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To the Advancement of Emergent 
Studies, Aesthetic Inconsistency, 
Revolutionary Poetics, and Nomad 
Praxis  

 

Some moments 

History comes to us and says: 

What do you truly want? 

We tremble. 

Often we run. 

From the terrifying possibility 

that we could choose 

movement.  

That we could begin 

exactly where we are  

in all our screwed-up 

imperfection. 

[…] 

What moves us.  

[fragment]  

Shailja Patel, 2017 

 
Not everything will be 

said, 
not everything will be 

written, 
not everything will be 

recorded, 
not everything will be 

translated. 
Understandings are al-

ways partial. 

 

Translations are signs 

of knowledge(s) trespas-
sing borders 

David Muñoz Alcántara 
2020 
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1. Translation as praxis. 
 

 

 

1.1 Difference of praxis in translati-
on.  

An intersecting radical critique of 
sensible operations. 

 

 

 

What a fascinating field is the history of art! 

How much work there is for a Marxist! 

Lenin, 1905; 

 [Anatoly Lunacharsky’s paraphrasing.]  

 

 

 

 

History is the history of class struggle. Although its historical ca-
pacity is stated as the conceptual foreground of radical inclusivity, 
class struggle as the necessary programmatic emplacement for the 
articulation of class politics should yet be neither singularized nor 
generalized. The disambiguation necessity foregrounding history is 
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that of characterization, and therefore its argumentation demands a 
constant translation across its multiple dimensions (i.e. formal, ma-
terial, sensible, etc.), if the aim is to develop a binding process of 
learning between its trans-geographical and chrono-lectical distinc-
tions. In the forms that characterize the signification of struggle in 
translational linguistic transposition can be recognized an addition-
al manifestation of direct interdependency between the conceptual 
capacities of translatability responding to each contextual position 
in the communication process. This interdependency operates as a 
movement from, of, and between meanings, where translation pro-
duces conversational consistent and inconsistent characteristics of 
cognitive-affective processes through the utterance between sym-
bolic, iconic, and indexical implications debated across collective 
assemblages of enunciation. Translatability relies on reproducing 
interdependency between those collective assemblages in order to 
activate a process of transmission, which —as a social operation– 
exposes that conceptual interpretations are constant ideological 
struggles embedded into historical processes as material sediments 
of meaning. As such, the capacity to debate and disseminate de-
grees of understanding produced within processes of signification 
is bound to the tendency of transposing and translating between 
different dimensions of codification, i.e. conceptual, sensible, per-
ceptual, to mention a few. In this formulation, translation and 
transposition function as asynchronous articulations of anticipa-
tion, since their axiomatic drive is to re-signify the message by 
producing spatial and temporal dynamic contextualization of prae-
dictum [Latin: stated before]. Translatability, as a conceptual acti-
vation toward the mobilization of meaning, emerges through dis-
continuous (asynchronic, diachronic, anachronic) differentiations. 
Its operation is not to produce a linguistic transparency, but rather 
a transparency of cognition by making manifest the constant con-
frontation between language and meaning, where the condition of 
translation as a linguistic and semantic displacement places a direct 
challenge to praeceptum [Latin: precept] formations. In the act of 
translating, a dialectical challenge emerges in order to displace 
what is always-already known foregrounding the possible engage-
ment into what is yet to become known, otherwise known, and 
what escapes from what is known. In this sense, the need for trans-
lation becomes —at the same time– a foreshadowing process of 
research and of inquiry forms, becoming embodied and reproduced 
through difference. Further on, the methodologies and forms mul-
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tiplied by each transposition of significances are open to the impact 
of theoretical and practical interpellations at the midst of power 
subordinations, where the self-critical capacity of the translator 
(i.e. the articulation of militancy as a self-critical position in-
between subjectivity and objectivity, and in the tension between 
sense making and sense building) is necessary to prevent epistemi-
cides, ontological impositions, monological ordering, and colonial-
ity of signification (i.e. material enclosures justified by conceptual 
and symbolic impositions) that translation could enact if left alone 
to reinforce hegemony via linguistic imperialist acts. This brings 
the question back to the production of political consciousness in 
translation as a historical mechanism for the (trans/verse) interrela-
tion of knowledge. Where if a researcher aims to do more than just 
acknowledge the asymmetric power relations of knowledge pro-
duction and aims to change them, then research must assume its 
partisanship as an organ for the mobilization of class struggle, and 
assume in the proliferation of knowledge a social power for the 
disruption of identitary tropes of discourse, in commitment to re-
vealing as non-neutral the extra-linguistic positions within the dia-
logical chains in the politics of translation. A special attention 
should be driven to the understanding of research as a process 
forming collective and public bodies of knowledge. The self-
critical and pedagogical aspect of translating is of crucial im-
portance. Yet the comparative analysis of translation studies is 
placed beyond the framework of the presented work, as it demands 
an independent and broad scope of elaboration growing from what 
can be learned from the process of translation. Therefore transla-
tion will only be addressed in terms of an embodied praxis of ma-
terial historical transfers. Nevertheless it is to be noted that transla-
tion is a dialogical operation, which requires constant complemen-
tary articulations through the reading and new interpretations that a 
translation opens while intersecting or displacing contexts. Some-
times this position is entered through the footnotes, but its real in-
cidence and contextualization is only completed in a dialogue with 
the contexts where translation transits. Claiming the opposite is to 
betray the potentials of translation. What a translation inserts is an 
energetic displacement/movement of theoretical and imaginative 
degrees. Translations can foreground self-critical transformation, 
re-reading and re-locating oneself through trans-contextual and al-
ter-subjectivities: a potential triggering of transcognitive experi-
ences in movement. 
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The proposition of synergy between translation and research 
becomes a plural exercise of collectivized dissent, resilience and 
incompleteness, becoming many in the gaps and silences —making 
them meaningful, while engaging translatability as a study opera-
tion transporting latitudes of tejido crítico [critical mesh] to extend 
the praxis of political imagination. 
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1.2 Disambiguation movements of 
translation: far concern moving 
closer.  

 

 

 

La libertad es una necesidad cuya satisfacción no puede aplazarse 
como no puede aplazarse la respiración. El hambre no da treguas, y el 

rebelde es un hambriento de libertad, un gran necesitado de justicia. 

Basta una caricia del aire para que se desprenda del árbol el fruto ya 
maduro. Basta el más insignificante incidente para que estalle la 

revolución que ha madurado en los espíritus. 

Ricardo Flores Magón, Periódico Regeneración, 1907. 

 

 

 

When debating the processes constituting political subjectivity, 
translation as praxis is always confronted with degrees of political 
consciousness, through its inherent necessity of addressing the 
grammar between languages, discourses, and contexts that trigger 
the conditions for subjectification. As a process confronted by dis-
placement and disambiguation, translation intersects forms and dy-
namics configuring a political becoming, here understood as pro-
cesses emerging from collective experiences of domination, con-
flict, and emancipations. Massimo Modonesi identifies that these 
processes are commonly referred to as the “concrete —yet broad– 
formation and development of sociopolitical movements;” which 
when analyzed through a Marxist’s optic, the sociopolitical sense 
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of “this articulation excludes and denies any hypothesis of absolute 
autonomy from the political or social, while still recognizing spe-
cific scopes within this constant and irreducible imbrication.” It is 
therefore found in constant exposure to their translatability within 
conceptual operations. Modonesi proposes to study the dynamics 
of sociopolitical struggle through historical synchronic and dia-
chronic articulation of three concepts: subalternity, antagonism, 
and autonomy. In order to drive their mutual implication into the 
disagreements, homology, specificity and complementarity be-
tween their forms of application —the product of interdependent 
articulation processes. Modonesi’s proposition can be understood 
as a rigorous reading against the grain of dialectical translations 
between concepts and affects in the struggle for political critique 
and subjectivation. The manifestation and study of philosophical 
and scientific concrete limitations at the seizure of power opened 
by the remark “that social movements as a broad denomination be-
comes too ambiguous, at the same time, carrying a depoliticized 
connotation belonging to the moment when these became crystal-
ized and issued within academic contexts and as ‘fields of study’ 
that alluded —respectively– to the 1970s and to ‘socio-cultural’ 
movements. (Touraine, Melucci, etc.)”1 This depoliticizing ambi-
guity breeds the need for a second disambiguation regarding articu-
lations between subject and movement, in which Modonesi high-
lights the risk of erroneous analogy, since the latter “presupposes a 
degree of internal consolidation —of particular organizational 
characteristics– superior to the former. On the other hand, in an 
inverted sense, the notion of subject presupposes an internal coher-
ency at the level of identity superior to that of the movement, un-
derstood as the shared grounds within which certain diversity and 
plurality could coexist.”2 When addressed from a dialectic analyti-
cal articulation, the subject “corresponds to the broadest general 
and abstract level for the arrangement and differentiation between 
analytic elements, while movement alludes to the concrete refer-

1 Modonesi, Massimo (2010) Subalternidad, Antagonismo y Autonomía. 
Marxismos y subjetivización política. Buenos Aires: CLACSO; pp.15-24.  
ISBN: 978-987-1543-46-5 
Modonesi, Massimo (2014) Subalternity, Antagonism, Autonomy. Cons-
tructing political subject. London: Pluto Press; pp. 1-8, 194. Translation: 
Adriana V. Rendon, Garrido and Philip Roberts. ISBN: 978-0-7453-3405-
9 
2 Ibid. Op. cit.: 1; (Modonesi, 2010: pp. 15-16). 
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ences of applications in the analysis.”3  
Translation as a methodology for exercising a critical read-

ing against the grain becomes also a political praxis of disambigua-
tion,4 since it insists on the necessity of configuring specific and 
concrete conceptual references within trajectories of interrelated 
contexts, grammar, and idioms of conflict to trace rigorously the 
complexity of social theorizations and their histories. As such, it 
intertwines syntax-, semantic- and semiotic- sociological strata, 
with linguistic, genealogic, and historical means in the struggle be-
tween political subjectivities and the emergence of meaning. It ex-
poses that the space_between_words is not transparent, and that 
within these pauses of meaning —which are neither voids nor 
spaces for contemplation– is where imagination articulates its 
agency: in the rhythm of struggle that is and moves at the rhythm 
of poetry (despite geographical and temporal distances). In conse-
quence, it relies on a nomadic drive between conceptual coordi-
nates that differentiate or articulate the dimensions of subjectifica-
tion processes: politicization, organization, mobilization, and radi-
calization.5 Nomadity as strategic operation —via translatability– 

3 Ibid. Op. cit.: 1; (Modonesi, 2010: pp. 15-16). 
4 Translation as a practice and theorization of displacements across the 
sense of struggle and the struggle for meaning. [La traducción como 
práctica y teorización de los desplazamientos entre el sentido de lucha y la 
lucha por el sentido.] 
5 These indicators are suggested to analyze the intersections between subal-
tern, antagonist and autonomous aspects of the struggle, in resonance with 
the indicators previously noted by Tarrow and Tilly’s Contentious Politics. 
(Modonesi, 2010, pp.165-167) Tarrow, Sydney; Tilly, Charles (2008) La 
política del conflicto [Contentious Politics], Rome: Mandori.  

The argument is strengthened by Balibar and Wallerstein’s criti-
que on the representation of history that dominantly tends to be per-
sonified, implying the confrontation between classes as “a fundamental 
symmetry” between separated identities, social functions, and political 
interests, “between material and ideological agents of history” engaged in 
—quoting the communist manifesto– “an uninterrupted, now hidden, now 
open fight.” Balibar and Wallerstein propose a different reading, entering 
the debate of social consistency from the fundamental dissymmetry that 
capitalist production entails. Through a close reading of class struggle in 
the Marxist theory of class, they highlight that capitalists (the bourgeois) 
“never figure in Capital as a one social group, but only as the ‘personifica-
tion’, the ‘masks’, the ‘bearers’ of capital in its various functions. Only 
when these functions are in conflict with one another do capitalist ‘class 
fractions’ (entrepreneurs and financiers, merchants) begin to take some 
sociological consistency; or again, when they come up against the interest 
of landed property and pre-capitalist classes, considered as ‘outside’ the 
system. Conversely, when in the process of production and reproduction 
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turns these conceptual coordinates into tools for trans-subjective 
articulation. Within this nomadic move, translation becomes a 
methodological approximation to distinguish the specificity of each 
dimension as tenses of a relational complex, grounding encounters 
across their possible contextual actualization by tracing intersec-
tions or contradictions between notions and common frameworks. 
As such, subjectivity demands for translation to become a deepen-
ing and expanding articulation of collectivized processes. Modone-
si’s argument recurrently returns to what E.P. Thomson eloquently 
exposed regarding political subjectivity as a living process: “sub-
jects are not done but in the making.”6 The same applies to sociali-

the proletariat takes shape as a concrete, tangible reality (as the ‘collective 
labourer’, or ‘labour power’), it does so from the outset. It can be said that 
in the strong sense of the word there is in Capital not two, three or four 
classes, but only one, the proletarian working class whose existence is at 
one and the same time the condition of the valorization of capital, the result 
of its accumulation, and the obstacle which the automatic nature of its 
movement constantly encounters. Consequently, not only does the dis-
symmetry of the two ‘fundamental classes’ (the personal absence of the 
one corresponding to the presence of the other, and vice versa), not contra-
dict the idea of class struggle, it appears to be the direct expression of the 
underlying structure that the struggle is always already engaged within the 
production and reproduction of the conditions of exploitation, and not 
simply superimposed upon the later.” (Balibar, Wallerstein, 1992, pp.160-
168) 

Balibar, Etienne; Wallerstein, Immanuel, (1992) Race, Nation, 
Class. London: Verso. Translation: Chris Turner. 
6 Modonessi resources to the notion of making as it is addressed by E.P. 
Thompson, to underline struggle as a permanent process —both personal 
and collective– opening a path for subaltern dissentient reorganization and 
autonomy defense in contestation to dominant subordination, a debate also 
addressed by Ellen Meiksins Wood through her reading of E. P. Thomp-
son’s chapter “Exploitation” in The Making of the English Working Class, 
through which she unpacks the so called Brenner debate (regarding the 
origin of capitalism) a sign of a paradoxical shift in Brenner’s argumentati-
on addressed by Perry Anderson’s review of Merchants and Revolution. 
Merksins Wood links Thompson and Brenner in their historical analysis of 
capitalist formation through their reading of the industrial revolution as an 
imposition of both capitalist imperatives and exploitation, based on the 
intensification of labor and world discipline —not of commercialization– 
experienced transversally by diverse workers’ compositions. This at the 
same time propelled a transformation in the organization of production and 
the nature of work and trade to produce a “new working-class culture;” as 
much as it produced a transformation in economic roles and a new syste-
mic logic through new market imperatives. Meiksins’ intersection is drawn 
from E.P. Thompson’s study on the implantation of “market society” 
emerging from the growth of industrialization as a process of proleta-
rianization, to remark that it was “also a living confrontation between mar-
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ty when understood as a place of historical struggle that —from a 
Marxist angle– disputes “given and inherited conditions” for the 
articulation of conflict.7  

The first call here is to contest the idealist historical over-
view —and its tendency of rendering the social as a linear constit-
uency. An operation to disambiguate the hidden ideological threads 

ket society and alternative practices and values” that, in other words, 
“emerges as a confrontation between classes, between those whose inter-
ests were expressed in the new political economy of the market and those 
who contested it by putting the rights of subsistence before the imperatives 
of profit” (Meiksins Wood, pp. 62-70). A Translational vein of critical 
characterization applied to the question of racial oppression read through 
economic and political impositions of capitalist imperatives is formulated 
by Theodore W. Allen’s double volume: The Invention of White Race, 
presenting an extensive study of “whiteness” as an emerging racist social 
control, pivotal to USA national formation.  

The proposition of political subjectivity as a contested living pro-
cess places significant difference through the notion of making that is 
sharply exposed in the opening lines of E. P. Thompson’s preface: “Ma-
king, because it is a study in active process, which owes much to agency as 
to conditioning. The working class did not rise like the sun at an appointed 
time. It was present in its own making.” (E.P. Thompson, 1963, p. 9) 

Thompson, Edward Palmer (1963) The Making of the English 
Working Class. NY: Penguin Random House; 1966 (rev. ed.), NY: Ran-
dom House, Vintage Books. ISBN: 978-0-3947-0322-0 

Meiksins Wood, Ellen (1999) The Origin of Capitalism. London: 
Monthly Review Press, 2002 (ed.) London-NY: Verso. ISBN: 1-85984-
680-7 

Allen, Theodore W. (1994) The Invention of White Race. The Ori-
gins of Racial Oppression in Anglo-America. Vol. I. Chicago: Haymarket; 
1994, 2012 London: Verso. ISBN: 978-1-84467-769-6 

Allen, Theodore W. (1997) The Invention of White Race. The Ori-
gins of Racial Oppression in Anglo-America. Vol. II. Chicago: Haymarket; 
1997, 2012 London: Verso. ISBN: 978-1-84467-770-2 
7 Adding to this, and unmasking postmodern enterprises claiming the end 
of history —argument that assumes as fact that history is the history of 
hegemony and reinforces with this claim the fluidity of its operational 
infrastructures– Alberto Híjar’s works are constant reminders that there is 
always other-history whose intelligibility moves away from institutionali-
zed gazes. To start deciphering this other-trace one should move away 
from the understanding of sociality as an operation of tacit consent and 
move into the reading of it as an operation of exercising dissent. Reph-
rasing Shuji Terajama: “[History] is an open book, write broadly over its 
edges,” meaning that all that is written is also written to be contested, that 
the image of history as a crystalized subject or an horizon is only an ideo-
logical form that reinforces administration via dominance. If one aims to 
find the spaces to activate dissent one must also read across its wide con-
textual traces. 
 Terajama, Shuji (1971) Throw Away Your Books, Rally in 
the Street. Feature length experimental film, Japan, Art Theatre Guild. 
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—here the relevance of producing theory of history, a history of 
ideas, and a sociality of both– in order to claim agency over history 
—exercising collective urgency ready to swift-flow into rebellious 
action, alongside claiming collective agency over language, and to 
proliferate collectively its imaginative capacity. In addition to this 
argument, one could easily recognize that sociality is an incon-
sistent struggle of power and that collectivity as a form has the 
ability to set into motion that inconsistency with an oscillation be-
tween drives for consciousness and spontaneity. Therefore the Em-
pire’s strategy to contain inconsistency has been to semantically 
transform the struggle of power into a struggle for governance; yet 
power shall not be confused with the exercise of law and none the 
less with the instrumentation of discipline, although law sustains in 
principle a proximate position to power (grammar) —since law in 
its intrinsically managerial claims becomes almost parasitic de-
pendent to it. Nevertheless power is always emerging from the re-
lational frictions (poetry) moved by struggle and its contradictions. 
In other words the social energy that feeds power is its rebellious 
collectivity, and the way it spreads is inconsistent. The questions 
here are whether it rests or starts to move, and how collectivity can 
appropriate and distribute its frictions as social energy: How to 
move toward power’s necessary socialization? How does its value 
remain collectively distributed —not subsumed? Power to, as a 
material entity (tangible or intangible/ explicit or tacit) should not 
be dissociated from the dynamic entanglement of its collectivizing 
dimensions.8 This paradox is again summarized in the Zapatista 
slogan: “For everyone, everything. For us, nothing.”9 

  

8 Here a broader elaboration could be drawn upon debates in terms of et-
hos, thymos, and pathos linked to the politics of the social, complementary 
to expanding readings of political action in parallax to its articulating forms 
—for example: Spinoza’s potentia, potestas distinctions. Although these 
are necessary elaborations urged of conceptual disambiguation, for the 
moment these will be left out of the current dissertation. 
9 Alternative translation: “nothing for us, everything for everyone.” From 
the original: “Para todos todo. Para nosotros nada.” See: EZLN’s CCRI-
CG declaration of June 10, 1994. Available at: 
https://enlacezapatista.ezln.org.mx/1994/06/10/sobre-la-consulta-para-
todos-todo-nada-para-nosotros/ (last reviewed: 24.08.2019) 
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1.3 Translation as militant method. 
 

 

 

No academy without militancy,  

no militancy without streets! 

Popular saying 

 

Ni Paz, ni Guerra. Revueltas! 

(Neither Peace, nor War. Revolts!) 

Graffiti on the facade of Che Guevara Auditorium, 

FFyL – UNAM.   

 

 

 

Noogology as an epistemological space of coded collective or-
ganization is contradictorily open to commodification; it has been 
exponentially subordinated to Capitalist mechanisms and is under 
the influence of currently growing neoliberal practices. In the dec-
reased space for criticality presented by idealist definitions of re-
search objectivity, and reinforced with the increasing tendency for 
placing knowledge to the service of financial speculation as an ap-
parent suspension of judgment where economy governs; it is of 
crucial importance to distinguish how tools for researching serve 
as tacit incorporations of ideological hegemony. Militancy of re-
search, as an exposed researcher’s position toward methodology, 
antagonizes the actualized space of knowledge as commodity and 
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its tributaries to the imperial power. Within this struggle, translati-
on plays a key role in mobilizing critical agencies and class-
conflict in the quest to overcome class-enclosures. The embrace-
ment of militant research methods could drive arguments into the 
paradigm of normative versus descriptive ethos. Yet when this pa-
radigm is driven to upfront the negation of history; the articulation 
can be addressed by understanding that a prescriptive argument 
does necessarily not carry an axiomatic effort, yet it opens the spa-
ce for a new potential transformation —or rather said– for the 
abandonment of monological order, by channeling the recognition 
of a partial understanding for the restoration of what became omit-
ted or tacit in the descriptive argument. In the case of linguistic 
demarcations of semantic difference and within the processes of 
translation, this could be framed in terms of descripti-
ve/prescriptive distinctions. The issue becomes more complex 
when the intersection faced is that of poetics in militant writing. 
To move across this complexity without reducing it, the ques-
tioning could be entered through the understanding of formal de-
marcations in art as sediments of manifested struggles. As such, 
the question can be reflected into the art’s grammar as a tension 
between poetic processes and poetic devices, where the interroga-
tion does not land into an assertive distinction but gets displaced 
as insistent impossibility, an if. Here the necessary warning is for a 
historical material characterization of subjectivity to return that if 
as accountable. 

Aware of the risk that the instrumentality of translation 
could also co-opt the movement of political agency, the proposi-
tion is to engage translation from an asynchronous and discontinu-
ous methodological approach toward the construction of ‘philo-
sophical facts’, in line with that Gramscian formulation and Lenin-
ist insight signaled by Alan Shandro; providing for the notion of 
translation an expanded meaning as: 

  
The shift in the relation between theory and practice that establish itself, as a 
practical-conceptual field, an ‘[anti-] metaphysical event’, and a historical ar-
gument in the sense that it traces and opens to analysis the political agency 
within class struggle contradictory relations in terms of consciousness, sponta-
neity, vanguard, movement, and potentiality.10  

10 Shandro, Alan (2014) Lenin and the Logic of Hegemony. Political Prac-
tice and Theory in the Class Struggle. Leiden/Boston: Brill; Chapter I, A 
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The challenge that asynchrony presents to philosophy is, precisely, 
that of multiplying the rigorous continuation of ideological critique 
through social inconsistency and displacement. It is to advance 
from the middle entry of an antagonic place: that of “other” and of 
“strangement,” as manifestations of critical translatability within 
the chrono and topo-lect of militant dialectics spoken in many 
tongues with no aim of rendering the nous of ‘creol’ more under-
standable. A molotov of “different tongues” moving as a wave of 
anti-deterministic expansion to the subversive capacities of transla-
tion; a materialized ghost articulated through the disruption of 
meaning and the re-appropriation of collective sense mobilized by 
the irruption of dislocated radical critical mass, yet resonating and 
shaking the earth with the noise of its many tones. Militant transla-
tion is proposed as practical-theoretical efforts to decolonize lin-
guistics and philology, and as atonal movements proliferating mul-
tiplicity and complexity of sense; therefore demanding concrete 
manifestations of difference for the recognition of class character-
istics in signifying transmissions as site of struggle: class struggle.  
 
I=1  
Also 
I≠1  
 

From a conventional conception, translation functions as an 
engine of the infrastructural horizon: i.e. in diplomacy, as much as 
in dialectics. The inside/outside border made inherent “metaphys-
ics of the speaking subject”, as Jean-Luc Nancy11 will refer to the 
framing of the process of homogenization and cancelation of polit-
ical will by establishing its equivalence in a will to repeat the ideal 
order of meaning —suppression through verb as internalization of 
law, trail colonial expansionism, and its Capitalist institutions.12 

Philosophical Fact: Hegemony in the Class Struggle; pp. 1-31. ISBN: 978-
90-04-27106-7 
11 Nancy, Jean-Luc (1991) The inoperative community. In Theory and 
History of Literature, Vol. 76. Minneapolis: University of Minnesota Press, 
Minneapolis and Oxford. ISBN: 0-8166-1923-7 
12In order to legitimate the genocide committed during the Catholic-
Monarchic expansionism into the geographies later grouped as “America”, 
Requerimiento was a letter to be intonated as commandment of submission 
toward the “natural” inhabitants of the territories under colonial seizure 
and missionary expeditions. This text was addressed in Castilian during the 
first encounters with “indigenous” groups —obviously a predominantly 
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However, the notion of translation here elaborated seeks to move 
away from this conception, not to deny the urgency of intervening 
in its systematic misrepresentation; but to do it without reducing 
the struggle for signification within agonistic positions. Therefore, 
the proposition advances to embrace the space of poetics that trans-
lation entails as a contradictory revolutionary space —the some-
times clandestine, sometimes uncontainable power– that subverts 
normative dichotomies13. The move is to enter this question as an 
aesthetic concern. For an approximation of this challenge let us 
draw through some advances of Jurij Lotman’s contributions14 that 
equated a scientific stand to the poetic dimension in language, in 
order to focus on the contradictions that poetics places to the theo-
ry of information. As information is bound to the systemic struc-
ture of language in both a singular and a multiplying sense, there is 
a co-dependence between expression, content, and context mani-
festing cumulatively across the trajectory of interpretation, and 
therefore as multiple degrees of signification. For Lotman, the 
specificity of poetic forms is their impossibility to be completely 
transmitted by verbal and linguistic structures; neither is it possible 
to anticipate their plurality as textual forms. This characteristic of 
impossibility will be addressed in its complexity later in the pre-
sent introduction, woven through Balibar’s notion of infinite con-
tradiction; so let us not stop here but move on to an assertion of 
translational subversive capacities: the transgression that poetry 
places on the cognitive limits of truth: in Lotman’s words, the po-
etic text as “powerful and deeply dialectical mechanism of the 

non-Castilian speaking audience at that time. The ritual function performed 
through this document was to legitimate war, to publicly transfer guilt over 
those resisting the oppression and assimilation of economic and spiritual 
monopolization, and as testimonial of subordination, dispossession, and 
segregation claimed as “divinely granted”. 
13 As an intersectional fold between translation and interpretation in the 
academic demarcation which differentiates between published and non-
published —complete monographic or anthological publications vs. seg-
ments or quotation– as bordering site, the militant aspect of translation (if it 
functions as interference or articulation) in-between crystalized spaces of 
knowledge (its specificity and pertinence) is a potential space for debate 
and theorization: Where/Why to translate? A practical question faced at the 
crossroads of comprehension and transformation. 
14 Lotman’s study of the linguistic function of art, building on the work of 
Russian formalism and the Tartu-Moscow School of Semiotics, for exam-
ple, in The Structure of Artistic Text (1977) and earlier in Analysis of the 
Poetic Text (1976). 
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search for truth”15 that is simultaneously part of the real (systemic) 
while it exceeds the real (extra-systemic). For this it also produces 
a real cognitive difference in the truth nature of language through a 
multidimensional function that combines and modifies the truth of 
the message. Lotman proposes this poetic bifurcation of unity be-
tween text and system as the “complex pluralistic paradigm of 
codes giving life to the text via the ‘interplay’ of numerous mean-
ings.”16 It is a relationship that is not “the automatic realization of 
an abstract structure in concrete form, but is always a relationship 
of struggle, tension, and conflict.”17 To the multiplicity of interpre-
tation exposed by Lotman as the poetics of combination, Adolfo 
Sánchez Vázquez calls for special attention on Lotman’s relation 
between noise and information, where in the arts, noise constitutes 
an heterogenic element that does not irrupt information, but which 
manifests an intrinsic difference —a combinatory situation– that 
becomes new information producing a new aesthetic effect emerg-
ing from art’s textual contestation to ideological-aesthetic compo-
nents and determinations. The critical quality of poetics, trans-
gressing between dialectics of the expected and unexpected, is op-
posed to any reductionism, and pushed beyond the radical imma-
nentism of Russian formalism. It is a transgression that propitiates 
the distinction between two dimensions of truth: that of language 
and that of message. In Lotman’s theorizations this multidimen-
sional transgression gets reduced or integrated as an extra-textual 
component intrinsic to the processes of signification in art as a dif-
ferent form of cognition: an extra-textual reality. For Sánchez 
Vázquez, Lotman’s prompt conclusion to reify the paradigmatic 
nature of poetry (where every element acquires a semantic charac-
ter) signals a void in his analysis of the poetic text, which omits to 
address how the extra-textual elements of aesthetic constructs be-
come semantically present. Sánchez Vázquez’s intervention is 
done to strengthen —the link to Marx and Engels– postulations 
insisting that the specificity of art is not outside art, and that the 
historical, social or ideological conditions are functional characters 
at play and are not external—as Lotman claimed; but interdepend-
ent and indissoluble:  
 

15 Lotman, Jurij (1976) Analysis of the Poetic Text, Mich., USA: Ardis / 
Ann Arbor; pp. 133-133. 
16 Ibid. Op. cit.: 15; (Lotman, 1976; pp. 122-124). 
17 Ibid. Op. cit.: 15; (Lotman, 1976; pp. 122-124). 
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It is not just a matter of seeing the social as the premise or background of art, 
nor of seeing it reduced to the social functioning of the text. Lotman admits the 
one and the other. But what it is about for us is to see the social in the work, in-
trinsically, and not in external relationship to it.18 

 
The poetics of translation land directly into the problem of how 
social reality can be understood in art, inquiring into the specificity 
of art’s gnoseological value and able to reaffirm art’s autonomy in 
its link to society. The question of an aesthetic dimension in scien-
tific Socialism is to be entered from a general Marxist methodolo-
gy: the philosophy of praxis. Wolfgang Fritz Haug’s programmatic 
text Gramsci’s “Philosophy of Praxis” disambiguates its emer-
gence and tactical use of the expression as Gramsci’s core con-
cept.19 Wolfgang Fritz Haug argues for the distinction of praxis in 
Gramsci as a Marxist concept, in specific reference to its appear-
ance in the Thesis on Feuerbach that Gramsci resourced for decon-
structing the tendencies of objectivist materialism and Benedeto 
Croce’s spiritual theory of history; coming to terms with Croce’s 
concept of “dialectics of difference” as a useful definition for 
“taming the Hegelian dialectics as part of a liberal utopia that aims 

18 Sánchez Vázquez, Adolfo (1996) Cuestiones estéticas y artísticas con-
temporáneas. México D.F.: Fondo de Cultura Económica, third edition 
2015, pp. 43-51. ISBN: 978-607-16-3289-0 [TN: Artistic and Aesthetic 
Contemporary Matters] 
19 Wolfgang Fritz, Haug (2000) Gramsci’s “Philosophy of Praxis.” In 
Socialism and Democracy Journal, Vol. 14, Issue 1; Oxfordshire: Taylor 
and Francis (published online: 13 Dec 2007), pp. 1-19. ISSN 08854300. 

The article opens by disambiguating the speculative accounts of 
this concept as a camouflaged translation (clandestine code) to “historical 
materialism”, “Marxism” or to be more specific “Marxism-Leninism”. 
W.F. Haug’s annotated key references are crucial to understand the scienti-
fic character of a dialectical transformation with an almost anecdotic side 
note. Regarding Gramsci’s use of the concept “philosophy of practice” in 
Prison Notebooks, the first emergence in Notebook 7; then elaborated 
widely in Notebooks 10 and 11, Praxis also presents a particular resonance 
to the concern dealt with here: the exercise of translation. The first sections 
of the Notebook 7 concentrate on translations, starting with Engel’s almost 
forged version of Marx’s Thesis on Feuerbach. (Haug, W. F., 2000:1-8). In 
line with Gramsci’s propositional role of the organic intellectual it is ne-
cessary to ask: What is to be done in translation? As sideways, the popular 
Italian proverb —or word play– names a possible relation of betrayal 
through translation: traduttore, traditore! [translator, traitor!]. If such a 
route emerges in this translational cognitive exposition, then the kind of 
betrayal aimed is that from the organic intellectual to any bourgeois cha-
racterization attributed to knowledge production —the betrayal of a liberal 
scientificism for a dialectical one– by association, the betrayal of class 
hegemony in education. 
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to banish from history the destructive moment and transform con-
tradictions into differences.”20 The concept of praxis helps Gram-
sci to rearticulate a new access to the dialectic forms, providing —
in praxis– a third position that intersects philosophy and politics. 
For Gramsci, the scientific quality of philosophy articulates the 
contradictions of human will in the relation between superstructure 
and base through dialectical processes that bring unity to historical 
material constitutive elements: what he refers as praxis.21 At its 
aesthetic categorical equation of significance —praxis– is fre-
quently recovered through the work of György Lukács,22 who re-
mits to Georg V. Plekhanov’s23 historical materialist conception of 
history and the arts, with the main objective of rejecting the idealist 
view of history and art as pure forms linked to the sole develop-
ment of reason. In other words, a philosophy working toward the 
science of history and to discern in aesthetics an abstract cognitive 
process at the level —yet different– of science: in this sense, in line 
with the Marxist thesis that relations and conjunctions are wider 
that every individual explanation, and that the real dialectic of his-
tory is a practice of the masses in the relations of class struggle. 
Art historical conditionality, as proposed by both authors, under-
lines that the intersections between art, society, and ideology are 

20 Op. cit.: 19; (Haug W. F., 2000; pp. 3-4). See: Gramsci Antonio (1974) 
Quaderni del carcere; Notebook 10: Part I, (VII)/§7. 
21 Gramsci, Antonio (1974) Quaderni del carcere; Notebook 11: 
(XVIII)/§18, pp. 35-35 bis.  

Gramsci, Antonio (1984). Cuadernos de la Cárcel, Tomo 3; Edi-
ción Critica del Instituto Gramsci por Valentino Guerratana; México D.F.: 
Ediciones Era; pp.158-159. 
22 See for example: Feenberg, Andrew (2014) The Philosophy of Praxis: 
Marx, Lukács and the Frankfurt School: London/New York: Verso.  
Or the more recent and thorough study: López, Daniel Andrés (2019) 
Lukács: Praxis and the Absolute: Leiden: Brill, ISBN: 978-90-04-41768-7.  
23 Plekhanov, V. George (1899) Historical Materialism and the Arts. Pub-
lished in: Art and Society & Other Papers in Historical Materialism, 1974, 
New York: Oriole Editions. Available at 
https://www.marxists.org/archive/plekhanov/1899/arts.htm (last reviewed 
14.05.2020) 

Plekhanov, V. George (1912) Art and Social Life. Published in: Unaddres-
sed Letters. Art and Social Life; Moscow: Foreign Languages Publishing 
House, 1957. Translation A. Fineberg. Available at 
https://www.marxists.org/archive/plekhanov/1912/art/index.htm (last re-
viewed 14.05.2020) 
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conditional reflections of history in its social dimension. In sum, 
tenacious arguments against an empty formalism of ‘art for art’s 
sake.’ Now moving into the substance, without omitting the fact 
that Plekhanov’s dissertation is elaborated through deeply prob-
lematic racist typifications, for the moment let us not spend time in 
debating those in specifics, as Lukács’ study of reification can be 
particularly useful here in deconstructing Plekhanov’s actual limi-
tations. So let us jump directly to the core of this problem: that 
Luckács’ and Plekhanov’s theoretical effort to move away from 
aesthetic irrationality by separating the cognitive sensible dimen-
sion for the arts and the cognitive conceptual dimension for science 
did not fully manage to move away from a Hegelian idealist inter-
pellation.24 This is a failure that Galvano Della Volpe recognized 
and addressed via a semantic critical focus on art’s cognitive dia-
lectical difference —The Semantic Key to Poetry, helping to un-
derstand not only the limitations of Lukács as phenomenological 

24 An important argument for demarcating a revolutionary dialectics away 
from Hegelian dialectics is presented by Louis Althusser’s lecture Marx’s 
relation to Hegel (1968). The underlined dialectical distinction that separa-
tes Marx from Hegel starts by the transition in the negation of the negation 
from a teleological to a philosophical characterization where the concept of 
process is posed as scientific, and subject as ideological notion. Althusser 
provides summary positions for a history without subject thesis through the 
following marks: 

1. the concept of process is scientific 
2. the notion of subject is ideological, then two consequences 

follow: 
1. a revolution in the sciences: the science of history beco-

mes formally possible, 
2. a revolution in philosophy: for all classical philosophy 

depends on the categories of subject and object (object = 
a mirror reflection of subject) 
But this positive heritage is still formal. The question po-
sed then is as follows: what are the conditions of the pro-
cess of history? 

Here Marx no longer owes anything to Hegel: on the decisive 
point he contributes something without any precedent, i.e.: 
There is no such a thing as a process except in relations (sous 
des raports): the relations of production (to which Capital is 
restricted) and other (political, ideological) relations. (Althus-
ser, 1968/1993:527-528) 

  Published in: Stern Robert, ed. (1993) G.W.F Hegel, Criti-
cal Assestments; Volume II, Late Nineteenth- and Twentieth Century Rea-
dings: From British Hegelianism to the Frankfurt School: London/New 
York: Routledge, pp. 511-541. ISBN 0-415-07280-8 
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comparative obfuscations25, as much as to overcome some classical 
Marxist tendencies of contentionism–and other flattening devices 
such as sociological reductionisms narrowing art significance to 
only its capacity for translating history and ideology, or the formal-
ist irrationalisms pabulum of post-modern voiding away the mate-
rial of conceptual meanings. These are obfuscations that very much 
deviate art’s revolutionary potentials. Della Volpe’s strategic leap 
steers the discussion regarding art entwinements in social reality as 
a striving for autonomy unfolding at the gnoseological problem 
posed by its poetic form. He pushes forward the progressive and 
not the reactionary implications to social realism at the crossroad 
of revolutionary poetics and their impossible translation, insuffi-
ciently addressed in Lukács’ and Plekhanov’s inquiries. He does it 
by turning the focus toward the conceptual operations between 
“content” and “form” of aesthetic epistemology, making a link 
back to Gramsci’s critique26, and in the same move casting aside 
any reminiscence left to the Kantian logic of “purity” in literary 
and non-literary criticism, the history of ideas, the history of taste, 
and semantics. To move the argument further, he takes into discus-
sion the problem of typification in art and argues against the posi-
tion of Engel (and even W. Benjamin) that favors art (and critique) 
in which tendencies and opinions are hidden; this being in order to 
distinguish rhetorical formalism from moralistic criticism. Ferdi-
nand de Saussure, Edward Sapir and Louis Hjelmslev become —in 
Della Volpe– key resources for deconstructing the semantic and 
linguistic character of poetry, and therefore of art by underlining 
the arbitrariness of the linguistic sign in relation to cognition and 
meaning. He focused on signification indeterminacy in the articula-
tion of signs, sounds, signifiers, and significance; given a distinc-
tion to significant specific and generic characteristics within lan-
guage as a symbolic —solidary– system. To demonstrate the mu-
tual dependence between linguistic sign and sign-system, emerging 
from the structural relation between (verbal and non-verbal) signs 
and grammatical function, Della Volpe exposes the semantic chain 
as a normative systemic mediation of the understanding between 

25 Della Volpe, Galvano (1978) Critique of Taste; Brixton/Oxford:NLB. 
Translated by Michael Caesar; pp. 186-188. First published (1960) as Cri-
tica del Gusto, Milan: Feltrinelli.  
26 Here again, Gramci’s critique on Croce comes into play. In Della Volpe, 
Croce is instrumentalized for actualizing Marx’s critique to German Ideo-
logy and against Ludwig Wittgenstein’s and Wilhelm von Humboldt’s 
postulations of idealism in linguistics and philosophy. 
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speakers due to social-historical conditionality which can be recip-
rocally transformed in the contestation of signs. A relation neglect-
ed by “grave defect” of traditional aesthetics that tendentiously re-
duced language solely to its subjective dimension (speech as “a 
totality of utterances”) serving the enclosure of conceptual order 
translating thought and ideas into language and form limited only 
to the field of philosophy. This is the same neglected relation that 
has served as the romantic cognitive division between science and 
art (i.e. in rational and irrational orders). Della Volpe enters the 
particularities distinguishing common discourse, scientific dis-
course, and poetic discourse by studying their specificities in oper-
ation through the semantic chain as a process of cognition. He con-
cludes that the epistemological quality of poetic discourse consists 
of its semantic autonomy. In other words, that the significance of a 
poetic sign does not depend on producing univocal (exact/precise) 
meanings systematically integrated in the cognition process —as 
scientific discourse does; and rather its (poetic) significance is built 
as a process of organic contextualization. At the same time, it can-
not produce the equivocal (not exact/imprecise) meanings that 
common discourse does, as for poetic discourse meaning expands 
through the changes of context producing each time a new sense. 
This specific quality of poetic discourse signaled by Della Volpe 
remarks that the cognitive process of art demands a contextually 
organic process of signification, where meaning carries a recipro-
cal contextuality27 that is affected by the dialectical metabolic liai-
sons (digesting and digested at once) given to the polysemy of po-
etic language. Della Volpe’s conjuncture precision proves the van-
guard understanding of art’s autonomy away from irrationalism 
and mysticism, and helps to articulate the intersection of art and 
society without omitting from the specificities of art expressive 
autonomy and heteronomous characters. His poetic assertions of 
Metaphors as Truth are further useful to draw revolutionary de-
marcations in language, art language, and also in the symbolic.28 
Della Volpe refers to this polysemy as a language of images —not 
as categorical visual elements and rather as a strive of conceptual 
elements– as the dialectic means through which poetic ideas (con-

27 The notion of an organic semantic contextuality is used by Della Volpe 
to address non-literary work and formulate a theory of Other Sign Systems. 
(Della Volpe, 1978; pp. 201-206). 
28 Ibid, Op. cit.: 25; (Della Volpe, 1978; pp. 82-83). 
Also, further below in this document. Section: 3.3. Revolutionary demarca-
tions in the symbolic.  
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tent and concepts) take place, functioning simultaneously as a non-
reductive instrument forming the poetic thought. This is similar to 
what LeRoi Jones (aka Amiri Baraka) formulates in the liner notes 
of John Coltrane’s influence on the transitional μ-harmonic con-
versations of skyrocketing abstractions; in tune snap conversation 
of resonances traversing the polyphonic tension between registers 
of syntactic impossibilities across rhythms, frequencies, and nois-
es, in the living emergence of free-improvisation as knowledge in 
process and a history of sonic (material) experimentation. As 
Wayne Shorter anecdotically rephrases Trane’s words “about start-
ing a sentence in the middle, and then going to the beginning and 
the end of it at once.”29 

It is possible then to signal a poetic difference in translation: 
the embodied polysemy of transversal impossibilities demanded by 
organic re-signification, as a historical intrusion that intersects 
what is said and what is to be imagined. The provocative statement 
that an original could also remain unfaithful to a translation is at-
tributed to Jorge Luis Borges. It is within this unfaithfulness poten-
tial that translation as a practical interrogation advances in prox-
imity to Naoki Sakai’s proposition of it as a dispositif of differ-
ence30, which articulates in-between-s without aiming to establish 
equivalences, and by transgressing textual, linguistic, or societal 
clusters. Can dialectics break bricks? —the detourning specters of 
68’s poetic irony dare to ask. Thus far, (did and still) does poetry 
as revolutionary weapon. That is why translating poetry is a possi-
ble-impossible hard work —and sometimes more effective– than 
translating philosophy. However, it is even harder to find philoso-
phy driven by poetry. The crack in the wall and the crack in the 
tongue from where abundances can escape and where translation 
becomes the constant formation of untamable noises, the constant 
transformation of bridges into bodies where things can also be ex-

29 The image that becomes the title given to the posthumously released 
Coltrane “lost album” Both Directions at Once (2018). Note reference to 
the Baraka’s liner notes of Billie Holliday, John Coltrane, and Archie 
Shepp. Summarily re-trace by Ashley Kahn’s research and article Taste of 
finding Coltrane’s lost album. The conversation reappears in Nate Chinen’s 
review for NPR John Coltrane’s ‘Lost Album’ Is A Window Into His Pur-
suit Of The Impossible. Further quoting the theoretical interventions of 
LeRoi Jones in Metronome (1963), and later compiled and republished in: 
Baraka, Amiri (1968). Black Music: New York: Akashi Classics, originally 
published by William Morrow & Company. ISBN-13: 978-1-933354-93-4.  
30 Sakai, Naoki (2006). Translation. Published in Theory, Culture and 
Society, Vol. 23(2-3): London: SAGE Publications; pp. 71-86. 
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pressed otherwise and therefore imagined differently. Poetry is a 
revolutionary power reproduced in its pauses, cadences, tones and 
ellipsis of signaled trans-creational emergences. What is to be lost 
in translation? And what is emerging from it? 
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2.  Encountering the question 
of praxis. 
 

 

 

No era de solidaridad, es del sudor. 

[Wasn’t about solidarity, it is about sweat.] 

EZLN.31 

 

 

2.1. A different praxis. 
 

 

 

To zoom into the contextualization of this discussion, I will ad-
dress a precedent philosophical interpretation of praxis that in 
Mexico would be unavoidable in sketching the development of 
non-orthodox Marxism with the purpose of adding increasing lay-
ers to the complexity, validity, and relevance of Híjar’s contribu-
tion. Without entering fully into a biographical annotation of Adol-
fo Sánchez Vázquez —considering that this author might already 
be familiar to a broad number of readers, meticulously studied in 

Subcomandante Insurgente Moises. Economía Política I. Una mirada 
desde las comunidades Zapatistas. Algo de lo que ha cambiado. In Pensa-
miento Crítico Frente a la Hidra Capitalista I. Participación de la Comi-
sión Sexta del EZLN.  
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the English language through, for example, the work of Stefan 
Gandler, and to avoid simplified resolutions that could exceed this 
introduction– an abridged position will be used in order to enter 
directly into the specificity of the lines drawn in terms of praxis. 
The historical material scientific application of the concept of 
praxis connotes the bridge between abstraction and concretion of 
transformative power in the struggle for social liberation, therefore 
marking the limits of its actual manifestations. This initial proposi-
tion serves —in both Sánchez Vázquez and Híjar Serrano– to iden-
tify in praxis a criterion of truth and the basis of knowledge.  

