininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CNPcOUvp7YM/ Both Not Enh_ar_]c_ed Artistic lllustrative
enhanced | femininity
#facepaint | https://www.instagram.com/p/CK1TZmcpM8_/ Both Not No Artistic lllustrative
enhanced | enhancement
#facepaint | https://www.instagram.com/p/CH5dHbUJJly/ Portrait Partially Enh_ar_lc_ed Artistic lllustrative
enhanced | femininity
; . ; . Enhanced I .
#facepaint | https://www.instagram.com/p/CNNyoXCpbU9/ Portrait Enhanced femininity Artistic lllustrative
; . : . Enhanced _ .
#facepaint | https://www.instagram.com/p/CMU42MSJVq5/ Portrait Covered femininity Artistic lllustrative
; . : Enhanced - .
#facepaint | https://www.instagram.com/p/CMONcGQBwyz/ Both Covered femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CL2K63Gpwxu/ Both Partially Enh.arllcled Artistic lllustrative
enhanced | femininity
; . : . Enhanced - .
#facepaint | https://www.instagram.com/p/CNXPboqJ64B/ Portrait Enhanced femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CGSmWb3DO0ky/ Both Not No Artistic lllustrative
enhanced | enhancement
#facepaint | https://www.instagram.com/p/CHsr-GZDVPf/ Both Covered No Artistic lllustrative
enhancement
#facepaint | https://www.instagram.com/p/CNXxWnsME9E/ Portrait Covered No Artistic lllustrative
enhancement
; . : : Enhanced o .
#facepaint | https://www.instagram.com/p/CNQUk9uBjYe/ Both Enhanced femininity Artistic lllustrative
) . . ) ) Enhanced - .
#facepaint | https://www.instagram.com/p/B4xtnN6pim_/ Portrait Enhanced femininity Artistic lllustrative
; . ; . Enhanced I .
#facepaint | https://www.instagram.com/p/CGk9loupkVQ/ Portrait Enhanced femnininity Artistic lllustrative
; . : Enhanced _ .
#facepaint | https://www.instagram.com/p/CL50H8UJJ8z/ Both Enhanced femininity Artistic lllustrative
; . ; . Enhanced I .
#facepaint | https://www.instagram.com/p/CJe4sgtJBMu/ Portrait Enhanced femininity Artistic lllustrative
; . : . Enhanced o .
#facepaint | https://www.instagram.com/p/CJPOfWuJOkO0/ Portrait Enhanced femininity Artistic lllustrative
; . : Enhanced - .
#facepaint | https://www.instagram.com/p/CMuwEhcJ1Vo/ Both Covered femininity Artistic lllustrative
; . : Enhanced o .
#facepaint | https://www.instagram.com/p/CMfPtGqJhcr/ Both Covered fernininity Artistic lllustrative
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Appendix