Adolfo Sánchez Vázquez makes critical elaborations to the 
concept of praxis focused in two dimensions: revolutionary and 
artistic. Sánchez Vázquez’s approximation to a criterion of truth is 
initially addressed by recognizing the interdependence between 
theory and practice, in which he produces a critique on the sus-
tained instrumental divisions between both: social action dissociat-
ed from theory and theory alienated from political and social prac-
tices. Sánchez Vázquez argues that in order to arrive at a truthful 
understanding of the relationship between theory and praxis, it is 
necessary to overcome the mystifying concept of praxis found in 
German idealism, in which praxis is always grasped as an intellec-
tual activity. He asserts that it is neither a question of returning to a 
pre-philosophical state nor to a “vulgar or metaphysical materialist 
philosophy,” and not to “a dose of common sense,” but rather to 
resource a more broadly developed philosophical theory.32 Sánchez 
Vázquez calls for the recovery of a “true conception of praxis” 
through the development of a theoretical-philosophical conceptual-
ization of praxis —the axis of a non-dogmatic Marxist philosophi-
cal approach– that can propel everyday praxis as a creative force 
characterized by two forms: artistic and revolutionary praxis. 33 
This is the urgency of a historical materialist self-critique for the 
recovery of political subjectivity and political imagination beyond 
conceptual centers, intersected to everyday reality in their creative 
and transformative power to mobilize against Fascism. According 
to him, this should come by way of “destroying the attitude that 

32 Sánchez Vázquez, Adolfo (1977) Philosophy of Praxis. Charlottesville: 
BRILL-University of Virgina; pp.2-4; ISBN: 031006509 

Gandler Stefan (2016) Critical Marxism in México. Adolfo 
Sánchez Vázquez and Bolivar Echeverría. Chicago: Haymarket books: 
pp.101-115. ISBN: 9781608466337 
33 Ibid. Op. cit.: 32; (Garner, 2016). A conceptualization that can “distin-
guish itself even more from everyday consciousness than does idealism.”  
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everyday consciousness of praxis determines;”34 as he asserts that a 
“fully atheoretical world does not exist.” 35 Further on he con-
cludes, “such theory of revolutionary praxis requires that the in-
stinctive and spontaneous point of view of ordinary proletarian 
consciousness be overcome, and that for both theoretical and prac-
tical reasons, it be countered by a correct understanding of praxis” 
—philosophically conscious. 36 Stefan Gandler’s study of Sánchez 
Vázquez’s conceptualization of praxis points out some unresolved 
questions regarding how this transition from everyday conscious-
ness to critical consciousness happens, and asks how the historical 
situation of everyday consciousness engenders a specifically and 
ideologically determined perspective influenced by ideas —in 
Gandler’s terms as theoretical conceptions, in Sánchez Vázquez’s 
terms as theoretical basis– “present in the very air everyone 

34 Ibid. Op. cit.: 32; (Garner, 2016). Attitude here can also be understood as 
a non-critical disposition toward an ideologically predetermined perspecti-
ve reinforced with the theoretical neglect of inherent historically and so-
cially produced and reproduced characteristics in human activities. 
Sánchez Vázquez’ counterpoise to it is the necessary articulation of objec-
tive scientific perspectives upon practical activities able to bind action and 
thought in consciousness. 
 For explaining the deceptive theoretical development in 
terms of attitudes of everyday consciousness, Gandler resource on Marx’s 
essay on Fetishism of the Commodity and its Secret where it exposes the 
double character of human labour: “value (concrete and useful, created by 
‘private individuals’) and use-value (abstract and socially mediated)” from 
where a false consciousness develops if value becomes naturalized as 
commodity at the negation of its social character. 
35 Ibid. Op. cit.: 32; (Garner, 2016). Stephan Gandler notes that for 
Sánchez Vázquez, the philosophical consciousness of praxis begins from 
that same everyday consciousness it needs to overcome. And underlines 
that this is developed by Sánchez Vázquez as “the character of double 
dependency that everyday consciousness has on both ‘infiltrated’ theories 
and real social relations, on the basis of his understanding of two specific 
forms of creative praxis: revolutionary and artistic.” 
36 Ibid. Op. cit.: 32; (Garner, 2016). Gandler highlights some intersections 
and differences between Sánchez Vázquez’s and Alfred Schmidt’s critical 
non-dogmatic interpretations of Marx’s theory, as both claim Marx’s given 
centrality to the concept of historical praxis, in reference of two assertions: 
“Historical practice is in itself ‘more theoretical’ than theory.” “Practice 
has already accomplished the mediation of Subject and Object before it 
becomes itself the theme of reflection.” An introductory understanding for 
the advancement of praxis is presented by Sánchez Vázquez’s essay La 
filosofía de la praxis como nueva practica de la filosofía [The philosophy 
of praxis as a new philosophical practice] where he suggests praxis as 
subjective and objective unity —as indissoluble co-dependent activity– 
toward transformation of reality. 
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breathes.”37 
A brief note to the series of nuances encountered at the 

space of interpretation that translation as rewriting aims to shorten, 
while faced with the living complexities of language as place of 
ideological battles: Translation becomes a filter of constant seman-
tic transformations able to push meaning beyond linguistic bounda-
ries. The semantic differences that translation as a critical-
historical process should unsettle, pertain simultaneously to their 
philosophical, ideological and practical transformative applications 
within specific lexical and non-lexical trajectories at the concrete 
material manifestations of ontological and epistemological social 
struggles. In this specific case, it can be followed at the entwine-
ments between the terms practice and praxis that Sánchez Vázquez 
continuously alternates, to surface the contradictory impossibility 
of a universal answer for the above quoted unresolved questions; 
and therefore, directing the focus of his argumentation toward his-
torical limitations within transitions between theory and action. 
This intersects —almost as anecdote– to a disagreement that took 
place between Marcuse and Sánchez Vázquez, signaling a crucial 
practical and analytical difference regarding the organizational 
question of social transformations: Non-partisan Communism mili-
tant praxis in the rejection of party-forms rendered as a steering 
wheel of revolutionary processes. This concrete political difference 
becomes visible through absences and inclusions in content that 
distinguish the two Spanish-language versions of Philosophy of 
Praxis published (1967 and 1980) by Sánchez Vázquez. Altera-
tions to the second edition (1980), that therefore did not appear in 
the English language version of 1972, include Sánchez Vázquez’s 
new epilogue, and a prologue by Francisco José Martínez. The 
changes concentrated on an increased focus on Lenin’s Concept of 
Praxis, in the first section, chapter IV. Then a deepening study into 
the relationship between the spontaneity and reflexivity of revolu-
tionary practice, the critique of theory, and the averting of praxis 
and violence —for which Sáchez Vázquez produced for the second 
section of the book an entire new chapter: V: Class Consciousness, 
Organization and Praxis. This concentrated on debating party-
centrism, the problems of class consciousness, the scientific theory 
of Socialism, the vicissitudes of the Leninist theory of organiza-
tion, and the impossibility of a model of a revolutionary party. 
Other major differences are omissions to the problem of transition 

37 Ibid. Op. cit.: 32; (Garner, 2016). 
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from theory to action, where four subchapters were eliminated.38 
Part of the changes between editions became a focalized analysis 
to The Manifesto’s problem of transition from theory to action, in 
the first section, chapter III. Then, in addition, the entire chapter 
that appeared as number IV in the 1980 edition was rewritten, sig-
naling a transformation in Sánchez Vázquez’s elaborations of the 
problem of general transition. A very important change included 
the deletion of a footnote where, in the first edition, Sánchez 
Vázquez confronted Marcuse’s criticism of the party-form.39 As 
Gandler underlines, the deletion of this footnote “demonstrate[s] a 
rapprochement with the positions that he had previously rejected 
vehemently.” 40  

After drawing on the specific transformation in Sánchez 
Vázquez’s theorizations, Gandler’s formal analysis is missing an 
intersection going deeper into the historical contextualization of 
Sánchez Vázquez’s categorical transitions. Here it is important to 
annote that Sánchez Vázquez, as were many intellectuals of the 
epoch, was forcedly displaced and found refuge in Mexico. When 
party formations were channels for the structural support of migrat-
ing refuge and political exile routes, formal containers for the in-
ternationalism that grew despite, beyond and tangential to these; 
nevertheless their operative organs became a repository for the la-
bor of organic intellectuals transterrados [in exile]. Sánchez 
Vázquez also found refuge at the National University of Mexico, 
where the Faculty of Philosophy became not only his place of aca-
demic formation but the academy his place of militancy. The mili-
tant distance between the street and the academy is a returning po-
lemic debate, nevertheless always missing, that can be summoned 

38 Destellos de Conciencia y Conciencia de Clase (Sánchez Vázquez, 
1976; p. 237); De la Praxis Espontánea a la praxis reflexive (Sánchez 
Vázquez, 1976; p. 238); La Introducción de la Conciencia Socialista 
(Sánchez Vázquez, 1976; pp. 239-241); El Partido como Intelectual Co-
lectivo (Sánchez Vázquez, 1976; pp. 251-255). 
39 The suppressed note refers to Herbert Marcuse’s (1958) book: Soviet 
Marxism. A Critical Analysis: NY: Columbia University Press. 
40 Stefan Gandler explains:  

“After the experience of the Cuban Revolution 1959 —which at 
the beginning did not correspond at all to orthodox ideas– he then develo-
ped the theoretical perspective described in The Philosophy of Praxis, but 
which, as we have said, remained orthodox in certain respects. The events 
of the Prague Spring, the Mexican student movement of the summer of 
1968, and the 1979 Sandinista Revolution (which was condemned also by 
the Nicaraguan CP) certainly did influence the alterations reflected in the 
second edition of the book.” Ibid. Op.cit.: 69; (Garner, 2016; pp. 184-185). 
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to concrete and specific limitations of “high” philosophy (“high” 
politics and “high” aesthetics) toward the possible transformation 
of society, incidences and material translations between spontanei-
ty and reflections into praxis. The knowledge that in this specific 
case Marcuse aimed to incorporate as an attempt to move from the 
interpretation of reality into the transformation that was actually 
taking place —in situ as rebellion in the wake of May ’68: a po-
lemic similar to the well documented debate between Althusser 
and Ranciére.41 But also pending to be researched in its large ex-
tension debates of clandestinity are the armed struggle in the uni-
versities, for example: the May ’68 students revolt intersections to 
the Red Army Factions with all its degrees of internationalism. 
This usually leads to the largely returning historical conundrum 
about the validity of guerrilla violence, foquismo, and the distinc-
tion between the urban and the rural guerrilla. The question here 
was not if a theory of revolution was needed, but where did this 
theory emerge. 

The conjuncture of a real articulation in militant praxis is 
core to understanding the wide spectrum of Híjar’s concrete con-
tributions and historic place. Accounted differences foreground a 
praxis that binds, merges and articulates within popular struggles 
for revolutionary autonomy. To note some evidences of real mili-
tant articulation of aesthetic dimensions, one could study trajecto-
ries and actions that are expanded via Broad Popular Fronts–FAP, 
Revolutionary Writers and Artists League–LEAR, People’s Graph-
ic Workshop–TGP, the Mexican Front of Cultural Workers–
FMTC, and a diverse number of art groups such as Grupo Germi-
nal, Grupo Mira, Taller de Arte e Ideología–TAI. Also, the ex-
panded clandesitne articulations where it turned crucial Híjar’s in-
fluences and nodal involvements with the National Liberation 
Fronts at Guatemala and the Nicaragua Sandinista; with the Solen-
tiname of Ernesto Cardenal; with the National Liberation Front in 
Mexico, which later transformed into the Zapatista Army of Na-

41 Jaques Rancière’s first published book was Althusser’s Lessons that 
many signaled as his initial break with Louis Althusser, yet Rancière’s 
argument does not contradict the Althusserian formulation of history as a 
“process without subject”. So in more detail Althusser’s Lessons is an 
initial address to the French left dismissive attitude toward the May events 
as a revolutionary process; expressions that are also engaged in Rancière’s 
Disagreement.  

Rancière, Jaques (2011) Althusser’s Lessons: NY: Continuum. 
(Originally published in French, 1974.) ISBN: 9781441108050 
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tional Liberation–EZLN —to mention just some. These collective-
ly embraced articulations continue to be present and growing. 
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2.2. Alberto Híjar Serrano, Aesthe-
tics in Mexico: historic place. 

 

 

 

 

 

 

The transformation of consciousness through practice is the gen-
eral topos of Marxism, as Jacques Rancière exposed in a note to his 
preface to Althusser’s Lesson,42 pointing out the correlation be-
tween the Thesis on Feuerbach and Mao Tse-tung’s Where do 
Correct Ideas Come From? In this same trajectory, Híjar’s contri-
butions to revolutionary praxis are built upon a consistent accent to 
Engels’ postulation of “the German working-class movement as 
the inheritors of classic German philosophy” geographically trans-
contextualized to the achievement of practical and embodied 
knowledge[s] in the processes of political organization where pro-
duction and reproduction are not dissociated from popular struggle; 
where, for example, current peasant and indigenous uprisings and 
movements can be read as the vanguard of revolutionary praxis, 
and liberation philosophy. There are deep archives of critical 
thought, with a multiplicity of radical alterity and collectivities in 
resistance; epistemologies of the reality of necessary study. From 
the Western philosophical perspective, this consistency is to be 
read through Marcuse’s warning about the presence of Marxisms 
—i.e. Third World Project– whose dialectics and sensibility are 
non-hypnotized by scientific-ism; a subaltern historical material-
ism of an internationalist dimension bringing the place of a non-

42 Rancière, Jaques (2011) Althusser’s Lessons: NY: Continuum; pp. 157. 
(Originally published in French, 1974.) ISBN: 9781441108050 
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orthodox militant articulations and epistemological dissent; emerg-
ing from the abundant tensions and contradictions of popular revo-
lutionary dimensions in the threshold of non-party partisanship for 
Socialist rebelliousness; assembled with and for advancing in the 
critique of ideology. Adolfo Sánchez Vazquez’s first efforts to an-
thologize and draw a genealogy of Latin American Marxism is fre-
quently —and academically– misinterpreted as a sign of late-
Marxism in Latin America, and a theoretical void in this specific 
historical and geographical context; these misleading interpreta-
tions can be read as colonial traits of notions of antiquity and clas-
sical attributes neglecting co-evality of non-Hellenistic or other 
non-derived routes of thought. On the contrary, Alberto Híjar Ser-
rano’s work contributes to demarcate and trace trajectories of a his-
tory of discontinuous Marxisms in face and a moving away from 
those autocratic references that subordinate Communism to Stalin-
ism, or going beyond a reductive resonance to the Third Interna-
tional, “of easy identification by academy with flimsy opportunist 
epochal positions” as stated by Miguel Ángel Esquivel. The Other 
History, as Híjar theorizes, is a history of internationalist collectiv-
ist discontinuity with lateral traces of clandestinity and dissent due 
to the repression of empirical politics and non-canonic discursive 
forms. 

Híjar’s theoretical and practical articulations refer also to 
“other” Marxism and its historical place, herein an aesthetic di-
mension binding heterogeneous but concrete signs of historical 
materialism that escape art theory. This is a historic place of non-
orthodoxy43 as elaborated by Abelardo Villegas by accentuating its 

43 Villegas, Abelardo (1985). Autognosis. El pensamiento mexicano en el 
siglo XX. México: Instituto Panamericano de Geografía y Estadistica. / The 
Mexican Thinking of the XX Century, Mexico: Fondo de Cultura Económi-
ca/ University of Texas, 1993.  

Villegas’ scientific contribution focused on the dialectical contra-
diction between universality and singularity as a theoretical axis to analyze 
the history of ideas; located in the notion of freedom as conceptual pers-
pective for concrete demarcations in political philosophy as positions of 
objectivity regarding truth and its dissemination. Further, by delving into 
the critique of liberalism, Villegas signaled early obfuscations to the con-
cept of freedom, underlining its displacement from social and historical 
conditions, as a consequence to advantages given on economic conditions. 
He also built a criticism to the natural characterization of humanity, and its 
uses as a fundamental instrument of law; a criticism to participation as it 
enables political reformist imposition aiming to prevent spontaneity; criti-
que to the liberal horizon and theorizations for its possible overcoming. In 
the book Arar el mar: La democracia en América Latina [To Plow the Sea: 
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presence through the praxis of militant non-partisan Communism 
such as the critique of ideology articulated by José Revueltas; or in 
the influence carried by Híjar upon the scientific and methodologi-
cal aspects of aesthetics, to the critique of Capitalism nourished by 
his dissemination of Althusserian studies in Mexico. His multiple 
involvement in revolutionary internationalist movements and col-
lectives, and his constant militant writings, become records and 
devices of theoretical and historical critique, the critique of history 
of art and of ideas, as well as interventions in praxis at the core of 
class struggle in theory, and imagination.44Híjar’s aesthetic scien-
tific approximation strengthens two of Marcuse’s concepts: aes-
thetic form and aesthetic dimension. In these concepts he accentu-
ates the idea that aesthetic is a theory emerging from modernity, 

Democracy in Latin America], Villegas produced a study of democracy 
starting from a key notion: popular sovereignty. Opening this debate with 
the proposition that if democracy is to be understood “as the rule of the 
people, by the people and for the people,” then it becomes necessary to ask 
what is understood as “people”, exposing that this notion does not refer to 
an entire national population, but to the section oppressed and suppressed 
through exploitation coordinated by the prevailing class. The argument is 
followed by the paradoxical attribution to humans of a natural right that at 
the same time negates the capacity to empirically exercise it. He signals 
that this paradox was already present during the Illustration’s middle class 
driven emphasis on claiming revolutionary protagonism; which in turn 
submerges democratic idealism in conservatism with polarizing discourses 
between the fear of reactionary vs. revolutionary dictatorship, and the fore-
casted failure of conciliation, unveiling the use of democracy as a rhetoric 
discourse. The “phobia of democracy” is accentuated by class, race, and 
gender discriminations, which, for example, situate indigeneity into a con-
dition of “not yet” equality. In this transition, Villegas also signalizes the 
loss of the revolutionary idea in real socialism with the replacement of the 
proletariat class by the political party. Therefore, he remarked on the risk 
of any political discourse exalting the value of the people to turn into de-
magogy, also signaling in the urgency and actuality of class struggle a 
different possibility of political freedom. 
44 In the Wretched pathways of the aesthetic utopia —chapter of this book, 
Híjar asks: “What does all of this have to do with Aesthetics? If that is to 
be the way to fulfilment, this is its foremost obstacle: Alienated work shall 
be overcome with the suppression of private ownership over the means of 
production. Is this aesthetical and utopian? It is aesthetical as long as it 
demands to embrace each and all forms of struggle, in a free exercise of 
faculties, concretized within and by history as much as by social relations. 
Within all the forms of struggle, as it has been said by political-military 
insurgency groups, that are unknowingly assuming this philosophical tradi-
tion. It is utopic to the extent to which the issue is displaced from the prime 
of a swampy and attractive theoretical field, onto its Capitalist concretiza-
tion, based on which Marx explains both past and future.” 
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therefore carrying an open historical character. As such, its histori-
cal debate demands the historian should produce a theoretical cri-
tique of aesthetics, and to recognize in those aesthetic idealisms 
their derivation from eternal and universal values in tune with ahis-
torical categories of romantic positions such as creation, geniality, 
and contemplation, in order to problematize this idealism, and re-
veal the historical dissociation assumed under their deceptive claim 
of autonomy. As an undesired note to this a-historization, Híjar 
brings the critique of political economy to confront aesthetic ideal-
ism with dialectical positions, breaking with that which he refers as 
un-totalized totality.45 It is in this same sense revolutionizing the 
Kantian abstract critique of aesthetic judgment, summing a theory 
of State fetishism to Lenin’s criticism of subjective (Kant) and ab-
solute idealism (Hegel), stating that “if Kant would had adverted 
freedom at the heart of class struggle —and not only as a charac-
teristic of sensibility and sentiments– would thus have acquired a 
different relation to history, not only utopic but social. It is not 
Kant but Marx who would be addressed instead —who indeed ad-
verted this not through a critique of judgment, but through a cri-
tique of political economy.”46 From a Marxist perspective, the le-
gitimacy of arts’ autonomy relies not on an exceptional characteris-
tic within the entire production processes, but on the formal differ-
ence it insides within these processes. Art, as also a part of produc-
tive and reproductive processes, has a history loaded with ideolog-
ical characters in need of critique and disambiguation; its values 
are the product of Capitalist labor divisions and their uneven and 
combined social formations in ideological struggle. “Form as con-
tent representation is the typical idealist’s aesthetical hypothesis”, 
as Híjar exposed in his study of Aesthetic Possibility as Science47, 
where here the need of building a critique to those central catego-
ries of artistic research that are constant denial of the historical di-

45 Miguel Angel Esquivel pinpoints the important resonance with Jean Paul 
Sartre’s Critique of dialectical reason extended in Híjar’s text Sobre la 
cientificidad estética, published at Revist de La Universidad Cristobal 
Colón, No.1; Mexico, January-April 1990; pp. 21.  
46 Híjar Serrano, Alberto (1982) La estética de Kant hoy y para México 
(apunte). Published in Thesis. Nueva Revista de Filosofía y Letras, No.13; 
Mexico, April 1982; pp. 34-36. As quoted in: Esquivel, Miguel Angel 
(2015) Alberto Híjar: Lucha de Clases en la Imaginación. Estética y mar-
xismo en América Latina. Mexico: Cisnegro; pp. 27-28.  
47 Híjar Serrano, Alberto (1978) Posibilidad de la estética como ciencia. In 
La filosofía de las ciencias sociales. Primer Coloquio Nacional de Filoso-
fía. Mexico: Grijalbo. Ed. Sánchez Vázquez, Adolfo. 
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mensions of their determinations. For example, in the previously 
remarked theoretical omission of imagination from the aesthetic 
scientific formal theorization; to which Híjar proposes in turn to 
characterize ideology for recognizing simultaneously —both– its 
imaginary and material functions, point them out as existing forms 
of ideological signification in order also to produce a critique of 
the signs conforming them. Once having overcome those aesthetic 
idealisms it is possible to understand art as the accumulated mass 
of collective social and historical cohesions in conflict. Marx’s the-
sis of “History as the History of the process of alienation of the 
subject” also acquires an aesthetic sense. History as a process 
without a subject Althusser continues to expose in Lenin before 
Hegel, saying “that the dialectic at work in History, is not the work 
of any Subject whatsoever […] and therefore that there is not a 
philosophical origin nor a philosophical subject to History,”48 only 
concrete processes of signification that construct forms —as such 
culture– part of those Capitalist mechanisms of accumulation, 
where ideology interpellates individuals as subjects49.  

As is often said, but never often enough: There is no neu-
trality in the signs, and as a consequence, neither is there in art. 

 

48 Althusser, Louis (1971) Lenin and Philosophy and Other Essays. NY: 
Modern Reader; pp.120-123. 
49 Ibid. Op. cit.: 48; (Althusser, 1971; pp. 170-171).
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3. Art as a revolutionary 
weapon. 

 

 

 

3.1 Aesthetico-political and empi-
rical irruptions. 

 

 

 

La montaña es nuestra, la noche es nuestra…  

“techo tierra trabajo paza salud educacion independencia democracia 
libertar, estas fueron nuestras demandas en la larga noche de los 500 

años, estos son hoy nuestras exigencias.” 

Subcomandante Insurgentes Marcos. 

 

 

 

The relevance and extensions of Alberto Híjar Serrano’s contribu-
tions exceed any possible space that introductions can provide, es-
pecially for English readers’ first moment of encounter with 
Híjar’s work. A scarce number of texts have been published in 
English and have appeared as part of compilations50 and exhibition 

50 Híjar Serrano, Alberto (1992) The Culture of Liberation. Mutual In-
fluences. Mi, Mutual Influences=Influencias Mutuas. San Antonio TX: 
Guadalupe Cultural Arts Center, Instituto Cultural Mexicano, 27-31, (Spa-
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catalogs, then with two translations published in Third Text and in 
the Art in Translation Journal.51 In addition, Max George Hinderer 
Cruz’s and Jens Kastner’s interview was published in Art and Ide-
ology Critique after 1989.52 However, these are merely a shooting 
star in the cosmos of Híjar’s contributions. The present translation 
also aims to recuperate the trajectories of David Craven’s unfin-
ished project within the study and extension of Híjar’s effect. As a 
trigger for deepening its international incidence, some coordinates 
for study were provided in the first translation made of Híjar’s lec-
ture Theory Comrades, Theory!, published in Rab-Rab Journal for 
Political and Formal Inquiries in Art. Further, a second translation, 
Thesis for Centennials, was introduced to contribute as a parallax 
to critical debates on the commemoration of 150 years since Das 
Kapital was first published, and 100 years since the October Revo-
lution.53 The selection of texts collected in this publication are de-

nish Language Version 32-36). Edited by Tere Romo. ICAA–Houston, 
Record ID: 846424  
51 Híjar Serrano, Alberto (2005) The Latin America Left and the Contribu-
tion of Diego Rivera to National Liberation. Third Text, 19:6, 637-646, 
DOI: 10.108/09528820500381715. Note: The translation by Dylan AT 
Miner published at Third Text is an edited version of the full text Diego 
Rivera: contribución y política. Originally published in Diego Rivera Hoy: 
Simposio sobre el artista en el centenario de su natalicio, INBA-Instituto 
Nacional de Bellas Artes, Mexico City, 1986.  
Híjar Serrano, Alberto (2011) Pablo O’Higgins and “The Producers of 
Everything.” Art in Translation, 3:2,149-154, Translation by David Cra-
ven. 
52 Kastner, Jens; Hiderer Cruz, Max Jorge (2013) Interview with Alberto 
Híjar Serrano on Art and Ideology Critique in Mexico after 1968. Pub-
lished in Eva Birkenstok, Jens Kastner, Max Jorge Hiderer Cruz, Ruth 
Sodereger (2013) Art and Ideology Critique After 1989. Bregenz: Kunst-
haus Bregenz, 157-163, ISBN: 978-3-86335-145-8. 
53 For a brief introduction of some key referential points of annotation 
regarding Híjar’s historical place, two translations. Theory comrades, theo-
ry! Lecture by Alberto Híjar Serrano presented for the Fifth Encounter for 
Research and Documentation of Visual Arts —Inventing the Future Politi-
cal Construction and Cultural Action, Mexico 2013. With this text—also 
mentioned in Kastner’s interview–, Híjar summarized some of the trajecto-
ries that TAI—Art and Ideology Workshop has engaged, along with intro-
ducing notions of aesthetic praxis together with critical considerations 
regarding Art at its core in peoples’ liberation struggle. Thus he 
emphasizes the impossibility of separate practice and theory; he invites us 
to encounter a knowledge that escapes the dialectical rationale, and consti-
tutes the source and power of social revolutionary transformations. Later 
the translation of Thesis for centennials, together with an article Our Route 
is our Root…Outlaws! Where else would poetry nest? were also published 
at RabRab - Journal for Political and Formal Inquires in Art, Issue 3 and 
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pendent on the compilation arranged by Miguel Ángel Esquivel of 
Híjar’s Praxis Estética published in 2013 by INBA-Instituto 
Nacional de Bellas Artes. It is important to mention that the pre-
sented translations were done without semantic simplifications, 
since the precision and complexity of Híjar’s interventions fre-
quently demand for contextual annotations in addition to linguistic 
ones, due to the fact that his work embraces as much that other-
history which is dissident to history, as it embraces those non-
orthodox forms of producing theory which often imply the pertur-
bation of language as such; the poetic power of anti-Capitalist 
praxis, a crucial revolutionary syllabus without simplifying these 
into a fetishism of subaltern character. Moreover, this translation 
does not provide an anthological compilation, and neither does it 
draw upon a biographical revision; but rather it aims to emphasize 
a parallax reflexivity of militant trajectories, that through question-
ing the urgency of aesthetic praxis are addressing specific moments 
of struggle within the struggle; therefore to function as translations 
in the struggle for drawing constant transversal intersections be-
tween struggles. For this purpose, it seems relevant to mention that 
these texts appeared in diverse distribution channels before being 
assembled as a monographic publication, and also to highlight that 
these texts were produced in engagement with specific contexts 
and practical moments of criticality, as reflections within struggle. 
Miguel Ángel Esquivel’s compilation provides an introductory se-
lection to the heterogeneity in Híjar’s textual production that trans-
verses aesthetic-political dimensions, art, history and critique, the-
oretical positions and disambiguation, ideological argumentations 
and demarcations, contributions to the critique of political econo-
my by non-orthodox means, documents, testimonies, pamphlets, 
collective manifestos, collective activist statements, prologues, 
news articles, blog entries, lectures, and essays addressing the 
studying of popular revolutionary autonomy. Híjar’s vast number 
of textual interventions embrace rigorous militancy as methodolo-

4. These texts were accompanied by extensive notations aimed at contex-
tualizing the background to some of Hijar’s historical, theoretical and prac-
tical argumentations. 
 Boynik Sezgin et al. (2016) RabRab - Journal for Political 
and Formal Inquires in Art, Issue 3, Helsinki: RabRab Press; pp. 363-376. 
ISSN: 2342-4885  

Boynik Sezgin et al. (2017) RabRab - Journal for Political and 
Formal Inquires in Art, Issue 4, Helsinki: RabRab Press; pp. 130-149. 
ISSN: 2342-4885 
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gy, contributing to the production of new politics —borrowing 
George Monbiot’s term; at the same time, from an epistemological 
position, they break with normative academic tendencies in the 
study of social transformations that “romanticize activism as place 
of ‘real’ political work or ascribe an abstracted radical politics to 
quotidian intellectual work”.54 From this angle Híjar’s call for the-
ory is also one that remarks on the need for signaling concrete po-
sitions informing scientific arguments to expose their intertwined 
relations between militancy and the trail of subjectivity that any 
claim for objectivity entails; where the objectivity of research does 
not pretend a site of neutrality55 in the analysis but a process of 
strategic proximity, at the same time constantly making space for 
self-criticism via rigorous study—as militancy. These dialectic in-
tersections simultaneously exhibit and debate the ideological com-
plicities and antagonisms in the actuality and historicity of what is 
researched. In terms of art, its dialectical unity with politics “irre-
ducible to formalism and weary history of styles.”56 The difficult 
entanglement of militant praxis is neither fully objective nor sub-
jective since its articulation tangibilizes the political space of re-
search, as recalled in Althusser’s thesis on practice based on Len-
in’s recognition of the class implications in every form of research. 
When Louis Althusser exposed that philosophy is class struggle in 
theory, Alberto Híjar Serrano remarked that art is class struggle in 
the imagination. Militancy ejects research beyond its self-
centeredness, arts beyond tautology, philosophy beyond interpreta-
tion, and blurs their borders into an exercise of praxis, a contested 
processes building upon interdependencies and non-dissociative 
dialectics at the entanglements and in-betweens of theory and prac-

54 Quote summarizing recurrent arguments —such as those by Matthew 
Garrett, Naomi Greyser and Margot Weiss– for the critique of simplistic 
instrumentality on labor divisions faced by the neoliberalization of educa-
tion and knowledge. Greyser Naomi, Margot Weiss (2011) Introduction: 
Left Intellectuals and the Neoliberal University. In American Quarterly 64 
(2012); Baltimore, US: The John Hopkins University Press; pp.787-793. 
55 Objectivity of research cannot claim a position of neutrality since there 
is no neutrality in the signs and methods that facilitate research processes. 
The knowledge that research produces and reproduces is always configu-
red through a sociality of its processes that, as social materials, are also 
bound to historical legacies ideologically debated. The claim for objectivi-
ty should be understood and recognized as a position of political cons-
ciousness of the research —binding together study and researcher– within 
specific contexts. 
56 Híjar Serrano, Alberto (2015) Siqueriano. In Praxis Estética del XX al 
XXI; México, DF: Ediciones Polígonos; pp. 77-96. 
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tice. Híjar recovers the space of imagination as a methodology of 
militant research and as revolutionary action within aesthetics, to 
unfold material and symbolic manifestations of ideology in open 
dissent through sensible operations, transversally amplifying their 
energy across emergent propositions of art and manifestations of 
subjectivity against identity. In this sense, imagination is proposed 
as a concrete substance of combative urgencies, a force of mobili-
zation, a future striving for a different past and a different present, 
a place of agency for collective action in the making of political 
articulations bridging struggles beyond solidarity. Such exercise of 
imagination demands for a meticulous attention to differentiate be-
tween frameworks of signification giving sense to an aesthetic 
praxis, simultaneously with self-critique, able to produce continu-
ous signs of demarcations, articulated and expanded within the 
praxis of art in their living character—for example, in the fight 
against state-nationalisms, aesthetic idealisms, historical romanti-
cisms, and sectarian populisms. Art as class struggle in the imagi-
nation articulates both technical and theoretical support for a tra-
jectory of practice committed to “historicize critique and actualize 
it against the cult to past, take over and secure the best form social 
sciences and history with internationalist vision, confront con-
servative and reactionary ideologies, confront opportunistic van-
guardisms” 57 through the aesthetic difference. It makes it neces-
sary to “learn from the aesthetic dimension that technical construc-
tion of wide ranging liberation signs,”58 and to transform the refer-
ence into a component.  

In the effort of translating contexts, Miguel Ángel Esquiv-
el’s meticulous preface to the Spanish version is also included in 
this edition. The rigorous historical annotations that Esquivel pro-
vides to situate Híjar’s work can assist the new reader with numer-
ous and resourceful coordinates for independent study. The valua-
ble and constant contributions that Esquivel draws together for the 
study of Híjar’s work also provide the space for this introduction to 
delve into the proposition of translation as conceptual operation; to 
explore through praxis questions of translatability, debate degrees 
of invisibility and rewriting, expand transitory poetics, and the 

57 Fragment from Alberto Híjar’s lecture at Escuela Nacional de Artes 
Plasitcas—ENAP (National School for Plastic Arts) on March 17, 2010. 

Híjar Serrano, Alberto (2015) Un Salón Llamado Híjar. In Praxis 
Estética del XX al XXI; México, DF: Ediciones Polígonos; pp. 63-73. 
58 Ibid. Op. cit.: 57; (Híjar, 2015: Un Salón Llamado Híjar). 
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possibilities of translation as social and political action. 
Alberto Híjar Serrano’s aesthetico-political engagement 

signals a trajectory of art that emerges not parallel but within the 
context of struggle for popular revolutionary autonomy. It there-
fore grows from the collective organization of politicized aware-
ness, as well as contestation events and movement: In this sense, 
proposing practices where clear divisions between sociopolitical 
engagements in its emerging aesthetics become blurred and con-
tested as part of the language of the movement. In other words, art 
becomes a site of collective and public political action in the aes-
thetic praxis.  

There is a reductive culturalization tendency in the academ-
ic circles of Mexican art history to limit Híjar’s theoretical influ-
ence solely to the “Groups” within a period categorized as The Age 
of Discrepancies, the title for the publication and exhibition con-
ceptualized by Olivier Debrois and Cuauhtémoc Medina to display 
politically active manifestations in the arts of Mexico between 
1968–1997. It was presented at the National University Contempo-
rary Art Museum-MUAC from February to September 2007. The 
exhibition produces an extensive catalog of art works, actions and 
groups active within the epoch. Although it misleadingly reduces 
Híjar’s incidence to art practices within a moment of emergence of 
a few groups, the research done by this exhibition is extensive, 
which opens space for completing and expanding on the missing 
sections in i.e. rhizhomatic ways. A vast section of Alberto Híjar’s 
archive dedicated to arts, as well as other important art collectives, 
is now part of the MUAC-Arkheia Documentary funds, thanks to 
the rigorous work of Sol Henaro, curator at the Arkheia Documen-
tary Center, who has supported and facilitated access to these 
sources. There is also an underrated acknowledgment regarding the 
internationalist dimension in these groups, and their individuals’ 
degrees of political engagement. A brief mention is made of the 
cultural (alphabetization) campaigns coordinated by the Germinal 
Group, and the social inquiries produced by the Mexican Cultural 
Workers Front in Nicaragua, which were all possible through 
Híjar’s involvement in the Sandinista Front of National Liberation. 
As an anecdote, Híjar recalls that despite the success of these cam-
paigns and their internationalism; conservadurism was also press-
ing even within the Sandinista Liberation Front when he proposed 
the formation of a Sandinista Cultural Workers Front. Other crucial 
omissions in Mexican art history are Híjar’s contributions to cine-
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matography, his influence on the formation of militant film units 
and cinema debates both then and today. For instance, not so well 
known are his argumentations regarding the initial meetings con-
vened for what later became the Dziga Vertov Group. Or his edited 
compilation Toward a Third Cinema published in 1972 for 
UNAM’s Cinema Notebooks, number 20. This included expan-
sions to the manifesto by The Liberation Film Group written by 
Octavio Getino and Fernando E. Solanas, as an extended reflection 
on their experiences previously edited by Híjar into Cine Club, 
year 1, number 1, October 1970 —the magazine of the University 
Cinema Clubs Association. Some of the trajectories and histories 
of Híjar’s contributions to collective film units are being currently 
researched by Miguel Ángel Errazu.  

Also widely missing are the collectivized internationalist 
mobilizations with Híjar’s involvement at the Anti-Imperialist 
Front that organized camps in Asisi with mobilizations in support 
of Lebanon and Palestine. These processes and learning engage-
ments go beyond singular periodization, as Híjar’s active engage-
ment is current, as his involvement in actual evolving struggles 
proves. In the case of art practices within sociopolitical engage-
ments, these become actual forms embedded in the language strug-
gle with different degrees of incidence. Their expanding waves are 
also critically reflected by the Workshop for the Construction of 
Socialism–TACOSO, and by the ongoing chronicles of Colectivo 
Híjar. 

Actual examples include the ongoing series of Anti-
Monuments, which are not only inversions to the politics of com-
memoration by the display of state violence, repression, and mani-
festations against injustice and forums against human rights viola-
tions. The Anti-Monuments are also the event and place where col-
lective commemoration acquires different meaning: that of teach-
ing both why and how collective resistance and insurgent legiti-
mate demands are articulated. The production of art also becomes a 
moment for collective organization, intersection, and transversal 
support across movements and histories, where, for instance, the 
Marabunta Brigade, coordinated by Miguel Barrera, drafts the se-
curity protocols for making their installation possible and the con-
tention block in opposition to police forces during the moment of 
demonstrations. Tangible resonances get bound and articulate 
memories and meanings across different temporalities of popular 
struggle, gathering sprawls of aesthetic layers that expand in nec-



 

50 

essary study. Here the sculptural placing turns into an exercise of 
theatricality that amplifies the possibility of turning people’s histo-
ry and demands into public speech and public gathering. Public art 
is an actual site for the mobilization of collective power, poetry, 
and imagination as instruments of class struggle. 

Another important aspect for reinforcing the need of this 
translation is the timely resonance at 50+1 years to 1968—the 68th 
parallax of collective memories shaped and informed by its spirits, 
as a document of constant learnings [sic. plural] from what all rev-
olutions have to owe. The aesthetic dimension duelling of deep and 
embodied archives of Memorias Truncas [Truncated Memories] as 
Híjar points out, interrupted routes that started way before 1968. 
The complexity of this moment, the broadness of trajectories and 
converging layers, does not allow for any simplification. It is pre-
cisely in the complexity of debating subjective forms where Híjar’s 
theorizations bring arguments for demarcation between the ideo-
logical formations and dialectic contradictions that artistic and po-
etic manifestations carry. Before moving onto this topic, let us re-
call some significant events for the purpose of signaling contexts, 
degrees of incidence and scales where the combative character of 
students as carriers of class struggle reproduce the social revolu-
tionary tendency internationally; a XX and XXI century living ar-
chive/clue for the transformation from civil society into political 
society. When today we ask what has happened after fifty years 
since 1968, it is asked as an invitation for collective memory and 
as a demand of revolutionary imagination. If we walk and shake 
with the rhythm of a multitude, in this multitude we also recognize 
claims, events, dates, faces and names of insurgent dearest ghosts, 
dreamers, storytellers, and fighters; sometimes echoing each other, 
sometimes making noise for each other. The resonance of struggles 
at unrest teaches us that revolutions never fully end—although they 
certainly begin through multiple beginnings. Now, fifty years after 
Year 01, recalling the title L’an 01 of Jacques Diollon, Alain Res-
nais and Jean Rouch’s film where they delve into an imagining of 
how a different tomorrow could look like if the word —as we 
know it– stops (as force-quit) today? It signals the most important 
question for revolutionary transformation: How to endure in a radi-
cal transformation after a seizure of power? How to endure in a 
radical transformation 50+1 years after 1968?, against many con-
ventionalists who might claim that the events of 1968 “were not a 
revolution” since no new-concrete political position was achieved 
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besides the erosion of political imagination of the uprising multi-
tudes. It should be reminded that revolutions are never singular—
although political parties often claim the opposite in the service of 
constitutive myths; yet most of the ruthless critique does not neces-
sarily come from party members, but perhaps from party crashers 
and trans-temporal waivers/weavers of insurgent universality.59 
Struggles are lived individually and collectively at the same time. 
Every one has a position to play and this position is not prewritten: 
it is always in relation as it is living and social. Each one’s struggle 
is interdependent to everyone’s struggles, and struggles are con-
stant reminders of these entanglements. Here again is the necessity 
of a difference in praxis! For when, after the match is declared as 
over as EZLN recurrently reminds, one should ask: “Who/where is 
the owner of the ball?”60 Which is also to question “Where are we 
now? In real time.” For the archipelagos of memory, resilience, 
dissent, and rebelliousness, the sea is still the sea 68 degrees North 
or South. Utopia was never to be reached, nor conquered, and was 
not even a desired end. Utopia was never and will never be an is-
land; it is not a destination. If the world to imagine is that of many 

59 In reference to the anti-presidential elections campaign promoted by 
Concejo Indigena de Gobierno–CIG through the spokeswoman Maria de 
Jesús Patricio Martínez “Marichy” as an indigenous anti-candidate pro-
posed after a number of assemblies with CNI and EZLN; a strategy for 
using the elections period to set into circulation the word of resistance 
across México in demand of indigenous self-determination. The CIG’s 
registration of an independent electoral candidate was a strategy for 
avoiding the usual state violent repressions while campaigning to extend 
with legal visibility the organization between “pueblos originarios” [first 
nations] and society at large. It called, among other things, to stop capita-
lism, imperialist intervensionism, extractivism, necropolitics, and ecologi-
cal destruction; to strip down the democratic fallacy that conceals classism, 
sexism and racism; and to make visible the extensions of politically or-
ganized indigenous power. A campaign in otherwise ways and senses, 
since “we are not running for the elections, but for ruining the elections.” 
As stated in CIG’s slogans, a campaign for the defense of life and for the 
construction of impossibles, reclaiming the indigenous knowledges, prog-
rams, strategies, and organizations as political project of/for the futures; in 
antagonism to the historical corporative-state designations of indigenous as 
“burden” to progress, and to the recurrent labeling from conservative 
groups regarding CIG’s self-determination initiatives as “ruins of democ-
racy.” 
60 Subcomandante Insurgente Moisés, Subcomandante Insurgente Galeano, 
The Sixth National and International. July 4, 2018. Convocatoria a un 
encuentro de redes de apoyo al CIG, al COMPARTE 2018: “Por la vida y 
la libertad”; Y al 15° Aniversario de los Caracoles Zapatistas: “Píntale 
caracolitos a los malos gobiernos pasados, presents y futuros.” 
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worlds weaved through the sea where revolutionary poetics forms 
waves and foams for us to breathe and move as fish in the water. 
As “It’s unnecessary to conquer the world. It is enough with mak-
ing it again us today.”61 We are here, permanecemos in reality, and 
“I am We” in struggle, “behind us we are you” waking the route of 
rebelliousness again, resisting again. “[In reality and/or] Actually 
the only thing we have proposed is to change the world, otherwise 
we have been improvising.”62  

In that what is now called Mexico, there are routes nearby 
to 1968 for remembering, compiling, studying —in practice and 
theory– critically nourish, and assemble to read the historical di-
mension of political collective action and the standpoints of stu-
dents translating movement into political project. We must do and 
expand reading —for example– across the waves of student 
movements that were taking place at several schools of agronomy, 
at the Instituto Politecnico Nacional–IPN (Polytechnics National 
Institute), at several Escuelas Normales Superiores–EPN [Higher 
Training College: Normal Superior], and at other educational insti-
tutes across the country with a series of strikes triggered between 
May and July 1967. The strike that started on May 8th, 1967, at Es-
cuela Superior de Agricultura Hermanos Escobar [Higher Training 
College of Agriculture Hermanos Escobar] in Ciudad Juarez–
Chihuahua, mobilized a First Advisory Board of the National Stu-
dents Federation of Agricultural Sciences and Forestry–FNECAF, 
calling for an extended solidarity with the strikers. The first FNE-
CAF Advisory Board took place in Ciudad Mante–Tamaulipas, 
May 12th, 1967; followed by a second ratified Advisory Board at 
Ciudad Juarez–Tamaulipas, on May 21st to 23rd, which decided on 
calling for a national strike and national assembly for all the Col-
leges for Agriculture across the country. Juan Gil Preciado, the—at 
that time–Secretary of Agriculture and Cattle Industry, threatened 
to repress the FNECAF decision, which led to a third Advisory 
Board at Chapingo–Estado de Mexico from July 3rd to 5th, agreeing 
on the mobilization of an indefinite national strike in all Colleges 
of Agronomy. The strike and assembly was joined by the Escuela 
Nacional de Agricultura de Chapingo [National Agriculture School 

61 Ceceña, Ana Esther; Ornelas, Adriana; Ornelas, Raul. January 28, 2019. 
No es necesario conquistar el mundo. Basta con que lo hagamos de nuevo 
Nosotros hoy. In América Libre No.19; Argentina: América Libre. 
62 Subcomandante Insurgente Marcos, October 22, 1994. Carta a Adolfo 
Gilly. 
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of Chapingo] on 5th June; and within a week its adherents extended 
to the Facultad de Agronomia de Nuevo Leon [Faculty of Agron-
omy in Nuevo Leon], the Escuela Superior de Agricultura de Chil-
pancingo Guerrero [Higher College of Agriculture in Chapingo 
Guerrero], the Escuela de Agricultura de Roque Guanajuato 
[School of Agriculture in Roque Guanajuato], the Escuela de Tec-
nicos Madereros de Durango [Technical School of Forestry in Du-
rango], the Escuela Superior de Agricultura de Guadalajara Jalisco 
[Higher College of Agriculture in Guadalajara Jalisco], and the Es-
cuela Superior de Agricultura “Antonio Narro” de Saltillo Coahui-
la [School of Agriculture “Antonio Narro” in Saltillo]. As prece-
dents for the 1967 national strike can be taken into account the 
Declaration at the First National Conference of Democratic Stu-
dents in Morelia63 that gathered on May 17th, 1963, with two hun-
dred and sixty-six delegations as representatives of more than one 
hundred thousand students across the country. The conference was 
organized around three slogans: “For the unity between people and 
students, in the fight against enemies in common”, “to the struggle 
for a popular and scientific education!” and “for an independent 
unity and organization of democratic and revolutionary students.” 
Since that moment, “fighting while studying” [“luchar mientras se 
estudia”] has been a slogan carried across groups —Híjar recalls. 
The conference discussions were gathered around the need of 
forming an independent students’ organization at a national level 
—the National Center for Democratic Students, and around the po-
litical curriculum that will guide the struggles of future genera-
tions. The histories of transversal continuity between mobilizations 
and agendas with revolutionary tendencies are broad, such as the 
ones coordinated between 1956–1957 by Polytechnics National 
Institute students, National Autonomous University–UNAM stu-
dents, and Higher Colleges Normales Rurales students in defense 
of services and resources to support the bases and warranties for 
popular education, in addition to the struggle sustained between 
1958–1959 by students in Mexico City, Monterrey and Puebla. A 
turning point was signaled by the State repression and violent de-
feat over the Railroad Workers Movement in 1959, which summed 
to the conditions for the emergence and growth of student insurrec-

63 Archivo General de la Nación. Dirección General de Investigaciones 
Políticas y Sociales. Caja 2962, Exp S/N. (General Archive of the Nation. 
General Direction of Political and Social Research, Box 2962, Unnumbe-
red File).  
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tions.64 The year 1960 was also an important turning point for the 
students’ movement organizational bases, after facing a series of 
clashes with the Mexican State judicial enforcement leading to the 
authoritarian repression of the students’ manifestations and strikes. 
During 1960, student solidarity extended nationally during the 
April strikes at Michoacán University and the June strikes by the 
National Syndicate of Educational Workers–SNTE in support of 
their IX section; and, as well, in broader solidarity with struggles 
against the electoral frauds of Nava Martínez in San Luis Potosi. It 
also conjoined a degree of international solidarity to a great extent 
with the Cuban Revolution with a students’ demonstration in July 
that ended after being violently repressed by the anti-riot police 
forces. The 1960 chronic also saw actions by students at the Uni-
versity of Chilpancingo Guerrero against crimes committed by 
governor Raul Caballero Aburto; and echoed the campaign by 
Normal Superior [Higher Training College Normal] students to 
unmask the governmental intentions of implementing a Plan de 
Once Años [Eleven Years Plan] to dissolve students’ combatant 
cadres. Híjar recalls how the efforts of students from Michoacán 
culminated with the implementation of a progressive Organic Uni-
versity Law, attested as a local triumph; and further on, of how the 
student movement quoted Playa Giron as one example of interna-
tional triumph against imperialism. In March 1961, students took 
to the streets in support of Vietnam; in April the same year, stu-
dents took to the streets in support of the Cuban Revolution, and 
again faced violent anti-riot police repressions. The University of 
Puebla broke out on strike during May 1961, with the aim of eject-
ing clericalism and reactionaries from the University and of dis-
solving the Anti-Communist University Front–FUA; at large, the 
strike aimed to consolidate University’s autonomy. 

During March 1962, a group of rejected students occupied 
the National Autonomous University of Mexico Chancellor’s 
building demanding their space for education, further on establish-
ing an Assembly of Rejected Students. Then in May 1962, students 

64 Jose Revueltas theorized the student’s movement as historical process 
sourced in “the working class’ lack of independence, and the 1958 State’s 
repression against the railroad workers’ strike, which ended up invalidating 
the working class after an absolute obstruction”; in turn, bequeathing to 
students the proletarian political necessity and internationalist Marxist 
tendency.  

Revueltas, Jose (1978) Mexico 68: Juventud y Revolución. Mexi-
co-DF: Ediciones Era.  
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from the Faculty of Law went on strike against the authoritarian 
directive mechanisms and confronted the University Dean [Rector] 
Ignacio Chávez. In parallel, students took to the streets demanding 
the release of political prisoners, which included various organizers 
of the Railroad Workers Movement, the Teachers Movement, art-
ists, and intellectuals, such as Dionisio Ensinas, Valentín Campa, 
Othón Salazar Ramírez, Humberto Lumbreras, Demetrio Vallejo, 
José Revueltas, and David Alfaro Siqueiros, to mention just some. 
The pattern of response by the State became repression and mass 
incarceration. Lecumberri prison —also known as the Black Pal-
ace65– became the recurrent place of confinement, and “social dis-
solution crime”66 was a generally attributed prosecution used by 

65 Porfirio Diaz commissioned Lecumberri Palace as a prison in 1900. It 
was decommissioned in 1976 by Luis Echeverria and turned into the Gen-
eral National Archives in 1980 during Jose Lopez Portillo’s presidential 
period. This symbolic gesture of an archive being guarded at a former 
prison has become a triggering point for understanding the need for ex-
panding the notion of an archive: Where else can it be found, and which 
other perspectives can be used to look at history? Keeping the obstinacy of 
memory to trace another history, otherwise history. Through writings in 
confinement, Lecumberri Palace became the site of production for poetic 
testimonies of rebellious resistance and contemporary narratives of libera-
tion movements, resonances and dissonances across “organic intellectu-
als”, where the encounter in confinement was turned into an abstract labor-
atory for memory and critique —such as the well-known testimonies of 
Los días y los años (1971) by Luis González Alba; Meditaciones en Le-
cumberri (1970) by Gilberto Balam; La carcel y yo (1976) by Socrates 
Campos Lemus; Libertad bajo protesta (1973) by Heberto Castillo; La 
democracia en la calle: crónica del movimiento estudiantil mexicano 
(1988) by Gilberto Guevara Niebla; 1968, El fuego de la esperanza (1998) 
by Raúl Jardón; El apando (1969) by José Revueltas. 
66 “Crime of social dissolution” as a juridical concept, was introduced 
during 1941 by the Chamber of Deputies in a reform to the criminal code 
with articles 145 and 145b, aiming to prevent the spread of fascism in the 
midst of WWII and to defend national sovereignty. The concept defines 
legal terms for judging individuals or organizations that through public 
promotion, propaganda or other organs of promotion disturb public order 
or pose a threat to national sovereignty. In the latter it was turned as a tool 
to repress any position of criticism to the authoritarian state, and in México 
instrumentally used by a ‘soft’ dictatorship. The fact that both constitu-
tional articles and in general national constitutions respond to the preserva-
tion of the two concepts nationalism and sovereignty is a broader aspect for 
discussion in terms of a re-conceptualized coloniality. In brief, the trajecto-
ries of sovereignty as a term and discourse follow a linage transference of 
executive power from monarch (over kingdom) to president (over nation) 
through sustained —top-down– abductions of political processes, and the 
extensive repression and dissolution of social collective radical interdepen-
dence of direct, transversal, horizontal political exercises. The monarch 
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the State as a façade to repress the collective and individual fights 
aiming for class abolition and power restitution against the ad-
vancement of imperialists. The resonance is actual and connected 
to the present, as it becomes visible with the forty-three [+43] 
Ayotzinapa’s normalistas disappearance by the narco-state terrorist 
gore-Capitalist alliance to eliminate any revolutionary offspring—
in this case revolutionary routes of knowledge and educational off-
spring’s of scientific critical theory, historical science, philosophy 
of praxis and trans-regional struggles for class abolition including 
gender and race. 

José Revueltas67 remarked that “aprender es controverter” 

represents an ultimate living sovereign symbol validated by the clerical 
powers in direct appointment from a divine’s will to command; then trans-
posed into the figure of an individual ruler with ultimate faculties to rule 
over and legitimate violence —permanent state of exception–, validated 
through war and ritualistic ministerial procedures based in reductive con-
sensual driven logics to sustain a monopoly of political power and resour-
ces through abstract homogeneous quantifiers turned into credit (differed 
credibility, time and power to rule). It is an infrastructural intervention 
dependent on the displacement of symbolic order into a bureaucracy of 
will (thymos) —thymotic management, necro-politics and neo-
conservatism: the will of a representative elite (proprietors-citizens) deter-
mining the value of life on behalf of those other-ized, to rule over them and 
over those who are forbidden to will (the abyssal lines of non-proprietors, 
sub-citizens, and sub-humans). The concept of sovereignty has historically 
functioned against the peoples’ principles of self-organization and self-
determination. The EZLN concept of “buen-gobierno” proposes a critique 
to representative sovereignty from the position of concejo [assembly] exer-
cised through non-dominant practices. This could be read as an address to 
the dialectic contradiction of governance summarized in the phrase to 
“command obeying”; not to be governed but engage with decisions as a 
collective process that articulates difference to the notion of command-
ments around seven propositions (obey not command, represent not supp-
lant, serve not selfish-service, convince not defeat, move down and not up, 
propose not impose, construct not destruct). 
67 Jose Revueltas’ active involvement with the student movement has been 
historicized by various researchers such as Alvaro Ruiz Abreu and Jorge 
Volpi, however, there is still a great amount of work to do in terms of de-
bating Revueltas’ praxis contributions to Mexican philosophy. Abreu sig-
nals an important shift when Revueltas returned from Cuba in 1968, after 
acting as jury at Casa de las Americas; this led to the suspension of his 
position from the Secretaria de Educación Pública–SEP (Secretariat of 
Public Education), after which Revueltas joined the Faculty of Philosophy 
at UNAM. His teachings were an influential basis for students’ political 
analysis, and he was also an active contributor to study groups such as the 
Miguel Hernandez Group and the José Carlos Mariártegui Group (Vopli, 
1998; Abreu, 2014). Another crucial coordinate for tracing Revueltas’ 
influence is his letter Prohibido prohibir la Revolución [Forbidden to for-
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[“to learn is to be controversial”] in a stand for a program of aca-
demic autogestión [self-determination/self-governance] compiled 
together with other writings in Mexico 68: Juventud y Revolución. 
As recognized in Revueltas’ texts, the forms of self-organization 
—students’ large bases, political brigades, agit brigades, transver-
sal coordination between educational campuses, strike and struggle 
committees, leveling organizations for movement’s direction, and 
the formation of Consejo Nacional de Huelga–CNH (National 
Strike Council)– are manifestations within the deep process of rad-
ical transformation of academic life that followed a common prin-
ciple: “it is prohibited to prohibit the revolution”. In January 1968, 
the Assembly of UNAM’s Rejected Students concretized the foun-
dation of the Preparatoria Popular [Popular High School] operating 
at empty and shared University facilities at regular and off-hours. 
Since its foundation, the Preparatoria Popular has struggled against 
closure, censorship, and for decision rights, which on crucial occa-
sions have been backed up by the Consejo General de Huelga–

bid the Revolution], and document Confrontacion de tendencias Marxistas 
[Marxist Tendencies Confrontation], which were read during the students’ 
meetings between May and June, 1968. In the latter, he underlines a de-
marcation between the workers’ movement and the students’ popular mo-
vement —inheritors of proletarian avant-garde revolutionary process– in 
the expression of a collective consciousness instead of the already proble-
matized “class consciousness” of democratic struggles (Revueltas, 1978). 
Revueltas’ militant contributions also expanded across poetic and drama-
turgic articulations, where he included a dialectical plurilinguistic (SIC) 
dimension —Revueltas’ incorporation of Mijail Bajtin’s term– to play with 
words’ meaning for drawing a critique through parodies, for example, his 
well-known focus on the reality of marginal society and on ridiculing the 
populist and religious (evangelical and Catholic) influence in Mexico (as a 
“divine flatulence.”) Revueltas’ interventions were meticulous in an abst-
ract, articulating several layers of meaning to la palabra [the word] for 
incorporating humor as a vehicle for critique and popular dissemination. 
From an internationalist angle, Bertolt Brecht was preparing a montage of 
Revueltas’ play Nos esperan en Abril (1956), however, Brecht’s project 
met his death (1956) before it was concretized —as annotated in Ignacio 
Hernádez’ preface to Revueltas’ edition of El cuadrante de la soledad, by 
recalling his interview with Revueltas published at Revista de revistas, 
April 7, 1975. 

Volpi, Jorge (1998) La imaginación y el poder. Una historia inte-
lectual de 1968. Mexico DF: Ediciones Era; Ruiz Abreu, Álvaro, 2014. 
José Revueltas: Los muros de la utopia. Mexico DF: Cal y Arena. 

 Revueltas, José (1984) El cuadrante de la Soledad (y otras obras 
de teatro). Mexico DF: Ediciones Era. 

 Revueltas, José (1978) México 68: juventud y revolución. Mexico 
DF: Ediciones Era.  
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CGH [General Strike Council] for warranting its representation 
within University politics. Preparatorias Populares’ advances 
alongside critical education have functioned as spaces to challenge 
everyday social exclusions, to articulate collective claims against 
marginality, and sites of study as self-determination in the making. 
The students’ exercises of autogobierno [self-government] impact-
ed the educational system in a revolutionary way. During 1966 at 
the School of Architecture-UNAM, a group of students including 
Héctor Barrera, Eduardo Benavides, Alfonso González and Germi-
nal Pérez Plaja, gathered to break with the agendas of corporative-
architects dominating the university curriculum.68 They addressed 
Professor Santos Ruiz regarding the curricular omissions and to 
embrace the present sociopolitical reality, formulating the need of 
architectural and urban contributions to the critique of political 
economy, and the need of democratizing practices of governance at 
the Faculty. These students’ first subversive intervention was to 
incorporate into the History and Theory School —suggested by 
Grupo Miguel Hernández69– two probationary teachers in Econo-

68 At that time UNAM’s students and faculty gender disparity favored its 
male dominant majority. In 1968 the female student enrolment at the 
School of Architecture. represented only 7 to 10% However there was a 
leading active involvement of female activist and students in the move-
ment, such as Roberta Abedaño “La Tita”, Esther María Alfaro, Ether 
Añorve, Adriana Corona, Oralia García Reyes, Myrthokleia González, 
Marcia Gutiérrez, Magdalena de la Isla Montoya, Rita Ilmeda Palomo, 
Patricia Martínez, Conchita Montiel, Ana Ignacia Rodríguez Márquez “La 
Nacha”, Leonor Rodríguez Ramos, Herlinda Sánchez Laurel, Luz María 
Núñez, Martha Servín, and María del Consuelo Valle Espinosa amongst 
many with broad involvement in different groups, for example, in Ateneo 
Nezahualcóyotl, Grupo Cesar Vallejo, Grupo Carlos Mariartegui, Grupo 
Defensa de la Constitución, Grupo Miguel Hernández, Grupo Linterna, 
Grupo Patricio Lumumba, and Liga Espartaco —from where Liga Co-
munista 23 de Septiembre (LC23S) emerged–, MIRE, and New Left, to 
mention some. Unfortunately, among the CNH delegates there were only 
15 female representatives out of 200. This reflects a big structural problem; 
nevertheless the fight against gender inequality was also present in the 
agenda. 
69 Grupo Miguel Hernández was a study group at UNAM’s School of Phi-
losophy —that together with Grupo Carlos Mariartegui hosted José Re-
vueltas after his return from Cuba. Grupo Miguel Hernández turned later 
into the Comité de Lucha [Class Struggle Committee]. Other student or-
ganizations that advanced the class struggle included Bloque Estudiantil 
Revolucionario–BER [Revolutionary Students’ Bloc], Grupo Linterna 
[Linterna Group], Grupo en Defensa de la Constitución [Group in Defense 
of the Constitution], Partido de Reforma Universitaria Nacional–PRUN, 
Partido Estudiantil Socialista de Economía–PESE. 
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my and Alberto Híjar Serrano —at the time professor at the School 
of Philosophy.  

To a similar extent, cogobierno [co-governance] became 
organized at the Faculty of Anthropology, with Vicky Novelo lead-
ing the mobilizations that ejected paternalistic Indigenism from the 
National School of Anthropology and History. A student-led oppo-
sition against developmentalism economic theories was boosted 
during the Cuauhtémoc Cárdenas presidential period, who was 
promoter of national and extra-state projects of extractivism with 
deteriorative effects on the followed invasive neoliberal imposi-
tions. This repression has now grown, perhaps even more strongly 
than during Carlos Salinas’s presidency. As the populism of An-
drés Manuel López Obrador, with its so-called 4T (fourth trans-
formation), inputs a messianic characterization to schizophrenic-
politics that aims to polarize resistance and renew violent colonial 
sites such as with special economic zones, militarization of the 
southern border, plans for a trans-seismic corridor at Tehuantepec 
Isthmus, plans for a new channel to connect the Pacific Ocean with 
the Gulf of Mexico, pipeline plans across the eastern Sierra Madre 
mountain range, the privatization of seeds, and a priority status for 
mining and extractivist industry. All this was aided by the militari-
zation of police forces —the newly instituted National Guard– that 
has increased its violent presence during lockdown with large 
abuses of power including the murder of Giovanni López for not 
wearing a sanitary mask.  

Also large are the mobilizations in defense of the territory 
and the legitimate insurgency for self-determination and self-
defense that have grown through the years of actions, organiza-
tions, and assemblies of the Indigenous Governance Council and 
National Indigenous Congress CIG-CNI. At the rear-guard are the 
cogobierno’s contributions with Vicky Novelo (aka Esperanza) as 
a militant of the National Liberation Forces, who died during the 
COVID-19 outbreak of 2020. 

During the 1960s, the Unión Nacional de Mujeres Mexi-
canas–UNMM [National Union for Mexican Women] worked in 
proximity with the Central Nacional de Estudiantes Democráticos–
CNED [National Center for Democratic Students] and the Feder-
ación de Estudiantes Campesinos Socialistas de México–FECSM 
[Mexican Federation of Socialist Peasant Students] with Lucio 
Cabañas as general secretary of FECSM in 1962 —before he 
joined the Revolutionary Teachers’ Movement in Atoyac in 1964. 
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In solidarity with the students’ struggle, UNMM took to the streets 
on September 30th, 1968, organizing a demonstration that mobi-
lized over five thousand women —plus students and family mem-
bers– who marched from the Monumento a la Madre [Mother’s 
Monument] to the Chamber of Deputies. Dolores Sotelo, UNMM’s 
spokeswoman, presented their demands for an immediate cessation 
of repression and for compliance with the specifications presented 
by Consejo Nacional de Huelga–CNH [National Strike Council]. 
Women’s struggle and involvement is strong and did not passed 
unaccounted —despite instrumental gaps in hegemonic history les-
sons. It is expanding through today’s organization against growing 
numbers of femicides and the systemic disappearances of women, 
methodically documented by the work of activists such as María 
Salguero, Sandra Soto, Frida Guerrera, and the Observartorio Ciu-
dadano Nacional de Feminicidos–OCNF [National Citizen Obser-
vatory of Femicides]. 

The National Union for Mexican Women–UNMM was con-
solidated in 1964 as an anti-militarist, anti-imperialist, political and 
gender platform for self-determination and liberation. It was 
founded to carry on the striving of its forerunners such as Frente 
Unico Pro Derechos de la Mujer–FUPDM [United Front Pro 
Women’s Rights] established in 1935, led by Benita Galeana, Ma-
ría del Refugio García, Eulalia Guzmán, Frida Kahlo, Elena 
Landazuri, Elena Torres, Consuelo Uranga, Elvira Vargas, Luz 
Vera and Adelina Zendejas, among others; the Bloque de Mujeres 
Revolucionarias [Feminist Revolutionary Bloc] founded in 1929 
with Florinda Lazos León and Estela Jiménez Esponda at the front 
in 1943; the Partido Feminista Revolucionario [Revolutionary 
Feminist Party] also founded in 1929, initially presided over by 
Edelmira Rojas; the Ligas Femeninas Campesinas [Peasant Wom-
en Leagues] from 1932; the Federación Democrática Internacional 
de Mujeres [International Democratic Federation of Women] 
founded in 1945; the Unión Democrática de Mujeres Mexicanas–
UDMM [Democratic Mexican Women’s Union] called by PCM 
for the formation of a feminist front during 1950s, with members 
active since the 1940s within the Alianza de Mujeres de México 
[Alliance of Mexican Women] 70; Women’s Committees involved 

70 Alianza de Mujeres de México–AMM [Alliance of Mexican Woman] 
was organized around the movement for votes for women, recovering 
earlier claims formulated by Comisión Interamericana de Mujeres after her 
president Amalia Caballero de Castillo Ledón who helped to establish 
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with the Movimiento de Liberación Nacional–MLN [National Lib-
eration Movement] in 1961; and the Federación de Mujeres 
Cubanas [Cuban Women’s Federation] from 1960. Some of 
UNMM’s active members included Clementina Batalla de Bassols, 
Marta Bórquez, Eulalia Guzmán and Adelina Zendejas, with the 
support of artists from the Taller de Gráfica Popular–TGP [Peo-
ple’s Graphic Workshop] such as Elvira Gazcón, Adela Gómez 
and Fanny Rabel, in battle against imperialism since October 11th, 
1964. UNMM’s involvement with the Mexican Communist Party 
has also been the site for highlighting an unattended debate of in-
tersections, encounters, and missed encounters between feminisms 
and Marxisms; which gave place to the 1970 formation of Mujeres 
en Acción Solidaria–MAS [Women in Solidary Action] that mobi-
lized internationally with slogans such as “personal is political”; or 
Frente Nacional por la Liberación y los Derechos de las Mujeres–
FNALIDM [National Front for Women’s Liberation and Rights] in 
1979 moving forward LGTBQIA positions. A second demonstra-

AMM in 1948; it was coordinated by Aurora Jiménez de Palacios, María 
Lavalle Urbina, and Margarita García Flores, among others. The women’s 
vote was achieved on October 17th, 1953, and first exercised in 1958. This 
gave strength to the women’s struggle, which then focused on the promoti-
on of women’s justice and reparation. It also led to the fusion between 
various unions, committees, and groups for the establishment of UNMM 
—as mentioned above– such as Comité de Auspicio a los Congresos de 
Mujeres de América, Unión Democrática de Mujeres Mexicanas, Vangu-
ardia de la Mujer Mexicana, Comité Coordinador Femenil, Bloque de 
Mujeres Revolucionarias, Comité de Mujeres Economistad e la UNAM, 
Organización de Estudiantes Universitarias. From 1964-1968, UNMM 
supported the advancement of a Workers Federal Law that would aim for 
equality and recognition of women’s work, including reproductive labor. 
UNMM’s agenda also focused on the establishment of a Front for Chil-
dren. The other aspect of UNMM’s focus was the call for a National As-
sembly of Peasant Women. Delia Selene de Dios Vallejo and María Ester 
Navarro Lara summarized more precedents and details in a chronic of 
Feminism as Social Movement intersecting the internationalist dimension 
of Feminism in México. (Oikión & García, 2006; Chávez Carapia, 2004; 
pp. 23-56)  
 Chávez Carapia Julia del Carmen, coord. (2004) Perspec-
tiva de género. Genero y Trabajos Social. Mexico DF: ENTS-UNAM. 
ISNB: 970-32-0507-0. 
 Oikión Solano Verónica; Garcia Ugarte Marta Eugenia, 
ed. (2006) Movimientos armados en México, Siglo XX. 3 Vol. Zamora: 
Colegio de Michoacán–CIESAS. ISNB: 970-679-179-5. 

Lau Jaiven Ana (2014) La Unión Nacional de Mujeres Mexicanas 
entre el comunismo y el feminismo: una difícil relación. In La Ventana, 
Revista de Estudios de Género. Vol. 5, No. 40; Guadalajara: Centro de 
Estudios de Género–UDG; pp. 165-185. ISSN: 1405-9436. 



 

62 

tion was organized by UNMM during October 31st, 1968, where 
Martha López Portillo Tamayo voiced UNMM’s demand for the 
release of women imprisoned during the repression of October 2nd 
at Plaza de las Tres Culturas, Tlatelolco. Among them were Rina 
Lazo, Teresa Lonfreno, Marcela Morales Alzate, Adela Salazar de 
Castillejos, Guadalupe Salazar Gómez, Celia Sandoval de Correa, 
Amanda Velasco Torres, Mika Seeger, Margarita Urías Hermosil-
lo, and two more members, Ana María Rico Galán and María del 
Carmen Hermosillo, who were imprisoned earlier in 1966. This 
followed a debate organized at the Chamber of Deputies where 
UNMM’s leaders brought arguments against the anti-democratic 
state’s instrumentality of the constitution, targeting with a juridical 
analysis the unconstitutional use of article 145 that shifted from a 
device to fight against Fascism to a reactionary tool for neoliberal 
expansion and a frame for systematic state repression against the 
revolutionary left.71  

Further on, an in-depth study and notation of the medical 
workers’ strike between 1964–1965 is also needed; the massacres 
of Jueves de Corpus Christi and the counter-insurgency army in-
terventions of 1971, which led to the formation in 1972 of the 
clandestine press Madera72, and in 1973 the revolutionary organi-
zation of Liga Comunista 23 de Septiembre–LC23S [September 
23rd Communist League] constituted in its majority by students.73 It 

71 Op. cit.: 66. Regarding deceitful accusations of “social dissolution” in 
constitutional articles 145 and 145b. Misused by the State to propel autho-
ritarianism and justify violent repression.  
72 Periódico Madera became the communication and nodal organ of 
LC23S from April 1974. It was edited from March 1973 to April 1974 by 
Ignacio Arturo Salas Obregón aka “Oseas”; then from 1974-1976 by David 
Jimenez Sarmiento aka “Chano”; and from 1976 until January 1981 by 
Miguel Ángel Barraza Garcia aka “Piojo Negro”.  
73 The history of LC23S is too complex and broad for it to be unfolded 
within the extension of this publication. However some annotations have 
been introduced across the footnotes of this text. Emerging from Marxist 
study groups of 1969, which turned to guerrilla brigades (i.e. La Orga, 
Patria o Muerte, Lacandones, and Arturo Gámiz), LC23S brought together 
in Guadalajara on March 15, 1973 some of the surviving guerrilla cells (i.e. 
Lacandones, Feroces, Enfermos, and Guajiros) after the 1971-1972 cam-
paigns —primarily urban– and confrontations with the national army; after 
Orga’s efforts to ally with Partido de los Pobres, Brigadas Campesinas de 
Ajusticiamiento in Guerrero, and Movimiento de Accion Revolucionaria in 
Chihuahua and Sonora; and after Ramos Zavala died at police shootouts on 
February 6, 1972. During the May 15th meeting nodal documents were 
drafted, Los Maderas Viejos and Cuestiones Fundamentales del Movimien-
to Revolucionario en México, also known as Manifesto al Proletariado 
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had antecedents in the Frente Estudiantil Revolucionario–FER 
[Revolutionary Student Front] in Guadalajara, 1970; the Comité 
Estudiantil Revolucionario–CER [Revolutionary Student Commit-
tee] in Monterrey, 1972; the Federación de Estudiantes Universi-
tarios de Sinaloa–FEUS [Sinaloa University Students Federation] 
in Sinaloa, 1972; Los Galacticos from the Autonomous University 
of Puebla–UAP, and Los Coyotes from the Benito Juarez Autono-
mous University of Oaxaca–UABJO. The turning point by activists 
of the Politéctico Nacional [National Polytechnics] and the UNAM 
comités de lucha [fight committees] who defended the military as-
sault on Casco Santo Tomás on September 23rd, 1968, led to the 
formation of the Lacandones Command74 growing from the experi-
ences of the Liga Leninista Espartaco–LLE [Leninist Spartacus 
League]; the Frente Revolucionario Estudiantil Preparatoriano–
FREP [Revolutionary High School Student Front] from Chihuahua 
University which was transformed into the Comandos Armados de 
Chihuahua–CAC [Chihuahua Armed Commandos]75; and the Liga 
Armada Comunista–LAC [Communist Armed League] formed in 
Nuevo Leon University. This intersection is necessary to underline 
the fact that the political demarcations of students’ democratic 
striving ultimately embraced a revolutionary process. Therefore, 
this history cannot be reduced to spontaneous riot formations, nor 
debased from its guerrilla dimension. Education is at the heart of 
revolution, embedded through vanguard forms of revolutionary 
practice into the complex trails of armed Socialist organization, 
and the actuality mobilizing and intersecting broad insurgent 
waves.  

The previous intersection should not pass without account-

compiled by Salas Obregón (December 1975) and later published in Janu-
ary 1976 by Brigada Roja. LC23S was violently hunted down by the Sta-
te’s Brigada Blanca (White Brigade) reinforced by the constitutional re-
form of 1977 and up to the assassination of “Piojo Negro” in 1981. 
 The spread documentation on Guerra Sucia [Dirty War] 
initially compiled by Ex Commission of Truth in Guerreo State–
COMVERDAD, has become accessible by the efforts of the ARTICLE 19 
organization; digital documents available since 2014 for public consultati-
on at https://biblioteca.archivosdelarepresion.org (last reviewed 
01.10.2019). Periódico Madera has been digitalized by the Mexico Colle-
gium Library Daniel Cosío Villegas, under the resource catalogue Armed 
Movements in Mexico available for consultation 
https://movimientosarmados.colmex.mx (last reviewed 01.10.2019)  
74 Led by Carlos Salcedo García, Miguel Domínguez Rodríguez, and Va-
lente Irineo.  
75 Led by Diego Lucero. 
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ing for the problematic relation that cultural nationalism has played 
within the mobilization of liberation struggles, as much as art’s in-
tegration into culturalism functioning as an organic vehicle for the 
state’s authoritarian spread. The demarcation is in place in the an-
tagonism between pueblo [peoples] in the striving for popular 
revolutionary autonomy as a plural and relational collective pro-
gram of self-determination in the demands of radical interdepend-
ent subjectivity and insurgent universality vs. nation and additional 
populist reductionism that reduces the capacity of collectivity into 
a rule of one; a preemption of people’s future and the suppression 
of their political agency, violently enclosed by faculties of univer-
salist law with subjects turned into victims of sovereignty. “Ideol-
ogy is ultimately exhibited as the reproduction of production rela-
tions, not as a set of ideas ipso facto nor as false consciousness of 
reality, since it is not conscious, and it has nothing to do with truth; 
there is no reality dissociated from class struggle. The production 
of signs is not an ineffable creation, it is rather a transgression to 
dominant ideology.”76 Here again is the relevance of Híjar’s under-
lined warnings of the ideological battles within art as form, history 
as form, nation as form, and peoples as form; the emergence of 
subjectivities against culturization; the rigorous articulation in 
broad fronts of popular revolutionary autonomy against counter-
revolutionary moments; theory, praxis, and memory as necessary 
frictions that articulate difference into collective drive; the risk that 
collective friction stops, and that difference becomes ossified, iso-
lated, fragmented or turned into a static site of culture; the risk of 
crystalizing history as apologetic positions of hegemonic institu-
tionalizations voiding the public use of knowledge and its politiza-
tion; the risk of voiding future. In praxis are Híjar’s necessary re-
minders of programmatic extensive articulation of Theory, com-
rades, theory! 77 philosophy and art as a continuation of class 

76 Híjar Alberto (2015) Memoria y poder en disputa; In Praxis Estética del 
XX al XXI; México, DF: Ediciones Polígonos; pp. 19-38. 
77 Theory, comrades, theory! was the title of Híjar’s presentation for the 
Rini Templeton colloquium at Frida Kahlo’s Gallery of “September 19th” 
Neighbours and Damnified Union, during the Metropolitan Convention of 
Artists and Intellectuals of 1995. A referential lecture to assess some tra-
jectories of work by Art and Ideology Workshop–TAI, which was later 
published in 2014 at Inventar Futuro, Construcción política y acción cul-
tural [To Invent the Future. Political Construction and Cultural Action] it 
was edited and compiled by the National Institute for Fine Arts and Litera-
ture–INBA, as Memory from the Fifth Encounter on Visual Arts’ Research 
and Documentation in Mexico. For an English translation and extended 
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struggle in theory and imagination; in their public exercise to de-
nounce and propose; in their militant collective exercise of system-
atic critique —history without subject opposing the so-called end 
of history. In their theoretical-practical articulation demarcating 
objective forms within the struggle in order to confront the rise of 
identitary reductionism and to confront the suppression of trans-
versal class politics in popular insurgency against populist conser-
vadurism —which is a disguised Fascism mimicking the language 
of resistance for a counter-insurgent purpose of Draining the Sea. 
From the position of praxis, Híjar also signaled the crisis of ration-
alism as an agonistic crisis of nation-states, therefore calling for 
history to eliminate nation-state centrality —also deceptive of ne-
oliberalism’s instrumentality– and to demand the study of other-
knowledges: revolutionary ones. “Protracted people’s war with all 
its forms of struggle should substitute the history of State’s appa-
ratuses and its power to deform combative movements. Los pueb-
los [the people] constructed as multitudes in strive, know this 
through impulsive forms that are rather critical ones.”78 “All forms 
of struggle, armed struggle included, should be assumed also by 
the production of historical knowledge, because the epistemicide 
described by De Sousa Santos is also part of the Capitalist plunder 
adversary to memory and critique. Make use of Marx’s project: the 
science of history inclusive of critique to political economy, geog-
raphy, bio-power, microphysics of bio-power, and class struggle 
reproduction processes.”79 “Institutionalized terrorism is the cor-
nerstone of oppressive States.”80 “However, it is not about cultivat-
ing marginality neither other-history; it is about integrating history 
without State fetishism. History is the history of class struggle.”81 
Within class struggle, the aesthetic dimension displays a broad tra-
jectory in technical construction of signs for liberation, and as stat-
ed above, its dialectical unity between politics and art is irreducible 
to formalism and the history of styles. The aesthetic-political effi-
ciency is constantly contested by contradictions between social re-
lations and dominant mechanisms of consumption; the politiciza-
tion of aesthetics is needed to stand against the aestheticization of 

contextual annotations in RabRab, Journal for Political and Formal In-
quiries in Art, Issue 03, 2016 see Op. cit.: 52. 
78 Híjar Alberto (2015) Por la Historia; In Praxis Estética del XX al XXI; 
México, DF: Ediciones Polígonos; pp. 9-15. 
79 Ibid. Op. cit.: 76; (Híjar, 2015: Memoria y poder en disputa). 
80 Ibid. Op. cit.: 76; (Híjar, 2015; pp. 19-38; Memoria y poder en disputa). 
81 Ibid. Op. cit.: 78; (Híjar, 2015: Por la Historia). 
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politics; this debate entangles within the arts and sciences also as a 
continuous struggle for the actualization of forms, i.e. the quest for 
popular revolutionary autonomy as an anti-Capitalist program.82 
Samir Amin explains the scenario of contemporary Capitalist dom-
ination as forced assimilation of “lumpen development”, a growing 
subordinate status in the global imperialist order dependent on ex-
treme centralization of surplus at world level financial monopolies. 
According to Samir Amin, this is implemented in the articulation 
between two fronts: in the economy as the “straightjacket of ne-
oliberalism” through globalized neoliberalism forced as the exclu-
sive possible economic policy, and in politics as the “depredation 
of militarized globalization” through continuous interventions in-
cluding preemptive wars.83 The endured problem of asymmetry 
and dependency that occupied classic Marxian theorists such as 
V.I. Lenin, Nikolai Bukharin and Rosa Luxemburg, which John 
Bellamy Foster has combined in the effort of reading the morphol-
ogy of New Imperialism, supported by the contributions of Atilio 
Boron to recognize some of its fundamental parameters84 updated, 
for example, in his critique to “Non-equity Modes of International 
Production” that are serving the conditions set by multinationals in 
the race to control energy resources and lived distribution flows 
tied to “the globalization of production and the systematization of 

82 For expanding into a poetic elaboration of this argument an important 
reference is Subcomandante Isurgente Galeano’s letter to Juan Villoro —
dated on February 2016, titled The Arts, The Science, The Originary Peop-
les and the Basements of the World; available at 
https://enlacezapatista.ezln.org.mx/2016/03/04/the-arts-the-sciences-the-
originary-peoples-and-the-basements-of-the-world/ (last reviewed 
08.10.2019) 
83 Amin Samir (2015) Contemporary Imperialism. Monthly Review, Vo-
lume 67, Number 3; July 01, 2015. 
84 The parameters listed: “(1) monopoly capital/finance capital; (2) surplus 
monopoly profits; (3) international division of labor and internationalizati-
on of capital; (4) the division of the world among the great powers; (5) 
nation-states as promoters of the global interest of their monopolistic firms; 
(6) inter-capitalist competition; (7) currency and trade wars; (8) colonies, 
neo-colonies, and dependencies; (9) economic crisis and imperialist expan-
sion; (10) import of capita; (11) the search for new markets; (12) the strug-
gle to control key raw materials; (13) integration of non capitalist areas; 
(14) international wage inequality; (15) labor aristocracy in the imperialist 
core; (16) militarism and war; (17) and international hegemony.” 
 Bellamy Foster John (2015) The New Imperialism of Glo-
balized Monopoly-Finance Capital; Monthly Review, Volume 67, Number 
3; July 01, 2015. 
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imperial rent.”85 Whether imperialist subjugation has a complete 
renewed form —built upon Lenin’s reflections– and therefore, new 
forms for theorizing are necessary, is followed through the elabora-
tions of István Mészáros, Hardt and Negri, William Robinson and 
Leslie Sklair, and David Harvey. The question still remains: How 
to organize in order to overcome it? And how to construct some-
thing different at the same time—while fighting? A change in re-
ality cannot be done without a seizure of powers. The formation of 
revolutionary knowledge has no models. And-so-forth the equation 
of power as solely state-power feeds the oversimplification of reac-
tionary confusion that has benefited party politics and the post-
modern sprouts of liberal democracy. There is an urgency also to 
shake the grounds of political imagination in order to address the 
question of power as an insurgent exercise of multiplying political 
capacities. To “bind, articulate and merge”86 in popular struggle, 
turning the friction of self-critique into energy and movement, to 
revolutionize also the forms of strategy, organization, and program 
in order “to affect the entire process.”87 If “the history of past expe-
riences serves only to free us of those experiences”88; then the pur-
pose should be of learning and not of forgetting —“so our dead 
will not die twice.”89 Much still needs be critically studied and de-
bated regarding practical and theoretical instances aiming to coun-
terattack the Capitalist’s structural violence of contemporary impe-
rialism at every front; the need for a scientific historical articula-
tion between irregular forms of warfare and non-dominant forms in 
order to distinguish and/or bind revolutionary perspectives across 
internationalist liberation movements; for example, through rigor-
ous studies that could demarcate the difference of positions within 
guerrilla movements —in theory and praxis. This is an almost fo-
rensic research exercise which demands conscious methodological 
documentation to trace and recover the forcedly scattered memory 
present in the embodied archives of surviving combatants, the ex-

85 Ibid. Op. cit.: 76; (Híjar, 2015: Memoria y poder en disputa). 
86 Best known motto of Art and Ideology Workshop–TAI 
87 Ibid. Op. cit.: 76; (Híjar, 2015: Memoria y poder en disputa). 
88 Tronti, Mario (1964) Lenin in Inghilterra, in Classe Operaia, No. 1. 
English translation; Lenin in England (1964), in Working Class Autonomy 
and the Crisis: Italian Marxist Texts fo the Theory and Practice of a Class 
Movement: 1964-79; London: Red Notes, 1979. 
89 Translation of the popular insurgent slogan “para que nuestros muertos 
no mueran dos veces,” articulated in variable phrasings to stand against 
oblivion, indifference, and for the demands of justice.  
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panded oral and textual polyphony of conversations, documents, 
diaries, letters, poems, songs, novels; to produce social knowledge 
that can signal historical inconsistencies between national and 
clandestine archives, official press, clandestine press and personal 
memories. All these also confirm the unattended areas of strong 
praxis contributions to philosophy. If, for example, Siqueiros’ mot-
to “at war, art of war” is to remain valid; one must also debate 
Gramsci’s accuracy to intersect Rosa Luxemburg’s notion of he-
gemony, especially in both angles to address the need of updated 
critical understandings within positions and maneuvers as differen-
tiations in war for the construction of hegemonies. Even to a de-
gree, conflicting the notion of hegemony as paradigm —and to do 
so without falling into post-modern non-commitment– especially 
when the history of the revolutionary left is haunted also by a his-
tory of betrayals. To append Walter Benjamin’s Critique of Vio-
lence to Marx’s thesis of violence as the midwife of history, and 
resume again the unsolved question of deciding if/when revolu-
tionary violence is manifested. And back again to Gramsci’s phi-
losophy of praxis addressing translatability as the theory of unity 
between theory and praxis,90 which constantly urges resourceful 
debates regarding the contradictions in translatability as a precon-
dition for the establishment of hegemony and as a philosophy of 
the masses that also mobilizes the reproduction of ideology: the 
question of orientation signaled by Feuerbach, in what could be 
called dialectics of translation, when theoretical and practical activ-
ities that have the same historical impact become translatable. As 
ideas have impact, so do they also have effects. The exercise of an 
aesthetic dimension able to embrace in the rigorous strive of poetic 
signification and political disambiguation is a constant process that 
needs to be exercised, especially in order to recognize the contra-
dictory moment when the forms of fight could turn reactionary for 
people’s liberation, and therefore the need to remain ready for a 
radical methodological change for sustaining self-critical positions 
within struggle. At the same time it is necessary to advance in 
forms of “binding, merging and articulating in popular struggle”91 

90 Gramsci, Antonio (1974) Quaderni del carcere; Notebook 10, 11, 15. 
Gramsci, Antonio (1984) Cuadernos de la Cárcel, Tomo 4-5; 

Edición Critica del Instituto Gramsci por Valentino Guerratana; México 
D.F.: Ediciones Era. 
91 Ibid. Op. cit.: 53; (Híjar Serrano Alberto, 2013: Theory comrades, theo-
ry! First published in Fifth Encounter for Research and Documentation of 
Visual Arts —Inventing the Future Political Construction and Cultural 



Aesthetic Praxis In Translation | Aesthetic Praxis.  
The Aesthetic Dimension of Liberation. 

69 

by all means, since the scenario should be of bridging broad front 
intersections as the Taller de Arte e Ideología–TAI [Art and Ideol-
ogy Workshop] stated with their motto, in order “to affect the en-
tire process.”92 To entwine class struggle also with imagination as 
subversive conscious battle against idealism, reductionism and sec-
tarian abstractionism; to exercise the public use of memory as 
power to move sense and desire into the real, as manifestations of 
reality despite or for the possibilities in realization —memory and 
imagination as means for creating in motion. To engage with self-
criticality in other-history for moving against idealism, romanti-
cism, and away from depoliticized mystification, mechanistic ma-
terialisms, or a priori definitions; against the rhythms of Capitalist 
modernity and against the colonialist ambition of appropriating de-
sire’s subjective instruments into a monopoly of tacit consent. In 
terms of radical education, to pay attention and be aware in poten-
tiality of the moment when philosophy divides and poetry contra-
dicts in order to make accountable a difference in contestations and 
relations responding to the social necessity of today. To sum with a 
rebellious praxis that fills streets with poetic liberty, that turns 
beauty into a seizure of power and fight the hydra of neoliberalism 
at every side of its spectrum. An embodiment of the risk that the 
more we walk, the more we become the road “where revolution is 
entangled in the skin and becomes a crossing” —as Juan Felipe 
Herrera wrote in his Letter to Hungry Students of Berlin.93 

 

  

Action, Mexico D.F.: UNAM, 2013. Translation by David Muñoz Alcánta-
ra, English publication in RabRab - Journal for Political and Formal In-
quires in Art, Issue 3, Helsinki: RabRab Press, 2016; pp. 363-376. ISSN 
2342-4885) 
92 Ibid. Op. cit.: 53; (Híjar, 2013; pp. 363-376; Theory comrades, theory!) 
93 Herrera Juan Felipe (1994) Night Train to Tuxlta; In Los Vampiros de 
Whittier Boulevard; Mexico-DF: Avra Ediciones, Sur+; first edition 2009; 
pp.77-85. ISBN 978-607-002080-3 
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3.2. Aesthetics as dimension. 
 

 

 

 

 

To build upon this understanding it is crucial to walk through Mar-
cuse’s proposition regarding art’s autonomy as a line of demarca-
tion where “the class character of art consists only in [the] objec-
tive limitations of its autonomy,”94 in other words, its contextual 
and specific material conditions and the processes of production it 
reproduces or rejects as a socially articulated dissociation to its 
class functions. In this sense, art is embedded in a contradictory 
relation to ideology, as also is the case in poetry in its contradictory 
relation to both ideology and philosophy. The demarcation of au-
tonomy pursued here is for art’s capacity to imagine and transform; 
for its possibility to become an actual basis of social change; it is 
only in its conditional relation to the collective reality through 
which art stresses a sensible manifestation of art’s social character: 
as class struggle in the imagination. Following Marcuse’s argu-
ment, this relation is a result of prevailing forced dissociation in-
flicted upon art in terms of labor distribution (material/immaterial 
labor); however it also triggers a double agency of art in terms of 
the radical transformation that Marcuse signals as the “refuge and 
vantage point from which to denounce reality established through 

94 Marcuse’s argument continues: “The fact that artists belong to a privile-
ged group negates neither the truth nor the aesthetic quality of [their] 
work.” (Marcuse, 1978; pp.18-19)  

Marcuse, Herbert (1978) The Aesthetic Dimension. Toward a Cri-
tique of Marxist Aesthetics; Boston: Beacon Press; ISBN 0-8070-158-0. 
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domination;”95 it is the aesthetic form as the place where art’s au-
tonomy can constitute itself. Let us remark that art’s autonomy 
should not be confused with the privilege of artists and nor with 
artistic freedom being reduced solely to freedom of expression as 
the liberal tendencies tend to turn individuality as the instrument of 
Capitalist desire to portray itself as universal.96 “The criteria for the 
progressive character of art are given only in the work itself as a 
whole: in what it says and how it says it.”97 Going forward from 
his elaboration, one can confirm that —in the quest for autonomy 
and liberation– the position art ultimately stands by is in the repro-
duction of its undeniable poetic attributes: its capacity to imagine 
other-worlds as a collective exercise. Where else would poetry 
nest? Siqueiros once asked.98 The power of art is the power of po-
etry, a kinetic force binding or dividing art to revolutionary pro-
cesses: a power recognized at the intersection between theory and 
praxis, capable of also articulating to the real a symbolic strife. 
That sensible operation transgresses individuality without defining 

95 Ibid. Op. cit.: 94; (Marcuse, 1978; pp. 17-18). In this section, he also 
drew some coordinates of the social aspect that remain present within the 
struggle for the autonomous realm of art:  

1. “The historicity of the conceptual, linguistic and imaginable 
material” that artists have to work with and/or against.  