#facepaint | https://www.instagram.com/p/ClIl4RWXpqfV/ Portrait Covered E}mi?;te; Artistic lllustrative
) . . . . Enhanced . .
#facepaint | https://www.instagram.com/p/CleQI82pjFD/ Portrait Enhanced femininity Artistic lllustrative
#facepaint | https://www.instagram.com/p/CKocYlbryeR/ Portrait Enhanced No Artistic lllustrative
enhancement
#facepaint | https://www.instagram.com/p/CLS1zXiBSu8/ Portrait Partially Enh.ar)cled Artistic lllustrative
enhanced | femininity
#facepaint | https://www.instagram.com/p/CM0ZoXIBuqS/ Portrait Partially Enh.arllcled Artistic lllustrative
enhanced | femininity
. . . . Partially Enhanced - Non-
#facepaint | https://www.instagram.com/p/CNdTXwBp6gm/ Portrait enhanced | femininity Artistic illustrative
. i . Partially Enhanced - Non-
#facepaint | https://www.instagram.com/p/CNaupGGpzNV/ Both enhanced | femininity Artistic illustrative
#facepaint | https://www.instagram.com/p/CNaka7bp4NT/ Portrait Covered No Artistic lllustrative
enhancement
#facepaint | https://www.instagram.com/p/CNDjYx2Jdvw/ Portrait Covered Enh.arjcled Artistic Non- .
femininity illustrative
#bodypaint | https://www.instagram.com/p/CKruT--hEX9/ Portrait Partially Enh.arllcled Artistic lllustrative
enhanced | femininity
; . : . Enhanced - .
#bodypaint | https://www.instagram.com/p/CKpK9YMgxJ1/ Portrait Covered femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CKwWjGqnk8l/ | Both Partially | Enhanced Artistic lllustrative
enhanced | femininity
#bodypaint | https://www.instagram.com/p/CKwr380j6mg/ Both Covered No Artistic Non-
yp ps: ’ 9 ' P 1°mg enhancement illustrative
; . ; Enhanced I .
#bodypaint | https://www.instagram.com/p/CL9_0XnBzgL/ Both Enhanced femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CL9apk-pPmr/ Canvas Covered No Artistic lllustrative
enhancement
; . : ; Enhanced - .
#bodypaint | https://www.instagram.com/p/CLxNIwiJAYd/ Both Covered femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CL_fOXABOny/ Portrait Partially Enh.arllcled Artistic lllustrative
enhanced | femininity
. . . . Not No - .
#bodypaint | https://www.instagram.com/p/CMAhTkXgw31/ Portrait enhanced | enhancement Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CL-B3iOhkZ0/ Canvas Covered No Artistic lllustrative
enhancement
#bodypaint | https://www.instagram.com/p/CMCmLzcjH2U/ Portrait Covered No Artistic lllustrative
enhancement
#bodypaint | https://www.instagram.com/p/CMAS2s-sPsf/ Portrait Covered No Artistic lllustrative
enhancement
#bodypaint | https://www.instagram.com/p/CMDRcvUJ5Bp/ Portrait Partially Enh.arllcled Artistic lllustrative
enhanced | femininity
. . . Partially Enhanced - .
#bodypaint | https://www.instagram.com/p/CMKeaNnH7la/ Both P Artistic lllustrative
enhanced | femininity
; . ; . Enhanced I .
#bodypaint | https://www.instagram.com/p/CMDLPKhgKNe/ Portrait Covered femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CMFUgK1jCVa/ Both Partially Enh_ar_lc_ed Artistic lllustrative
enhanced | femininity
; . ; " Enhanced I .
#bodypaint | https://www.instagram.com/p/CMLTvGpj87V/ Both Enhanced femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CMNPMvoJyOb/ | Both Partially | Enhanced Artistic lllustrative
enhanced | femininity
; . : . Enhanced - .
#bodypaint | https://www.instagram.com/p/CMLVNwGDD4F/ Portrait Covered femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CMM2vP6Jewt/ Canvas Not No Artistic lllustrative
enhanced | enhancement
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Appendix

#bodypaint | https://www.instagram.com/p/CMNaNLRJbcF/ Both Enhanced Enh_ar_]c_ed Artistic Non- .
femininity illustrative
; . ; . Enhanced I .
#bodypaint | https://www.instagram.com/p/CMSdaxWJRQH/ Portrait Covered femininity Artistic lllustrative
. . . . . Enhanced . .
#bodypaint | https://www.instagram.com/p/CMSU_jorRzB/ Portrait Covered femininity Artistic lllustrative
; . ; . Enhanced I .
#bodypaint | https://www.instagram.com/p/CMPkPvzDRIU/ Portrait Covered femininity Artistic lllustrative
; . : . Enhanced o .
#bodypaint | https://www.instagram.com/p/CMPrS7UhedR/ Portrait Enhanced femininity Artistic lllustrative
) . . . ) Enhanced - .
#bodypaint | https://www.instagram.com/p/CMQEwG-jMXq/ Portrait Covered femininity Artistic lllustrative
. i . X . Enhanced . .
#bodypaint | https://www.instagram.com/p/CMVio9WpgPe/ Portrait Covered femnininity Artistic lllustrative
; . : . Enhanced _ .
#bodypaint | https://www.instagram.com/p/CMVGY5IpDkn/ Portrait Covered femininity Artistic lllustrative
; . ; Enhanced I .
#bodypaint | https://www.instagram.com/p/CMVJB17BY6I/ Both Enhanced femininity Artistic lllustrative
. i . . . Enhanced _ .
#bodypaint | https://www.instagram.com/p/CMTMT8W;ZIO/ Portrait Covered fernininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CMUZLNbhn9U/ Canvas Not No Artistic lllustrative
enhanced | enhancement
; . : . Enhanced o .
#bodypaint | https://www.instagram.com/p/CMXXbQuA42u/ Portrait Covered masculinity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CMZ09YsHvDX/ Portrait Not Enh_ar_lc_ed Artistic lllustrative
enhanced | femininity
; . ; . Enhanced I .
#bodypaint | https://www.instagram.com/p/CMahezHgBMx/ Portrait Covered femininity Artistic lllustrative
. . . No _ Non-
#bodypaint | https://www.instagram.com/p/CMX27aVBEOQOC/ Both Covered Artistic . .
enhancement illustrative
#bodypaint | https://www.instagram.com/p/CMcpDWsr9oB/ Portrait Partially Enh_ar_]c_ed Artistic lllustrative
enhanced | femininity
. i . . . Enhanced _ .
#bodypaint | https://www.instagram.com/p/CMcafB2hhjM/ Portrait Covered masculinity Artistic lllustrative
; . : Enhanced - .
#bodypaint | https://www.instagram.com/p/CMc969hHmbb/ Both Covered femininity Artistic lllustrative
. . . No I .
#bodypaint | https://www.instagram.com/p/CMfMcF4pnoQ/ Canvas Covered enhancement Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CMfDezShMMG/ Both Covered No Artistic lllustrative
enhancement
#bodypaint | https://www.instagram.com/p/CMfFUFgp85U/ Portrait Covered Both Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CMc3G4fJf32/ Portrait Covered No Artistic lllustrative
enhancement
#bodypaint | https://www.instagram.com/p/CMnuz9OAUUX/ | Both Partially | Enhanced Artistic lllustrative
enhanced | femininity
; . : : Enhanced - .
#bodypaint | https://www.instagram.com/p/CMnypLCrjpa/ Both Covered femininity Artistic lllustrative
; . : : Enhanced o .
#bodypaint | https://www.instagram.com/p/CMp08PLJist/ Both Covered fernininity Artistic lllustrative
; . : Enhanced _ .
#bodypaint | https://www.instagram.com/p/CMm6preCOX7/ Both Covered femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CMpomYrpvcH/ Both Covered Enhanced Artistic Non-
’ ’ ' femininity illustrative
; . : . Enhanced _ .
#bodypaint | https://www.instagram.com/p/CLcgrdyLTBJ/ Portrait Covered femininity Artistic lllustrative
. . . " . Enhanced - .
#bodypaint | https://www.instagram.com/p/CMijp7nDBMq/ Portrait Covered femininity Artistic lllustrative
. i . . . Enhanced . .
#bodypaint | https://www.instagram.com/p/CM;j58LMD6kr/ Portrait Enhanced femininity Artistic lllustrative
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) . . o Not Enhanced - .
#bodypaint | https://www.instagram.com/p/CMpYi2aj6Pv/ Both enhanced | femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CMwQZ7gh71F/ Portrait Partially Enhanced Artistic lllustrative

’ ’ ' enhanced | femininity

; . : . Enhanced i .
#bodypaint | https://www.instagram.com/p/CMxwJTyDIFD/ Portrait Covered femininity Artistic lllustrative

. . . Enhanced . Non-
#bodypaint | https://www.instagram.com/p/CNQhhMOpHX7/ Both Covered femininity Artistic illustrative
#bodypaint | https://www.instagram.com/p/CNUFPmR]jjDC/ Portrait Covered No Artistic lllustrative

enhancement

; . : Enhanced - .
#bodypaint | https://www.instagram.com/p/CNDSgH1pxbv/ Both Covered femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CNNIBKGJ6JV/ | Both Not Enhanced Artistic lllustrative

enhanced | femininity

. . . . . Enhanced . .
#bodypaint | https://www.instagram.com/p/CNVjvOHJINP/ Portrait Covered femininity Artistic lllustrative

; . ; Enhanced I .
#bodypaint | https://www.instagram.com/p/CMLDqInJOSH/ Both Covered femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CNIlvSspSO4/ Both Partially | Enhanced Artistic lllustrative

enhanced | femininity

; . : Enhanced - .
#bodypaint | https://www.instagram.com/p/CJtGuXXIAzR/ Both Covered femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CNM57jVFGIN/ | Both Partially | Enhanced Artistic lllustrative

enhanced | femininity
#bodypaint | https://www.instagram.com/p/CNBTPDRsDY1/ Portrait Not No Artistic lllustrative
enhanced | enhancement
#bodypaint | https://www.instagram.com/p/CNYp6xWMLIZ/ Portrait Covered No Artistic lllustrative
enhancement

. . ; Partially Enhanced _ .

#bodypaint | https://www.instagram.com/p/CNA8JxRBODI/ Both A Artistic lllustrative
enhanced | femininity
#bodypaint | https://www.instagram.com/p/CNS7WsZhTEA/ Portrait Partially Enh_ar_]c_ed Artistic lllustrative
enhanced | femininity
#bodypaint | https://www.instagram.com/p/CNP4x5pDOOW/ Portrait Unclear No Artistic lllustrative
enhancement