2. “The scope of the actually available possibilities of struggle 
and liberation.” 

3. “The specific position of art in the social división of labor.” 
4. The complicity of alienated “artistic activity and its reception” 

to the reproduction of class divisions (artistic alienation rende-
red as privilege).  

5. “The capacity of art to break through class limitations.” 
96 Let us not waste too much time in the case of freedom of expression, 
which as a radically inclusive warranty born from the struggle for huma-
nism, should always be defended with an intransigent universality, alt-
hough in a politically conscious defense of its critical demarcations in 
order to avoid false attributions that put at risk the character of this free-
dom as collectivized ethos. In other words, to distinguish and confront 
false attributions of freedom such as neoliberal multiculturalism that che-
rish culture into a market niche, or, for example, to stop the racist and 
fascist tendencies that decorate hate with a disguise of speech alienated 
opinion. Here Althusser’s ISA proposition becomes extremely useful to 
distinguish the structural alliances in this kind of authoritarian violence. 
97 Ibid. Op. cit.: 94; (Marcuse, 1978; pp. 17-18). And complementing: How 
art “shatters everyday experience and anticipates a different reality princi-
ple” (Marcuse, 1978; p.19). 
98 For an introduction on the poetic character in Siquerios’ work, see: 
Muñoz, David (2017) Our root is our route. Outlaws! Where else would 
poetry nest?; In RabRab, Journal for Political and Formal Inquires in Art, 
No.4; pp.136-149.  
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collectivity, a contested space of frictional semblances between 
senses that mobilizes meanings beyond contradictions. It is as a 
non-definite form, and yet a forming presence that suggests and 
triggers, ungraspable fugitive imaginaries subverting linear tempo-
ralities, yet common, open to interpretation and assertive in its 
transgressive directions; a common that cannot be possessed and 
that can only be occupied when being occupied by it…in excess! 

 Marcuse argues that the contradictions of art’s autonomy 
start with a paradoxical relation between art and time: “While art 
cannot show the present without showing it as past. What has be-
come form in the work of art has happened: it is recalled, re-
presented.”99 The form that Marcuse refers to should not be con-
fused with mere representation; instead it triggers an action of re-
signification, something that is again present but differently, else-
ways present, a past context that brings future questions into pre-
sent contexts; it is not the function of mimesis but of a mnemonic 
device: an action that translates reality into memory.100 “In this re-
membrance, art has recognized what is and what could be, within 
and beyond the social conditions. Art has rescued this knowledge 
from the sphere of abstract concept and embedded it in the realm 
of sensuousness:”101 Aesthetic dialectics of forms as exposures to 
the manifestations of accumulated struggles that actualize their in-
cidence into reality through art’s present imaginaries; manifesta-
tions of friction within historical and material aspects transiting 
medium sensibilities across realms of sensuousness. Under this 
perspective, the recognition of art’s political form can be seen, 
both as a struggle against oblivion and the potency of the event, 
and as a space of politics mobilized by collective characterizations 
of difference and agency —i.e. beauty– as the fuel of cognitive and 
imaginative power. For Macuse, in alignment to Marx’s qualitative 
approach for the transformation of objective conditions102, “art de-
clares its caveat to the thesis according to which time has come to 
change the world. While art bears witness to the necessity of liber-
ation it also testifies its limits. What has been done cannot be un-
done; what has passed cannot be recaptured. History is guilt but 

99 Op. cit.: 94; (Marcuse, 1978: p. 67). 
100 Elaborations around the concept of merinma [Greek: care] might be 
useful to analyze further in the operation between reality and memory as 
process of translation. 
101 Op. cit.: 94; (Marcuse, 1978: p. 67). 
102 The hegemonic society and the repression sustaining its reproduction, as 
a reality to be changed.  
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not redemption.”103 Here is where art intersects revolutionary prax-
is, in sum to “the ultimate goal of all revolutions: the [liberation], 
freedom and happiness of the individual”104 pursued as an interde-
pendent collective articulation of life “in accordance with the laws 
of beauty.”105 This promise of happiness is frequently perceived as 
the abstract character of revolutionary theory: utopia not as desti-
nation but as fuel that feeds the movement. However when art 
turns imagination into concrete manifestation of the memory to 
come, that which is not yet, that which is yet unknown: an etcet-
era106. Then utopian promise and hope stop being a resource due 
its idealistic character. Achievement is not considered an ultimate 
goal but a process, a constant struggle for the impossible, a re-
minder within struggle of what needs to change, of what can be 
done differently, an etcetera. It is in the affinity and opposition be-
tween art forms and radical praxis where a tangible dimension of 
collective sensibility in movement intersects both the abstract and 
concreteness of the struggle for liberation; for this reason when art 
claims an alignment to revolutionary positions, this should also be 
against reification: 

  
All reification is forgetting107, art fights reification by subverting experi-
ence108, by making the petrified world to speak, sing, perhaps dance, [...]109 

103 Op. cit.: 94; (Marcuse, 1978; pp. 68-69). 
104 Ibid. Op. cit.: 94; (Marcuse, 1978; pp. 17-18). The term liberation has 
been deliberately replaced in Marcuse’s originally translated phrase, where 
it appears as freedom’s complementary condition in the reminder of it as a 
process of struggle. Liberation connotes an active process, which keeps the 
articulation of struggle as a constant present. (See: Marcuse, 1978; p. 69). 
105 Marx, Karl (1844) Estranged Labour; In Economic and Philosophical 
Manuscripts of 1844. Various editions. 
106 Subcomandante Insurgente Galeano explores the use of etcetera within 
the essay El Muro y la Grieta. Primer Apunte sobre el Método Zapatista, 
suggesting it as a Zapatistas’ concept to name that which is yet unknown. 
Pensamiento Crítico Frente a la Hidra Capitalista I. Participación de la 
Comisión Sexta del EZLN. Chiapas: Ediciones Mexicanas, CIDECI, 2016; 
pp. 252-273. 
107 Ibid. Op. cit.: 94; (Marcuse, 1978; p. 73). Marcuse’s quote to Marx 
Horkheimer and Theodor W. Adorno, (1972). Dialectic of Enlightment. 
NY: Herder and Herder; p. 230 (translation corrected by Herbert Marcuse 
and Erica Sherover). 
108 Marcuse also exposes the subversion of experience in terms of peoples’ 
reclaim of subjectivity, together with a definition of the people that is 
brought to a reference from Brecht: “a minority of the people, opposed to 
this mass, a militant minority.” (Marcuse, 1978; pp. 34-39). As notated by 
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[…] to remember, dream, fight, and imagine again. A constant po-
etic declaration of revolutionary potential where through everyday 
aesthetics, art acquires its dimension of truth. At the same time, 
according to Marcuse, the truth of art returns as questioning the 
contradictory “encounter in the appearance of that autonomy” con-
structed in antagonism between characterizations of societal liber-
ty, upon which art reflects itself as an aesthetic dimension of truth.  
 

The encounter with the truth of art happens in the estranging language and im-
ages which make perceptible, visible and audible that which is no longer, or not 
yet, perceived, said, and heard in everyday life.110  

 
Therefore art’s autonomy is always a function of its public charac-
ter, a function that detaches it from artcentrism, a function that 
suggests the understanding of art’s autonomy as a never settling 
and always socialized methodology, an aesthetic praxis that 
through its exercise is broadening dimensions of the no-place, real-
ity other-wise. The aesthetic praxis is seen as mobilized embodi-
ments of radical subjectivity that are inhabiting other-history, mak-
ing the road by walking, becoming the road —stepping forward the 
historization of critique– against oblivion, denial, and refusal. 

The political necessity of art, and art as a response to a po-
litical necessity are not coincidental. The aesthetico-political ur-
gency unfolds as an instrumental tool for resistance and dissent 
versus the appropriation of symbols as tool for governance. Class 
struggle in the imagination becomes concrete in the collective 
reading of art, an abstract watchword propelling one to also read 
and reflect on a history and memory that overflows the mere de-
scription of facts. Hence, art’s concrete relation to liberation strug-
gles has been to bind in the articulation of a constant historical ne-
cessity of revolutionary means to eliminate structures of subjuga-
tion. It is to stand with vanguard formations against the colonialist 
and fascist apparatuses of Empire-Nation-State-Corporativism 
where: 

 
…territories explode due to frontiers which no longer stand with walls and 
barbed-wire fences, nor violent sentries, police officers and security guards 

Marcuse’s reference: Bertolt Brecht (1967) Volkstümlichkeit und Realis-
mus; In Gesammelie Werke, Vol VII; Frankfurt: Suhrkamp; pp.324f. 
109 Ibid. Op. cit.: 94; (Marcuse, 1978; p. 73). 
110 Ibid. Op. cit.: 94; (Marcuse, 1978; p. 73). 
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with license to kill, drones recording and seeping into heart of every centimeter 
loaded of fossil resources coveted by consortiums and trade in contracts of nu-
merous monetary funds, beneficiaries of the financial shares managed by re-
lentless governments capable of privatizing everything to the benefit of few 
multimillionaire privileged with the socialization of losses through tax systems 
and the reduction of basic social services. A large mass of unprotected and 
ejected from globalized capital progress, claim, denounces, protests and redis-
cover deep historical solidarities, answering to problems replicated across the 
world. That otherness which is finagled in order to improve colonial invasions, 
that otherness which tends to transform itself into the common by those aiming 
not to be otherised.111  

 
It becomes necessary to eliminate hegemonic notions of the 

center as such and its border Capitalist regimes of war and crisis 
sustaining uneven and combined development with its coloniality. 
And it is also necessary to shift our focus toward collective urgen-
cy and organization of interdependent necessities, the emergence 
of popular dissent and its resilience as a necessary contradiction: 
Peoples’ struggle as a historically socialized memory of centrifugal 
subjectivities, without denying the organization of strife for a his-
tory without subject, and the necessary revolutionary autopoiesis. 
Self-critique should be an exercise to advance in the struggle with 
awareness of the multiplicity of dimensions at stake; while at the 
same time being ready to engage in debate between impossibles 
and unimaginables. Here again the relevance of collectivized learn-
ing transfers deep, fugitive, and clandestine archives in the living 
aesthetic praxis; the learnings from Living Art Course, an Art and 
Ideology Workshop– TAI112; the actuality in TAI’s motto remarked 

111 Híjar Serrano, Alberto (2015) Por la Historia; In Praxis Estética del XX 
al XXI; México, DF: Ediciones Polígonos; pp.10. 
112 Art and Ideology Workshop—TAI was born in 1974 as a lecture on aest-
hetics through the first chapter of Capital—from an Althusserian proposi-
tion, and by formulating a road for new theoretical lines to  overcome the 
literal narrowness and dogmatic catechisations of Marxism. TAI’s inter-
disciplinary cultural practice was marked by the kidnap, torture, imprison-
ment and conspiracy charge against Alberto Híjar Serrano; and also by 
David Alfaro Siquerios’ death in 1974 and his designation of Híjar as one 
of the few who could continue his legacy. Due to the limited time and 
space that the course on aesthetics at UNAM’s Faculty of Philosophy and 
Literature could provide, TAI moved into the Sala de Arte Publico Siquei-
ros—at that time just inaugurated – from where the seminars, roundtables, 
conferences and exhibitions extended into other venues.  
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by Alberto Híjar Serrano: to “bind, articulate and merge” in popu-
lar struggle, “with all forms of struggle, armed struggle included,” 
as something to be assumed also by the construction of historical 
knowledges and in the articulation of positions from where to op-
pose the uninterrupted Capitalist expansion, its genocides and epis-
temicides. 

Also needed is to grow a place beyond solidarity; solidarity 
is not enough if it is not turned accountable internationalist organi-
zation. Sooner or later struggle will find us within, find us moving 
to stand still, to resist and to transform, “sin rendirnos, sin calu-
dicar, sin vendernos, y sin olvidar” [polyphonic sayings, some-
times anonymous, always claimed]; to never forget and never 
comply. 

  

The involvement of students with diverse specialties grew from an adapta-
tion of the Leninist phrase “always in solidarity”, which became actualised 
during the eighties through TAI’s multidisciplinary, transdisciplinary and 
conceptual premise to “bind, articulate and merge in the popular struggle” 
as a principle for the resolution between necessities apparently disconnec-
ted:  

A theoretical youth with the urge to delve into practice 
and the lack of spaces or resources to achieve this; young artists 
concerned with establishing bases on practice proved to the level 
of sciences and the lack of spaces or resources to achieve this; 
educators and cultural correspondents searching for information 
and communication channels that could overcome the current 
ideological predominance.  

FONDO GRUPOS DE LOS 70, carpeta documental, en Archivo 
Agrupaciones Artísticas, CENIDIAP/ INBA.  

Híjar Serrano Alberto, 2007. Frentes, Coaliciones y Talleres. 
Grupos visuales en México en el siglo XX; México: Casa Juan Pablos, 
CNCA/CENIDIAP/INBA, Primera edición; pp. 280-291. 
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3.3. Revolutionary demarcations 
in the symbolic.  

 

 

 

 

 

The question of form within the form is precisely the site of a po-
tential intersection between poetic means with and within the out-
break of an insurrection. The poetic elaboration of art allows us to 
mobilize the eventful and potential generative qualities of a situa-
tion we cannot fully grasp without simplifying its impulse, mean-
ings, and complexity. Carried by the turmoil of a storm, Debray 
reported:  
 

We are never completely contemporaneous with our present. History ad-
vances in disguise; it appears on stage wearing a mask of the preceding 
scene and we tend to lose the meaning of the play. Each time the curtain 
rises, continuity has to be re-established. The blame, of course is not histo-
ry’s, but lies on our vision, encumbered with memory and images learned 
in the past. We see the past superimposed on the present, even when the 
present is a revolution.113  
 

Nevertheless, art’s instruments of cognition can hold fitted to in-
tercross sense and reality for navigating the storm in its non-linear 
ways. In a resembling tense, Leon Trotsky draws a distinction be-
tween art and propaganda underlining this distinction in the mate-
rial tension between held beliefs and felt beliefs. Here the question 
should not be driven toward the separation between reality and fic-

113 Debray, Régis (1967) Revolution in the revolution. Armed Struggle and 
Political Struggle In Latin America; New York/ London: Monthly Review 
Press; p.19. 
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tion, but rather toward the relation between imagination and cri-
tique. Following on Trotsky’s elaboration, the laws governing the 
development of art cannot derive from the development of its pro-
ductive forces. At the same time that every human production, in-
cluding art, is conditioned by the sociality in which they take 
place; this condition does not define art’s limits. “Changed times 
bring changed tunes”114 where the significance of art as a means of 
cognition “tunes in” knowledge, inspirations, and feelings toward 
new routes in order to “learn to learn;” and in this way overcomes 
formless feelings or exorbitant pretentions, lies, hypocrisy or the 
spirit of conformity. It is a self-conscious art in its link to politics 
and in its expressions of the social transformations; therefore in-
compatible with mysticism, romanticism, pessimism, skepticism 
and “other forms of cultural collapse:” An art that is “realistic, ac-
tive, vitally collectivist, and filled with limitless creative faith in 
the future.”115 Trotsky continues to assert that, only by remaining 
faithful to itself can art become an ally of the revolution.116 Poetry 
approximates language as an instrument of art, intersecting art 
forms of cognition to the same level of science, and technology. 
Yet a historical and political critical awareness is needed for art, 
science, and technology to contest the cultural instruments of class 
oppression, as it is to produce knowledge that advances the strug-
gle for a Socialist transformation and emancipation of life.117 In 
these tensions and fractions of a dialectical interaction between 
feelings and cognition can be found art’s specificity: moving in 
both directions at once as John Coltrane resourced. 

In the terrain of ideas led to action, poetic language has a 
key role for mobilization, consistency, and articulation of agency 
as sensibility due to its power of abstracting and transmitting; not 
only the speculative or metaphoric assembly of formed-ideas, but 
also the metamorphic processes of aesthetic-interpretations as facts 
responding to concrete necessities. Poetry is the virus of affective 

114 Trotsky, Leon (1973) Everyday Life and Other Writings on Culture and 
Science; Article for Pravda: Not by Politics Alone (July 10, 1923). New 
York: Pathfinder Press; p.15. 
115 Trotsky, Leon (2015) Literature and Revolution. New York: Haymarket 
Books; p. 33 
116 Trotsky, Leon (1938) Art and Politics in Our Epoch; In Partisan Re-
view (18 June, 1938); Available at: 
https://www.marxists.org/archive/trotsky/1938/06/artpol.htm (last revie-
wed: 08.10.2019). 
117 Ibid. Op. cit.: 114; (Trotsky, 1973; pp. 227-236). Trotsky (February 3, 
1926) Culture and Socialism. Section 1. Technology and Culture. 
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transformation; taking many forms and shifting in many names, 
making us revolve and revolt. Poetry is concrete material and me-
ta-material transforming the terms we relate to everyday life, as we 
have learned that metaphors can also kill118, thus far poetry is more 
than metaphors. Roque Dalton inquires into the function of poetry 
as a collective resource, a revolutionary one: “What use it has / 
revolutionary poetry? / To make poets / or to make revolutions?” 
This is a complex question which he address indirectly with anoth-
er poem published in Taberna y Otros Lugares [Pub and Other 
Places] as a dedicatory to his combatant comrade:  

 

 Dear Jorge: 

 I arrived to the revolution by way of poetry.  

You could arrive (if you desire it, if you feel it necessary) to poetry by way 
of the revolution. Therefore you are in advantage. But remember, if there is 

118 The expression metaphors kill has been used to signalize the sociologi-
cal study of metaphors within the processes of violent confrontations as a 
symbolic extension of military technology. The production of cybernetic 
and mediatizing technologies originated from its weaponry use (military 
assets), expanded also in the use of metaphors as symbolic tools for warfa-
re (rhetoric of deterrence). Cognitive sciences became incorporated as part 
of the qualitative analytic methods of Cold War rationale, which after the 
dissolution of the Soviet Union —a metaphor for a defeat of communism– 
increased the naturalization of capitalism assisted by the use of metaphors 
in warfare discourse that translated geographical delimitations into ideolo-
gical significations. These gave space for a recurrent and intensified US 
military imperialist’s interventionism, with forcedly consented looting as 
its driving economic force and extractivism as ideological model. It could 
be said that democracy as a political concept has acquired a metaphorical 
status, a representation of the ideals which reinforce the Anglo-Saxon’s 
and the West’s colonialist-neoliberal alignments and not a real/direct de-
mocratic process. The incorporation of the expression metaphors kill also 
aims to introduce a need for critical theorization of cognitive processes in 
the expanding incorporation of algorithmic (financial) economies, to expo-
se the complicity between the ontologization of technological transforma-
tions as weapons and naturalization of war as a capitalist mechanism of 
power extractivism. In this sense, the critical study and disambiguation of 
metaphors (and its metrics) can also be interpreted as a forensic linguistic 
process of decodifying and tracing the impact of abstract symbolic articula-
tions that reproduce the mechanism of coloniality. In this reference, one 
simple example is to look at the names given to military technologies, 
which aim to match their interpretation names given to natural phenomena 
and animism (storm, hawk, to mention some names). 
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once a special reason that my company in struggle makes you happy, it is 
also poetry who should be thanked.119  

 

Revolutionary poetry emerges from the commitment to 
peoples’ dignity and reparation against exploitation, from its ad-
herence with class struggles120. José Mariátegui argues that a true 
revolutionary nature of art “does not lie in the creation of a new 
technique. Nor in the destruction of the old. It lies in the rejection, 
dismissal and ridicule of the bourgeois absolute.” Mariátegui de-
fines this as the struggle against the emptiness of the “artist’s 
soul,” a march toward political consciousness embracing a revolu-
tionary distinction in the arts standing against Fascism.121 As such, 
its concrete signification and validity relies on the militant intersec-
tions between context, writer, language, history, and conceptual 
forms. It is this revolutionary militancy which bears art to its punch 
of truth. “True art, which is not content to play variations on ready-
made models but rather insists on expressing the inner needs of 
humankind in its time— true art is unable not to be revolutionary, 
not to aspire to a complete and radical reconstruction of socie-
ty.”122 This is what was stated in the manifesto Towards a Free 
Revolutionary Art drafted by Breton and Trotsky based on David 
Alfaro Siqueiros’ propositions for a critique of political art, and in 
its initial release signed by Diego Rivera for political reasons, 

119 “Querido, Jorge: / Yo llegué a la revolución por la poesía. / Tú podrás 
llegar (si lo deseas, si sientes que lo necesitas) a la poesía por la vía de la 
revolución. Tienes por lo tanto una ventaja. Pero recuerda, si es que algu-
anvez hubiese un motive especial para que te alegre mi compañía en la 
lucha, que ne algo hay que agradecérselo también a la poesía.”  

Dalton, Roque (1969) La taberna y otros lugares. Cuba: Casa de 
las Américas. 
120 Here the understanding of class complexity should be expanded from its 
reduced economic implication, and interpreted also as the ideological and 
physical subordinations ossified through imposed hierarchical classifica-
tions (i.e. gender, race, class, nation, to mention a few). 
121 Mariátegui, Carlos (1926) Art, Revolution and Decadence. In Amauta, 
November 3rd, 1926; Lima, Peru. 
122 Breton, Andre; Rivera, Diego; Trotsky, Leon (1938) Manifesto: To-
wards a Free Revolutionary Art. First published in the English language in 
Partisan Review IV, fall 1938, and London Bulletin, December 1938-
January 1939. Recently re-published in: Bruce, Lawrence B.; Aisha, Karim 
(2007) On Violence. Reader. Durham, London: Duke University Press; 
pp.499-502. And in: Danchev, Alex (2011) 100 Artists’ Manifestos. New 
York: Penguin Press; pp.641-651. 
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which in its motto calls for: “The independence of art—for the 
revolution; The revolution—for the complete liberation of art!”123 
Dalton also recognized that the revolutionary aspect is embedded 
to the poetic as a process that constructs agency, as it translates be-
tween autonomist self-determined characters; emphasizing that 
otherwise he “would still be smoking the exhilarating daisy, drink-
ing its doses of alien words, flying with its brushes of dew…”124 

Where else would poetry nest? Siqueiros once asked this 
question that remains valid. It is relevant to add —interweaving 
Lefebvre’s famous statement regarding the “production of space”– 
that if there is a “politics of space because space is political,” there 
is also a politics of possibility. However, if indifference prevents 
the urge of actualizing the impossible into the now, following Ben-
jamin’s proposition that the challenge of a radical desire for trans-
formation is to “organize indifference” in society; and when today 
we dare to ask “What is to be done?” would it not be naive to do it 
while asking, what else will be needed? How else and with whom? 
Implied in this game of interpellation is an invitation for those dar-
ing to demand the impossible, a radical ontological shift aligned 
with the anti-Capitalist premise “nothing for us, everything for 
everyone”125. 

123 Ibid. Op. cit.: 122; (Breton et al., 1938). 
124 Ibid. Op. cit.: 119; (Dalton, 1969). 
125 Subcomandante Insurgente Marcos’ anecdote helps to expand unders-
tanding this radical ontological shift noted by the above quoted Zapatista 
slogan counterpoised to a classic Western philosophical conceptualization 
of antagonism as a struggle between interiority and exteriority in subalter-
nity. Marcos recalls that meeting when the claim for a revolutionary aim of 
gaining hegemony “everything for us, nothing for them”, became revolu-
tionized by the aim of class abolition as a constant process “nothing for us, 
everything for everyone”. In this last formulation the subaltern subjective 
character becomes less a process of identification and more a relational 
proximity with struggle as a day-to-day process forming collectivity. The 
ontological aspect that this notion challenges can be correlated to another 
slogan that states a political and an epistemological aim: “our struggle is 
for life and against oblivion”, which resonates with a statement summari-
zing one organizing principle of indigenous collectivity: “no one owns the 
earth.” This last statement of earth as a self-determining agency is not be 
confused with an interpretation of nature as metaphysical entity, but rather 
as a methodology for studying the complex interrelations of living proces-
ses where every interaction affects the interpretation of the process and the 
process itself. It proposes an approach to difference, understanding it as 
interdependent materiality and an epistemological dynamic extending as a 
borderless radical-synergy between forces of collective relations. Other 
examples to include are notions such as ubunto that conceptualize a comp-
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lex interdependency by summarizing the Zulu phrase “umuntu ngumuntu 
ngavantu” [I am because you are]; another example is in lak’ech that con-
ceptualizes radical-difference by summarizing the Mayan phrase “in 
lak’ech ala k’in” [I am another yourself]. The collectivization of dignity 
and equality is at the core of these formulations. These positions confront 
the core of subsumption and reductionism of governance, since it eli-
minates private property and the notion of the public sphere as an interacti-
on among state-holders and shareholders, replacing them with the synergic 
organization between forces of production and reproduction distributed 
collectively. The radical openness of this collectivity has been translated as 
an ‘inter-species’ dialogue in continental perspectives, however, the notion 
of ‘inter-species’ in its genealogical extension sustains the process of prop-
rietary exclusion, and is still dependent on the bio-political milestones of 
capitalist law: private property and right of markets. It monopolizes attri-
butes of positivist value (technological mediation), naturalizing the market 
as an ecosystem. Market ecology as an abstraction of humanitarian ‘moral’ 
superiority in the alternation of will to command and govern groups of 
living and non-living becomes a buffer zone, a “wicked problem” manage-
rialism, or a zone of “market fluidity” in the distribution between zones of 
being and zones of non-being (Fanon, 1952; Black Skin, White Masks).  

Fanon, Franz (1986) Black Skin, White Masks. London: Pluto 
Press. ISBN: 9780745328485  
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3.4. To the revolution by means of 
poetry. 

 

 

 

 

 

Now, there is no intention of tracing parallelisms between Híjar’s 
and Cabral’s work, but in the effort of a choreographed move to 
focus on the power of poetry within the contradictions of political 
speech. A close reading of the weapon of theory is necessary for 
entering into the question of instrumentality in linguistic forms and 
the quest for autonomy through verbal operations. For doing a 
reading of poetry in the form of public political appeal, Amilcar 
Cabral centers on the power of speech as a theory of effective ac-
tion for determined ends, and in its textual elaboration as a dimen-
sion for the practical articulation of that theory: the weapon of the-
ory. Following Cabral’s proposition at the Tricontinental gathering, 
one could inspect the particular function of speech as an instrument 
of collective learning. Through debate, speech becomes open to the 
dialectical extensions of theory as the space for self-critique, the 
text as concrete site for trans-historical actualization in practice, 
and the struggle as collective real entanglement. Poetry is the vol-
ume in motion that sparks and travels, impacting our collective 
bodies, appealing to meaningful unity across subjectivities in com-
plex and diverse sensible understandings. Yet, as a catalyzing 
agent, poetry is open to multiple and non-cohesive significations. 
In the capacity of speech for leading tones, poetry emerges as the 
creative revolutionary insistence, if it hides nothing and claims no 
easy victories. As a speech it pushes through concrete circum-
stances, with poetry to demand for the demarcation of a true tonali-
ty in the struggle. 
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Let us go into the specificity of this tonal differentiation. In 
The weapon of theory, Cabral distinguishes between a national 
revolution and a true revolution, building upon a revolutionary 
consciousness of the mass of the people, discerning in actuality the 
call for struggle, unity overcoming the colonialist nationalist bor-
ders by pursuing a contextually grounded awareness in the joy and 
“magical relaxation, the rejoicing and infectious rhythm which 
makes the building of socialism (…) a unique and for many unfa-
miliar event.” In his Cuban address, he retraces the path for a daily 
practice of libertary struggle contextually grounded in the crafts-
manship of history, peoples’ knowledge accountable through popu-
lar sayings; an organic knowledge with the capacity for it to be 
translated into strategy for an internationalist intersection of coor-
dinated actions:  

 

Thus we would strengthen both all the bonds of history, blood and 
culture which unite our peoples with the Cuban people, and the 
spontaneous giving of oneself, the deep joy and infectious rhythm 
which make the construction of socialism in Cuba a new phenome-
non for the world, a unique and, for many, unaccustomed event. 

 

We are not going to use this platform to rail against imperialism. An 
African saying very common in our country says: “When your hou-
se is burning, it’s no use beating the tom-toms.” On a Tricontinental 
level, this means that we are not going to eliminate imperialism by 
shouting insults against it. For us, the best or worst shout against 
imperialism, whatever its form, is to take up arms and fight. This is 
what we are doing, and this is what we will go on doing until all fo-
reign domination of our African homelands has been totally eli-
minated.126 

 

The tonal revolutionary difference that strikes closer to art’s 
terrain is that calling for a true character of culture as a factor of 
resistance. Cabral elaborates on this as the dilemma on cultural re-
sistance where in the struggle against colonialist oppression cultur-
al life can play a key role in the contention of hegemonic domina-

126 Cabral, Amilcar (1979) Unity and Struggle; Speeches and writings. 
New York: Monthly Review Press, compiled by PAICG; pp.120-121. 
ISBN 0-85345-510-4. 
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tion. He asserts that national liberation is necessarily an act of cul-
ture. And traces a correlation between history as the knowledgea-
ble trace in the nature and extent of the imbalances and conflicts 
(economic, political and social), and culture as the thermometer of 
formed dynamic syntheses set by social awareness to face these 
conflicts.127 It is a correlation that serves to move directly into the 
class character of culture, to signal that the mass character of cul-
ture is not uniform, but is rather confronted through attitudes of 
each social category that respond to the economic interest of each 
social sector; underlining the turning point toward liberation 
movement —as factor of culture– is to articulate the multiplicity of 
social and ethnic categories in determining the role of culture in the 
contradictory confluence of factors and values: Equality, freedom 
and dignity for everyone, “unity and struggle”128 as motto in order 
to move forward and action —the definite choice– against assimi-
lation and elimination. The collective responsibility is toward revo-
lutionary practice as a means making a way toward the future, in 
the emergence and defense of people’s culture as a strategy for po-
litical mobilization.129 Cabral further refers to the peoples’ struggle 
waging for freedom and dignity, as the struggle against our own 
weakness by quoting a proverb:  

 

no matter how hot the water from your well, it will not cook your ri-
ce, they express with singular simplicity a fundamental principle, 
not only of physics, but also of political science.130 

 

In the recall is that struggle is not mere words but action, daily ac-
tion, waged wherever it might be necessary: 

because rice is cooked inside the pot and not outside. 131 

127 Ibid. Op cit. 126; (Cabral, 1979;142-146). 
128 “Unity and struggle” was the motto of the African Party for the Inde-
pendence of Guiné and Cape Verde–PAIGC. In the anthology with the 
homonimous title Cabral explains that “the basic principle of unity lies in 
the difference between ítems. If the latter were no different, it would not be 
necessary to make unity; the question of unity would not arise.” (Cabral, 
1979; 28-44). 
129 Ibid. Op. cit.: 126; (Cabral, 1979; pp. 147-162). 
130 Ibid. Op. cit.: 126; (Cabral, 1979; pp. 122-127).  
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This pinpoints the weakness at the practical-theoretical ar-
ticulation, in other words, the necessity of strengthening the di-
mension of praxis. As in the interrelation of theory and practice of 
struggle makes no distinction between interior and exterior; the 
objective is to transform reality: 

The ideological deficiency, not to say the total lack of ideology, 
within the national liberation movements —which is basically due 
to ignorance of the historical reality which these movements claim 
to transform– constitutes one of the greatest weaknesses of our 
struggle against imperialism, if not the greatest weakness of all. […] 
every practice produces a theory, and that if it is true that a revoluti-
on can fail even though it be based on perfectly conceived theories, 
nobody has yet made a successful revolution without a revolu-
tionary theory.132  

Revolutionary praxis presents the foundations and objec-
tives of liberation struggle in relation to social structure, but it is 
not a closed structure. Organic intellectuals must revolutionize 
their thought in order to break out from class conditioning con-
straints; to move away from a “petty bourgeois” ideological drive 
is necessary. The earlier aim or revolutionary theory pursuing to 
position intellectuals within the proletariat position is insufficient. 
The current loss of social warranties and the fractioning of work-
ers’ class coherency within the financialization processes of flexi-
ble labor targets equally all places of work. This makes it neces-
sary to understand those other ways through which theory gets ar-
ticulated, and historical memory gets constituted: The different 
forms and movements that configure bodies of knowledge and 
else-than-knowledge which remain unsettled, nomad, emergent, in 
tension and struggle. It requires —what has been constantly 
claimed with praxis– the constant exercises of self-critique that 
“educate also the educators”, at the same time confronting any 
claim for epistemological property; rendering it as counterproduc-
tive to learning and making of this exercise a standpoint for collec-
tivity. To be realists, which is to ask, what is our reality? To start 
out from the reality of our land is the central question, as Cabral 
underlined it necessary to: 

131Ibid. Op. cit.: 126; (Cabral, 1979; pp. 64-66). 
132 Ibid. Op. cit.: 126; (Cabral, 1979; pp. 122-123). 
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[…] advance towards the struggle secure in the reality of our land 
(with our feet planted on the ground). This means, as we see it, that 
it is impossible to wage a struggle under our conditions, it is impos-
sible to struggle effectively for the independence of a people, it is 
impossible to establish effective armed struggle such as we have to 
establish in our land, unless we really know our reality and unless 
we really start out from that reality to wage the struggle.133  

To be realists, with our feet planted on the ground, and demand the 
impossible!  

In this process, each event is presented to us as political en-
try: “personal is political!” The same happens with moments of 
irreversibility —indexing of facts, which turn into entries and re-
cordings of historical arenas, disregarding the intensity of ripples 
these might generate. And within it, the displacement of sensibility 
contested as nearing articulation between, presence, agency, and 
translatability.

133 Ibid. Op. cit.: 126; (Cabral, 1979; pp. 44-65).
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4. Translation as a form of 
queering knowledge. 

 

 

 

4.1. Zero in on: Praxis and critique 
dancing to the polyphonic Calibán 
enunciations.  

 

 

 

You taught me language; and my profit on’t 

Is, I know how to curse. The red plague 

rid you134 

 

 

 

Echoing Balibar’s “as far I am concerned” also signals one’s 
threshold of intellection, the far too distant to understand disre-
garding of a positional concern, the need of questioning oneself to 
broaden one’s concern reach; movement as necessity, parallaxes 
and displacements as signals for a change in the way one forms 

134 The quote is not to praise Shakespeare’s work, but quite the opposite: it 
aims at a détournement; it is an invitation for anti-imperialist action in 
language and translation. 
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concern: a methodological change that demands for intellective 
self-critical translation. Can translation operate against linguistic 
imperialism? How? To question what there is escaping intelligibil-
ity, displacing despite one’s concern, is perhaps the most difficult 
challenge of learning. Being these movements also displacements 
toward what is known otherwise, a seeming re-positioning toward 
difference, the interdependent elseness transversed by the activa-
tion of interferences at the characters for anti-colonial argumenta-
tion, to recognize a different reality emerging when the need for 
re-membering is called upon what has been dis-membered. The 
quest for truth, restitution, and decolonization in revolutionary 
struggle it is not about positioning us vs. them, it is about position-
ing us vs. Capitalism. The imperative of “true concern” articulates 
an urgent need of collective memory for the seizure of power. In 
its transition toward a politically socialized aspect, the public use 
of memory needs to avoid falling into commemoration or revision-
ism, and rather should claim for what seems impossible within 
what it implies a demand for remembering as a demand for organ-
ization and reparation: the care for truth against the cultivation 
privilege as it connotes the Zapatista statement “Nothing for us, 
everything for everyone!” This radical approach to difference 
helps to address the above question. Translation as anti-imperialist 
operation emerges in the urgency to displace us beyond our far-
thest reach of concern into an encounter with what seems unac-
countable, the translation impossibility, the encounter with what 
becomes untranslatable, as an argumentative moment of disconcert 
from where spaces for fracturing the status quo turn active. It is 
when translation arrives not for you to understand, but for you to 
start understanding/doing differently. Disconcert has a triggering 
transformative capacity; however, for a non-Capitalist transfor-
mation and a decolonial reparation it requires for us to look deeper 
into the archaeological excavations of common sense, for a de-
commodification of meanings and interpretations, to transform our 
social and personal relations with the world bringing closer the 
impact of our actions as to turn metaphors into metamorphosis. 
One needs to dig deep enough to revert the notion of self-
referential dominant absolute-like unity, to shatter the mystifying 
tendency of unaccountability, and transgress it with the radical dif-
ference that collectivity as an unanswerable uncanny potential car-
ries; to strengthen the mesh of differences and divergences unable 
to lose their morphological interdependence: the collective strug-
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gle against class divisions extending beyond humanist definitions. 
It is a difference in practice, which here can be read as a multidi-
mensional battle for significations and distribution of material re-
alities through a non-Capitalist ethos. It is “A different care for 
difference” as an opposition to the Capitalist integrative chains of 
dividually stacked conceptions of a monological reality becoming 
institutive action based in a reductionist change of value coding. In 
this process, what demands to remain untranslatable is not an af-
firmation of what we do not know, nor the appreciation of what 
someone might know differently, but the necessary active en-
gagement into the “punch of truth”135, the need for a constant 
learning of how to remain unsubsumable, unredistributable, un-
recreatable even when apparently understood. 136 The revolution-
ary difference is then not utopia, but a “game over, if you want to 
keep playing insert another world.”137 And if we know or might 
know how to reproduce another world, an anti-Capitalist world, 
we will still have to learn how to do it while self-questioning the 
way we do it at the same time, in knowing that the deeper the hole 
we dig, the higher mountain we might build if looked at from an-
other side. In the quest for the utmost most dangerous games, the 
history to be recalled acquires an almost novelistic feature, para-
fiction, knowledge as possibility that plays itself as possibility in 
order to refuse to become an illustrative argument, yet that same 
knowledge will open the argument’s guts out for everyone to eat 
with illustrative excess. Knowledge, or its lack, is something we 
translate while doing in the learning of what we cannot translate: 
that is the revolutionary potential of education. Praxis comrades, 
praxis! 

Emphasis given to the grammatical and spelling debauched 
declination due to nomadic, permeable and inconsistent conditions 
of this translation becomes signs of a plurality in the politics of 
translation as condition and its surplus as invocations to the unfin-
ished; carried presences of resistance and struggle: aware of the 

135 Badiou, Alain (2001) Ethics: An Essay on the Understanding of Evil. 
London: Verso; pp.43-50. 
136 What do we owe to what we know, and what does what we know owe 
to what we don’t know? 
137 EZLN, 2016. The Arts, The Science, The Originary Peoples and the 
Basements of the World; available at 
https://enlacezapatista.ezln.org.mx/2016/03/04/the-arts-the-sciences-the-
originary-peoples-and-the-basements-of-the-world/ (last reviewed 
08.10.2019). 
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styles of writing that Latino-Spanish-speaking theorists do. Strong 
trajectories of this have been explored by Chicanxs, Pochxs, tech-
no-chichimecas, Aztec-futurists, rasquaches, and border crossing 
intellectuals, among them the well-known Gloria E. Andzaldúa, 
Cherríe Moraga, Rodolfo “Corky” Gonzales, Guillermo Gómez-
Peña, and Juan Felipe Herrera; the list is large. Yet a remark 
should be made on the influential work of El Teatro Campesino, 
founded by Luis Valdez as the cultural arm of the United Farm 
Workers, and the Brown Berets units with La Causa newspaper —
moving as a pair with the Black Panthers, thanks to the organiza-
tional strength of David and Arlene Sánchez, Gloria Arellanes, 
Juanito Burns, Viola Correa, Eduard Cualleros, Juan Guzmán, 
Corky Gonzales, Sergio Lujan, David Rico and Victor San Miguel, 
as the offspring of knowledge streams of revolutionary seeds were 
planted by the Flores Magón brothers during exile. Under this dis-
cussion the argument for wachar [be on guard: watch: beware: 
care] from the “other side’s” experience of the Latino lens is broad 
and complex; therefore demands for a sufficient space of elabora-
tion are impossible to grasp entirely here. For the moment, it will 
only suggest a problematic aspect that has been omitted in the cel-
ebrations of “mestizxs” constructs; an omitted trajectory that also 
challenges the static decree through which the question of differ-
ence gets constantly reduced to a matter of identity or culturalism 
in order to restrict political agency. It is known that the notion of 
“cosmic race” emerges from José Vasconcelos’ modern nationalist 
program to merge down or assimilate the political autonomy of 
first nations into modern State policy. Indigenous reality is ren-
dered as something from the past and is replaced by the myth of 
“mestizaje” and hybridity: lines of conversation that influenced 
Chicanos or historians of “lo chicano.” Nevertheless, what gets 
addressed only rarely is the history of collaborations and support 
that José Vasconcelos sustained with fascist and Nazi factions: au-
thoritarian and racist ideological implications filtered through 
Vasconcelos’ spiritualism and Neo-Mexican idealisms. Research to 
be done on this line demands for valuable updates to Chicanxs’ 
self-critical contributions waiting to be carved, and borderland 
conceptualizations of the “crossroads” and the “in-between 
worlds” waiting to be strategically reframed.  

An important layer to add for the anti-imperialist operation 
of militant art, and dialectical backbones for this research, is the 
self-critical intersection where the above critique also landed. José 
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Vasconcelos was the major promoter of the Muralist Movement 
within the Mexican State. The question that the Muralism left un-
solved was that of a nationalist and liberal state instrumentalization 
of people’s struggle, part of the long dispute between Diego Rivera 
and David Alfaro Siqueiros. Yet, the question was properly ad-
dressed —as Híjar recalls– by the, also, founding artists of the 
Syndicate for Technical Workers, Painters, and Sculptors–SOTPE 
with their newspaper El Machete, and by the Revolutionary Writ-
ers and Artists League–LEAR, through public art in service of 
people’s liberation, and with organized broad fronts against Na-
zism and Fascism. SOTPE and El Machete stood in opposition to 
Vasconcelian spiritualism. Further on, El Machete became the 
communication organ for the Central Committee of the Mexican 
Communist Party, and José Clemente Orozco —a non-partisan 
militant– was one of its most loyal contributors. 

Tlaicampla tlacuilolli is the Nahua concept for pictorial 
manuscripts. It literally translates as: escriptura en las espaldas: 
script-writing-painting on one’s back. When it comes to criticality, 
as a self-conscious bodybuilding specificity of thought, the learn-
ing advancement of critique should refer to poetry as the bed seed-
ing of rebelliously contradictory forms building the collective 
senses for its articulation against Capitalist oppression, imposition, 
exploitation and plundering. Critical theory is “not to be reduced to 
a thought that only produces theoretical critique, since when it is 
dissociated from practice, critique abdicates its fundamental role 
which is transformation. […] Critique does not emerge from ab-
stract reflections, and rather from inquiry to concrete, located, con-
textualized problems.”138 Recalling the popular story of Juan José 
de los Reyes Martínez Amaro (El Pípila) who instrumented his 
learnings as a miner worker to move large stones on his back to 
cover himself from bullets and set on fire a fortress, radical educa-
tion should be the process of learning how to move large sediments 
of knowledge (historical materials) useful to set the fortress of dis-
cipline on fire.  

Acknowledgment of theoretical works grounded in Latin 
America, and therefore their translation, has suffered from the 
casted shadow of colonial trails. The asymmetric and uneven de-
velopment has also affected the routes of cognitive incidence and 

138 Alonso Sánchez, Jorge (2016) El pensamiento crítico y los Zapatistas; 
In Utopía y Praxis Latinoamericana. Vol. 21, no.73; Maracaibo: Universi-
dad de Zulua; April-June, 2016; pp. 57-71; ISSN: 1315-5216. 
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geopolitics of knowledge. As part of the questions to engage with 
are the need to overcome Cultural Nationalism and its identitary 
tropes. The trajectory followed is that of emphasizing the interna-
tionalist necessity for recovering philosophy of praxes to bind and 
articulate popular revolutionary learning(s) and to build channels 
for trans-geographical groundings of these knowledge(s). Empha-
sizing the pertinence of this translation is the fact that works of ac-
tual internationalist importance, such as the writings of José Carlos 
Mariátegui, had scarcely found their way into English language by 
the 1970s, or even later through a recent Mariátegui anthology 
published by the Monthly Review Press in 2011. As anecdotic fur-
nishing of evidence for this argument, Antonio Gramsci and José 
Carlos Mariátegui were not only contemporaries but also friends; 
this and other notes at the crossroads of indigenous international-
ism were introduced by the recently published Mariátegui biog-
raphy and theoretical compass of Mike González’s Red Corner. 
Translational journalism was a crucial road for the mobilization not 
only of ideas but also of people, as had been the case not only for 
Mariátegui’s period in Turin but also for Roque Dalton’s period in 
Prague. Unfortunately for the length of contributions outside Con-
tinental Philosophical streams, this and other authors have not yet 
had the meticulous study dedicated to, for example, Gramsci’s 
translations and language as in the relevant work of Rocco Lacorte 
and Peter Ives. So on: roads to be built. It is also important to add 
that the first reliable translation into the Spanish language of Das 
Kapital was done by Wenceslao Roces, published in 1946 by 
Fondo de Cultura Economica–FCE [Economic Culture Fund] dur-
ing his exile in Mexico. And furthermore, that the scientific dimen-
sion of aesthetic praxis contributions to the revolutionary question 
found its forefront in Latin America as Alberto Híjar Serrano’s 
work documents. That is said in hope that the present translation of 
Híjar’s work can fulfill its weight. 
Híjar’s suggestive intersection of the Caribs aka Caribán aka Cali-
bán archetype as an unrecognizable iteration of the wretched of 
earth, can be intersected with Sylvia Wynter’s arguments on hu-
man as praxis, to contribute by building layers moving away from 
Orthodox Marxism while bringing closer knowledge to the real 
contradictions of history. The radical dialectics’ over-inherited 
metaphors suggest trajectories of ideological metamorphosis, forc-
ing us to look closer and critically to the influence that Marxism 
might as well have inherited from the rebellious knowledge of 
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those rendered —also by Marx– as primitives. The “zone of non-
being” as theorized by Fanon; recurrently categorized by the na-
tion-state as backwardness; obstacle to progress; “zone to devel-
op”; the historically deployed zones/bodies over whom Capitalist 
power has been paving roads of organized territorial plunder and 
imposed exploitation. Historical debts accumulated as jacens hae-
reditas, irrupting this road in a clash with historical out-of-place of 
the wretched of the earth, struggles, and massacres. Historical ir-
ruption of living resistances, carriers of deep and embodied ar-
chives, archives of ancestral struggle from los pueblos [the peo-
ple’s] proclaimed originarios [first nations] to reclaim their right 
over the earth, in collective organizations rebelling against the 
state formations, standing, surviving, remembering, in order to 
make present presences of thousands of years of liberation strug-
gle, tangible contested traces configuring los pueblos [the peo-
ples’] at large. As such, this configuration is not that of a great 
theatrical scenography construction of the nation-state cultural fet-
ishism —the mascotry of ancient worldism; nor the place of its re-
current epic of a bourgeoisie against the monarchs claiming a ‘new 
territory’ to parcel with NGOs logics —in the myth of untouched 
nature and the noble savage. It is becoming urgent to disambiguate 
the proposition of indigeneity as a political, conscious, and anti-
colonial resistance opposed to the modern imperialist franchisea-
ble label of Indigenism. Another configuration of politics is al-
ready present, latent and emergent, in the materiality written at 
geo-ontological scales that gives testimony to a different form of 
sociality —exercised– despite being rendered as “intangible herit-
age” in an epistemological violent act performed by the oligarchs 
of cultural management for the negation of its materiality. It is the 
configuration of that out-of-place escaping-knowledge, carried on 
by its embodied guardians standing against and despite this nega-
tion, the configuration of a clandestine pressing present in the nu-
merous pueblos indigenas [indigenous people] renamed and es-
tranged by the spokespersons of an imperial tone as indigenous in 
blurred homogeneity. The indigenous category seized by the many 
and later turned into a weapon of organization, a political instru-
ment and therefore its articulation against an identitary tendency; 
as subjectivity in battle and resistance as an ancient act of rebel-
lion, indigenous as peoples in anti-Capitalist convergence with el-
der-socialisms, as clandestine carriers of the geo-spatial streams of 
knowledge waving guerrilla armed struggle, collective sanadores 



 

96 

[healers] of what cannot be possessed and cannot be divided. In-
digenous as out-of-place, beyond place, mobilizing political sub-
jectivity of anti-Capitalist and Anti-Imperialist Front of forebear-
ers and forerunners, standing against the long-lasting and constant-
ly updating, violent Capitalist coloniality and its large scale geno-
cides and epistemicides still to be recounted, historicized, and re-
paid. The story of plunder is systematically undocumented, yet 
well “known by the military anthropology of the Empire, which 
propitiates a politics of tierra arrasada [terra nullius] and exem-
plary annihilations aiming to ‘remove the water from the fish’ as 
recommended by the manuals of counter-insurgency contradicting 
the Maoist motto that the guerrilla must move among the people as 
a fish swims in the sea.”139 The negation of the negation, the upris-
ing {here-we}140 as hirstory, as living facts against imposed defi-
nitions of an us/them as “peoples without history.” 

Bruno Boostels intersects with wide contributions in theo-
rizing the many folds of missed encounters between Marx, Marx-
isms, and Latin America; which should be updated with critical 
approaches to these manifestations emerging from pan-
geographical constellations in Latin America, Asia, and Africa; as, 
for example, those imbricated configurations between the non-
Aligned and the Third World in striving for the popular revolution-
ary autonomy studied by Vijay Prashad. One important aspect to 
draw upon, when scaling degrees of asymmetric contributions, is 
the fact that due to Capitalist colonial displacements, what in the 
latter became known as the New World became an encountering 
metaphor to the desire of concrete and physical Capitalist global 
imperialism for unconstrained expansion. From this understanding, 
one can also read Marx’s contribution for the establishment of a 
new scientific field —historical materialism– not as a forecast to 
the impact of industrial revolution, but as a late portrait and trans-
lation of the impact and devastation of 1400s colonial extractivist 
enterprises. A reading of its growing coloniality was reframed as 
first modernity by Enrique Dussel —whether or not the term is ac-
curate, his argument helps to signal the aggressive extractivism in 
colonial missions as the intensification of transatlantic subsump-

139 Híjar, Alberto (2015) Por la Historia. In Praxis Estética del XX al XXI; 
México, DF: Ediciones Polígonos; pp. 12. 
140 A play on words as contextually entwined isonomic forms and transla-
tions not fully expressing what “we” are and “we” are about to say, do, 
become and so on. 
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tion: modern Capitalism and its forms legitimating violence. Fol-
lowing Dussel’s thesis, there is another overlooked argument in the 
history of ideas at the study of Marx’s contributions to the Critique 
to the Political Economy and consequent suggested readings on 
Das Kapital, the need of reading these manuscripts also as a trea-
tise on ethics. Before Dussel, among others, Bolívar Echeverría 
worked at covering this blind spot. In addition —to remove region-
alist obfuscation, Híjar remarks on the necessity of reading Capital 
and also Capitalism beyond the normative academicism, articulat-
ing through this large readings not as an aim for drawing ethical 
conclusions, but to recognize and expose the implicit and tacit ide-
ological ties that influence each interpretation and therefore the yet 
to be taken paths for the transformation of concrete material condi-
tions.141 Different concepts are needed, together with unsettling 
approaches to interrupt commodified functions. Not for nothing 
was “never work!” one of the slogans populating May ’68 imagi-
nary; which resonates with the EZLN confrontation to liberal ra-
tionality: “nothing is for nothing, and you can call it Anarchism, 
you can call it Communism, you can call it democracy, you can 
call it thousand names, but we call it reality springing from below 
since our dreams do not fit your ballots,” as a collective mantra 
that was followed by the affirmation of a ghostly chorus chanting 
“neither our nightmares”, “nor our death ones.” It is a reminder of 
the propositional striving of revolutionary power set into practice 
by building a different kind of power, addressed with the invitation 
for paying attention to the noise of a Capitalist world succumbing 
in crumbles while a different world emerges. In reference is CNI’s 
document titled Que retiemble en sus centros la tierra [let earth 
tremble at its core] —in subversive connotation to the Mexican an-
them– drafted on October 14th, 2016 regarding their decision ad-
dress to the electoral process of 2018. As it has been said: una his-
toria para tartar de entender [a story to try to understand]. 142 

If translation is understood as a process of differentiated 

141 For example, the attributed interpretation to human suffering as an in-
vestment to fulfillment in Das Kapital has an inherent interpretation of 
human labor that is particular to Abrahamic traditions, as also predo-
minantly transferred to discourses of humanism. 
142 A history to try to understand, released by EZLN (November 17, 2016) 
to communicate the 2014 assembly resolutions, available at 
http://enlacezapatista.ezln.org.mx/2016/11/26/a-story-to-try-to-understand/ 
(last reviewed 08.10.2019). 
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proximity then transliteration and idiomizations could be seen as 
processes of intimacy and contagion. A certain specificity to be 
recognized in this action is its capacity to bring nearby significanc-
es without establishing an exclusive definition of equivalence, and 
rather by producing fluctuant unequalizing correlations: frictional 
semblances. These are frictions that signal the proleptic impossibil-
ity that mobilize poetry in that which is not fully conceptualized, 
while at the same time keep the clandestine nature of that which is 
not to be translated, that which is not to be revealed. As a process it 
requires the activation of enunciation (induction of meaning), as 
something almost incantatory due to its subversive striving with 
inertia, aiming to break the physical dormancy of a pre-established 
tongue. It is a counter-alienated action that reveals the inefficiency 
of pronunciation to stand alone if missing the subtlety and oscilla-
tory flux of intonation and accents, as evidences of socialized in-
terdependent entwinements. The fluctuant impression of an inti-
mate throb, as something that might not be eloquently articulated 
through syntax, nevertheless able to redistribute common and sen-
sorial “regimes” of speech by rendering in their incompleteness 
resonating with the pulse of collectivized —yet precise– transfor-
mations. The intimacy here is less about integrating what is per-
ceived as foreign, and is more about becoming unfamiliar with 
one’s own apparent completeness. When voice becomes discon-
nected from dictum, and one’s tongue stumbles with that not yet 
imagined, as such, demanding to be articulated in difference. For 
example, language incompleteness materialized either as translit-
erations or idiomizations denotes an obliteration of purity, the 
mark of a concrete incompleteness signalizing the evaporation of 
epistemes as closed entities disrupted at its basis by transverse mat-
ters of migrating subjectivities, the streams of discourse as living 
ecosystems. The need for transliterations and idiomizations is per-
formed in transitory poetic fragments, bending speech beyond its 
predefined orthographic constrains, archetypal chorus, taboos, 
common places; exposing porosity in spell as potential for the pro-
liferation of accents, slang, noise, out-of-place tones, voices and 
emcees of contestations in real poetic transformation and improvi-
sational flow. Or as it is said in Xicano —aka Chicano [huichis 
neither Mexa-nor-Gringo]– but swaying the road by becoming the 
road to Nepantla [the place between wor{l}ds], a Nahua word that 
is usually translated as “in the middle of it”, a grounded conscious 
disconcerting force transgressing identitary borders at the same 
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time weaving reciprocal destabilizing tension; dissolving the bor-
ders never alone and no longer afraid —as Gloria versed– by cross-
ing this bridge called my back, this bridge we call home (Moranga, 
Anzaldúa, 1981; Anzaldúa, Keating, 2002). The necessary space in 
between the words is that demarcating rhythms and spaces which 
are not null neither transparent: a long resonating insurgent univer-
sality for the rising streams of combative solidarity. “The mountain 
people” said Cabral, “All power to Sierra Madre” responded Fidel. 
And when Martin Luther King echoed “I’ve been to the mountain 
top”, that can be also read as that “mountain people” in constant 
uprising143. It is a double agency, a form in a form, not a metaphor 
but a meta-form and a trans-form: a form to be lived at border 
crossings, attributes of language that trigger speech/word/act-verb 
as mobilizing weapon.  

Language and grounds merge as conceptual operations that 
extend meaning into the practice of dynamic absent-
presence/present-absence of contested sense, when the lack of 
words turns into a moment that silence reveals what speech con-
ceals. A knot in the voice possessed by hypothekai ghosts144, not as 
pledges or mythological exhortations, but as surfacing haunting 
relations and testimonies transforming the world. Semilleros [seed-
ers] rather than seminaries is the name given to the meetings, dis-
cussions and dissemination encounters expanded to the collectivity 
that supporters of Zapatismo, here another peasant resonance to the 
Fidel’s propositions of seeding: “when we are sowing breath [tr. 
encouragement, inspiration] we also sowing freedom.” (NY Cen-
tral Park, 1959) Can the voice move mountains? Societies cannot 
stop moving, in time, through time, despite time, moving through 
the place of politics, as “politics is a practice resulting from the 
movement of the social in time,”145 through time, despite time, 
producing and reproducing time, time-forming spaces. The State is 
the prevailing political form, and this is why the revolutionary 

143 As signals for the intersection of poetical political articulation in public 
speech where contextual grounding acts as a gravity force for metaphors to 
be sized by truth. Fidel Castro’s emblematic thesis became a motto: “for 
the revolution, everything; against the revolution nothing” pronounced 
during the Second Havana Declaration, February 4, 1962. And expanded 
as an appeal in Words for the Intellectuals, in a militarily besieged context, 
to embrace art and sensible processes that touch the worldly eschatological 
character for the conformation of an impossible: a new humanity.  
144 The mnemonic function: a manifesto.  
145 Tapia, Luis (2008) Politica Salvaje, La Paz, Bolivia: Muela de Diablo / 
Comuna / CLACSO; pp. 53. 
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avant-gardes are movements against the state, movements to re-
claim movement. “Social movements are political forms that prob-
lematize the reproduction of a [prevailing and bourgeois] social 
order;”146 sprawling into a moment of fluidity in the need for orga-
nized forms against governments, to dispute and disrupt govern-
ance, to interrupt class, gender, race, discipline for a “collective 
orgy”. They move from sole critique into the exercise of dissolv-
ing, for making space to organize and assemble in struggle, trans-
forming theory with praxis. What is to be done? What is to be 
done, has to be done and will be done again and again. Utopia is 
not what we aim to reach, but that aim which keeps the movement 
moving. “We come to speak about the impossible, since of the 
possible has been spoken plenty”147 (CIG — EZLN). 
 

To demand the impossible is the potential grounds for polit-

146 Ibid. Op. cit.: 145; (Tapia, 2008; p. 57). 
147 The Indigenous Governing Council–CGI is an initiative of the National 
Indigenous Congress–CNI and the Zapatista Army for National Liberati-
on–EZLN, created via a referendum approved by 523 communities across 
25 regions in Mexico. Its proposition is for collective non-state and anti-
capitalist, from below and to the left, autonomous governance. Its popular 
revolutionary assemblies bring together more than 42 indigenous nations 
and over 39 linguistic groups. CNI was formed in 1996 as result of indi-
genous convergence to EZLN demands after the 1994 uprising, to defend, 
spread and update these ancient forms of collective governance that have 
been very much a backbone and inspiration to the world struggle for socia-
lism. During the V National Indigenous Congress, October 2016 at San 
Cristobal de las Casa, Chiapas, CIG decided to carry out a consultation for 
conforming a delegation that could use the 2018 national election process 
for the presidency of Mexico as a safe visibility route for communication 
expansion. Since October 2017 a caravan of 156 CIG council members, 
together with various hundreds of delegates and the spokesperson María de 
Jesus Patricio Martínez aka. Marichuy traveled across the country mobili-
zing, communicating principles of organization, calling for rooting aliena-
tes and expanding their rebellious support networks. Some of the speeches 
have been archived on this blog: 
https://actividadesdelcigysuvocera.blogspot.com/ (last reviewed: 
8.10.2019). 

On November 28th 2018 a meeting took place at the Nacional Autonomus 
University of Mexico–UNAM. On the banner that accompanied the rally 
could be read: “venimos a hablar de cosas imposibles / porque de lo possi-
ble se ha dicho demasiado.” This slogan brings a subtle reminder of the 
Silvio Rodriguez song Resumen de noticias [News Summary].
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ical engagement in defense of that which has been mis/taken for 
granted, which belongs to no one, that which is still being looted 
and as a vacuum chain plunders many ones with it. That on which 
one has to take a stand to defend if one aims to keep moving, our 
lands, our waters, our bodies, our knowledges. That which is 
fought for to remain public and collective. To stand carefully, lis-
tening, to stand and breathe in, a brief pause to pose questions: 
How to revolutionize these tensions between autonomy, subalterni-
ty, emergence, and translatability? How to revolt with their traces? 
What was left was left in resonance to the libertary chant “la tierra 
es de quien la trabaja”, a song with no singular author, a relation 
to land not through ownership, nor belonging, but as an implied 
dependency, and therefore reciprocity, as a cycle and a roundabout 
that is never the same, but nevertheless “se vuelve uno con la tierra 
trabajando”, “se vuelve uno en la lucha” to which could be added 
“la lengua y la imaginacion también” [the translation of agricultur-
al-based reproductive knowledge as core of other technologies re-
mains missing]. It is that subtle breeze that carries the spark to light 
a fire, that subtle breeze spreading the fire. 
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5. Infinite contradiction in 
translation.  

Speculative interference, 
and difference in praxis and 
theory. 

 

 

5.1. Para-text: Preface within pre-
face.  

 

 

 

…there are truth effects in politics. 

Étienne Balibar. [Infinite Contradiction, 1995] 

 

 

 

 

Introductions are signs to already started conversations. As such, 
they unfold —at the same time– as middle entry and proemic oscil-
lations, sometimes a side way to what is or will be discussed. An 
introduction signals that every inquiry engages with processes of 
temporal transpositions, the emerging possibility of an incision be-
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tween forms of accessing, recording, revealing, and concealing 
knowledge. In pertinence to the matters addressed in this publica-
tion —aesthetic praxis, and its translation–, this introductory oscil-
lation is driven upon the non-dissolutive interdependence between 
theory and practice, and the function of translation as a necessary 
joint between them. This introduction aims to propel, as an approx-
imation, an energetic feed for walking nearby close readings into a 
series of conceptual operations of revolutionary aesthetics. As a 
sort of detourment, this work suggests some notions of critical the-
oretical transpositions via the process of translation as epistemic 
struggle in multidirectional motion, where epistemic nomadic dis-
placements can be recognized as a necessary dynamic for 
knowledge production and reproduction —the material transfor-
mation frictions of inquisitive change of perspective. At the same 
time, it proposes the argumentation of nomadity as a collective 
condition of the nous that accompanies this research’s tacit meth-
odology: militant praxis.148 The space of translation as a vehicle 

148 Here the stand is to remark nomadity as a non-linear condition that 
characterizes knowledge production and reproduction. As this condition 
exposes the difference in forms through which study becomes shaped, it 
simultaneously exposes that epistemological and ontological configura-
tions (as social constructs) are interdependent to their collective socialized 
dynamic articulation and circulation. In this sense, the researcher is able to 
claim that the political space of research as a form of knowledge-
movement is articulated in the right to know and the right to imagine to-
gether, knowledge as produced and reproduced in common and plural 
exchanges. The proposition for nomadity, in this work, becomes a platform 
for activating art’s investigative capacity to collectively claim agency over 
historical processes and explore the forms in which records, memories, and 
experiences of these processes sediment. This stand responds to the neces-
sity of propitiating moments for encounter to encompass critique and self-
critique. This work of translation is a continuation and extension of the 
efforts of NÆS – Nomad Agency/Archive of Emergent Studies to collectivi-
ze knowledge production, to debate theory and practice intersections in 
militant forms, and its exercises of actualization throughout the past years. 
The need of setting into practice an active critical articulation of aesthetics 
at the intersection between memory, history, and politics has mobilized this 
work to study these relations as processes in constant emergence. For a 
device was needed that could embrace the complexity and dynamic in a 
contemporary study of historical materials that at the same time con-
tinuously challenges and strengthens its positions exercised in research as 
social address and a social practice shaping NÆS’s exercises as proposi-
tions. At the point of intersection with the academic space that provided 
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and moving iteration between characterizations producing and re-
producing knowledge is proposed to be read in the relation be-
tween of agency (agentia) and archive (arkeia) as the sites of en-
counter or miss-encounter between knowledges, blurring the divi-
sions between former mentioned processes. The proposition is not 
to be understood as binary articulation between both sites —
agency and archive, but an articulation in terms of their interde-
pendent multiple and plural materiality. The capacity of conver-
gence between both agency/archive is as an exchange of exchanges 
that brings entwinements and missed encounters at specific mo-
ments —as stated earlier– to emphasize the theoretical and practi-
cal non-dissolutive interdependence. In terms of its temporal artic-

this project with time, space, and resources for continuity —when it was 
proposed to become a dissertation, the work became faced with the contra-
diction of authorship and how to follow without losing its collective form, 
pressed by the metrics that fence doctoral dissertations as an individualized 
contribution to knowledge production. The project did not abandon this 
contradiction, and decided to push it even further, to declare it as an oppor-
tunity for bringing forward forms of collectivized knowledge production, 
without spending time in trying to explain or justify this need. The transla-
tion became a vehicle in this work for moving away from the center of 
individual authorship, and a device to bring forward the plural processes of 
learning(s) as positions always and already in collective conversation faced 
with translatability as practical necessity. The following concepts were 
proposed as a gravitational force aiming to bind the questioning and self-
reflective processes within artistic research forms, and to foreground them 
as collective spaces of militant action. Nomad, agency, archive, emergen-
ce, and study became the construction elements for this methodological 
elaboration. The aim is to intersect learning(s) and questions that grew 
from the collectivized experiences in exercising art’s aesthetic-political 
dimension. A series of historical resonances and inquiries of art as collecti-
vity became navigational and conversational tools. Reference to the lear-
nings of groups such as Art and Ideology Workshop became trajectories for 
continuity. The place of the workshop became a resonating moment for 
intersecting emergence, rehearsals, and living relations; for the study 
against the grain; for the active elaboration and questioning of the relation 
between agencies and archives in knowledge production; for the ima-
gination as actual potency; for the elaboration of strategies of dissent wit-
hin collective struggles; the study and exercises binding, articulating, and 
merging in popular struggle; the space for experimenting, creating and 
reflecting poetic modes of revolutionary autonomy and self-organization in 
the quest of growing non-capitalist and non-fascist relations. 
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ulation, the focus is directed toward moments of interruption or 
disruption of rhythm, i.e. dissent, as a driving characteristic of crit-
ical positions that signal the materialization of other trajectories for 
the configuration of futures.149 Otherwise, how is the impossible to 
be engaged? By posing this question, art —as research– also em-
braces the ideological struggle for that which is not yet fully con-
ceptualized, and becomes a vehicle for mobilizing the sensible, the 
imagination, and for the construction of difference. However, the 
remark is that a collectivized character of art is still needed to walk 
into the morphology of futurity as spaces of radical interdepend-
ence between impossible(s) and possible(s) where material condi-
tions are concretely debated and contested at the fringes that bind 
political action to the threshold of imagination.150 From this com-

149 At the same time, this work aims to move away from the analysis of 
translation framed by cultural translation and cultural studies constraints —
i.e. Homi K. Bahbha’s 1994 text The Location of Culture; in order to enga-
ge translatability in aesthetics at the locus of class conflict —i.e. closer to 
Gramsci’s elaborations on the practical power of theory and the theoretical 
power of practice. Addressing translatability as a mobilization exercise of 
trans-geographical anti-capitalist rebelliousness in the need for its broad 
readings emerging from popular literacy, the focus is therefore placed on 
aesthetic praxis and philosophy in action. Its contradictions, debates, and 
positions have an ongoing internationalist character of historical materia-
lism and Marxist aesthetics debating practical, conceptual and theoretical 
engagements to the critique of aesthetic-political intersections in Art and 
Ideology. Moreover, by contributing to the study and dismantling of pres-
sing neoliberal authoritarianism, this translation aims for an introduction of 
some broad traces that Alberto Híjar Serrano’s works provide for the criti-
cal disambiguation and recognition of formal differences placed by claims, 
exercises, and grammars of popular revolutionary autonomy against popu-
lism. 
150 Here is proposed an understanding of futurity as a space of action arti-
culated in tensions between material conditions, therefore morphologically 
responsive to dynamics in constant transformation. At the same time it is a 
space of imagination where latent concretion of possibilities is questioned 
and debated. On the struggle for futurity within forms of knowledge pro-
duction V. Y. Mudimbe remarks, in The Invention of Africa introduction, 
“what the notion of conditions of possibility indicates is that discourses 
have not only sociohistorical origins but also epistemological contexts”. He 
suggests we should address the notion of “invention” within systems of 
thought as a methodological tool to interrogate “modalities, significance, 
or strategies as a means of understanding the type of knowledge, which is 
being proposed “in the dynamic of influences between different approxi-
mations to knowledge.” Mudimbe’s interrogation of traces in contextual 
particularities of knowledge formation is presented as “the task of bringing 
philosophy to some of its own limits and metaphors in social sciences, and 
that of questioning philosophy’s ambiguous contacts with unphilosophical 
discourses.” These distinctions are useful to signal a parallelism to the 
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plex set of articulations the notion of emergent studies is brought 
as a form of study that moves through the asynchrony between 
processes propitiated via contextual —perhaps even temporary– 
resonances. It is a condition of study which does not turn into new 
constituents, neither new cohesive logonomical terrains, nor new 
ideological complexes; and rather a nearing device to navigate the 
movement of what escapes categorizations, i.e. what is yet un-

study of emergence —what becomes emergent. However, emergence as a 
process is not invested in the debate around origins as power of an autho-
rial unity; but in the displacements, the dynamics at stake and tensions 
between movements triggering transformation. For it, context is unders-
tood as a constant transformation process that in the level of discourse 
addresses the sociohistorical grounds as layers of entwinement and phi-
losophy as a practical engagement. A new orientation is needed if one also 
aims to move away from the trap of identity formation, as recognized by 
Paul J. Hountondji and followed across his polemic task of questioning 
what is African philosophy. There is a collection of essays in which Houn-
tondji contributes to the “criticism of ethnophilosophy broadened into a 
critique of intellectual self-imprisonment in general, a critique of the scien-
tific and technological relations of production on a world scale, and finally, 
a sociology of knowledge in countries of the periphery, entailing an inc-
reasing interest in the anthropology of knowledge and issues in the politics 
of science,” as he stated in the necessity of an updated preface to the se-
cond edition of his book. To underline with strong precision, those comp-
lexities concerned with discerning contextual particularities beyond re-
gional boundaries without falling into essentialisms; as to “avoid absoluti-
zing and locking oneself into [a] given legacy” by an exercise of personal 
intellectual responsibility taking a non-conservative stand to the concept 
tradition: as invention. “How [the invention of an abstract construct] ap-
propriate the international legacy and reapropiate its own knowledge tradi-
tions in a way that allows mastery of the whole process of knowledge pro-
duction for the benefit of the majority, not just some?” Further on, to ad-
dress the question of form in philosophical praxis, Hountondji advocates to 
“value discourse and the history of discourse as being the only possible 
place where philosophy appears.” The shift of orientation in Hountondji’s 
proposition —largely opposing the dominant ethnological conceptions of 
African philosophy– also delves into the restraints of anthropological met-
hodologies regarding the gap for interpretations in the relation between 
historicity and the composition of a historical register; within which the 
verifiability characterized by the action of transcribing still demands for a 
critical discussion to move beyond mere descriptions, giving grounds for 
what Odera Okura, to whom Hountondji dedicated his new preface, called 
a “philosophical sagacity.” 

Mudimbe, V.Y. (1988) The Invention of Africa. Gnosis, Philosop-
hy, and the Order of Knowledge. Indianapolis: Indiana University Press; 
pp. 9-12. ISBN 0-85255-203-3 

Hountondji, Paulin J (1996) African Philosophy. Myth & Reality. 
Indianapolis: Indiana University Press. ISBN 978-0-253-21096-8. 
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known, et alibi, and etcetera151 … 
  

151 Etcetera as a dissentient philosophical concept is proposed by EZLN to 
address the borderless embodiment of that what we know and what is yet is 
too complex to be grasped at once. 

SupGaleano (2015) Etcétera. Published in Pensamiento Crítico 
Frente a la Hidra Capitalista I. Participación de la Comisión Sexta del 
EZLN. Chiapas: Ediciones Mexicanas, CIDECI, 2016; pp. 268-273. Semil-
lero, 8th May 2015. 
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5.2. Emergence, study, and cont-
radiction.  

 

Minus one: Deviating thought-
feelings and formed-ideas. 

 

 

 

 

The complexity encountered in the task of developing a methodol-
ogy for the study of emergence demands for openness to a prolifer-
ation of positions from where to enter a problem; specially when 
the substance studied tends to fluctuate between tangibles and in-
tangibles. The scientific aim will be to produce from its dynamic 
oscillation a stereophonic or a volumetric reconstruction of what is 
analyzed, a unitary body; however a contradiction arises when the 
study is done for drawing a critique to conservative hegemonic 
tendencies in learning processes —i.e. disciplinary, philological or 
genealogical deterministic lineages applied to the production of 
concepts. To study the proliferation of sensible operations is per-
formed closer in affinity to forms of disruption, deviation, unex-
pectedness, or uncannyness; its exercise drives into side ways in 
order to avoid a unitary body; it produces a friction to discern be-
tween resemblances that force methodology toward its liminal 
fringes in practice; it impacts the forms of knowing as a collision 
after which learning turns into the cultivation of one’s capacity to 
contradict, to differentiate, and to exercise one’s ability to change 
methodology. 

Let us now drive into a series sideways in order to elaborate 
further on the methods for a practical critique of sensible opera-
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tions. For an introductory leap of translation as research exercise, 
let us maneuver with the preamble of infinite contradiction —a 
lecture given by Étienne Balibar on 16th January 1993 at the Uni-
versité de Paris.152 Balibar’s argument opens by noting what is not 
to be expected from his lecture, and by referring to a meta-
hypothesis of “fictitious unity” in the trajectories of his studies bal-
anced by the need of “presenting something as linked together”. 
The fictitious unity draws a condition of defeasance, a complicit 
non-unifying agency in the action of study that triggers a process 
of agglomerated inconsistency, signaling simultaneously the fragil-
ity of knowledge’s constitutive moments. In Balibar’s preamble, 
the following statement summarizes this process of inconsistency 
by locating self-consciousness as intercession: “as far as I am con-
cerned”. Étienne Balibar refers to this inconsistency in research as 
a transformative process woven together in speculative continuous 
actions: the idea of a non-genealogical constituency only tied by its 
mobilization as inquiry. The far displacements of concern is articu-
lated in the tension between what becomes recognized as concern 
and the form through which a concern is addressed. From within 
this tension emerges the contradiction in which critical theory pro-
duces its non-dissolutive interdependence with practice as radical 
displacement of its limits. The expression, “as far as I am con-
cerned” —elaborates Balibar, and carries within philosophy a dou-
ble materiality. It becomes at the same time theory and practice —
an infinite contradiction– characterized by constant “endeavors to 
unite and retie from the inside the knot between conjuncture and 
writing”. He draws on the term conjunction as an irreversible 
quality, which is summarized in “the impossibility of acting and 
thinking as before”. Further, Balibar argues that philosophy in its 
particular relation to writing as a process (philosophical practice) 
immersed in collective elaboration (the overcoming of writing as 
doctrine), shares a critical and analytical potential, which “[desig-
nates] in their very language what is at stake in their confronta-
tion.” The double materiality as collective elaboration and as an 
extreme contradiction demarcates (or interrupts) between aporias, 
determining the need for a constant rewriting of this process in 
terms of incompleteness, and a re-articulation of it through the 
need of sustained dispersion or dissemination. For which he re-

152 Lecture published in: Balibar Etienne, et al. (1995) Yale French Studies, 
No. 88, Depositions: Althusser, Balibar, Macherey and the Labour of Rea-
ding; pp.142-164. 
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marks on the experience of writing as the singular experience of 
thought that oscillates in “the short-cut between the immediacy of 
writing and its longer history,” and in “its necessary relation to 
conjunctures” as defined material constraints of philosophical prac-
tice153 The irreversible quality of this double materiality produces a 

153 The predominance given to written forms of expression has been a 
carrier of a modern coloniality for the interpellation of history, where writ-
ten records become the starting point of dissemination, a mythological 
beginning —or foundational myth in a classical sense; and the generaliza-
tion of discipline through standardized grammars of law. Antagonist to this 
trend is the struggle for democratizing the materiality of verbs, philosophy 
as action, including forms of writing and other faculties for many years 
forbidden to many: the enduring struggle and rigorously undisciplined 
study, against normativity, against idealism, against antiquity monologics, 
era-isation, and developmentalism as governing chronopolitical cathegori-
zations constantly imposing and sustaining capitalist rules across the globe. 
Hand in hand falls the false attribution of writing as primarily linked to 
intellectual processes. Juan Felipe Herrera’s poem Asilos Literarios (Lite-
rary Asylums) exposes with irony that “writing is a trade of the rich [as in 
bourgeois], therefore history of the rich” (F. Herrera, 2009; pp. 66-70). 
Summed up in the effort of confronting the epistemicidial connotations 
product of linguistic impositions, here it is suggested to expand the defini-
tion of ‘writing’ and understand it as a symbolic form that can contest 
codification through a re-signification of memory. To expand on this deba-
te one could also refer to Hountondji’s assertion that while writing func-
tions “as a modality of the explicit”, it does not exclude “the possibility of 
an oral philosophical literature (a philosophical orature),” which places 
emphasis on the question of how the articulation between different forms 
of expression affects the real process of our thinking today. Hountondji 
remarked that “the preoccupation is practical: What does one do today?” 
Especially in the scenario when both written and oral linguistic disciplinary 
drives tend to oblige consensus. Jose Revueltas remarked —as a reflection 
from his experiences of police interrogation while in prison, how the inter-
rogatory process produced a sort of phonological alteration in the collecti-
ve memory through forced assimilation of a prefabricated discourse aiming 
to sculpt a unitary sociohistorical perception; in other words, how the gaps 
between different perspectives and versions of an event were assembled to 
resonate in a consensual way, assimilating difference and censoring the 
possibility of exploring differences in a cacophony of positions. It is the 
noise that remains to be recovered in order to denounce and exposé in 
order, to turn speech and writing into a subversive weapon that mobilizes 
dissent. From a symbolic angle, poetry needs no license to push language 
beyond its limits and embrace the morphological proliferation in linguistic 
and non-linguistic expressions; a necessary push for the understanding of 
ideas as actions. Poetry as a mnemonic device manifests an embodied 
formal interrogative articulation through its capacity to keep or transfer the 
sociality of struggle across the sensible, embodying a constant struggle of 
re-signification. Poetry advances in its approach to interpretation as diffe-
rence in the making, as support for the tendency to remember (contextuali-
ze memory) despite the absence of words, despite the negation of history. 
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displacement toward uneasiness or uncertainty (Unruhe) traced in 
the tensions between “words and propositions around which apori-
as crystallize and inventions take place always belong[ing] to long 
signifying chains.” 154 Following Balibar’s argument, it is in this 
element of uneasiness where the signifying chain lets itself be seen 
through the divides: lines of demarcation, forms of collusion be-
tween fields of knowledge or categories of the theoretical (as Al-
thusser named them); materializing as points of divergence, antin-
omies, and radical alternatives. However, he remarks that its un-
easiness also signals the necessity “for new uses and interpreta-
tions”. For philosophical practice is then “a constant bringing of 
antinomies back into play”; and through this move one can “assert 
that if there can be no separation between philosophy and ideology 
(and indeed, the ‘matter’ treated in philosophy is always, in a 
sense, ideological), there nonetheless remains a difference of prac-
tice [—as Balibar calls it]. Unceasingly recreated, this difference of 
practice forbids any confusion between philosophy and ideology”. 
How can the difference of practice be recognized as an enduring 
need for translation at the practical-theoretical space that conjuncts 
epistemological displacements and scales of incidence? In Bali-
bar’s case it is at the meeting point between comparative philoso-
phy and political philosophy in “the intrinsic ambiguity of individ-
ual and collective identities.”155 The moment when translation is 
needed between comparative philosophy and political philosophy 
is not in a disciplinary sense —as history of philosophy would im-

Writing as difference is taken as a proposition that expands the need for 
articulating interpretation —the voided struggle of incompossible wor(l)ds, 
of the “jagged strokes of color” —as Herrera characterizes– that which 
disarticulate discourses of linguistic discrimination.  

At the shadows of the ink, where poetics of the unruly resonate 
and replicate while pronouncing “verses from the colony of beasts”(as 
Herrera names the rebellious space of signification), other meanings are 
reproduced from the borderland outside-of-history. Writing as difference is 
turned into a space of radical translations between revolutionary poten-
cials.  

Herrera, Juan Felipe (2009) Los Vampiros de Whittier Boulevard. 
Mexico City: Avra ediciones, Sur+; pp. 66-70. Originally published in 
Exiles of Desire (1983). ISBN 978-607-00-2080-3  

Hountondji, Paulin J, (1996) African Philosophy. Myth & Reality. 
Indianapolis: Indiana University Press. ISBN 978-0-253-21096-8. 
154 Traces of ideological bindings carried across words, uses, and defini-
tions. 
155 Op. cit. 152; (Balibar, 1995; p. 149). See also: Balibar Etienne, Wallers-
tein Immanuel, (1992) Race, Nation, Class. London: Verso. Translation: 
Chris Turner.  
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ply, but in a broader sense as a history of ideas. It is needed in the 
intrinsic ambiguity that moves philosophical practice into the in-
complete investigation of the concept of “subject” (including the 
debates for its categorical presence and elimination), the study of 
its inconsistent conjunctions as a nematopology156 of historical en-
twinements and the uneasy translocation of anthropological ques-
tions into philosophy. Yet, when the difference of practice is ad-
dressed as a problem regarding meaning, aesthetics becomes a 
necessary hyphen where translation becomes the hyphen’s intrinsic 
ambiguity.  

In a similar trajectory, Louis Althusser, with the text Lenin 
and Philosophy, aimed to underline Lenin’s crucial contribution to 
dialectical materialism, a “real discovery”, that Althusser summa-
rized in Lenin before Hegel as follows: “Marx’s scientific theory 
did not lead to a new philosophy (called dialectical materialism), 
but to a new practice of philosophy, to be precise to the practice of 
philosophy based on a proletarian class position in philosophy.” A 
difference of practice —if one borrows Balibar’s term, that 
throughout seven theses Althusser remarked on the practical dis-
tinction of materialist philosophy as political intervention, and calls 
to reject the idealist definition of philosophy as an ‘interpretation 
of the world’.157 The “real discovery” is in this sense a concrete —

156 Nematopology is here introduced as a neologism proposed for the study 
of morphological interdependencies. The term is drawn from its Greek 
etymology nema [thread, threadlike] topo [place] and logos [study]. In this 
sense it refers to the analysis of the reciprocal tensions that —as threadlike 
relations– influence morphological transformations. 

Nematopology is proposed as an emergent conceptual notion fo-
cused on the study of interdependencies. It unfolds as an investigation of 
reality through tensional assemblages of complex, non-linear, trans-historic 
networked articulations. It is characterized by transversal methodologies of 
research, with the focus on discerning relational and nomad traces between 
fields of knowledge. Nematopology encompasses a theorization of decent-
ralized production and reproduction characterized by degrees of interde-
pendent, intersectional, combinatory, and contradictory relations manifes-
ted across social, economic, and political impacts.  

157 The seven theses proposed by Althusser also placed an important articu-
lation on philosophy as a practice that is manifested as an intervention to 
the political. This definition of practice will be a crucial notion further on 
in this text. For now, let us just recall what Althusser’s seven theses on the 
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yet unruly– counter-hegemonic transformation into political and 
theoretical domains pushed forward by the recognition that philos-
ophy expresses a class position —therefore a potential site for de-
colonization of philosophy in praxis. ‘Partisanship’ —as taking 
part with and claiming position– goes beyond the debate between 
idealism and materialism to acquire a degree of practice within 
revolutionary struggles, philosophy of praxis as class struggle in 
the theory. From this particular intersection between theoretical 
and practical articulations, the proposition of praxis as the revolu-
tionary expression of philosophy emerges.  

The difference of practice for revolutionary philosophy also 
poses a necessary concern of its aesthetic dimension that deals with 
the impossibility of philosophical communication, for which Louis 
Althusser uses as an example the gesture of “laughter” —as such– 
becoming an aesthetic response giving form to this impossibil-

practice of philosophy proposed, as drawn from Lenin’s 1908 Materialism 
and Empiriocritisim, without going deeper into their analysis:  

1. Philosophy is not a science, and it has no object, in the sense in 
which a science has an object.  
2. Philosophy is a practice of political intervention carried out in a 
theoretical form. 
3. It intervenes essentially in two privileged domains, the political 
domain of the effects of the class struggle and the theoretical do-
main of the effects of scientific practice. 
4. In its essence, it is itself produced in the theoretical domain by 
the conjunction of the effects of the class struggle and the effects 
of scientific practice.  
5. It therefore intervenes politically, in a theoretical form, in the 
two domains, that of political practice and that of scientific practi-
ce: these two domains of intervention being its domains, insofar as 
it is itself produced by the combination of effects from these two 
practices.  
6. All philosophy expresses a class position, a ‘partisanship’ in the 
great debate which dominates the whole history of philosophy, the 
debate between idealism and materialism.  
7. The Marxist-Leninist revolution in philosophy consists of a re-
jection of the idealist conception of philosophy (philosophy as an 
‘interpretation of the world’) which denies that philosophy ex-
presses a class position, although it always does so itself, and the 
adoption of the proletarian class position in philosophy, which is 
materialist, i.e. the inauguration of a new materialist and revolu-
tionary practice of philosophy which induces effects of class divi-
sion in theory. 
Althusser Louis, (1971); Lenin and Philosophy and other essays. 

NY: Monthly Review Press; translated from French by Ben Brewster. 
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ity158. Althusser recalls the anecdote of Lenin’s refusal to engage in 
philosophical discussions during Gorky’s invitation to visit the Ot-
zovists group in Capri during 1908. Althusser describes Lenin’s 
response as “a tactical attitude: since political unity among Bolshe-
vik émigrés was essential, they should not be divided by a philo-
sophical dispute. But we can discern in this tactic much more than 
a tactic, something I should like to call a ‘practice’ of philosophy, 
and the consciousness of what practicing philosophy means; in 
short the consciousness of the ruthless, primary fact that philoso-
phy divides. If science unites, and if it unites without dividing, phi-
losophy divides, and it can only unite by dividing. We can thus un-
derstand Lenin’s laughter: there is no such a thing as philosophical 
communication, not such a thing as philosophical discussion.” (Al-
thusser, 1971: 26–70). Louis Althusser uses this anecdote to indi-
rectly place the idea of a theory of philosophy. “Theory: something 
which in a certain way anticipates a science.” (Althusser, ibid) re-
marking on the conjunction ‘and’ —in Lenin and Philosophy– as a 
distance that unites by dividing. An allusive resonance to this con-
junctional divide is found in the workshop initiated by Alberto 
Híjar Serrano TAI-Art and Ideology Workshop; to be understood 
not as art’s ideology, but art’s laughter on —as far it concerns– 
ideology. Near to Lenin’s intersection through laughter as a tactical 
response, Alberto Híjar Serrano signals the artistic resource of iro-
ny as a form of critique, and laughter as an otherwise-philosophical 
theory of anticipation. Laughter as a theory of anticipation can 
linked as a tactic for the critical study of emergence in class strug-
gle; a resource constantly appearing, for example, in the EZLN’s 
public statements that conceptualize a difficult intersection be-
tween the dare to challenge and the flirt of another reality as possi-
ble: ¿Por qué tan serios? [Why so serious?]159 Laughter as a mobi-

158 The theorization of laughter as an aesthetic gesture is brought here as 
manifestation of inconsistency, the ‘otherwise’ response as provocation to 
communication, i.e. the disruption to philosophical oppositions via an 
inconsistent “third term” of transgressive energy characterized in Bataille 
by irredeemable excess as the opposite to a simple dissipation. 
159 On various occasions the reference to this question is used to set a trace 
for an anticipated recall of advancement and for critical reflection to what 
has been achieved. For the elaboration of laugh as incitement and Zapatista 
concept see (to mention a few):  

- SupGaleano (2015). Nuestra Mirada Hacia Dentro. Published in 
Pensamiento Crítico Frente a la Hidra Capitalista I. Participación de la 
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lizing vehicle —a nervous or ironic laugh– reveals how each of its 
potential noological trajectories of displaced meanings unfold as 
intersections between that which is to be known or conceptualized 
and what escapes from this effort. Such a paradox also presents the 
difficulty of introducing the manifolds that translation carries as a 
theoretical operation, which is not of a recapitulation but of an in-
tersection; a middle entry; a stranger’s interruption to an ongoing 
meeting; an approximation as deviation; a suggestion for aesthetics 
as political assemblages and demarcations; a shift of perspectives; 
a move toward estrangement of sense for art —not for the sake of 
art, but for the sake of art as a revolutionary weapon.  

 

 

Revolutionary poetics—Actual futurity!  
Translation as Nomad —Aesthetic– Praxis 

 
 

David Muñoz-Alcántara. 
  

Nomad Agency-Archive of Emergent Studies, 
 

In-Between Helsinki-Harlem-Amsterdam-Utrecht-Berlin-Munich-Milan-Kigali-
Huye-Istanbul-London-Venice-Mexico. 

 
Aalto University, Finland 

 

Comisión Sexta del EZLN. Chiapas: Ediciones Mexicanas, CIDECI, 2016; 
pp. 22-23. Semillero, April 2015. 

Or extended in the following public statements (Last reviewed: 
24.08.2019) 

- Why so serious? 
http://enlacezapatista.ezln.org.mx/2015/04/09/why-so-serious/ 

- Adagio-Allegro Molto in E minor: A Posible Reality (from the 
Notebook of Cat-Dog) 
http://enlacezapatista.ezln.org.mx/2019/08/19/adagio-allegro-molto-in-my-
minor-a-possible-realityfrom-the-notebook-of-the-cat-dog/ 
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Foreword. 
Alberto Híjar: out of place. 
Minimal itinerary 
(1958/1959/1968/1974–1979/1994) 

 

 

 

 

 

 

It is difficult to assume in a revolutionary way the distinction 
between the tendentiously scientific nature of Marxism with all 

its provident force on dominions and determinations to be trans-
formed, and the Marxist ideology poured throughout songs, 

poetry, dance, and ritual celebrations which are more or less ru-
ral. Both parts are necessary, so limiting Marxism to texts pro-

duced within and by the academies is not just removing its entire 
popular nature, but the entire transforming and constructive 

sense from the historical revolutionary subject. 

 

Alberto Híjar, El otro marxismo 
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Alberto Híjar: out of place 
 

If Teresa del Conde perceived and pinpointed in the theoreti-
cal works of Alberto Híjar the existence of a Marxism in the 
exercise of art criticism during the second half of the 20th century 
in Mexico, María Rosa Palazón does the same thing, albeit do-
ing so from the areas concerning aesthetics and philosophy.160 

In both texts there is a tacit reference to that which in the 
history of ideas in Latin America is called normativization 
theory or the standardization and professionalization period, 
although concerning the particular case of Híjar, in a strict 
sense, this does not originate from it, but is rather a separate 
item related to this concept. 

Thus, with regard to the matter of historicization, the fol-
lowing proposal —made by Horacio Cerutti– comes across as 
both convenient and timely, defining and comprehending theo-
retical development areas in Latin America that were insuffi-
ciently addressed or were undoubtedly —and disdainfully so– 
deemed as uninteresting; those that standardization did not 
regulate or that professionalization did not formalize, and that, 
scientisms aside, are already places and moments of theoriza-

160 See Teresa del Conde, La crítica y el arte colonial, moderno y con-
temporáneo, published in Las humanidades en México, 1950- 1975, 
Mexico, Universidad Nacional Autónoma de México, 1978; pp. 126-
127. Also, on two separate and complementary moments: 1) María 
Rosa Palazón Mayoral, La estética en México. Siglo xx. Diálogos en-
tre filósofos, México, Universidad Nacional Autónoma de Méxi-
co/Facultad de Filosofía y Letras, Fondo de Cultura Económica, 
2006. 2) Antología de la estética en México. Siglo XX, México, Uni-
versidad Nacional Autónoma de México, 2006. 
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tion processes.161 In line with Marxism, the historic place of 
Alberto Híjar, concerning his theoretical contributions, is in-
deed not regarded as an object susceptible to conventions 
related to the practices of history and art history, philoso-
phy and aesthetics, much less so if its itinerary unveils 
them. Alberto Híjar: out of place. 