; . : . Enhanced - .
#bodypaint | https://www.instagram.com/p/CNZk8uoDUoM/ Portrait Covered femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CNSUtKgD71V/ Both Partially Enh.ar)cled Artistic lllustrative

enhanced | femininity
; . : . Enhanced i .
#bodypaint | https://www.instagram.com/p/CNNM8FzDaaP/ Portrait Covered femininity Artistic lllustrative
; . : . Enhanced - .
#bodypaint | https://www.instagram.com/p/CJCE6H46MKC3/ Portrait Covered femininity Artistic lllustrative
; . : Enhanced I .
#bodypaint | https://www.instagram.com/p/CNGrYVhsARN/ Both Covered fernininity Artistic lllustrative
; . : . Enhanced - .
#bodypaint | https://www.instagram.com/p/CLZw_KepOEX/ Portrait Covered femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CNX6TWhpMbk/ Portrait Covered No Artistic lllustrative
enhancement

#bodypaint | https://www.instagram.com/p/CLkSYbLjHZJ/ Portrait Covered No Artistic lllustrative
enhancement

#bodypaint | https://www.instagram.com/p/CNVhCo3sARu/ Portrait Covered No Artistic lllustrative
enhancement

. . . . Enhanced . Non-
#bodypaint | https://www.instagram.com/p/CNSkAYiphyW/ Both Covered fernininity Artistic illustrative

. . . Partially Enhanced - Non-
#bodypaint | https://www.instagram.com/p/CDI13yKpqoQ/ Both enhanced | femininity Artistic illustrative
#bodypaint | https://www.instagram.com/p/CNaVMO01rp47/ Portrait Covered No Artistic lllustrative

enhancement
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Appendix

#bodypaint | https://www.instagram.com/p/CLpIHOILNOw/ Portrait Covered No Artistic lllustrative
enhancement
; . ; . Enhanced I .
#bodypaint | https://www.instagram.com/p/CNX2SVMJ3Pb/ Portrait Covered femininity Artistic lllustrative
. . . Enhanced . .
#bodypaint | https://www.instagram.com/p/CNIgsGgpHua/ Both Covered femininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CNbgYY9MS6_/ Both Partially No Artistic lllustrative
enhanced | enhancement
#bodypaint | https://www.instagram.com/p/CNG7mZVsojD/ Both Enhanced No Artistic lllustrative
enhancement
; . : Enhanced - .
#bodypaint | https://www.instagram.com/p/CNaeS5pFAGH/ Both Covered femininity Artistic lllustrative
. i . ’ . Enhanced . .
#bodypaint | https://www.instagram.com/p/CNTjNoLF5rn/ Portrait Covered femnininity Artistic lllustrative
#bodypaint | https://www.instagram.com/p/CNNsc8MrHDb/ Both Covered No Artistic lllustrative
enhancement
#bodypaint | https://www.instagram.com/p/CNVFvI3MT8W/ Canvas Covered No Artistic lllustrative
enhancement
. i . . . Enhanced _ .
#bodypaint | https://www.instagram.com/p/CNaUy8AjKV4/ Portrait Covered fernininity Artistic lllustrative
. . . Partially Enhanced - .
#bodypaint | https://www.instagram.com/p/CNVJKt8DeLA/ Both P Artistic lllustrative
enhanced | femininity
#bodypaint | https://www.instagram.com/p/CNdqgk76pKnx/ Portrait Covered No Artistic lllustrative
enhancement
. . . Enhanced . .
#bodypaint | https://www.instagram.com/p/CNTSCOxJH6D/ Both Covered femininity Artistic lllustrative
; . ; . Enhanced I .
#bodypaint | https://www.instagram.com/p/CNdwem3rYVI/ Portrait Covered masculinity Artistic lllustrative
; . : . Enhanced _ .
#bodypaint | https://www.instagram.com/p/CMQCnhxgUDD/ Portrait Covered femininity Artistic lllustrative
. . . Partially Enhanced - .
#bodypaint | https://www.instagram.com/p/CNV4REBsW6T/ Both P Artistic lllustrative
enhanced | femininity
; . : . Enhanced o .
#bodypaint | https://www.instagram.com/p/CNF91y2nMIZ/ Portrait Covered fernininity Artistic lllustrative
. . . Partially Enhanced - .
#bodypaint | https://www.instagram.com/p/CM3zMGAhZXP/ Both P Artistic lllustrative
enhanced | femininity
; . ; Enhanced I .
#bodypaint | https://www.instagram.com/p/CNIlwAFhBUI/ Both Covered femininity Artistic lllustrative
. . . . Enhanced . .
#bodypaint | https://www.instagram.com/p/CNk3Yx0FIb1/ Portrait Covered femininity Artistic lllustrative
) . ) Enhanced - )
#bodypaint | https://www.instagram.com/p/CNdKEuAF3uA/ Both Covered femininity Artistic lllustrative
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