 

 

 

 

 

1959 
 

A first linchpin for the historic comprehension of the theoretical 
itinerary of Alberto Híjar is, thus, the general context in which 
Mexican aesthetics developed around 1959; noteworthy for the 
significance of the academic relay on the delivery of the aesthetics 
course at the School of Philosophy and Literature of the National 
Autonomous University of Mexico (UNAM), caused by the de-
mise of Samuel Ramos, lecturer of the course and reference of 
many outstanding works of philosophy, aesthetics and culture.162 

This relay is undertaken by Adolfo Sánchez Vázquez and Mi-
guel Bueno, who assume the responsibility of delivering the sub-
ject; a relay that soon after would be further defined at the school 

161 See Doscientos años de pensamiento filosófico nuestroameri-
cano, Colombia, Ediciones desde abajo, 2011; pp. 69-70. 

162 This annotation is made apropos by Alberto Híjar, in a text writ-
ten expressly as a reflection on his teaching practice, after 25 years 
working as a professor at the School of Philosophy and Literature of 
the National Autonomous University of Mexico, and, as such, con-
tributing to the historicization activity on Mexican aesthetics carried 
out by María Rosa Palazón, cited above, and especially, that she 
deems appropriate to establish the foundational date for the delivery 
of this subject in 1913 by Antonio Caso. See Alberto Híjar, “25 
años de lucha por la estética”, FFyL-UNAM, julio de 1986. Mi-
meographed document. 
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through the emergence of two differentiated groups with two dif-
ferent stories. The presence of Sánchez Vázquez would immedi-
ately become very important at the School, due to the Marxist 
orientation of his work and because, ultimately, the theoretical 
construction of roads of aesthetics would have different orienta-
tions, directions, and approaches.163 

A general, but important —and outstanding– note, is the fact 
that as a successor his greatest distinction resides in the clear time 
of conclusion of a theoretical and ideological period notable for 
the work of Antonio Caso, founder of the course in 1913, attend-
ed (both in and outside the University) either by José Vascon-
celos, Samuel Ramos, Justino Fernández, or approached by fig-
ures from the cultural scene in Mexico, such as Octavio Paz, poet 
and ideologist akin —at one early and brief stage– to the echoes 
of what was known as the Grupo Hiperión and the so-called Phi-
losophy of the Mexican. Such a group and philosophy were very 
close to the works and accomplishments of philosophy standardi-
zation, achieved by José Gaos, Spanish philosopher, transterrado 
[trans-exiled or trans-denizened] in Mexico as Adolfo Sánchez 
Vázquez, although holding different ideological signs.  

Incidentally, it should be established that standardization pro-
cesses would not be applicable to the Marxism cultivated by 
Sánchez Vázquez and that its sense would have the characteristic 
value of specific forms that Marxisms would acquire for them-
selves inside and outside the University during the second half of 
the 20th century. The existence of other philosophical activities, 
Marxist ones, had already begun their emergence and other would 
be their faces and names.  

 

 

 

 

 

163 Henceforth, a great number of genealogical reference elements on the 
theoretical and critical endeavours carried out by Alberto Híjar that are 
being pinpointed in the present document come from “25 años de lu-
cha por la estética”. 
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Two Marxisms and an important 
translation work  
 

Thus, around 1959, what is noted in texts related to the history 
of ideas in Mexico was held as a truth: There were two Marxist 
entities at UNAM’s School of Philosophy and Literature. The 
first was with the academic activities on the Philosophy of Sci-
ence course taught by Eli de Gortari; the second, in charge of 
the aesthetics subject with Adolfo Sánchez Vázquez, as well as 
an important and singular presence, in turn, related to the 
work carried out by Wenceslao Roces as a recurrent transla-
tor of texts written by Karl Marx and, mainly, from Das 
Kapital. Alberto Híjar has also noted it, and, in one way or an-
other, in fact it constituted precise data in his particular itineraries. 
Essentially, because his Marxism was based not only on the ex-
perience he had as a philosophy student with his aesthetics 
teacher, Adolfo Sánchez Vázquez, but —in turn– that sustained 
with Eli de Gortari, since Híjar already had scientific grounding 
from a first major in Chemical Science, and from cultivating a 
former Marxism by other means, that, as a chemist, would be-
come very important. First and foremost, because of its early 
militant effect, this character that Sánchez Vázquez held even 
with insurgent responsibility on the Spanish Civil War, later 
transformed into a peculiar rigor as an excellent professor at the 
University.  

 

 

 

 

 

1958 
 

In 1958, as Alberto Híjar eloquently expressed, he witnessed 



 

124 

practical Marxism through the character and actions of David Al-
faro Siqueiros.164A non-academic and much less of a scholar, it 
was the way Siqueiros carried himself; the painter possessed pe-
culiar dialectics, and was gifted with a popular sense, facing a 
history infrequently found within the academy itself, giving it an 
accessible and tangible nature. The context was by no means in-
significant: The railroad worker movement was taking place very 
close by; the repression, persecution and human rights violation 
endured by the leaders was not dissociated from artistic debates 
nor was it far from the historical discussion panels at the Univer-
sidad Obrera [Workers University] where Siqueiros participated 
along with Antonio Rodríguez, Federico Silva and Joel Mar-
roquín, addressing subjects that, apart from the artistic ones, cov-
ered the historic transition processes into Socialism that were tak-
ing place in China and the Soviet Union, the status of realism, 
political graphics and public art. The year 1958, at both national 
and international levels, was present, and not only outside artistic 
forms, but in its dialectical, Marxist form of addressing the actual 
existing dominions that comprise them. 

1959, but 1958 before it, are hence years of rather sig-
nificant biographical events in his life. His biography does not 
allow for a case study on the works of a historicization of aes-
thetics in Mexico and Latin America, but its approach does 
become convenient, as support for his and other relevant theo-
retical itineraries. In that line —ten years after– the Híjar effect 
in 1968 is understandable, since the context of the student 
movement, before and after the repression and crime, was 
claimed as a necessary academic presence in the School of 
Philosophy and Literature and Híjar was invited and inscribed 
as a tenured aesthetics professor.165 Many things had hap-

164 A text, similar to “25 años de lucha por la estética” and, fortunately, 
having been written by Alberto Híjar, is “Siqueiriano”, a lecture given on 
the event 30 años 30. Herederos teóricos y espacios estéticos: David Al-
faro Siqueiros y Alberto Híjar, held in 2004 and published afterwards as 
an ebook, Mexico, Centro Nacional de Investigación, Documentación e 
Información de Artes Plásticas, 2004 (Addenda collection, no. 9). 
165 Regarding this, it is worth connecting this affinity between the 
students and Híjar to that held for José Revueltas, formerly Marxist 
and regular attendee of the School of Philosophy and Literature, 
then imprisoned at Lecumberri for his important work and reference 
during the 1968 student movement and affirmed as a Marxist and non-
partisan communist. 
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pened within the Marxist scene and even more so within the 
Marxist aesthetics where Alberto Híjar was already an out-
standing interlocutor. 

 

 

 

 

 

Curso Vivo de Arte  

[Living Art Course] 
 

A teacher since the age of eighteen at private schools (Escuela 
Cámara de Comercio and Colegio Franco-Español) and, during a 
great number of years an extremely young professor at the Es-
cuela Nacional Preparatoria [Mexican National Preparatory 
School] (an alumnus still remembers him clearly: the extraordi-
nary José Agustín, Mexican writer), Alberto Híjar then integrated 
into his professional practice the political nature that public 
schools themselves have. Its political essence does not come from 
the outside, nor is it brought from the inside by affinity. For Híjar 
it is the historical conscience of school as a social space and as a 
place in which the historic time exposes what is precisely political 
in the dominions and ideological tensions that take place. Soon 
this political, non-abstract nature of education improves for him 
through the theory and becomes theory itself. And not by personal 
decision, intimate, personal endeavors or career pursuits of aca-
demic appraisal, but as part of a collective awareness between 
peoples among peoples, within an ideological formation that is also 
a life context. 

The work of Alberto Híjar as a professor has the mark 
of an education and school sense in which the latter is an open 
social space within which reality takes place at a political lev-
el. Híjar develops information on art history and Mexican his-



 

126 

tory; he makes necessary concepts tangible and separates them 
from abstruse concepts; he gives contemporary relevance to 
artistic signs; he places and potentiates feelings on the artistic 
forms comprised and gives back to concrete individuals the 
aesthetic dimension into which they are inscribed: historical 
value, aesthetical value as theory, and critical value as 
knowledge.  

Alberto Híjar can be regarded and understood immedi-
ately through his simultaneous and non-casual relationships be-
yond teaching: his experience, rather unknown, for instance, 
where in a playful manner he shares and transforms bureaucrat-
ic suffering into cultural enrichment experiences such as his 
dialogue with Juan José Arreola in charge of the first activities 
of UNAM’s Casa del Lago (before the assault to heaven by Oc-
tavio Paz and La Mafia epigones); his works as an accurate crit-
ic of ideas and values regarding artistic subjects at Radio Uni-
versidad and Televisión universitaria, thanks to the respect and 
esteem from Pedro Rojas, art historian as well as his teacher, 
and, at the right time, exceptional boss; in his very early pres-
ence in journalism and periodic publications, starting on the 
Urbe section from Excélsior newspaper; the architecture and 
urbanism magazine Cali; Cuadernos de Arquitectura from the 
Mexican Institute of Fine Arts; the remarkable Política maga-
zine, and the influential supplement El Gallo Ilustrado from El 
Día. Soon after, there was Historia y Sociedad magazine, edited 
by Enrique Semo, Historia y Sociedad, Revista Política, and a 
great number of student publications or diverse communication 
entities issued by a great number of groups, collectives, semi-
nars, and workshops founded or cultivated by him, or in which 
he participated. His teaching, collective, theoretical, university, 
academic, political, as well as community experience, sums up 
and synthesizes into these first profiles: the Living Art Course. 

A close precedent to what in 1974 would give existence 
to the Taller de Arte e Ideología–TAI [Art and Ideology Work-
shop], was the Curso Vivo de Arte [Living Art Course] as a syn-
thesis of the variety of practices that integrated the sense of educa-
tion for the young Alberto Híjar and gave transparency to effec-
tive communication relationships with an already Marxist 
orientation in their implementation. As a successful and highly 
regarded course (sometimes tolerated) by university authorities, 
the course summed up in a complex and enriching fashion those 
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educational, broadcasting and university extension duties: A 
theoretical principle, the historic comprehension going from 
present to past and not the other way around, brings not only the 
historical value of arts on the present day, but the comprehen-
sion of their processes on their actuality. Many participants 
(nowadays academics and professionals of the discipline) have 
remembered that it was pretty much a propaedeutic course they 
were to approve in order to enter the postgraduate degree on art 
history that the National Autonomous University of Mexico of-
fered through the School of Philosophy and Literature. A peda-
gogy was consolidated, in a theoretical and critical form, as 
needed in order to address artistic forms from another angle, 
and the living nature of it was a reference note for periods of 
study in Central and South America, the Soviet Union, China, 
Central Europe, Greece and trips named “Cuba para universi-
tarios” [“Cuba for university students”], which conveyed to the 
course not an internationalization, but a peculiar international 
nature that, in turn, transferred to the comprehensive university 
education. This value from the Living Art Course would have 
consolidation effects on the experiences, also pedagogical and 
innovative, taking place within the University, with the formal 
and legal approval of self-governance at the School of Architec-
ture in 1972 and with co-governance of the Mexican National 
School of Anthropology and History. It had a life-span of twen-
ty years, and even when he was no longer part of it, the name 
and reference of Alberto Híjar is occasionally heard at the Edu-
cational Center for Foreign Students from the National Auton-
omous University of Mexico: success acquired, albeit skimped 
and not yet historicized.  
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1968–1974. Taller de Arte e Ideología–
TAI [Art and Ideology Workshop] 
 

The descriptive instant —and almost in the fashion of a chron-
icle– drafted by Cesáreo Morales about the way in which Al-
berto Híjar shared the first publications in Spanish of the work 
of Louis Althusser among the political detainees at the Lecumber-
ri prison, caused by their apprehension on the account of the 1968 
events, is also a more than biographical fact.166 It is a sign of 
historical dialogue in which Marxist experiences had already 
achieved another angle, for the sake of theory and politics that 
were also beginning to be understood differently within the 
University, the academy, and outside them. 

The year 1968, for Marxist theoretical dialogue, had re-
markable personalities such as those of Herbert Marcuse, as 
well as Louis Althusser and/or, after them, Michel Foucault, 
Antonio Gramsci and even Jacques Derrida and Gilles Deleuze. 
An eloquent sign of ’68, Marcuse has a noticeable diffusion at 
the School of Political Science of the UNAM, as precisely and 
necessarily noted by Francisco López Cámara, but, as he correct-
ly stated, he could not guarantee that Marcuse was an equally 
attractive subject of Marxist interests within other scenes inside 
and outside the University.167 Alberto Híjar has commented that 
it was a reference to the School but that on realistic terms it was 
not an exercised component of reading and much less so one of 
dialogue.168 For a certain degree the same was also true for Al-
thusser, although after ’68 other Marxisms would in turn get 

166 See Cesareo Morales, “El althusserismo en México (notas)”, 
Nuestra América, año iii, núm. 9, septiembre-diciembre de 1983. 
Revista del Centro Coordinador y Difusor de Estudios Latinoameri-
canos. Cesáreo Morales published this text again many years later 
and it is more accessible nowadays, although with some important 
changes: “Louis Althusser (1918-1990)”, at Pensadores del aconte-
cimiento, México, Siglo XXI, 2008; pp. 73-87. 

167 See La cultura del 68. Reich y Marcuse, México, Universidad 
Nacional Autónoma de México/Centro Regional de Investigaciones 
Multidisciplinarias, 1989. 
168 See “Los usos del 68”, at Óscar Menéndez, Memoria del 68. Foto-
grafías y fotogramas, Mexico, La Rana del Sur, 2003; pp. 6-10. 
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involved and with them other practices and other ways of being 
part of the University. 

It is worth presenting an image of suggestive semiotic as-
sessment interest in order to appreciate certain events then current: 
in 1971, to be precise, on the morning of June 10th, a sentence (the 
word graffiti was not yet a household term) appeared on the walls 
of the School of Philosophy and Literature: “Ni Paz ni Guerra, Re-
vueltas” [Nor Peace, Neither War, Revolts].169 

As a sentence it was a wordplay referring to the possibil-
ity of a visit from Octavio Paz as well as the reception on behalf 
of Ricardo Guerra as a host, exercising his current designation 
as principal of the School. José Revueltas, a non-orthodox 
Marxist, imprisoned at Lecumberri and sentenced as intellectual 
perpetrator of the 1968 student movement, was the ideological 
counterpart and, as such, represented demarcation, not only re-
ferring to a genuine affection toward him. The repression events 
on the afternoon of the same day are the maximization of a re-
pressive State, but also horizons of meaning and understanding 
that could not remain the same. What took place afterwards, as 
commonly known, was the consolidation of the Mexican dirty 
war as a minimal sign of the concrete existence of Cold War 
and the sense of emergency and stress on the political criteria 
and orientations of the national liberation processes in Latin 
America.170 

169 [Transl. note:] This statement functions as a homograph, and as 
such it has a second layer of signification. I make reference to the last 
names of Octavio Paz, Ricardo Guerra Tejada (Faculty of Philosophy 
director from 1970-1978), and José Revueltas, which can also be 
translated literally as follows: Peace, War, Revolts. Therefore the sta-
tement calls for a suspension of the activities of Octavio Paz and Ri-
cardo Guerra at the University and is in support of Jose Revueltas, as 
well as the statement meaning is “Neither Peace, Nor War, Revolts”. 
During the morning of June 10th, 1971, also known as “masacre del 
Jueves de Corpus” and “el día del halconazo”, a special undercover 
military force, rendered as an independent paramilitary group trained 
by the State—“los halcones”—repressed violently and massacred the 
demonstration held by several thousands of students from various ins-
titutions, primarily UNAM and IPN.  
170 A theoretical and historical support for the comprehension of this 
image is made by Alberto Híjar in “Comunicación popular revolu-
cionaria: dificultades y recursos”, Zurda, vol. II, año 4, núms. 7-8, 
primer y segundo semestres de 1990; pp. 104. 
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Situation171 is not context, but theoretical delimitation. Un-
derstanding the Marxist way of thinking through the historical val-
ue at the time of a dialectical reasoning process and no longer de-
pending on the references of Soviet Marxism made way for Al-
thusser’s proposals, which had especial dialogue with Alberto 
Híjar. And what was inconceivable for the orthodox Marxisms of 
that time: the meeting between the meaning of philosophy as class 
struggle in the theoretical space and the concept of aesthetic di-
mension as a dimension of probable liberation.172 Louis Althusser 
and Herbert Marcuse. These two concepts—and more, of course—
brought about the consequential formation of TAI at the School of 
Philosophy and Literature of the UNAM, in which Alberto Híjar, 
as formerly stated, was a professor since 1968. As a workshop, 
TAI represents at a theoretical level another manifestation of the 
ideology and, at the same time, an improvement of theory itself as 
a particular political practice, not only within the limits of the Uni-
versity, but in the historical process that really exists within the 
class struggle.173  

With and from the TAI workshop a vast theoretical profile 
can be observed in Alberto Híjar. It is so, due to the Leninist orien-
tation he would adopt in the following years after his stay at the 
victorious Nicaragua, and his return and dialogue with other na-
tional liberation processes in Central America, especially those of 
El Salvador and Guatemala. Within two of his mottos, Vincular, 
articular y fusionar en la lucha popular [To bind, articulate and 
merge for the popular struggle] and Afectar todo el proceso [To 
affect the entire process], it is possible to find an evident moment 
of synthesis between many theoretical experiences and an itinerary 
that is evidently a reference to Alberto Híjar.174 His Marxism de-

171 [Transl. note:] From the original coyuntura, which can also be 
translated as conjunction. 
172 Correspondingly and specifically, on the theoretical works of Al-
berto Híjar the following titles are in quite present importance: Ele-
mentos de autocrítica [Elements of self-criticism] and La dimensión 
estética [The Aesthetic Dimension]. 

173 There are two documents from the TAI workshop that accurately 
define its foundation and context profile: 1) Varios autores, Presencia de 
México en la x Bienal de París, 1977, México, Secretaría de Educación 
Pública, s/f. 2) Varios autores, Exposición Arte luchas populares, México, 
Universidad Nacional Autónoma de México, s/f. 
174 See “Afectar todo el proceso”, at the show catalogue from De los 
grupos los individuos. Artistas Plásticos de los Grupos Metropolita-
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mands another kind of attention and addressing which did not 
start being thus understood until 1994, with the outing of the Za-
patista Army of National Liberation [Ejército Zapatista de Liber-
ación Nacional] with an uprising situation.175 

 

 

 

Before Taller de Arte e Ideología–TAI 
[Art and Ideology Workshop] 

 
It is not easy, then, to appeal to the immediate context of 1968 
in order to understand the Marxism held by Alberto Híjar, 
less so, as the comfortable and conventional procedure nowadays 
in historic and historiographic issues of philosophy (rather than 
on aesthetics). 

Before setting up the Art and Ideology Workshop the 
costs of his Marxism were abduction, torture and imprisonment: 
Communist militant, he expresses in an alternative (and en-
riched) fashion the sentence applicable to José Revueltas when 
defining himself as a non-partisan Communist. 

A militant Marxist, for Híjar the historic dialoguing pro-
cess of Marxism in Mexico and Latin America has an important 
turning point due to the construction note of a theoretically nec-
essary Marxism in respect of the political assumption of a clan-
destine existence and the integration into the political bureau on 
behalf of the National Liberation Forces, a political-military or-

nos, México, Instituto Nacional de Bellas Artes, Museo de Arte Ca-
rrillo Gil, junio-agosto de 1985. 

175 Regarding this, a text of my authorship is available for consultation 
that relates these relations in particular: Miguel Ángel Esquivel, “La crí-
tica del EZLN al Estado y sus formas políticas de existencia: indicios de 
marxismos en una estética que la montaña deconstruyó”, in Marco Anto-
nio González Pérez (coord.), La política más allá de las urnas. Una lec-
tura multidisciplinaria, México, Casa Juan Pablos, Instituto Tecnológico 
y de Estudios Superiores de Monterrey. Campus Estado de México, 
2006; pp. 97-111. 
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ganization, the precursor of what in 1984 would become the 
Zapatista Army of National Liberation. 

On February 14th, 1974, the safe house belonging to the 
National Liberation Forces, sited at Nepantla, was broken into, 
resulting in the immediate identification of Híjar as a member. 
His identification as a university professor was easily proven 
and the solidarities were as well, due to his then having earned a 
status not only within the academic environment, but due to the 
militant nature of his work as a theorist. By means of the fortu-
nate results that aesthetics provides, Angélica Arenal, by then 
already the widow of David Alfaro Siqueiros, contributed to the 
exposure of the disappearance of Alberto Híjar —as fact– by 
paying for a wide advertisement display in newspapers and the 
demand for his appearance, as well as the significant mobiliza-
tion of both students and relations of various origins. 

Híjar disappeared by means of the State and government 
actions, was tortured and imprisoned on charges for conspiracy, 
and, paradoxically, that placed him on a historical level within a 
moment that it, in a historiographic way, does not have and is 
yet to be properly defined. Althusser or Althusserianism; non-
partisan Communism, Marxism and guerrilla are the Marxism 
of Híjar, and is the historiographic reference on the historiciza-
tion of Marxism in Mexico and Latin America, that of Alberto 
Híjar?  

 

 

 

 

 

Alberto Híjar today. Historic place 
 

It would seem to be a joke, but it is a necessity for the historiog-
raphy of the history of Philosophy, Aesthetics, Art and Art Criti-
cism to recognize the importance of the fact that his Marxism was 
pinpointed by governmental intelligence organizations before those 
of thought historians. Facts of life. Important, after all. And suc-
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cesses, on philosophical matters. Even in 1995, after the efficiency 
of the State governmental intelligence organizations, the origins 
and biographical information belonging to key members of the po-
litical bureau of the Zapatista Army were disclosed, resulting in the 
reappearance of the name of Alberto Híjar,176 to the point at which 
he was required to present himself, though this time not by means 
of forced disappearance, torture and imprisonment. Historic place, 
not biography. What is to be done?  

 

 

 

 

 

Aesthetic dimension and  

national liberation  

 
The historic place for Alberto Híjar is that of data location: A dis-
parate place, albeit prolific and with numerous connections, a ge-
nealogy as well as a certain Marxism. To whom else can it cause 
discomfort, now? It is a fortunate Marxism, since Híjar has con-
tributed to historicize the no-place; to locate precise non-
dialectical rationalisms and, through him as well, the exact dia-
lectic force in order to find resources in the aesthetic dimension 
and those signs that substantiate it. The strength of a semiotics 
is also present in his Marxism and of a semiotics not only 
for semiotics’ sake, but instead for the theoretical value that 

176 Some texts that can be consulted with these profiles, for instance, are 
Andrés Oppenheimer, México: en la frontera del caos. La crisis de los 
noventa y la esperanza del nuevo milenio, México, Javier Vergara Edi-
tor, 1996; pp. 246 and 247. Carlos Tello Díaz, La rebelión de las caña-
das, séptima edición (aumentada), México, Cal y Arena, 1995; p. 96. 
Bertrand de la Grange y Maite Rico, Marcos, la genial impostura, Mé-
xico, Cal y Arena, 2005. From the last one, consult in particular, chap-
ter 3, “Un filósofo en la jungla”; pp. 87-105. 
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signs can convey to liberation and transformation from capital. 
 

Miguel Ángel Esquivel 
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The wretched pathways of the 
aesthetic utopia 

 

 

 

The main goal of this essay is the schematization of dialectics be-
tween aesthetics and utopia as a process that has its origins in epis-
temology, moving through autonomy of aesthetics and concludes, 
for the present time, with the connection between pleasure and pain 
when it comes to the sustained construction of fulfilling social rela-
tionships. 

This text proposes a constant dialectic between utopia and 
aesthetics in modernity. Indeed, there is no place for sensations and 
feelings in the prevailing rationalism, and they only find im-
portance within intuitionist practices that excise them from reason. 
Human fulfillment —as a harmonic exercise of reason, sentimen-
tality and sensorial quality– is thus hindered by a constant dissocia-
tion of faculties, all of which demands from aesthetics a radical 
criticism of them, for the sake of their integration. The productivist 
fragmentation —a trait of Capitalism– as well as the division be-
tween manual and intellectual work, are fundamental obstacles to 
human fulfillment. The positive utopia of constructing fulfillment 
demands the deconstruction of the existing as a problem of 
knowledge, as well as an exercise of will, and an exercise of feel-
ings and sensations. But this desirable fulfillment does not only 
pertain to the incorporation of reason, intuition, feelings and sensa-
tions, but to the historic and social need that Hopenhayn describes 
by saying: “[…] as long as a political order or an ideology are not 
able to comprehend plenitude177 as a possibility, toward which 
there can be no advance in terms of an empirical progress in time; 

177 [Transl. note:] Plenitude and fulfillment are conceptually differentiated 
in relation to the notion of exteriority (i.e. distinctions between nature and 
natural) within a dialectical framework. 
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such plenitudes blind and enlighten at once. It is not possible to be 
pragmatic unless we become aware of the transcendental nature of 
such conceptualized plenitudes and we do not get ourselves under 
the illusion of pursuing them”.178 In that sense, utopia does not as 
much compensate as it does complement the existing reality, part 
of the popular consciousness and imaginaries that every societal 
reality acquires for its implementation. The fact that the idea of 
Republic is often confused with the ideal Republic shows us to 
what extent this utopian construction already possessed a descrip-
tive and normative force in Plato’s work. It is descriptive, insofar 
as the ideal Republic is the essence of the concrete Republic as 
such179, hence allowing the discerning of what is true from what is 
not, of what is real from what is unreal. It is normative, since the 
ideal Republic is absolutely good and, thus, allows, as a limited 
concept, the formulation of a judgment on good and evil, desirable 
and undesirable. Concerning ethics, utopia is a limited concept of 
the best that can be conceived and the most desirable. On gnoseo-
logical terms, it is a limit for the concept, since it defines the condi-
tions of possibility to comprehend the existing social reality.180 

 
1. This complex issue starts with modernity as well as an epis-
temological conflict. Modernity constructs itself secular as an pro-
cess of independence away from theology in order to formulate its 
own humanistic knowledge precepts. It is in this sense that David 
Hume1813 refutes Cartesianism and its starting point on the principle 
of causality, apparently apodictic and with debatable rigor as the 
establishment of axioms emanating from connections based rather 

178 [Translated from the original quote in] Martín Hopenhayn, Fuerza desc-
riptiva, fuerza normativa, la utopía contra la crisis o cómo despertar de un 
largo insomnio, on Ni apocalípticos ni integrados. Aventura de la moder-
nidad en América Latina K (Section m), Sociología, Mexico, Fondo de 
Cultura Económica, 1995. 
According to what Frantz Hinkelammert quotes, it can be found in Realis-
mo en política como arte de lo posible, work document, Santiago de Chile, 
Facultad Latinoamericana de Ciencias Sociales, 1984. The second quote 
belongs to Norbert Lechner, El consenso como estrategia y como utopía, 
work document, Santiago de Chile, Facultad Latinoamericana de Ciencias 
Sociales, 1983. 
179 [Transl. note:] In its concrete political space. 
180 Ibid. Op. cit.: 178; (Martín Hopenhayn, 1995). 
181 David Hume, Of the Standard of Taste, on Essays Moral; Political and 
Literary, London, Green and Grose, 1988. Quoted by Ernst Cassirer, Los 
problemas fundamentales de la estética, in Filosofia de la Ilustración, ch. 
vii, México-Buenos Aires, Fondo de Cultura Económica, 1950. 
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on and by habit: who says that every time a fire is lit up, a metallic 
plate is placed upon it and after a brief amount of time one places 
its hand on it, will heat and a burn be the results? The causal con-
nection will only find its foundation in habit, and matters will only 
worsen while concerning its metaphysic extension, when respond-
ing to the question of why there are so many things connected, the 
answer being “because God exists and wants it to be so”. The illog-
ical leap from experience as it is onto transcendent questions con-
duces to the foundation of metaphysics and theologies with no 
more sense than superstition has. Hume’s Materialism took shape 
as an Empiricism that questioned any Rationalism. Thus it came to 
put in crisis universal judgments, which conduced to judgments of 
taste, those apparent individual arbitrariness that, nonetheless, as-
pire to have universal validity on matters of pleasure and will. 
What are their foundations? Where does the universal nature of 
judgments founded on feelings or duty rest? Hume’s standards of 
taste become a program for the future knowledge theory and, of 
course, for logics.  

From its title, Of the Standard of Taste, he proposed some-
thing that was a scandal for Rationalists: how would one be able to 
regulate individual arbitrariness with universal aspirations? There 
seems to be no problem if tastes are trivial (to each their own), but 
there is when one states that the Parthenon is beautiful. From 
Hume’s Empiricism, Kant produces the Kritik der Urteilskraft 
[Critique of Judgment], and with it came the crisis of transcenden-
tal philosophy, having been required to account for feelings and 
sensations. Hence the first systematic characterization of so-called 
aesthetical judgments.  

 

2. The issue brought up by Hume is a theoretical scandal that 
has not been valued in all its prospective importance. It seemed 
more likely to be an Empiricist outburst against rationalist illusions 
than a wake-up call against all things related to reductionism. Its 
unseen importance lies in the scarce development of particular sci-
ences, such as psychology and art criticism, rather related to 
Winckelmann’s definitions182, focused on proving that differences 

182 [Transl. note:] Centered on the Western concept of antiquity (Hellenist 
tradition). Johannes Winckelmann has been acclaimed as the “prophet and 
founding hero of modern archaeology” by Daniel Boorstin (1938) The 
Discoverers NY: Random House, and is still honored by the Humboldt 
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between art and nature could be solved by the ideal, with and under 
the pretext of making sense of classic Greek art.183

 

Concerning Psychology, it could not yet release itself from 
the soul created by God, nor from the atomization and fragmenta-
tion of human faculties that aspired to be integrated by an act of 
faith or by a rationalist one, or by both. In such production condi-
tions, Hume’s criticism gave way to a regard for sensitivity rather 
as a sensorial than as a sentimental quality. Hence the adoption by 
Baumgarten of the concept of aesthetics concerning the senses, a 
necessary precedent184 for rigorous, thus, rational knowledge. With 
this reduction, rationalism prevailed, thus losing any possibility of 
balancing sentimentality and rationality. 

 

3. Kant confesses: “Hume interrupted my dogmatic slumber”.185 
Hence, critique advances with him toward the need for explaining 
every type of judgment, a cut above prejudiced hierarchical classi-
fications. This would become a trait of those philosophies Kant 
deems as transcendental referring to their basis on absolutist prin-
ciples from which the entire Universe stems. On the other hand, 
transcendental philosophy would discover the possibility condi-
tions of judgments had of avoiding any tendency toward formulat-
ing principles.  

Thus, Kant constructs his critiques of pure reason and of 
practical reason, following step by step and, according to his frag-
mented idea of human faculties, the pathways of perception, apper-
ception, comprehension and reason, as well as those of will and 
desire. The treatment of the two ghosts that appear in his critiques 
was missing: that of history, which appears to be related to morals, 
and that of feelings of pleasure and pain, both of which allow for 
strange judgments that with no basis aspire to be universal. 

University of Berlin. Híjar’s point can be complemented with De Sousa 
Santos’ argument regarding the invention of a Germanic classic heritage. 
183 Winckelmann, Johannes (1959) De la belleza en el arte clásico, Méxi-
co, Universidad Nacional Autónoma de México. 
184 [Transl. note:] As precedent, it is also necessary to decolonize the defi-
nition of aesthetics imprinted by Baumgarten, as in this remark, signaling 
the need for an aesthetic fracture. 
185 Kant, Immanuel (1959) Prefacio. In Prolegómenos a toda metafísica 
futura (1973), Madrid- Buenos Aires-México, Aguilar, (Biblioteca de 
iniciación filosófica). 
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Concerning History, Kant1866 solves his lack of laws by fo-
cusing on individual facts that are impossible to be subjected to 
any law. But its moral importance induces the utopian act of for-
mulating a “cosmopolitan” state as a tendency in order to solve 
conflicts founded by the unequal development of societies. The 
State thus becomes the condensation of something like a will of 
order toward the legitimacy of dominion of more advanced socie-
ties and States over those that lagged behind. Hence comes the ne-
cessity of assuming the non-existence of historic laws, but also of 
thinking of them as if they were and were benefiting the species, 
all of which demands from the historian the depths of a philoso-
pher as well as the erudition that is a trait of their profession.  

However, in judgments of taste, the issue on the explanation 
is far more serious, since they do not appear to have any sense. 
Nonetheless, and as a serious philosopher, Kant observes that if 
there is nothing that could be said concerning them, the entire sys-
tem would crumble down, for it would allow for the existence of 
arbitrariness and disorder, dangers that an astronomer such as Kant 
himself would not leave unsolved. Hence his adhesion to Hume 
and the development of the necessary works dissertation, such as 
The Standard of Taste to finally conclude with The Critique of 
Judgment187 since, indeed, the issue should not be limited to taste 
only, but based on it explain the mechanisms for every judgment, 
complete them, allow for the philosophical inclusion of every pos-
sible judgment in order to thus contradict the rationalist tradition of 
disdaining history on account of its arbitrary individuality and arts 
for its very emanation, based on the ethereal sentiment.  

 

4. Seen under that light, transcendental philosophy is the utopi-
an project of giving way to everything that has not had one, to 
what has not had it in modernity: the reflection on sensorial quali-
ty, sentimentality, pleasure, pain, desire.  

Capitalist accumulation established, from the European 
eighteenth century, a productive Rationalism that could not allow 

186 Kant, Immanuel (1958) Filosofía de la historia, Buenos Aires, Nova. In 
particular the essays: Idea de una historia universal desde el punto de vista 
cosmopolita, and Respuesta a la pregunta ¿Qué es la ilustración?. 
187 Morente, Manuel García (1951) Prólogo del traductor: la estética de 
Kant, in Kant 1. Crítica del juicio, tomo ii, Buenos Aires, Librería El 
Ateneo, (Clásicos inolvidables). Morente accurately explains the genealo-
gy of the Critique of practical reason. 
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itself to be conquered by feelings and duty. Capitalism grew as a 
post-duty and post-will tendency, and the production of ideas and 
paradigms would remain marked by this greater paradigm, brutally 
materialistic and anti-dialectical, which repressed anything that 
disturbed the practical idea of an enclosed, linear system, exclud-
ing anything that sets into crisis productive rationality. With no 
place within Capitalism, sentimentality finds with Kant the philo-
sophical legitimacy denied by prevailing Rationalist tendencies in 
spite of the artistic proliferation, which could not be controlled and 
repressed by the academies. A repressive utopia is that of Capital-
ism facing sentimentality, the latter is not admissible within the 
former, being rendered as: out of place188. A liberating utopia is 
that developed by Kant reclaiming a place for feelings and sensa-
tions as bearers of a challenge to all Rationalism. Up until Kant, 
aesthetics had a pre-emptive and preceding place regarding intui-
tion and sensation. But the issue is “that subjective side of a repre-
sentation which is incapable of becoming an element of cognition, 
is the pleasure or displeasure connected with it” (Critique of 
judgment, Foreword, vii)189. From this dialectic between what does 
not have a place in Capitalist accumulation and the discussion on 
the contrary only regarding conceptual matters, is the way critics of 
modernity —such as Herbert Marcuse– define the aesthetic dimen-
sion as a key issue on human liberation of the modern historic 
phase, that is, dominated by Capitalism.  

 

5. Kant describes aesthetic judgment in a negative light, i.e., as 
opposed to science and morals. It is in this sense they turn out with 
no object in the basis, no aim, as a purpose with no other objective 
than itself, uninterested in its free faculty exercise. But it is exactly 
this basis that is the one that turns this dialectical negation into a 
dialectic resource. “The judgment of taste is aesthetic”, he sternly 
affirms in a subtitle of his description on the first moment of the 
first book on Analytic of the Beautiful,190 and remarks on the ex-

188 [Transl. note:] That out of place has also been notated as having not 
realm. 
189 Kant, Immanuel (1952). Critique of Judgement, Introduction: NY: Ox-
ford University Press, 2007; pp. 24. 
190 Immanuel Kant, Primera sección: Analítica del juicio estético. Primer 
libro: Analítica de lo bello. Primer momento: del juicio de gusto según la 
cualidad. Parágrafo 1: el juicio del gusto es estético, in Crítica del juicio, 
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planatory importance of this thesis: its subjective nature. Kant does 
not leave unmentioned the fact that this puts aesthetical judgments 
outside rational cognitive matters, but, at the same time, he focuses 
the entirety of his critical power on highlighting their place not on-
ly in philosophy, but in life.  

 

6. Kant’s appreciation of the free exercise of faculties aims at 
the importance of aesthetical judgments in order to approach the 
sublime, that immeasurable dimension, the utmost in qualitative 
sense, legitimizing the necessity of an element that was appreciated 
by Kant’s contemporaries: Genius, that exceptional quality of as-
suming the sublime. Kant found on the formulation of “immeasur-
able judgments” “lo máximo” [“top of the line”], as Mexican juve-
nile slang expresses; a possibility of fulfillment acquired through 
free exercise of faculties. Based on this, he formulates the philo-
sophical necessity for comprehensive knowledge, not in the sense 
of its explanatory reduction, but as comprehension. If one removes 
from all of the above the Eurocentrism, exemplified by the artistic 
classification system, especially that attempted by the Romantics, a 
theoretical line with important consequences for Aesthetics re-
mains. The sublime is an intuition of the total when facing a frag-
mented ordinary. It is obvious to remark that the above exceeds 
Logics in their Rationalist sense and gives way for Hermeneutics 
to help understand both world and life.  

The consequences of Kant’s reflections affect not only aes-
thetics, but also natural sciences and history. Although Kant af-
firmed the differences between these two universes and morals, his 
theological formulation leaves a capital problem concerning the 
sense of knowledge and a signal of the pleasurable nature discov-
ered as a purpose. In the latter, with no further purpose than that of 
aesthetic judgment itself, there could be a place that was only pass-
able for idealisms of the ineffable and for such a radical Material-
ism as that Marx upheld, with its postulations on living (both his-
torically and socially) according to the laws of beauty when every-
one puts into practice the aesthetic dimension only achievable 
through Communism. 

Before the post-modernist approaches, characteristic of 

first part, volume ii, Buenos Aires, Librería El Ateneo, 1951 (Clásicos 
inolvidables). 
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Gadamer and Vattimo191 on Hermeneutics, for instance, Marcuse 
was able to appreciate the triggering quality that Kantian aesthetics 
had on reclaiming those rights the transforming existence of sub-
jectivity possessed, the very subjectivity that was deemed insignif-
icant and subordinate to the sublimity of science and morals, cer-
tainly the prevailing ones, with their objective neutrality pinpoints 
being constantly contradicted within the connections that are traits 
of the bourgeoisie. The sense of class and historical phase pro-
posed by Marcuse allows for a definitive significance of aesthetics 
that would not exist without Kant and his critics. 

Plenitude is utopian not only on account of its non-
existence, but because it has no place among the concrete condi-
tions of Capitalist accumulation. For Kant it is the ideal, a value 
that does not exist but guides the ultimate sense of judgments. It 
does not have a place within Socialist productivist rationalisms, 
either. It does have one place in theory, within the Communist ac-
tion of the new [hu]man, who does not work for oneself, but for 
humanity. These Marxist warnings give significance to revolution-
ary utopia as a practical cognitional unit in between morals, histo-
ry, feelings, sensations and reason. The ideal materializes based on 
the concept of praxis, as a dialectical need that transforms history 
and social formations.  

 

7. Marcuse perambulates between Kant and Schiller. The ro-
mantic trait is indispensable for the Historic Humanism based on 
the encounter with the Spirit in everything categorically human. 
An enduring aesthetic utopia accompanies the splendor of Europe-
an absolutist monarchies, that had the intent of legitimizing coloni-
alism. Once more, the fetishization of the State compels them to 
present colonialism as a historic mission legitimated by Hegel and 
the Idealists, in that order. The Kantian utopia of the “cosmopoli-
tan order”192 thus acquires a messianic sense of encounter of Man-
kind everywhere, especially in those places where the State is the 
absolute Spirit as a guarantee of social and historical self-
conscience. From that moment los pueblos sin historia [people 

191 Gadamer, Hans George (1991) La actualidad de lo bello. El arte como 
juego, símbolo y fiesta, Barcelona-Buenos Aires-México, Paidós, fce de la 
Universidad Autónoma de Barcelona, (Pensamiento contemporáneo). Vat-
timo, Gianni (1986) El fin de la modernidad, nihilismo y hermenéutica en 
la cultura posmoderna, Barcelona, Gedisa, number 14, February 1986. 
192 [Transl. note:] Alternate translation “cosmopolitan whole”. 
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without history] were thus defined as those incapable of arriving at 
that point of humanity. All of that is accompanied by utopian im-
agery under the thesis of Rousseau presenting a noble savage, dif-
ferent from civilized Europe, irrevocably excised from its original 
innocence. America, Asia, Africa, Oceania, become then Arcadian 
territories, and they are thus represented by Giovanni Battista Tie-
polo at the Wurzburg palace, by Carlos-Enrique Cordier on the 
plinth of the Monument to Columbus in Mexico, by a great number 
of lithographers, discoverers of the profitability of exoticism and of 
communitarianism, the sense of community lost in the industrial 
modernity. By no means insignificant is the negative utopia em-
bodied by Caliban, that unsightly being imagined by Shakespeare 
in The Tempest, a character defined by Ernest Renán as a mixture 
of cannibal and Caribbean, inhabitants of the Antilles, placed 
among creatures deprived of any rationale.193 All of this, while 
Greco-Latin Classicism was reproduced not only in European 
academies, but in the Eurocentrism194 characteristic of the colonial 
institution of sentimental and sensorial domestication. Giambattista 
Vico had observed on La scienza nuova (1730) the urgency of ex-
plaining the languages and traditions of conquered nations. Gillo 
Dorfles considers this the foundation of aesthetics as the science of 
signification. An Arcadian positive utopia, as well as a negative 
one framed by guilt, irrationality, and backwardness, which since 
the sixteenth century and up to nowadays, form the dialectic pair 
kindled in recent years of neo-Zapatista shock. A sentimental aes-
thetic tone accompanies the archaic and poetizing discourse that is 
characteristic of this ideology, while Rationalism encourages a bru-
tally materialistic productivity, where no feelings, sensations or 
fantasies can take place.  

 

8. Duke Friedrich Christian of Schleswig-Holstein-
Augustenburg is the recipient of the twenty-seven letters On the 
Aesthetic Education of Man [Humankind], written by Schiller in 
1795. “It would appear to be unseasonable to go in search of a 
code for the aesthetic world, when the moral world offers matter of 

193 Roberto Fernández Retamar, Calibán y otros ensayos, La Habana, Cua-
dernos de arte y sociedad, Arte y Literatura, 1979. Adiós a Calibán, in 
Estrategias, revista de análisis político, núm. 111, Mexico, May-June 
1993. 
194 Samir Amin, El eurocentrismo. Crítica de una ideología, México, Siglo 
XXI, 1989. 
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so much higher interest, and when the spirit of philosophical in-
quiry is so stringently challenged by the circumstances of our times 
to occupy itself with the most perfect of all works of art —the es-
tablishment and structure of a true political freedom” (Letter II). 
The questioning ellipsis spares Schiller from questioning the 
aforementioned “political freedom” and rather insinuates that it 
could be improved if the old educational slogan for the betterment 
of practices acquires an aesthetic sense. One would think that “true 
political freedom” would thus begin, but not quite, since the usual 
inequality among men is considered to be solved “when all his im-
pulses agreeing with his reason are sufficient to have the value of a 
universal legislation”195, in pleasant correspondence between two 
high spirits: those of the prince and the philosopher. Egregious 
men disposing the better pathway for the entire humanity as a 
beautiful utopia; no way! Placing beauty before freedom, as Schil-
ler says, is hence justified as a principle of solution for political 
issues “by means of the aesthetic”.  

 

9. Nothing from this relation between politics and aesthetics 
does Marcuse witness in Schiller, but rather he goes down the good 
pathway, by tracing the Kantian characterization of free exercise of 
faculties as the essence of aesthetic judgment. He thus loses the 
opportunity of recognizing a theory of the fetishized State in crisis, 
when Schiller uses once more the questioning ellipsis to ask him-
self at the same time he asks the Prince, is it ought one to blame 
and censor the State for having “lost sight of the dignity of human 
nature, so long as [it] was concerned in preserving [its] own exist-
ence?”196. Cast into Hegelian ideology, Schiller does not conceive 
further arrival upon justice, happiness and the possibility of a realm 
of freedom which overcame that of necessity, than the one promot-
ed by the State. However, to do this is to introduce a Marxist noise, 
that of theory of the State and of fetishism of Schiller’s discourse, 
oriented toward the proposal of aesthetic education as a free exer-

195 Friedrich, Von Schiller (1794) Letters Upon The Aesthetic Education of 
Man. In Literary and philosophical essays: French, German and Italian. 
With introductions and notes. New York: Collier [c1910], Series: The 
Harvard Classics, no.32, pp.07.  
[Transl. note:] Expanding on this reflection —in paraphrases– Híjar re-
marks an equivalent situation of inequality on the consideration of 
“thought as freedom on the emotion of universal citizenship.” 
196 Ibid. Op. cit.: 195; (Schiller, 1794; p. 09). 
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cise of faculties in order to achieve the “totality of character [that] 
must be found in the people which is capable and worthy to ex-
change the state of necessity to that of freedom”.197 

 

10. To liberate time in time is presented in the twelfth and thir-
teenth letters. In this way Schiller condensates the struggle be-
tween necessity and freedom, and formulates something that Marx 
takes in his 1844 critique of alienation: “the unity of magnitude in 
which man was enclosed by a narrow sensuousness, he rises to the 
unity of idea, which embraces and keeps subject the entire sphere 
of phenomena. During this operation we are no longer time, but 
time is in us with its infinite succession. We are no longer individ-
uals but a species.”198 That is the dialectic process of struggle be-
tween immediate time, where Man is only magnitude; number, 
measure and the time of the sublime, of freedom, where the abso-
lute that appeared before Kant as the ultimate sense of aesthetical 
judgments can be intuited, even if those judgments are considered 
by him as foreign to any cognitive process. Schiller, the Romantic, 
formulates them as the only way of achieving fulfillment, the point 
with no place within the phenomenal world. All the positivity of 
aesthetics is contained here, within the Idealist discourse.  

 

11. In the fifteenth letter, Schiller speaks about life in the “widest 
sense”, whose “object of formal instinct” is the shape or form.199 

197 Ibid. Op. cit.: 195; (Schiller, 1794; p. 08). 
198 Ibid. Op. cit.: 195; (Schiller, 1794; p. 24). 
Karl Marx, Trabajo enajenado, in Manuscritos económicos y filosóficos de 
1844, La Habana, Política, 1965. 
[Transl. note:] This tacit correlation between species-being as a taxonomi-
cal measure (for example: permeating in natural sciences a division into 
kingdoms) and species-character as a measure within the process of pro-
duction (for example: division of labor in profit-value models), both signi-
fiers to qualitative attributions, are at the core of the deeply problematic 
master-and-slave Hegelian construct, which Marx also turns his critique 
upon. 
199 [Transl. note:] Schiller ambiguously intertwined the concepts of instinct 
and impulse. This ambiguity served him to imprint a categorical temporali-
ty differentiation: the instinct corresponding to the ideal, and the impulse 
corresponding to the actual. In addition, he did not recognize a conceptual 
difference between shape and form; when responding to a materialist ob-
servation, the form is a singularity that differentiates between what it is and 
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Within the logics inherited by Kant and Schiller, this is a “concep-
tion that embraces all formal qualities of things and all relations of 
the same to the thinking powers”. This indication of entirety leads 
to the “living form”, a term that serves to describe all aesthetic 
qualities of phaenomena, and what people style, in the widest 
sense, beauty.” Schiller does not establish this struggle for the sub-
lime and fulfillment as anything but a play. The free and mere play 
of faculties thus becomes the creation process as a transformation 
of the inert and natural into a “living form”. A vague notion of the 
practice as a desirable transformation of things vindicates the play 
in a superior sense, albeit selfless, since its tendency is toward the 
triumph of the human race over natural necessity and its laws. The 
aesthetic utopia, not called that way by Schiller, is the free form by 
imagination and play, and it can even convey sense to a classifica-
tion of the arts according to their detachment from the sensible, 
something close to the attempts made by Hegel on those Aesthetics 
he did not write but became known through the (accurate?) notes 
from his students.  

 

12. Schiller concludes by asking “Does such a state of beauty in 
appearance exist, and where?” Eventually, he continues “It must be 
in every finely harmonized soul; but as a fact, only in select circles, 
like the pure ideal of the church and state – in circles where man-
ners are not formed by the empty imitations or the foreign, but by 
the very beauty of nature; where man passes through all sorts of 
complications in all simplicity and innocence, neither forced to 
trample on another’s freedom to preserve his own, nor to show 
grace at the cost of dignity.”200  

Utopia stops being such when it finds its place among the 
“selected circle”, a privileged place where the species finds its ful-
fillment. The utopia is thus vanquished by politics, due to the lack-
ing critique of economy. While doing this is exceeding Schiller’s 
limits, for if he had noticed the need for a critique concerning polit-
ical economy, he would not have been Schiller, he would have 
been Marx.  

 

what it is else, and as for the shape it differentiates between what it is and 
what it is also. 
200 Ibid. Op. cit.: 195; (Schiller, 1794; p. 63). 
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13. In 1844, as part of the demarcation facing German classical 
philosophy, Marx took up the study of alienation.201 How to drive 
into the evident issue of alienated working conditions, in order to 
explain the exploitation of child, women, mining workers, textile 
workers? Marx not only clashes with the most abstract philosophi-
cal solutions in the loss of their concreteness, but with Pierre-
Joseph Proudhon and other figures that intended to solve alienation 
through the simplistic method of salary improvement. Hence the 
displacement of the issue from the field of ideas and those pro-
posals made to the prince, to that of class struggle and a key sub-
ject: the proletariat, as a group that has nothing but its workforce in 
order to survive.  

What does all of this have to do with Aesthetics? If that is to 
be the way to fulfillment,202 this is its foremost obstacle: Alienated 
work shall be overcome with the suppression of private ownership 
over the means of production. Is this aesthetical and utopian? It is 
aesthetical as long as it demands to embrace each and all forms of 
struggle, in a free exercise of faculties, concretized within and by 
history as much as by social relations. Within all the forms of 
struggle, as it has been said by political-military insurgency 
groups, that are unknowingly assuming this philosophical tradition. 
It is utopic to the extent to which the issue is displaced from the 
prime of a swampy and attractive theoretical field203, onto its Capi-
talist concretization, based on which Marx explains both past and 
future.  

 

14. Three modalities of alienated work does Marx describe, 
based on the exteriority of work and its products concerning the 
worker, who, instead of growing in dignity and human status, this 
lessens day by day of labor. “[Their] labor is therefore not volun-
tary, but coerced; it is forced labor. It is therefore not the satisfac-
tion of a need; it is merely a means to satisfy needs external to 
it”204. Master-and-slave dialectics205 proposed by Hegel in the Phe-

201 Karl Marx, Tesis sobre Feuerbach, numerous editions. Alberto Híjar, 
La cuestión civil, los materialismos y el buen corazón, in Zurda, revista de 
arte y sociedad, no. 11, vol. III, year 11, Mexico, 1997. 
202 [Transl. note:] Alternate translation, fullest plenitude. 
203 [Transl. note:] From the original “campus teórico” [sic]. 
204 Marx, Karl (1974). Economic and Philosophic Manuscripts of 1844, 
Moscow: Progress Publishers, Fourth Edition: p. 66.  
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nomenology of Spirit then acquire their materiality, barely insinu-
ated by the illustrious idealist when he described the dynamics of 
mutual alienation between the slave, forced satisfier of others’ 
needs, and the master, incapable of any transformation besides 
their own benefit. In light of all of the above, [summarizing] “the 
workers are no longer actively free in other issues outside of [what 
is considered as] their animal functions: Eating, drinking, repro-
ducing or, at best, building their own habitat, procuring their own 
garment, etcetera, and in [what is considered as] their human func-
tions they do not feel as anything other than an animal. What is an-
imalistic becomes human and what is human becomes animalistic.” 
Counter-utopia then becomes the everyday life206 within Capital-
ism, mostly for the worker, but not only for them. Hence, two al-
ienations: “relationship between the worker (labor) and production 
(the product of labor)” and “the relationship of labor to the act of 
production within the labor process”. Anticipating Marcuse, Marx 
describes alienated work after this double modality, as “activity-
suffering, strength-weakness, begetting-emasculating [...] an activi-
ty which is turned against him/her, independent of him/her and not 
belonging to him/her.”207 

 

15. There is a third alienation with characterization antecedents 

Digital compilation at Marxists Internet Archive–MIA (Pp.30) last re-
viewed (07.03.2018) accessed from: 
https://www.marxists.org/archive/marx/works/download/pdf/Economic-
Philosophic-Manuscripts-1844.pdf  
205 [Transl. note:] Regarding the master and slave relation, Hegel used the 
terminology Herr and Knetch, which has usually been translated into Señor 
and Siervo in Spanish. In this context, those terms used are historically 
connected to the Abrahamic religions' ideological expansion. For the Eng-
lish versions these terms are encountered as Lord and Bondsman, which 
also carry a monarchic connotation in addition to the religious one. Anot-
her articulation related to Hegel's idealistic theorization of servitude can be 
similarly traced in his definitions of consciousness and certainty in Pheno-
menology of Spirit, sections IV and V. 
206 [Transl. note:] The search for the space of possible liberation of an 
“everyday life” becomes —daily– increasingly enclosed with a continuous 
depravation of dignity, and the legal framework of “acquired” and “natu-
ral” rights. In the ultimate scenario, “everyday life” is transformed into 
“bare life” as a mechanism to exploit the “inhuman”, “non-human” and 
“else-than-human” condition violently pushed into a state of exception in 
law. 
207 Op. cit.: 204; (Marx, 1974:67; MIA:31)  
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related to Schiller: The loss of the “universal being208” by losing 
human work through the alienation of nature and the species itself. 
The worker, but not only them, “transforms the life of the species 
into a means for individual life”. This evidences a deeply alienat-
ing productive paradigm since “productive life itself appears be-
fore man as the means for the satisfaction of a necessity: that of 
maintaining physical existence.”209 Capitalism, seen under that 
light, is the realm of vital scarcity and degradation, and that does 
not only affect the relationship between human beings, but also 
that with their environment. The animality that is inherent to the 
human loses all dignity, man having been separated and opposed to 
every other species.  

 

16. Being human is then a process that has been canceled by 
classist production relationships, where neither masters nor slaves 
have the ability to achieve fulfillment or freedom. But not all is 
lost, since there are signs of a human tendency to produce in order 
to reproduce the world and nature in its totality. On the other hand, 
animals and human beings that have been degraded by alienating 
production [are forced to] produce according to primary necessities 
[pre-]solved once and for all. This is the fundamental difference 
between a hive and a housing unit. Marx concludes this reflection 
on the historical dialectics between necessity and creation with an 
eloquent phrase: “the human being (man, he writes) also forms ob-
jects in accordance with the laws of beauty.”210 Hereinto is the ma-
terialistic recovery of utopia. Aesthetics, on this basis, is no longer 
reduced to the free exercise of atomized and intellectualized facul-
ties, but proposes the retribution of the natural and at the same time 
human fulfillment as class struggle. A historical subject, proletari-
at, with nothing to lose except for its chains, concretizes the neces-
sity of fighting against the expropriation of the means of produc-
tion perpetrated by a class that embodies a natural enemy of ful-
fillment. This certainty demands the overcoming of intuitionisms 
and staunch materialisms, in order to assume the dialectics be-
tween objectivity as a dominion and subjectivity as a necessary an-

208 [Transl. note:] In Schiller’s letters the character of universality can be 
alluded through three folds: as “universal conception” (Letter XV), “totali-
ty of character” and “absolute being” (Letter IV). Op. cit.: 194; (Schiller, 
1794). 
209 [Transl. Note:] Auth. Abridgem. 
210 Op. cit.: 204; (Marx, 1974; p. 69) 
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swer. Practice then becomes the solution for all this: revolutionary 
practice, of course.  

 

17. Marx charges against idealist reductionism once more, in his 
Theories of Surplus-Value (1862–1863), where he explains the 
concept of unproductive labor, that which does not generate sur-
plus-value. That is to say the work of gardeners, shoe-makers and 
other trades, such as the artistic, subsisting on the very same thing 
they are producing. In continuous conditions of survival, what they 
produce is applied to the reproduction of their means of production 
and does not allow for a surplus. But Marx does not isolate this 
process; he rather inserts it within the totalizing process of Capital-
ist dominion, where everything is subsumed211 into the laws of the 
market, where the constant conversion of goods into money and 
back into goods achieves monstrous dimensions, and thus the uto-
pia of the worker for themselves is a modality dependent on the 
State, benefactor or not, and on the regulations imposed on the en-
tirety of the productive process. The necessity thus imposed shall 
not be overcome or conquered by the dedicated practice of artists, 
who are used to say they are only responsible for themselves. A 
negative utopia, if there is any, is the most damaging, since it con-
tains the rejection with regard to work for the beings by transform-
ing and enriching the totality212 of nature. 

 

18. Before these reflected proposals, Marx places knowledge as a 
division between sensorial and intellectual faculties within the 
philosophical tradition, which allows for deep misunderstandings 
in social relationships. The eleven Theses on Feuerbach (1845) are 
a rarity, for, in order to make a critique on educational solutions for 
social evils, mystic implications and a civilism resistant to politiza-
tion, Marx charges against sensorialism and intellectualism with 

211 Jorge, Veraza, La subsunción real del consumo bajo el capital en la 
posmodernidad y los Manuscritos de 1844 de Karl Marx, seminario de El 
capital, México, Facultad de Economía, Universidad Nacional Autónoma 
de México, septiembre de 1994. Jorge Veraza (coord.), Consumo y capita-
lismo en la sociedad contemporánea. Problemas actuales de la subor-
dinación real del consumo, memoria del Segundo ciclo de mesas redondas, 
México, Universidad Autónoma Metropolitana, Unidad Iztapalapa, Di-
visión de Ciencias Sociales y Humanidades, 1996. 
212 [Transl. note:] Totality in the Marxist sense with an Althusserian under-
lining: a decentered structure in dominance. 
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the purpose of vindicating dialectics. From Thesis One he discov-
ers a sensorialist intuitionism, vulgar materialism and an idealism 
that attributes everything to thought, as a basis on which to rely, in 
order to reduce social relationships into illusory fraternities as a 
solution, in the way Feuerbach imagined it could occur. People of 
such nature, contemplative ones, sentimental and bleeding hearts, 
ever shocked by inequalities and injustice, elementary materialists 
who become indignant before what is evident, “they do not con-
ceive sensousness [sensoriality] as a practical activity [and only 
contemplate] individuals inside civil society” (Thesis IX). All uto-
pias could find in here their real place as sentimental reductions, 
when they are more emotive, or, in the other hand, as intellectual 
illusions; each and every one based on and with a superficial mate-
rialism, full of moral postures, abundant elements on those indig-
nant by injustice to the point of doing nothing to transform them 
into their opposite. Hence, Thesis X: “the standpoint of the former 
materialism is civil society, the standpoint the new materialism is 
human society or social[ized] humanity”, all of this to conclude 
with the misunderstood and often isolated Thesis XI: “philosophers 
have only interpreted the world, in various ways; the point, howev-
er, is to change it”.213 

 

19. “What does this have to do with aesthetics and utopia?”, 
thoughtful specialists will ask, unable to see beyond and outside art 
as an alienated labor of feelings and sensations. This is not any-
thing but assuming the scandal presented by Engels214 at the end of 
his essay on Feuerbach (1886). The co-founder of Marxism says: 
“the German working-class movement is the inheritor of German 
classic philosophy.”215 Taking the chauvinism out from that quote, 
the scandal lies in attributing to the working class the legacy of one 
of the most enriched historical periods in the history of humanity. 
Engels intends to say, and he explains so in the former paragraph, 
that only through radical criticism of history and social relation-
ships as productive processes will it be possible to understand and 

213 [Transl. note:] For the Spanish versions of the Thesis XI, the words 
transform and change are used as synonyms.  
214 Friedrich Engels, Ludwig Feuerbach and the end of classical German 
philosophy, different editions. 
215 Engels, Frederick (1886) Ludwig Feuerbach and the End of Classical 
German Philosophy, Part IV: Marx. English translation, Moscow: Progress 
Publishers, 1946.  
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transform the world. This is the task of an entire class, not one for 
egregious men from selected circles. The former is related to the 
Thesis III written by Marx on Feuerbach, where he states the dia-
lectics between “circumstance, education” and human beings in 
order to oppose any mechanicalism that “forgets that circumstanc-
es are changed precisely by humans and that it is essential to edu-
cate the educators themselves.” The issue of fulfillment is hence 
not an issue concerning egregious beings or selected circles, but a 
class struggle on ideas, feelings, sensations. Only art, however sub-
lime it may be, will not be able to transform anything if it is not 
inserted in a productive entirety, which tends to be fair. Based on 
this, a utopia stops being a Utopia through aesthetic education as 
the principal means to achieve freedom and fulfillment, to discover 
in productive processes a place that certainly does not exist on ac-
count of the essential hostility of Capitalist dominion toward any-
thing that does not generate a surplus-value in itself and for itself. 
The subsumption of everything into Capitalist accumulation de-
mands the utopia of fulfillment and freedom on the artistic produc-
tion as a symptom of its possibility, of living, in fact, according to 
the laws of Beauty. Art stops belonging to a privileged universe in 
order to become an appeal to the power of the Hegelian spirit 
standing on earth, on History, as the history of class struggle. Aes-
thetics should be a radical criticism of productivist Rationalism, 
disregarding whether it is: the Capitalist or an apparently Socialist 
stahanovism216 intent on giving a collective dimension to produc-

216 Kim, M. P. (editor in chief), Historia de la URSS. Época del socialismo 
(1917-1957), México, Grijalbo, 1958. [tr.] “On the night of August 30th, 
1935, Alexander Stahanov, a young mineworker from the site called 
Irmino Central in the Kadievka area, extracted during his shift, using a 
pneumatic drill, 102 tons of coal, exceeding by 14 times the standard [...] 
Three days later, on September 3rd, the man in charge of the Union for the 
same sector Stahanov worked at, Miron Diukanov, extracted on his shift 
115 tons. Soon after, another mineworker, a young Communist by the 
name of Mitrofan Kontsedalov, extracted 125 tons during one shift, and, on 
September 8th, Stahanov himself beat his own record and any other, by 
extracting 175 tons of soot in a shift [...] The secret of their success lies in 
the fact that, unlike the former work organization, in which mineworkers 
interrupted once in a while their soot extraction process in order to concen-
trate on the stow, they now divided the processes [...]” “The secret of their 
success rather lies in the patriotic sense that made way for the Stahanovist 
movement, into which workers from all the areas of production took part.” 
“The Stahanovist movement was inextricably associated to the strengthen-
ing of the Socialist relationships of production, which opened the possibil-
ity of manifesting ever more fully a new attitude regarding work.” Right-
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tivist progress. 
 

20. This problematic change eliminates metaphysical and meta-
historical subjects: Man, Liberty, Reason, God, the Spirit, they all 
disappear in theory facing the considerations of History and social 
relationships as productive processes. But this does not imply the 
absolute implementation of History without a subject, nor that of 
the Positivist faith, which thinks of science as the ultimate solvent 
for any irrationality and as a force of subordination regarding any-
thing not rational. On the contrary, and after the long-lasting theo-
retical twilight of the subordination of Aesthetics and Art Theory 
to the Pro-Soviet State, two principles/laws remain standing for 
social sciences: that of the relative autonomy of superstructures 
and that of their action of reply over structure. Their place is nei-
ther fixed, nor definitive, eternal or universal, but it is rather a dia-
lectic battlefield against, countering, articulating and confronting 
economical-political necessities. To base utopia on them would 
only attempt to indicate topic and metaphoric modes of imagining 
History and social relationships beyond concrete determinations, 
which would not diminish their importance within the principle of 
reality, neither would it do so on those of pleasure and pain.  

 

21. In order to overcome any scientism, Marxism finds that the 
notion of ideology as proposed by Marx is a necessary correlation 
for reproduction. Althusser begins his famous essay on the sub-
ject217 by quoting a letter sent by Marx to Kugelman (11-7-1868), 
where Marx states that a social formation would not survive with-
out reproducing its production relationships. Usually, one would 
only think about the reproduction of means of production, but it is 
for their social part that one demands an explanation on not only 
production, but also on the reproduction as an objective and sub-
jective totality. Gifted with the idealisms of exceptionality tones, 
art seems to be the ultimate proof of the contrary with its transhis-
toric value. Marx himself expresses it so in his “Introduction” to 

wing critics invoke the reduction of Socialism into industrialization in 
pursuit of progress, thus nullifying its aesthetic dimension. Little do they 
understand the pleasure of serving a communist nation, those unable to see 
beyond individualisms. 
217 Louis Althusser, Ideología y aparatos ideológicos de Estado, numerous 
editions. 
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the Critique of Political Economy (1859)218 by considering in the 
Nota Bene eleven productions apparently foreign to Marxist theo-
ry. He begins with war, that apparent game of wills and passions, 
and he concludes with art, in order to present a problem which dur-
ing those years of Soviet rule was misinterpreted as an accolade to 
classicism. Marx points out that the problem of value does not lie 
in the social origins of Greek art, but rather in its permanence be-
yond their origins. In that Nota Bene he lists and summarizes the 
following universes: War, history as “history of the civilizations, 
[that is] the old history of religion and States”, “secondary and ter-
tiary phenomena” (foreign relations, for instance), materialisms 
and their production relationships, “the unequal development of 
material production and, e.g., that of art”, “the concept of progress, 
random social factors, naturally determined factors, (tribes, races, 
etc.).” This list concludes with a paragraph on “Greek art and mod-
ern society” where Marx pinpoints the issue of not reducing the 
value of European classicism onto Greek social determinations but 
onto their current value. Apparently transhistoric, eternal and uni-
versal, this value, unyielding to a social formation, would have to 
be dialectically explained in order to discover the economic domin-
ion concretized in concrete [and precise] specifications. Thus, this 
is about producing a place for what seems to have no place beyond 
everything lost among other things. Incapable of being reduced in-
to the immediate, artistic value is a dialectic process of ideologies, 
their replies, their iterations and their economical-political deter-
minations. 

Just as in the letter to Kugelman, this by no Marxist means 
exalts Greek classicism, but rather draws attention to the necessity 
of explaining the transhistorical nature of artistic value. The former 
has importance, since the aesthetical tone of utopia is ever referring 
to eternal and universal values, to a recovered human substance, 
when, rigorously speaking, the metaphysical and meta-historical 

218 Marx, Karl (1857) A Contribution to the Critique of Political Economy, 
translated from the German by S. W. Ryazanskaya, Lawrence & Wishart 
1971; Chapter 1 of The Grundsrisse, (Notebook M, pp. 81-11); written 
between August and September 1857. 

Digital compilation at Marxists Internet Archive–MIA, accessed from last 
reviewed 07.03.2018: 
https://www.marxists.org/archive/marx/works/1859/critique-pol-
economy/appx1.htm  
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signs of a utopia are explained as reproductions of ideological 
tendencies, favorable for the reproduction of specific production 
relationships, which does not hinder the existence of excess and 
surplus-value that are traits of art with its transhistoric nature. This 
has a concrete explanation on the dialectics between ascriptions 
and ideological uses, and the trans-classist constructions of humans 
as kind. 

 

22. Ideology is precisely the guarantee of that reproduction. In it 
and for it is how ideas, feelings, and sensations contribute to repro-
duce concrete social interests. In that sense is understood the ulti-
mate determination of Capitalist dominion, for instance, simulta-
neously to the debate that forms and relies on such dominion by a 
constant dialectic oscillation between subsumption and the libera-
tion from it; this enables the uncovering of a fundamental aspect of 
those utopias, ever intent on affirming either absolute subsumption 
or absolute liberation. This happens with the claims of the end of 
ideologies and of history or the State, or with the romantic identifi-
cation of arts with freedom.  

The utopia about which we are here speaking is rather a 
non-finite verb, as defined by Cerutti219 regarding one of its uses. 
The utopian then becomes a constant theoretical and practical ac-
tion against those idealisms and materialisms that reduce aesthet-
ical needs to ineffable senses or to economic subordinations or me-
chanical politics. From this critique, aesthetics become a radical 
reflection in continuous de-construction of art and its theories. The 
positivity of the utopian consists in constructing the place that has 
been denied by ideological determinations.  

 

23. The merit of Marcuse lies in discovering a possible and may-
be necessary encounter between Freud and Marx. Every subjectiv-

219 Cerutti, Horacio: [tr.] “[...] The utopian or utopization works through 
assumptions of the perfectible, and against a common notion of the better 
as opposed to good [...] the utopian attempts to construct what should not 
necessarily be so, but can be and depends —mostly and among other 
factors— on us, our imagination and will, on effectively becoming so”. 
From Atreverse a pensar lo utópico todavía vale la pena (si concedemos 
la poiesis de la palabra), in Blanco móvil y utopía y literatura en Améri-
ca Latina, México, primavera de 1999. 
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ism denounced as reactionary by the scientist, authoritarian materi-
alism from the years of Soviet rule tends to be vindicated as a sub-
stantial part of social relationships. Certainly, and, as pointed out 
by Sartre in 1968,220 Marcuse does not base historic transformation 
on the proletariat, but rather focuses on highlighting the role of mi-
norities and even that of the lumpen. But the point is not that of the 
revolutionary subject itself, but of this subject in the Capitalist 
conditions of production and reproduction. Marcuse finds, mainly 
in Eros and civilization (1953), “the aesthetic dimension” as proof 
of the orphic-narcissistic reductions as “reluctance to accept disso-
ciation of the libidinous object (or subject). The refusal aims at lib-
eration—at reunion of what has become separated. Orpheus is ar-
chetype of the poet as liberator and creator.” The vindication of 
homosexuality by Orpheus, who ends up being “torn to pieces by 
the crazed Thracian women;” according to Ovid in his Metamor-
phoses, is made through a complete, comprehensive, fulfilled Eros. 
Marcuse remarks: “Like Narcissus, he protests against the repres-
sive order of procreative sexuality. The Orphic and Narcissistic 
Eros is ultimately the negation of such order —the Great Refusal,” 
thus written, in capital letters, and he further adds: “The Orphic 
Eros transforms the being: he masters cruelty and death [Thanatos] 
through liberation. His language is song and his work is play. 

The life of Narcissus is that of beauty and his existence is 
contemplation. These images refer to the aesthetic dimension as 
the one in which their reality principle must be sought and validat-
ed” 221, as a necessity for humankind, torn apart between pleasure 
and work, between its existence and its productive duty. This reali-
ty principle, as opposed to desire and its fulfillment at large, im-
poses for and along with Capitalism, but also with Socialist defor-
mations, a State and a production mode necessarily oriented to-
ward the encounter with the Freudian thesis; reduced by revision-
ists and only a part of the contradiction in order to ignore the reali-
ty principle. Based on this, Marcuse discovers in utopias a terrible 
limitation: repressive sublimation. 

 

24. The principle of pleasure as opposed to that of reality results 

220 Sartre, Jean Paul (1974) Los intelectuales y la política. México, DF: 
Siglo XXI. 
221 Marcuse, Herbert (1966) Eros and Civilization. Boston: Beacon Press; 
pp. 170-171. 
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in the repressive sublimation that appears to liberate when, strictly 
speaking, it further subordinates. This clever paradox, apparently 
nonsensical, is explained by Marcuse, not through the biologist 
way characteristic of Freudian revisionists, but by the sociological 
way that he deems as a trait of the founder of psychology as the 
theory of human beings. In any case, says Marcuse, “Freud’s ‘biol-
ogism’ is social theory in a depth dimension that has been consist-
ently flattened out by Neo-Freudian schools.”222 

Therefore, he states in the preface to the first edition of Eros 
and civilization, in order to orient the comprehension that “the task 
is rather the opposite: to develop the political and sociological sub-
stance of psychological notions.”223 If this leads to an encounter 
with Marx, it is less important than the vindication of the subjec-
tive abstract as a basis for the deconstruction of power, whichever 
it might be. The consequence for utopias is that they remain sub-
jected to an implacable dialectic criticism that separates them from 
their fallacious —albeit normative– conclusions, oriented toward 
the impossibility when they are proof of unfulfilled necessities the 
human species has, in the best cases. Let us “be realistic, [and] de-
mand the impossible”224, as read on graffiti in the Paris of 1968. 

Will and desire are essential motivations for aesthetics, un-
derstood as the critique that must give way and demand a place for 
humankind, lost in class struggle. The concretization of subjectivi-
ty thus results from the critique on its historical and social subordi-
nations but also from its illusory absolute autonomy. 

 

25. Key notions described in the 1961 foreword are those on 
non-repressive sublimation and repressive de-sublimation. The 
former explains that “sexual impulses, without losing their erotic 
energy, transcend their immediate object and eroticize relation-
ships that are traditionally un-erotic and anti-erotic among individ-
uals as well as with their environment.”225 The relation to the al-
ienations described by Marx and with his motto of “living accord-

222 Ibid. Op. cit.: 221; (Marcuse, 1996; pp. 5-6).  
223 Ibid. Op. cit.: 221; (Marcuse, 1996; pp. xxvii-xxviii). 
224 [Transl. note:] Ken Knabb’s documentation of the 1968s graffiti compi-
led for the Situationist International Anthology (2006), originally pub-
lished by Bureau of Public Secrets in 1981 (2nd printing 1989, 3rd printing 
1995). A compilation of this graffiti can be accessed at 
http://www.bopsecrets.org/CF/graffiti.htm (07.03.2018 last reviewed) 
225 [Transl. note:] Auth. Abridgem. 



 

160 

ing to the laws of beauty” becomes evident. In an opposite sense 
—Marcuse further states— one is able to talk about a repressive 
de-sublimation, “liberation of sexuality in ways and forms that re-
duce and debilitate the erotic energy.”226 The point of encounter for 
both lies in practice, to which, of course, he does not give that 
name. Thus says the Frankfurt School alumnus: “it is also in this 
process (of repressive de-sublimation), where sexuality stretches 
over dimensions and relationships formerly forbidden. However, 
instead of re-creating these dimensions and relationships according 
to the image of the pleasure principle, the opposed tendency is es-
tablished: the reality principle extends over Eros.”227 

He offers as proof of it, the example of eroticism and mar-
keting, business and politics. None of this makes him appropriate 
Marxist characterizations of Capitalism, but rather he establishes 
himself in the “advanced industrial society” and on the encounter 
between Kant and Schiller, especially used in his lasting chapter on 
The Aesthetic Dimension. The civilization pictured by Schiller 
“transforms toil (labor) into play, and repressive productivity into 
“display”. […] Self-sublimation of sensousness and de-sublimation 
of reason reconcile both basic, antagonist impulses, [and states] the 
conquest of time in so far is destructive of lasting gratification.”228 

At the end of the chapter he defined the paradox of play, 
which at the same time it is releasing from productivity and action, 
“but it also cancels their sublime traits: higher values.”229 How to 
escape from this? Not by means of that love explored by Feuerbach 
and which is resurrected by Erich Fromm to encounter, once again, 
its repressed sense. “Sermon”, Marcuse names the discourse for-
mulated by Fromm, which does not achieve a complete addressing 
of the issue, addressed by Freud in an eloquently entitled essay: 
The Most Prevalent Form of Degradation in Erotic Life. Nor is it 
in another sense, characteristic of utopias: the rejection of the in-
stinct of death, finally assimilated for civilizatory purposes on “the 
hidden unconscious tie which binds the oppressed to their oppres-
sors, the soldiers to their generals, the individuals to their love.”230 
Before the epilogue where such terrible issues are stated, the fatal 
confrontation between Eros and Thanatos reaches a conclusion in a 

226 [Transl. note:] Ibid. Op. cit.: 221; (Marcuse, 1996). 
227 [Transl. note:] Ibid. Op. cit.: 221; (Marcuse, 1996). 
228 Ibid. Op. cit.: 221; (Marcuse, 1996; p.193). 
229 Ibid. Op. cit.: 221; (Marcuse, 1996; pp. 195-196). 
230 Ibid. Op. cit.: 221; (Marcuse, 1996; pp. 270-271). 
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no less terrible sentence: “But even the ultimate advent of freedom 
cannot redeem those who died in pain. It is the remembrance of 
them, and the accumulated guilt of mankind against its victims, 
that darken the prospect of a civilization without repression.”231 
Thus, the utopia, defined as a singular item, as the condensation of 
illusory solutions between irreconcilable opposites synthesized in 
the principle of reality against that of pleasure, becomes a useless 
endeavor: Penelope and Sysyphus in eternal damnation, Pedro and 
the Captain232 on a necessary and sustained relation. Marcuse dis-
misses the rupture of their condemnations and their dependencies; 
neither does he state the possibility imagined by utopians and revo-
lutionaries of fulfilled human relationships.  

 

26. Unhappy consciousness was the name Hegel gave to the frus-
trated condition of Spirit rendered incapable of blossoming. Marx 
and Engels remarked on the fact that this is not an issue of the idea 
by itself, but rather a social situation. It is the inability of thinking, 
knowing and acting by oneself, which is related to the historic ina-
bility the bourgeoisie has of assuming its perennation as a class. 
But the proletariat itself experiences the same condition to the 

231 Ibid. Op. cit.: 221; (Marcuse, 1996; pp. 236-237). 
[Transl. note:] Marcuse opens this address with the following statement: 
“Dead can become a token of freedom”. (Marcuse, 1966:236) 
232 Carlos Gaitán: [tr.] “When the Trojan War took place and Ulysses had 
to depart along with the Greek army, Penelope remained in Ithaca patiently 
waiting for his return. For ten years she avoided the insistency of her nu-
merous suitors, trying to convince her of the fact that Ulysses had died [...] 
It is said—(“it is said”) what a malicious and confounded expression!— 
that she granted her favors to all one-hundred and sixteen suitors, that she 
became pregnant and that she gave birth to Pan [...] Other mythologists 
affirm that, when Ulysses returned to Ithaca after his wandering pilgrim-
age, he found that Penelope was pregnant and that she was clever in per-
suading the shrewd Odysseus into believing that, by the mercy of Juno, she 
had been enceinte for ten years, and that the son who was born on the fol-
lowing days was indeed his. They named him Polycarpus”. This dimension 
of the magical realism accounts for the ironic fantasy in order to highlight 
the impossible fidelity, the awaiting for the lover by knitting and undoing 
as a concealing image for practical situations of desire. Racine makes the 
pregnancy from which Pantagruel is born last for twenty-two months, in 
order to highlight its tremendous (in the sense of not worldly) nature, to 
substantiate what Mikhail Bakhtin calls the grotesque realism, with its load 
of ironic and sarcastic symbolisms. Diccionario mitológico, México, Dia-
na, May 1965. Pedro and the Captain (Pedro y el capitán) is a play written 
by Mario Benedetti on the mutual dependency of a warden/torturer and his 
victim. 
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point of becoming lumpen, a sub-class that is not only torn apart in 
its appearance, but in its inward nature. From the dynamics/game 
of unconscionable, raggedness and restlessness frustrations from 
which neither intellectuals nor artists are exempt —not even on 
account of their privileged condition, far from any manual produc-
tion– is repressive de-sublimation born and raised. Marx saw it 
clearly in his Thesis on Feuerbach: the dialectical cognitive inabil-
ity goes hand in hand with civilism233. This includes both aesthet-
ical and aestheticizing utopisms not only as a sublimation of social 
and historic evils, but as a discourse that renders bearable disaster, 
scarcity, desperation. It is only when this civilism stops being so, 
when it assumes itself as a civil society, and aims for politization 
as a science of power, that deconstruction and subsequent practical 
transformation of utopia begins. Sartre states that when a member 
of the bourgeoisie starts becoming aware of his/her place in both 
social formation and history, he/she stops forming part of the bour-
geoisie and, as a matter of fact, revolutionary vanguards have been 
made possible thanks to the encounter between radicalized illustra-
tion and the proletarian class’s instinct condition. Hence political 
organization, the party, and in best cases, the assumption of every 
form of struggle where the struggle for signification holds the main 
position in order to convey utopia with time and place, to amplify 
the voice of those who have historically been silenced, blinded, 
deafened and paralyzed on a spiritual level. Thus, the ability to 
dream becomes a necessity, in order to build based on utopia, a ful-
fillment project, on the terms established by Lenin when he refers 
to Dmitri Pisarev, in order to oppose the cold materialism upheld 
by bureaucrats. It is worth dreaming234, says Pisarev, quoted by 
Lenin as part of the response on What is to be done? (1901–
1902)235, as long as one has the disposition to dedicate everything 

233 [Transl. note:] civil-ism; civilian-ism. 
234 [Transl. note:] Alternate translation “dreaming is permitted.” 
235 Lenin, V. I. (1902) What is to be done? ed. Chris Russel, Marxist Inter-
net Archive, transcription by Tim Delaney.  
Transl. note: “We should dream!” was the opening statement for this ar-
gumentation. Lenin continued his elaboration on dream as practice with the 
following quotes: “There are rifts and rifts,” wrote Pisarev of the rift bet-
ween dreams and reality. “My dream may run ahead of the natural march 
of events or may fly off at a tangent in a direction in which no natural 
march of events will ever proceed. In the first case my dream will not cau-
se any harm; it may even support and augment the energy of the working-
men.... There is nothing in such dreams that would distort or paralyse la-
bour-power. On the contrary, if man were completely deprived of the abili-
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in order to concretize the dream that is to be ready for everything 
and present at all times in politic discussions, in spite of their ri-
gor.236 

 

27. Hinkelammert (1996) establishes it in the eloquent subtitle of 
his essay on Latin America: The New Rigidity of the State: In the 
Face of Despair, Utopia. But it is not that simple, if not through 
the critique to the thesis of politics as the art of what is possible237. 
The Director of Costa Rica’s Ecumenical Department of Research 
[Departamento Ecuménico de Investigaciones de Costa Rica] as-
serts: “politics means realism, and realism means to make possible 
what is impossible.” 

It is hence art. In order for politics to be realistic this should 
not be realpolitik, but the transformation of reality.”238 But realpo-
litik is not only that group of inescapable, fatal determinations, it is 
also an utopian ideology, as happened with Ronald Reagan “when 
he calls United States the shining city upon a hill239 and conveys to 
this utopia the mystical-religious shine of the achieved millenni-

ty to dream in this way, if he could not from time to time run ahead and 
mentally conceive, in an entire and completed picture, the product to which 
his hands are only just beginning to lend shape, then I cannot at all imagine 
what stimulus there would be to induce man to undertake and complete 
extensive and strenuous work in the sphere of art, science, and practical 
endeavor…. The rift between dreams and reality causes no harm if only the 
person dreaming believes seriously in his dream, if he attentively observes 
life, compares his observations with his castles in the air, and if, generally 
speaking, he works conscientiously for the achievement of his fantasies. If 
there is some connection between dreams and life then all is well.” (Lenin, 
1902:110) 
236 [Transl. note:] Relevant intersection with EZLN slogan: “un mundo en 
el que quepan muchos mundos” [“a world where many worlds fit”]. 
237 [Transl. note: Ibid.] “venimos a hablar de cosas imposibles, por que de 
lo posible ya se ha dicho demasiado” [“we came to speak about the impos-
sible, since of the possible plenty enough has already been spoken”]. 
238 Hinkelammert, Frantz J. (1996) América Latina, la nueva rigidez del 
Estado: frente a la des-esperanza, la utopía, in Horizonte sindical, estu-
dios laborales y sindicales, núm. 2, Mexico, April-June 1996. 
239 [Transl. note:] A transcript of Regan’s speech, and video documentati-
on can be accessed at the following links, last reviewed 07.03.2018:  
Farewell, Address to the Nation, January 11, 1989 
http://www.presidency.ucsb.edu/ws/index.php?pid=29650 
Farewell, Address to the Nation, Broadcast: 
https://www.youtube.com/watch?v=c32G868tor0  
A Vision for America, November 3, 1980 
http://www.presidency.ucsb.edu/ws/?pid=85199 
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um”; the same happened with the Millennial Reich as well as with 
that Communist-Stalinist rule, every one of them with what he 
calls “cursed dialectics” between the societa perfecta and the 
Realm of Evil. All of this is not only nefarious power rhetoric, but 
also an ideology in images loaded with pharisaism, hypocritical 
self-righteousness, and linear conceptions of the subordination of 
free exercise of signs to the categorical imperative of the oppres-
sive State. At the same time, from the quarters of the opportunist 
left, a counter-utopia takes place in the name of judgment, plural-
ism, and new times. This is summarized in the title that Sánchez 
Vázquez gave to his reflections on the events of ’68, paraphrasing 
Engels, Del socialismo científico al socialismo utópico [From sci-
entific Socialism to utopian Socialism].240 This negative utopian-
ism, oppressor and repressor, can only be mitigated and conquered 
in such a struggle where the positive and liberating utopia is a reg-
ulative idea, says Hinkelammert, using here a Kantian term in the 
same sense as Sartre speaks about Marxism as the regulative idea 
necessary to understand and transform history; current history, 
predominantly. Beyond fragmentary use of civilisms and utopian-
isms that do not want to see either the historic entirety, or that of 
ultramontane materialisms and idealisms, utopia presents itself as a 
necessary project for achieving freedom and fulfillment.  

 

28. Alí Gómez García, “ñángara” (ñángara in Venezuelan slang 
is equivalent to commie pinko),241 writes what he recalls, according 
to him, from the Government Program defined by his armed group 
in order to keep up with the “tactical shift.” The ironic sense of 
utopia is recovered by the fallen fighter while defending Sandinis-
mo at the border between Nicaragua and Honduras. To this sense 
Carlo Ginsburg alluded in his first conference at the School of Phi-

240 Sánchez Vázquez, Adolfo (1975) Del socialismo científico al socialis-
mo utópico, México, DF: Era (Serie Popular, no. 32). 
241 [Transl. note:] During the presidency of Rómulo Betancourt, the sus-
pension of civil liberties and the establishment of the MIR-Revolutionary 
Left Movement, the José Leonardo Chirino Front, and the Simón Bolivar 
Group, and parallel to the rural guerrilla some small –but rather well orga-
nized— urban guerrilla groups emerged: the “ñagaras” formed by a youth 
opposing the regime, simultaneously embracing an opposite connotation to 
the term.  
An anecdotic review on Ali Gomez’s reflections can be accessed at Miguel 
Ernesto Salazar, last reviewed 07.03.2018: 
http://miguelernestosalazar.blogspot.fi/2013/06/050513.html 
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losophy of the National Autonomous University of Mexico on 
April 1999, when calling attention to the forewords written by 
Thomas More, where he insists in his ironic intentions, taken seri-
ously by scholars, quite lacking in political humor. Irony allows for 
a festive and popular aesthetic sense, irreducible to the bourgeois 
discourse. It expresses, by non-rationalistic means and linear 
logics, a sense of transgression that is usually disdained by bour-
geois accounts, in order to diminish its practical effects and its po-
litical impact.  

The Government Plan recalled by the ñángara states in the 
former ten of sixteen items: 
I) Reconstitution of the Great Colombia (Panama, Venezuela, 
New Grenada, and Ecuador) and free elections in Peru and Bolivia, 
in order to find out if they want to annex. 
II) Reactivation of the Tratado de Union, Liga y Confederación 
Perpetua [Union Treaty, League and Perennial Confederation], by 
the Great Colombia, Mexico, the United Provinces of Central 
America, Chile, and Río de la Plata. 
III) The Presidency of this Confederation shall be rotational, 
with the first turn assigned to Cuba, on account of their anti-
imperialist expertise as well as for hitting the Yankees hard. 
IV) An invitation, extended to Puerto Rico, Texas, Florida, Cal-
ifornia, and New Mexico, to annex to the League.  
V) Derogation of any old papers that state the Esequiba 
Guayana belongs to either Venezuela or England, rather than to the 
Esequibanos. 
VI) Implementation of a single Latin American and Caribbean 
Identity Document (passport), such number to coincide with the 
serial number of each one’s firearm.  
VII) In order for Spaniards and Italians to enter Venezuela, it 
will suffice with the presentation of their work tools, as well as 
their act of spitting into the portraits of either Franco or Mussolini, 
correspondingly; aforementioned portraits will be installed for such 
purposes at the magistrate’s DIEZ office at the Maiquetía Airport. 
For Portuguese citizens, it will suffice with the letter of antecedents 
or criminal record, issued by the Angolan revolutionaries. 
VIII) Unconditional restitution of Guantanamo to Cuba, the Falk-
land Islands to Argentina, and the Canal to Panama. 
IX) Location and restitution by the Spanish government of the 
remains of General Francisco Miranda Rodríguez, who died of pel-
lagra and starvation due to being held at Siete Torres del Arsenal 
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de la Carraca prison, sited in Cádiz. This process will be super-
vised by ETA [Euskadi Ta Askatasuna]. 
X) Implementation of the Posthumous Order Libertadoras del 
Libertador [Liberators of the Liberator, the latter referring to 
Simón Bolívar]. The list of beneficiaries would be headed by Ma-
nuelita Sáenz and every other lover Simón Bolívar had during his 
lifetime.242

 

 
The long quotation is justified on account of the abundance 

of Rationalists and their critics at the never before crossed thresh-
old of adapting thought to action. Another revolutionary figure, 
Che, managed to combine irony with the rigor of the guerrilla, and 
from that place he bestowed upon the utopia of New Man a dimen-
sion that was entirely different to that of religious voluntarism. He 
used emulation as a vital motivation for the construction of Social-
ism. Emulation, according to Communist revolutionaries, is to lead 
by example in order to construct the necessary organization, with 
the purpose of implementing a new order not for the time when 
other [organizations] triumph, but for the here and now. In order to 
achieve that, the adjustment between thought and action as well as 
that between critique and construction is needed, together with the 
use of irony and sarcasm as a deconstructive self-defense resource 
not only on its verbal or written discourses. When Che answers the 
question on how to be a revolutionary professional using the plain 
phrase “I was a doctor,” he does not only acknowledge the signifi-
cant and forcefull impact of what has been said, but refers also to 
his unkempt figure, as a result of sleepless nights and the variety of 
tasks characteristic of a revolutionary in the middle of action. That 
very same sense is the one [Subcomandante Insurgente] Marcos 
has with his outbursts, on the style of a footnote, and with that fa-
mous gesture of popular mocking while addressing photographers: 
Not at all related to this sense of transgression, fragmented and iso-
lated by the bourgeois discourse, with the cynicism and despair 
that are so dearly upheld by post-modernism. Its utopias exorcize 
the practice, revolutionary utopias motivate it, give way to imagi-
nation, evade and ridicule the fetishism of State as “supreme gov-
ernment.” We all understand when Marcos addresses with this 
term the current Mexican government: he is mocking it with us, 

242 Gómez García, Alí (1985) Falsas, maliciosas y escandalosas reflexio-
nes de un ñángara, cap. 18, Cuba, Testimonios, Premio Casa de las Amé-
ricas; pp. 148-151. 
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and at the same time he is denouncing a rhetorical and protocolized 
fashion of the first revolution for independence in Mexico.  

The resource of irony and sarcasm is essential in order to 
produce the relationship of necessity between aesthetics and uto-
pia. Thomas More used it to avoid monarchic power. In modernity, 
this resource is used by nations during Carnival, with its grotesque 
meanings. Bakhtin’s research works on Rabelais243 would have to 
be studied following the effectivity of irony and the grotesque on 
popular celebrations, of their disdain regarding academic artistic 
boundaries and, at the same time, their disdain for the dominant 
moral standards. Popular revolutionary poetics would have to be 
assumed in a great variety of productions, not only by those pueb-
los [peoples] fighting against Capitalist globalization, but as forms 
of popular resistance against the State and by oppressed and re-
pressed nations, as well as in revolutionary songs and poems ori-
ented by popular and national poetics, opposed to the characteristic 
de-nationalization of the current Capitalist phase.  

It is the reason by which not only Thomas More’s irony is 
ignored. It is surely because of this that Alí Gómez García is so 
unknown, and likewise so deformed is the image of Che. It is ur-
gent to regain the revolutionary utopia in all of its aesthetic depth, 
for encountering the straight-ahead way to its comprehensive and 
practical concretization, so different from those wretched pathways 
of Post-modernist despair. Utopia would thus cease to be pre-
rational speculation and would achieve, instead, full rights to be, to 
take place, to annul itself as merely a chimera. “Might or might it 
not be, Socialism must be” Sánchez Vázquez concluded in his 

243 Mikhail Bakhtin: [tr.] “An important quality of laughter in popular 
celebrations is that it mocks the dancers themselves [...] This is one of the 
essential differences that separate the festive, popular laughter from that 
purely satirical laughter of modernity [...] ambivalent popular laughter 
expresses an opinion on a world still evolving, in which those who laugh 
are included. We must especially point out the utopian and cosmovisional 
features of this festive laughter, addressed against every notion of superior-
ity. This laughter still keeps alive, with a substantial change of sense, the 
ritual mock of divinity, in the way it exists in ancient cosmic rites. But the 
characteristic cultural elements have disappeared and only human, univer-
sal and utopian traits remain.” Introducción, planteamiento del problema, 
in La cultura popular en la Edad Media y en el Renacimiento. El contexto 
de Francois Rabelais, Madrid, Alianza Universitaria, 1987, 1988, 1989, 
1990. 
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memorable 1998 master class.244
 

 

29. “It was then that the jester starter to seriously joke, and there 
he was, in his element,” quotes Eugenio Ímaz in his eloquently en-
titled 1941 foreword: Topia and utopia,245 and explains the classic 
translation of No hay tal lugar [There Is No Such Place] as ex-
pressed by Quevedo246 “in the prologue to the expunged version 
made in 1627 by don Gerónimo Antonio de Medinilla y Porres to 
the works of Thomas More.” He states further, regarding Plato’s 
Republic, that “there is no such place, but it might be.” It is obvi-
ous that this does not only allow for hope, but for a knowledge 
usually repressed by prevailing superstitions: Socialism has failed, 
globalization and neoliberalism are the embodied end of history. 
Ímaz expresses it: “there is no such place since it has all time 
ahead.” A time that is free from paradigmatic oppressive bounda-
ries, a time that is not only steered by “an ideal that shall adjust to 
reality, but a real movement that —while moving, suppresses the 
current conditions by being aware of them.” On his critique of He-
gel, he extracts the most important thing from it: dialectics, to de-
fine them as the abstraction of the concept of actual being and the 
ideal. That intuition Schiller had on liberating time in time, in other 
words, of making from the vital course something pleasurable, 
which in the Kantian characterization of aesthetical judgment as 
the free exercise of faculties, acquires in this conclusion their full 
concrete sense, as well as the one expressed through what  ought to 
be on the notion of utopia proposed by Sánchez Vázquez as a his-
torical necessity. Certainly, the issue of utopia is ethical, epistemo-
logical, aesthetical, and leads to a poetics that will certainly not 
lose itself among the wretched pathways of the also abstract epis-

244 Sánchez Vázquez, Adolfo (1998) El Socialismo, una utopía para el 
siglo xxi, conferencia magistral en la Facultad de Filosofía y Letras, Uni-
versidad Nacional Autónoma de México, November 1998. 
245 Ímaz, Eugenio (1941) Topía y utopía, estudio preliminar a Utopías del 
Renacimiento. Tomás Moro: Utopía. Tomaso Campanella: La Ciudad del 
Sol. Francis Bacon: Nueva Atlántida, México, Fondo de Cultura Económi-
ca. 
246 [Transl. note:] Francisco de Quevedo translated Tomas More’s Utopia 
as There Is No Such Place; utopia further theorised as the no-place, mov-
ing from a literary reference beyond its etymological sense into what later 
authors i.e. Borges’ Utopia of the man who was tired, and Foucault with Of 
Other Spaces: Utopias and Heterotopias postulate as a laboratory of the 
possible 
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temology; it is rather made possible by and within irony, on the 
demands of discovering domains after intuiting them and compre-
hending them on account of them being out of place within oppres-
sion, repression, despair, and on the concrete history. These poetics 
are not based on a political ideal but rather on the complex popular 
and national being,247 where contradictory forms and modes of 
practicing historical and social relationships coexist. Those are the 
contradictions within the core of the peoples as expressed by Mao 
Zedong. There are no essential meanings in this, nor eternal identi-
ties or meta-historical values. There are no duties, concretized me-
chanically in the form of signs, either. There are determination 
modes and material domains, deconstructed by signs, signals, icons 
and symbols, in an open process that allows for popular needs, 
with time and space in struggle and with no evident relation to 
those of productivity. Hinkelammert’s equation: utopia plus poli-
tics equals a historical necessity, open to every form of struggle, 
rather than to ideals for establishing models, scenarios, and simula-
tions. Hence, the wretched pathways of utopia are only fully en-
joyable, strictly aesthetical and knowledgeable in and with active 
revolutionary elements, for the sake of the human beings.  

May all of the above serve as a propositional corpus, in or-
der to provide a reference of Latin American aesthetics with no 
theoretical tradition to call their own, but with a rich ideological 
tradition assumed by revolutionary artists and leaders, something 
worthy of acknowledging until the space of utopia is made into a 
battle plan, a necessary struggle for living well and its improve-
ment.248 

247 Antonio Gramsci: [tr.] “Consensus of nations or of selected spirits [...] 
Who are, then, those selected spirits? Each writer or artist has their own, 
that is to say, and in reality there is a manifestation of a dissociation of 
intellectual groups into cliques and sects of selected spirits, dissociation 
that precisely depends on the lack of adhesion to the nation-people, of the 
fact that the sentimental contents of the world’s art cultural environment 
are separated from the deep currents of the national-popular life, which 
remains dissociated and expressionless” (apparent, one might say, based on 
the existent blockage on show business). Literatura y vida nacional, tomo 
4, México, Juan Pablos Editor, 1976 (Obras de Antonio Gramsci). 
248 [Transl. note:] “El buen vivir” (“living well”) and “el buen gobierno” 
(“governing well”) are two terms carried by indigenous cosmovisions. The 
first term is a direct translation from the Quechua phrase sumac kawsay, 
which articulates a non-human centered philosophy acknowledging a 
complex interdependency with the environment. In a similar sense, “el 
buen gobierno” is a political concept articulated by Caracoles Zapatistas, 
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Hence, the aesthetic dimension is an open and continuous 
project, managed not only by artists, to give way to what was de-
scribed by Kant as the “free exercise of faculties,” with all imagi-
nable and practicable resources. To oppose the law of value essen-
tial to Capitalism, as expressed by Che, is a utopian line, necessary 
when all that is left from the proletariat, destroyed by the global-
ized toyotification as destructive relations of production of the his-
torical needs of organized workers, is the potential explained by 
Antonio Negri and Michael Hardt. Against the law of value, the 
aesthetic dimension. 

and it refers to a bottom-up decision making process that follows a guideli-
ne based on collective listening and non-commanding. 
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Irony, a revolutionary poetic 
component 

 

 

 

The quick, easy way to Roque Dalton is to choose those poems in 
which the presence of irony is obvious. For instance, the one that 
reads Macao donde el opio es el opio del pueblo [Macao, where 
opium is the opium of the people], the one that evokes Mexican 
double-meaning puns: ¿Chile?, depende [Chile?, it depends.]249, or 
those that use folk speech in order to lessen the temptations of the 
Royal Academy [of Spanish Language]. But, even so, one would 
do this to no avail, because La segura mano de Dios [God’s Asser-
tive Hand] reproduces the narration on the murder of the tyrant 
Maximiliano Hernández Martínez, committed with steadfast sim-
plicity by his handyman, who, being spitted on, responded by stab-
bing Martínez multiple times, not very deeply, since —poor little 
old man– in order to convey a sense of tenderness into the descrip-
tion of the viciousness of a man that spoke en musaraña250 protect-
ing ants but also ordering without hesitation the execution of thirty 
thousand Communist Salvadorans that would surely reincarnate. 
The reflection becomes more complicated with the use of colloqui-
alisms such as “hacer huevos”251, evidence of the articulation of 
irony and sarcasm with folk speech as a realist resource to set into 

249 [Transl. note:] Untranslatable, makes a reference both to Chile as a 
country —according to some academics such as Roberto Herrera Zúñiga in 
his text La herida colonial y la cultura revolucionaria: leer a Roque Dal-
ton, as it does to the wordplay alluding to chile understood in the terms of 
the literal fruit or referring to the male organ: Chile?, it depends. 
250 [Transl. note:] The term musaraña is untranslatable, in use, it is similar 
to soft spoken. The direct translation of musaraña is shrew. 
251 [Transl. note:] “Hacer huevos” is untranslatable; it makes a reference 
both to cooking eggs, as it does to a hand gesture with a sexual connotati-
on. 
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action “typical characters under typical circumstances”, as sug-
gested to Margaret Harkness by Engels in 1881252, along with an 
explanation of the need for a “plain unvarnished manner”253 and 
not to explicitly utter one’s political preferences. 

Hence, research complexity gives up the casuistry overused 
by academics that tends to exemplify with cases that favor their 
fallacious thesis, only to give way to the classifying temptation, 
and, by doing so, attempting against a complex and dialectic en-
tirety. One poem compilation should be chosen, Taberna y otros 
lugares, since it participated in the contest and won the Premio 
Casa de las Américas prize in 1969, and thus, it is presumable Dal-
ton worked very carefully each one of its lines. But then there is 
another objection, one from Carlo Ginsburg, researcher of the indi-
ciary paradigm as key of non-rational, nor conscious sense, which 
bestows onto apparently insignificant details the foundational role 
on the mysteries guiding Sherlock Holmes’ strategies, mysteries 
that led Freud onto the discovery of the unconscious in order to 
revolutionize psychology, as well as giving way to the theories of 
signification a rich indomitable universe, cleared from explicit 
statements by the author and their critics intent on making literal 
interpretations. 

Roque Dalton alludes to all of this in the dedication of Tab-
erna… [tr.] “dear Jorge: I came onto revolution by means of Poet-
ry. You can come onto Poetry (if you wish, if you feel the need for 
it) by means of revolution. You are, then, in advantage. Remember, 
however, if there ever was a reason for you to rejoice in my com-
panionship in battle, that it is to some extent thanks to Poetry.” The 
sarcastic finishing touch stated that, if he were not a revolutionary, 
he would have gone on “fumando su margarita emocionante, 
bebiendo su dosis de palabras ajenas, volando con sus pinceles de 
rocío” [“smoking his thrilling daisy, drinking his dose of foreign 
words, flying with his brushes made of mist.”] And, however, 
Roque used foreign words in order to take distance from his sur-
roundings. Hence the repeated titles of the poems from La ventana 

252 [Transl. note:] Corrigendum: It should say 1888. 
A digitalized version of this letter can be accessed at MIA, 07.03.2018 last 
reviewed: 
https://www.marxists.org/archive/marx/works/1888/letters/88_04_15.htm 
253 [Transl. note:] Translated into Spanish as “la forma sin adornos” 
Engels, Friedrich (1888). Letter to Margaret Harkness, beginning of April 
1888 (draft). In: Morawski, Stefan; Banxandall, Lee; ed. (1973). Marx & 
Engels, On Literature & Art, Milwaukee—US, Telos Press; pp.144-116. 
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en el rostro [A window in countenance]: Poems in Law to Lisa or 
those entitled Sir Thomas, Matthew, Samantha, Lady Ann with ref-
erences to the Worst Bar in Chelsea (1952) as to attest to the real 
reference and its alternation with Seis poemas en prosa [Six Poems 
in Prose], La segura mano de Dios [God’s Assertive Hand] on the 
assassination of Hernández Martínez and others where the title 
seems unfit, as it happens with El obispo [The Bishop], in which 
there is nothing about the religious position, in exchange for the 
apparently unrelated ending: “los hombres en este país son como 
sus madrugadas / mueren siempre demasiado jóvenes / y son pro-
picios para la idolatría. / Raza dañada. / La estación de las lluvias 
es el único consuelo” [“men in this country are like its daybreaks / 
they die off always too soon / and they are prone to be idolized. / 
Damaged race. / Rainy season is the only consolation.”], to point 
out the wide range of literary resources that include automatic writ-
ing as well as his explicit aversion to the traits of Nerudian litera-
ture and its telluric sense. Tenderness is always included, with the 
exception of the derisory micropoems and especially the prose po-
em El 357, referring to the prison warden who required from him a 
poem about the mountains of Chalatenango “para guardarlo como 
un recuerdo después de que me maten” [“to have it as a keepsake 
after they kill me off”], in which, of course, Roque is the one pon-
dering his death. Everything is contradictory, everything is com-
plex, but one has to aim for the significant domain. So to speak, 
this is about tracing a strategy, along with its imperative practices, 
in order to express the dialectics between Revolución y Poesía 
[Revolution and Poetry], with the upper and lowercases dissociat-
ing the puetas254 from the poets, and the literature from the littera-
ture; everything feasible to become concrete through irony and 
sarcasm, with tenderness, love, and madness regarding engaging 
intimate characters such as Carlos Jurado —circus artist, mortar 
operator, painter and engraver from Chiapas, well-beloved of his 
wife Chichai “a quien se le encienden los ojos cuando pronuncia 
su nombre” [“whose eyes light up whenever his name is pro-
nounced”].  

Taberna… finishes with a sort of Dadaist poem based on 
the conversatorio, a very Cuban name coined between 1966 and 
1967 in Prague with the “direct collection of conversations heard 
by chance and sustained by Czechoslovakian, Western-European 
and, in lesser quantity, Latin American youths, drinking beer at U 

254 [Transl. note:] Untranslatable, referring to lesser poets. 



 

174 

Fleku, the famous Prague tavern”. Dedications give a hint of 
Roque’s activities while representing the Salvadoran Communist 
Party–PCS, which only thus delivered him from being persecuted 
in El Salvador, with Régis Debray and Elisabeth Burgos, Saverio 
Tuttino, Alicia Eguren, Aurelio Alonso, José Manuel Fortuna, and 
Hugo Azcuy, in that order, initiated with the young Althusserian 
philosopher, author of the classic Revolución en la Revolución 
[Revolution in the Revolution], which, fully supported by Cuban 
leaders, disclosed the revolutionary ideas that would make the en-
tirety of Latin America free. Randomness is then put in order, and 
with that results a discourse filled with paradoxes and extravagant 
utterances such as Las tetas de Lucy [Lucy’s tits], and with phrases 
as eloquent as “you’re temporarily forgiven saint-ox-mute, calm 
down” or the decidedly politically charged, “but that is mistaking 
the Party for André Breton,” and, being through with tenderness, to 
also add in capital letters “but that is mistaking the Party for my 
granny Eulalia”. Between italics and the uppercase, randomness 
constructs the demystification of everything, including egregious 
men such as “Dostoiewsky (who) is some sort of Walt Disney who 
only had a mirror” or Christ, who “if he were to enter the Vatican 
today, he would request a gas mask” to conclude with “Oh my 
God, my God, could not it be You who spent the night with her?” 

Anthologist of Roque (Poesía Roque Dalton, Cuba, Casa de 
las Américas, 1980. Col. La Honda) when they both found refuge 
in Havana for their revolutionary militancy, Mario Benedetti (Los 
mayos de Roque, El País for El Nacional, Saturday May 21st, 
1994) presents humor as a reflective resource and as an ever-ready 
joke against the solemn, though he “never brought into his poetry 
humor on the rough, but humoristic metaphor”. There is always a 
referent he unexpectedly denounces, through the mechanism of 
detachment, combining Bertolt Brecht with Sergei Eisenstein’s 
montage of attractions. Even Fidel does not remain untouched, 
since Dalton bestows onto the Manneken Pis Castro’s words “His-
tory will absolve me”. As well as his record on the words of Teo-
doro Petkoff, the Venezuelan Communist leader on Trotskyism as 
a “preservative against good (sic) ideas”, and as his manifested re-
sponse of disagreement —since, “what good is a preservative for, 
in a retirement home?”; in order to discredit before connoisseurs, 
the leaders of Communist parties, always cautious regarding armed 
conflict. 

The “subtle English humor” of Macedonio Fernández, and 
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even that of Bustos Domecq, are regarded by Benedetti as Daltonic 
sources; nothing of which prevents them from making of irony a 
“mere joy of living”, as when Dalton says that “poets eat rotten 
angels”, and, of course, when he distinguished those from the 
puetas255, who stand on the people’s side. The colloquial dimen-
sion incorporates uses from popular sayings and folk speech, nec-
essary to express tender love toward infamous men like Francisco 
Sorto —a convict who went mad after four years in a dark con-
finement cell, from which he came out to run every afternoon chas-
ing flocks of birds, howling Argentinean tango to them. “Joy is 
revolutionary, too” Dalton states on the poem Escrito en una ser-
villeta [Written on a Serviette], and in another one he gives up ag-
ing by saying “I intend to be a boy for thirty years more”. Short-
tempered, Dalton’s disposition was always ready for jokes as well 
as for anger, a serious condition for a revolutionary militant to 
have. 

Filled with full love, irreducible to love affairs, Dalton con-
structs his Motherland, the Communist one, the Cuban one, his 
own, those of his political and military formations, and that of So-
cialism. None of them are isolated, everything is in constant ten-
sion, and it is only when he worships the naked woman that he 
foregoes direct political references, as noted by Benedetti. But 
through the entire corpus of his poems and daily acts as critic of 
revolutionary processes, Dalton is capable of combining this with 
conversations and chants from corridos and tangos as poetical as 
that of Rosita Alvirez, who “el día en que la mataron estaba de 
suerte (porque) de tres tiros que le dieron sólo uno era de muerte” 
[“she was in luck the day of her murder, (because) from three shots 
she received only one brought death to her”]; a combination of el-
ements that built a historic and social figure incorporated into his 
quotidian acts. Everything for Poetry, everything for the Revolu-
tion. Dalton did not cultivate the dramatic cult of death, but con-
veyed to it the sense Rosita Alvirez had, as expressed in “la casa 
era colorada, con la sangre de Rosita le dieron otra pasada” [“the 
house had a reddish tone, with the blood Rosita spilled they gave it 
another coat”]; except when it concerned such strict testimony as 
the number of stab wounds given to little old Hernández Martínez, 
or with the poem to a revolutionary Cuban student leader José An-
tonio Echeverría, fallen during the assault on the Presidential Pal-
ace of dictator Fulgencio Batista. Death seems —to Benedetti– to 

255 [Transl. note:] Op. cit.: p. 254. 
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be part of Dalton´s love-hate for his little country, “guanacos hijos 
de puta… eternos indocumentados… los hacelotodo… los vendelo-
todo… mis compatriotas mis hermanos” [“guanaco sons of bitch-
es… perpetually undocumented… men of all works… sellers of 
all… my fellow countrymen my brothers”] from the Poema de 
Amor, musicalized by Yolocamba I Tá to make the aforementioned 
cry. He requested for his name not to be pronounced after his 
death, and Benedetti refuses since “pronouncing his name is anoth-
er form of perpetuating that living force he himself gave the name 
of júbilo matutino y palpable [morning-like, tangible joy].”  

But Roque Dalton is not only a poet and a revolutionary, 
nor is he only through his poem compilations; he also extends his 
aesthetical dimension onto testimony. Such a thing takes place on 
Las historias prohibidas de Pulgarcito [Tom Thumb’s Forbidden 
Stories] (1973) and more even so in Miguel Mármol, los sucesos 
de 1932 en El Salvador [Miguel Marmol, the events of 1932 in El 
Salvador] (1983), which started as an interview project with the 
Communist nonagenarian in Prague, and that turned into a long 
allegation of complex revolutionary militancy. Whatever Roque 
Dalton was able to grasp from the man who was shot and survived 
after coming out injured from among the pile of corpses, he had to 
clarify details from the Communist militancy of the cobbler with 
few mandatory readings from the party without disrupting the 
warning, in order to discover what all of that had in common with 
those who survive thanks to their class instinct and mechanisms of 
appropriation through non-rational means. (Dalton did not know 
Carlo Ginsburg’s works on the indiciary paradigm, that vital re-
source, different from rationalism, which —according to the Italian 
theorist, only has about three centuries of cognitive dominion). 
And hence the need to find the channels for the necessary revolu-
tion, ignored in Soviet manuals, and not as much in Chinese and 
African ones.  

Un libro rojo para Lenin [A Red Book for Lenin] (Nicara-
gua, Nueva Nicaragua, 1986. Col. Séptimo Aniversario. Ocean 
Sur, 2010) is a great montage of material selected from the texts of 
theoretical and practical revolutionaries, combined with satirical 
comments and observations of appropriation, even when feeling 
interpellated; for instance, when “Lenin left me a piece of advice 
with Maksim Gorki” with the purpose of avoiding “the environ-
ment of bourgeois intellectuals.” To vindicate the armed struggle, 
to overcome the rigid disciplinary rituals of Communist parties, to 
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prove the need for appropriation of the best of bourgeois culture in 
benefit of literary richness, to criticize the electoral way and every 
reformism, all of them allow for the strategy of what in strict sense 
can be called militant writing, where all forms of struggle are wel-
come if and only if they submit to revolutionary criticism with no 
concessions.  

¿Revolución en la revolución? y la crítica de derecha [Rev-
olution in the Revolution? And the Critique of Right] (Cuba, Casa 
de las Américas, 1970) is a political critique on the text of Régis 
Debray, rapidly converted into a revolutionary bible within the 
Cuban encounters of leaders in armed struggle. The brilliant young 
philosopher, a disciple of Louis Althusser, who did so much to 
revolutionize Marxism-Leninism in its welcomed crisis, well de-
served the accurate critical reflection Dalton started with an exact 
knowledge of every concrete situation in Latin America. The disa-
greement with Schafik Handal, many times mentioned as the Sec-
retary General of the Communist Party of El Salvador—PCS, 
would arrive as a consequence of the text, when he uncovered Sal-
vador Cayetano Carpio, Comandante Marcial of the Fuerzas Popu-
lares de Liberación [People’s Liberation Forces] —organized after 
his resignation of the position of Secretary General of the PCS 
with an overwhelming decision before those who, like Handal, de-
nied the possibility of an armed conflict in El Salvador. Coman-
dante Marcial stated: “nuestras montañas son las masas” [“our 
mountains are the masses.”] Were it not so, would the revolution 
be possible, in either Uruguay where the tupamaros proved the ef-
ficiency of the urban guerrilla, or in El Salvador lacking great 
mountainous formations; and Cuba would remain as the historic 
exception, despite the theoretical-practical argumentation made by 
Che. Hence the prolonged popular war explained as a necessity in 
the book Libro rojo para Lenin [A Red Book for Lenin] after its 
knowledge as part of his military formation in July 1973 in Hanoi. 
Eleven years passed until the book was published with a foreword 
written by Arqueles Morales, the revolutionary Guatemalan poet, a 
friend as dear to Dalton as he was to Otto René Castillo. In the 
middle of the first page dated 1985 in Managua, remains the phrase 
“to Fidel Castro, first Latin American Leninist on the twentieth 
Anniversary of the Assault of Cuartel Moncada, initial point of the 
actuality of the revolution in our continent.” Dalton’s sources 
complete the phrase from Althusser as a heading: “I write these 
lines for my own part and as a Communist, inquiring into our past 
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solely for some light on our present, which will then illuminate our 
future.” Nothing more crystal-clear. The title of a long text, poorly 
publicized for obvious repressive unreasonableness: Partido revo-
lucionario y lucha armada en la formación social contemporánea 
de El Salvador [Revolutionary party and armed struggle in the con-
temporary social formation of El Salvador], undoubtedly influ-
enced by the proposal of a partido de nuevo tipo [new-type party] 
made by Comandante Marcial; is proof of Roque Dalton being not 
only his mask of intellectual and journalist and lovebird to which 
those like Elena Poniatowska wanting to reduce him to, by treating 
him as “foolish, silly little Roquito, foolish, a hundred times fool-
ish, you said it yourself, we are ancient objects of vanity, foolish 
Roque, for being gullible, being naïve, for being under the illusion, 
for believing that the Party-God saves men, for walking confident, 
audacious, extremely affable, extraordinarily creative…,” enough 
cajoling. The laureate writer [Poniatowska] confesses “I do not 
know El Salvador neither did I meet Roque, but many have spoken 
of him with true joy, narrating his tomfooleries, his incarcerations, 
the beatings, the black eyes, the last women who accompanied 
him, now turned into souls in Purgatory.” In a nutshell, a likable, 
impertinent bohemian, who ended up being executed by the leaders 
of the Ejército Revolucionario del Pueblo—ERP [Popular Revolu-
tionary Army or People’s Revolutionary Army] as proof of the 
classist ideology that was prevailing before the ignorance of revo-
lutionary processes and its militants in constant dialectical conflict 
between political-military needs and personal discipline facing par-
ties with ill-formed leaderships. In spite of all this, she concludes 
by stating: “and from the face of Central America not even the 
wind will run for she will be able to rise and at the last moment, 
shoot against the assassin” in a rhetorical exercise cunningly in-
strumented (as a foreword to Un libro levemente odioso [A Slight-
ly Tedious Book], San Salvador, UCA Editores, 1989, dated in 
Mexico, July 1988). 

The Cuban Institute for Radio and Television commissioned 
Nina Serrano-Landau in 1973 for a production —musicalized with 
material from Silvio Rodríguez, and directed by Ana Lasalle y 
Pedraza Ginori–of two acts from the historical western that begins 
in Arizona and Mexico, reaching Guatemala and El Salvador, enti-
tled Dalton y Cía. [Dalton and Co. (CIA)], “where the life and mir-
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acles, economical-moral adventures and misbehaviors256 of the 
never well-judged brothers, Frank and Winnall Dalton, at the beau-
tiful (albeit unstable) Central American lands of Guatemala and El 
Salvador, populated, as usual, by butterflies and generals” (1968). 
The deliberate anachronism of the subtitle as a chivalric narration 
sets its characters inside a farcical situation, with the reference to 
the CIA, present even in sales of difficult operation elevators on 
the highly seismic zones in which the Dalton brothers make their 
living. Ileana Azor (Diálogo inconcluso sobre el teatro de Roque 
Dalton [Roque Dalton’s unfinished dialogue on theater], Conjunto, 
Teatro Latinoamericano [Esemble, Latin American Theater], no. 
54, Cuba, october-december 1982) states: “the discourse of the 
Commander Guevara at Punta del Este closes the show and graph-
ically summarizes the irreversible pathway of Latin American na-
tions.” It seems to her that the theatrical play “foreshadows his en-
tire latter works, related to pursuits initiated by Brecht, Piscator 
and Reinhardt in the 1920s, interested by non-verbal expressive 
channels that exceeded the theater of the word and were being as-
similated for a few years in our continent.” A montage of attrac-
tions, detachment, collage, non-verbal signs, colloquial orality and 
the use of the body, drove the Animales y héroes de la Tierra del 
Sol [Animals and Heroes from the Land of Sun] Project, with an 
evident reference to the baroque characteristic of Glauber Rocha 
on Dios y el diablo en la Tierra del Sol [God and Devil in the Land 
of Sun, translated into English as Black God, White Devil]. Roque 
pondered submitting it for the competition at Casa de las Américas. 
There was no time, since he had to depart in order to incorporate 
into the ERP as a militant and military fighter. Sol del río 32, a 
drama group adscribed to the PCS, would work on the 70s–80s 
with its Daltonic sense, staging La segura mano de Dios [The as-
sertive hand of God] and Historias prohibidas de Pulgarcito [Tom 
Thumb’s forbidden histories], which concluded with the poem To-
dos nacimos muertos en 1932 [We were all born dead in 1932] and 
into a prolongation of the debate held with the audience, setting 
them in the middle of a transformation process into historical sub-
ject that supported the popular revolution (Alberto Híjar, Sol del 
río 32 [Sun from River 32], Conjunto, idem.) 

Subversive strategies of written processes demand as much 
and even more reflections than that of Laura Guerrero Guadarra-
ma, who names them so in her research on the key points of Ro-

256 [Transl. note:] Alternate translation to the English idiom tomfooleries. 



 

180 

sario Castellanos’ early works, in order to express the social fluc-
tuations of women (La ironía en la obra temprana de Rosario Cas-
tellanos [The Irony in Rosario Castellanos’ early works], México, 
Eón, Universidad Iberoamericana, 2005). Unlike the first feminists 
who made use of “submerged meanings” such as the ones de-
scribed by Sandra Gilbert and Susan Gubar (La loca del desván, la 
escritura y la imaginación literaria del siglo XIX [The Madwoman 
in the Attic, The Woman Writer and the Nineteenth-Century Liter-
ary Imagination]), Valencia, Cátedra, 1998); Roque Dalton unveils 
irony as a combat strategy, as well as one of clarification, de-
nouncement, and popular reference. Blank spaces have no use —as 
described by Wolfgang Iser (El acto de leer [The Act of Reading: 
A Theory of Aesthetic Response], Madrid, Taurus, 1987,) except 
when the montage of attractions demands for an unexpected turn, 
in a use of textual surprise with the introduction of an outburst. 
Wayne Booth (Retórica de la ironía [A Rhetoric of Irony], Madrid, 
Taurus, 1989) correctly points out that “irony is usually seen as 
something that undermines clarities, opens up vistas of chaos, and 
either liberates by destroying all dogma or destroys by revealing 
the inescapable canker of negation at the heart of every affirma-
tion.”257 Hence the fact that even Nicanor Parra results useful to 
Roque at least in one poem; despite the fact that the Chilean poet, 
unlike the rest of his family, never took revolution seriously but 
made a critical strategy out of denial. Hence the parody, that which 
includes the eloquent Historia de una poética [A History of Poet-
ics], pertinently contributed with by Alberto Torres (Este era una 
vez un pueta, Roque Dalton: literatura testimonial, familia poética 
y familia política [Once upon a time a “puet”, Roque Dalton: Tes-
timonial Literature, Poetic and Political Families], professional 
thesis, Spanish Language and Literature course, Mexico, School of 
Philosophy and Literature, National Autonomous University of 
Mexico, 2008) to the Homenaje Rojo [Red Homage] of May 12th 
held at the Galería Autónoma —surviving from the destruction of 
the Auditorio Che Guevara by the University authorities. Written 
from the position of the poet, this poem contextualizes that as the 
terrible days went by, the gatherings at La Mazacuata stopped be-
ing ravished by phrases such as “oh, abysmal sandal, nectar of the 
mosses… shine, oh pale light, your face between my arms… I 
drank the light from your cheek … there is no God, nor Son of 

257 Booth, Wayne C. (1975) A Rhetoric of Irony. Chicago: University of 
Chicago Press; p. 9.
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God without development”, while he realized these could not be 
tagged on the walls; so the poet member of the ERP’s Department 
of Propaganda and Agitation opted to paint “viva la guerrilla” 
[“long live the guerrilla”] and “lucha armada hoy socialismo ma-
ñana” [“armed struggle today, Socialism tomorrow.”] It is worth 
transcribing the conclusion Roque Dalton gave to his poetics: “y si 
alguien dice que esta historia es / esquemática y sectaria / y que el 
poema que la cuenta es una / tremenda babosada ya que falla / 
“precisamente en la magnificencia de las motivaciones” que vaya 
y coma mierda porque la historia / no son más que la puritita 
verdá” [tr.: “and if someone says that this history is / schematic 
and sectarian / and the poem that tells it is / utter nonsense since 
it’s flawed / “precisely on the magnificence of [its] motivations” 
may they go eat shit, for this history / is nothing but the absolute 
truth”] (Poemas clandestinos [Clandestine Poems] signed with the 
names of male and female comrades fallen in combat). Realism, 
that diffuse and confusing artistic ideology, is then concretized as a 
strategy of militant literature, along with its high-flying poetics. 

Roque Dalton was executed by the leadership of the ERP on 
May 10th, 1975, after they accused him of working for the CIA. 
His body was dumped on a vacant lot in El Playón along with the 
body of another individual known as Pancho, his remains left at 
ground level to feed the predators. The other beasts, those who 
condemned and executed him, are now —for instance– holding the 
position of Civil Protection Director in El Salvador, and Com-
mander Joaquín Villalobos is working as a security consultant for 
despotic states, such as Mexico, Colombia, and, previously, Argen-
tina. Joaquín Villalobos, ERP ex-commander who surrendered his 
weapon to Carlos Salinas de Gortari in 2002, flew over the glens of 
Chiapas in order to recommend the military extermination of the 
Ejército Zapatista de Liberación Nacional [Zapatista National Lib-
eration Army]. The 1975 leadership —as recalled by Villalobos– 
also included “Alejandro Rivas Mira, Vladimir Rogel, Alberto 
Sandoval (Lito) and other comrades who went by the name of 
Mateo”, according to a statement given to Juan José Dalton, in an 
interview published on May 19th, 1993 in Excélsior [daily newspa-
per]. The Civil Protection officer, Jorge Meléndez, ex-Commander 
Jonás, is safe due to the protection stated by the President of the 
Salvadoran Government, who calls himself part of the Frente Fara-
bundo Martí para la Liberación Nacional—FMLN [Farabundo 
Martí Front for National Liberation]. Within the Mexican Chamber 
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of Deputies there are individuals who want to pay homage to who-
ever changed the name of the Ejército Revolucionario del Pueblo 
[People’s Revolutionary Army] to Expresión Renovadora del 
Pueblo [People’s Renovating Expression]. 

This is all dreadfully real, not some sarcastic expression.
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For the insurgency 
 

 

 

 

Though I detest apologetic genealogies, I must address the autobi-
ographical impulse of making a relation of my life as a history of 
the crazy life of going back and forth with a prolonged clandestine 
situation that compelled me to live a double life: that which every-
one deems normal, and another one, the conspiratorial life owed to 
insurgency. Such was the case that when I reached the year 2010, 
in which a revolution was due, the need for reflecting on the possi-
ble conditions for articulating both the production of signs and 
revolutionary processes became an imperative, despite the uneasi-
ness since this seems only to take place in terms of a solidarity 
companionship or of an extension to the practice. It demanded an 
entire life of explanations when it comes to making history, apace 
with the organizational milestone of the Frente Mexicano de Tra-
bajadores de Cultura–FMTC [Mexican Front of Culture Workers] 
from 1977 to 1984, where way more than a few covered their revo-
lutionary actions in Mexico, in Nicaragua, with Guatemala, with 
the Chicanos, when Rafael Guillén led the FMTC shortly before 
being the only political missing person applauded due to being 
suspected Subcomandante Insurgente Marcos. Not only this would 
require an exercise of critique. Likewise the unsuccessful proposal 
from the Frente Sandinista de Trabajadores de Cultura [Sandinista 
Front of Culture Workers] made in 1980 as a conclusion for the 
first Seminaries for Cultural Promoters Leonel Rugama, less than a 
year from the expulsion of Somoza, to stumble upon that which 
Marc Zimmerman considers as the out of reach from social scienc-
es; the intrigues of Rosario Murillo, now in the Presidency of Nica-
ragua. Mario Payeras uses, as a heading, an eloquent phrase from 
Bolívar: you learn how to succeed from failing. But when failures 
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are abundant one starts doubting. José Antonio Egido —from the 
Basque Country– wonders what the hell was happening at the So-
viet Academy of Sciences while the USSR was crumbling down. 
The same happens to us now. Nevertheless what is certain is the 
omnipresence of insurgent poetics —permeating everywhere– in 
order to issue a critique detached from self-complacency and tri-
umphalism. 

 

1. The casuistic route is despicable. Enough of listing exempla-
ry situations that are after all ephemeral, irrelevant, though relevant 
if submitted to hagiography, where we —the people involved– can 
appear as heroes and saints. The subject matter imposes itself as 
much as history and accuracy about The Reality and will of work-
ing for the entirety of humanity. Hence philosophy, that “philo-
sophical detour” with which Althusser insists on proving the im-
portance of theory, great weapon of abstraction exalted by Marx —
equating it with those instruments used by natural sciences, such as 
the microscope.  

Against casuistic, overused by academics that always come 
across a saving case, is history with its dialectics and its combined 
and uneven development; concretizing the suggestion made by 
Claude Lévi-Strauss on departing from irregularities and apparent 
exceptions in order to enrich the laws of the research field. Against 
evolutionism and the notion of progress, both giving way to no-
tions as primitive as la ruptura [the rupture], which discards the 
Mexican School as something already in the past; the application 
of the epistemological rupture becomes imperative —another 
whole thing altogether– related to the urgency of explaining pre-
vailing ideologies as sources of manipulation that serve private 
property and the State, in order to establish demarcation lines as 
well as having a clear final stage of non-linear historic develop-
ment, as well as the reply and response actions of superstructures. 
Hence the presence of Che with his radical critique to the law of 
value and the need for opposing it with the liberation of work and 
emancipation of workers in each and every sense until the 
achievement of an aesthetic dimension as established by Marcuse 
in the integration of pleasure onto work. The theoretical guidelines 
are as follows.  

 

2. The exaltation of the individual as the apex of freedom is a 
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Renaissance tradition that includes Art and artists as well as its 
canon categories: genius, creation, contemplation, unique and un-
repeatable work. Reflections on the ineffectiveness of aura led 
Walter Benjamin to draft his critique to the dedicated efforts by 
artists as self-constructed social figureheads aiming to foment rev-
olutions. There is Gustave Courbet, Charles Baudelaire and the 
1871 Commune of Paris, supported by Pierre-Joseph Proudhon’s 
theory; Vladimir Mayakovsky and Sergei Tretyakov in the Rus-
sian-Soviet Revolution, with ample vanguards that would indis-
tinctively either proclaim the most elementary geometric form as 
guarantee of expulsion —regarding the Church and the State– from 
the production of signs (Kazimir Malevich on Suprematism) who 
proclaimed Death to Arts, long live Technique! (Vladimir Tatlin 
and Productivism) in order to exorcize all Creationism258. All van-
guards put themselves to the task of transforming daily life and 
founded industrial design. Indeed, as stated by Benjamin and exag-
gerated by David Alfaro Siqueiros, without technical contributions, 
and without affecting the entire productive process in order to set 
ground for the organization of the power of signification in the ser-
vice of emancipation and against mercantile reductions; to draft 
incendiary manifestos and ephemeral actions is a meaningless ac-
tion. Cildo Meireles correctly expresses that, when the quality of 
signs fails, politics prevail, i.e., indispensable pamphlet triumph 
should be prevented, but not always, since popular receivers are 
not mentally or aesthetically retarded. “To such generator such cur-
rent”259 Siqueiros used to say, being the author of the conference 
Los vehículos de la pintura dialéctico-subversiva [The Vehicles of 
Dialectic-Subversive Painting] (1932). 

 

3. The epistemological rupture has to be aesthetical and politi-
cal at the same time, and, in extreme circumstances, economical-
political. Historical materiality of feelings and sensations is a 
warning against spiritualisms and essentialisms, formalisms and 
contenidismo [content-isms]260. The emancipatory need does not 

258 [Transl. note:] It is also pertinent to mention an extension for this refe-
rence, in the Dadaist banner “Art is Dead – Long Live Tatlin’s New 
Machine Art” at the First International Dada Fair, Burchard Gallery, Ber-
lin, 1920. 
259 [Transl. note:] Alternate translation “to that generator, that power!” 

260 [Transl. note:] The use of this term is brought in a Gramscian sense, as 
part of his critique of idealist aesthetics. A introductory guide on this deba-
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belong to human nature; it does not belong to biology or language, 
as discussed by Michel Foucault and Noam Chomsky in 1971; alt-
hough physiological structure is a cultural construct submitted to 
ideological struggle. Hence the abstractions of tradition and identi-
ty are not metaphysical and meta-historical substances, but, as their 
reductions into the authentic prove, they are ideologies in constant 
struggle in the construction of historical hegemonies and blocks. 
Behind humanisms in struggle, there is the struggle of classes. Be-
hind notions of humankind and gender perspective is the ideologi-
cal need for reproducing certain production relationships. Hence 
the importance of challenging Humanism and lead the authentici-
ty261 debate on a par with the construction of a historical and social 
subject —mainly revolutionary– able to equate with those, such as 
Honoré de Balzac or Mario Vargas Llosa, who are reactionaries 
but able to narrate with excellence. 

 

4. A state of affairs that encourages revolutionary measures is 
constructed by the challenging of productive, intellectual and mate-
rial forces, which are under the control of the State, based on the 
emergence of shared interests within a same culture, oriented by 
tendencies in struggle. 

For example, the reduction of nationalisms to a single, uni-
tary ideology, hampers as a foundational element of patriotic ro-
manticism those internationalist needs of making a critique on 
globalized Capitalism. But the so-called globalization proves on a 
daily basis the limits of State nationalism with the decomposing of 
their businesses, devastation of national territories and labor rights 
in benefit of contracts signed with powerful transnational consorti-
ums (meta-national, strictly speaking). Imperialism, the greatest 
enemy of State ideologists, has always been within the State, even 
more so nowadays with the global government, organized by the 
World Bank, the International Monetary Fund and commercial 
treaties. Hence the scandal provoked by Antonio Negri and Mi-
chael Hardt by describing the Empire’s denial of imperialism being 
the highest stage of Capitalism as proposed by Lenin. Productive 

te can be followed at Content and Form, Chapter 4 in Cosito Giuseppe, 
(2011, 2016) The Rhythm of Thought in Gramsci, A diachronic Interpreta-
tion of Prison Notebooks, Leiden-Boston: Brill; pp.144-155. 
261 [Transl. note:] Here the term authenticity is to be understood in a broa-
der sense as also pertaining to the struggle around credibility and legitima-
cy. 
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innovation has destroyed the proletariat and exposed those nations 
with no sovereignty but in self-defense struggle from below and to 
the left, as enunciated by Zapatismo.262 This anti-imperialist and 
internationalist nationalism [trans-regional collectivism], with in-
digenous and worker populations, is irreducible onto the nine-
teenth-century proletariat and to post-war Capitalist expansion; and 
is diametrically opposed to State nationalism, though in the historic 
bloc it is mistaken for a defense of corrupt State businesses. Add-
ing force to it is the thoughtless resistance of religious nationalism 
related to the Virgencita de Guadalupe [Our Dear Lady of Guada-
lupe]; although the Catholic Church and its officials within the ne-
oliberal State use fanaticisms against self-defense and popular re-
sistance by calling upon the impossible mutual love as a correla-
tion of the also impossible nationwide unity convened in turn by a 
State in crisis. Artists compete on tenders for patriotic celebrations 
as well as for scholarships and the following contracts, though his-
toric emergencies, such as the one from Ejército Zapatista de 
Liberación Nacional–EZLN [Zapatista National Liberation Army], 
do mobilize solidarity and transform them in a subjective process 
that extends from a historic and social subject of vanguards to the 
construction of a strategic rear-guard, without which there is no 
possible reproduction. “Vincular, articular y fusionar en la lucha 
popular” [To bind, articulate, and merge in the popular struggle] 
was the —still current– motto of the Taller de Arte e Ideología [Art 
and Ideology Workshop] from the 1970s. 

 

5. There are individuals that ensure placing their personal figure 
as part of the emancipating proposal, in order to insert themselves 
into this ideological struggle. Such things happen in the blind 
prodding, characteristic of tribal performances, which come from 
State interpreters or in the dogmatisms of Capitalist globalization 
sponsorships. What have I done?, heaven knows I´m miserable, 
utters Shamin Morrin in English on the exhibition titled La nada y 

262 [Transl. note:] See, for example, The Walls Above The Cracks Below 
(And To The Left), the statement released by Subcomandante Insurgente 
Moisés together with Subcomandante Insurgente Marcos from the moun-
tains of the Mexican Southeast, Mexico, February 14 (the day of our dead), 
2017. Last reviewed on 11.01.2018, accessed at: 
http://enlacezapatista.ezln.org.mx/2017/02/16/the-walls-above-the-cracks-
below-and-to-the-left/  
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el ser [Nothing and Being]263 sponsored by Jumex Power, an influ-
ential tendency of individualist exaltation for illuminated artists 
and curators. A fault on their own heads and their powerful spon-
sorship, committed to the State and its post-modernist tendency, 
which advocates an end of history and of ideologies in order to 
support the proto-Kantian thesis enunciated by Richard Rorty con-
cerning individual historical facts as characteristics of history that 
are irreducible onto any historic law. The individualism of genius 
creators becomes there a correlation of history as an arbitrary ac-
cumulation of facts assumed by adequate institutions that demand 
the concretization of resistance on alternative institutions. Howev-
er, to make a fool of oneself is also a fact, and, in order to not fall 
onto their exaltation of political Left or Right, even those of the 
glorious Soviet past, it is necessary to consider Foucault, with his 
reflection on the epimeleia cura sui, self-care as a guarantee to be 
subject of truth. Pestering Socrates went about both the street and 
the gymnasium, asking that very same thing, until he was con-
demned to death by the officials, already liars. The aesthetic di-
mension includes this self-construction, may it be with the Maya-
kovskyian yellow shirt; the lado moridor [dier side]264 of José Re-
vueltas —non-partisan Communist; the spectacular nature of Diego 
Rivera and Siqueiros; with a political intent different from the out-
bursts of La Congelada de Uva, Alfredo Arcos or Las de Neza such 
as Laura García; in any case against paradigms and supporting 
scatologies. Comrades in route and soul engineers, as the Soviet 
named Socialist significators, would have to get rid of their pejora-
tive genius sense in order to convey sense to a sort of broad front 
in benefit of the historic bloc, only possible beyond the crazy activ-
ism and endeavors of its subscribers, who strongly demand of the 
State’s cacomixtle [weasel] to become a vegetarian and leave the 
chicken coop alone, as Tomás Mojarro ironizes. It is true that there 
are people who live without a historic time, as if suspended in Lu-
vina or Macondo. Writers call this the Republic of Literature, 
something that does not prevent them from accompanying tyrants 
like [Felipe] Calderón and [Alvaro] Uribe, united by the slogan 
“más Colombia en México y más México en Colombia” [“More 

263 [Transl. note:] Alluding to Sartre’s 1943 title Being and Nothing, as is 
further mentioned in the exhibition release last reviewed on 11.01.2018, 
accessed at: https://www.fundacionjumex.org/es/exposiciones/59-la-nada-
y-el-ser  
264 [Transl. note:] Untranslatable. Perhaps the closest term would be dier 
side. 
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Colombia in Mexico and more Mexico in Colombia.”] 
The Lives of Infamous Men described by Foucault, with 

their sad lives with no fame or glory, leap into public attention by 
means of constant criminalization promoted by classism and chau-
vinist racism led by the State and its media. Because of this, colo-
nial and imperial exploitation demands a theoretical, non-
condemning and non-pejorative treatment such as the one given by 
Fernando Ortiz to los negros brujos [Black Sorcerers] and their 
demons against bourgeois morals, or the one given by Laënec Hur-
bon, who sees in voodoo and zombies the resistance of Haitian 
slaves. It is astonishing that UNESCO fosters the research of La 
ruta de los esclavos [The slave route]. This has to do with the an-
swer given by Subcomandante Marcos to Carlos Salinas —who 
stated that indigenous people were “historical backwardness” or 
“historical lags”, in order to ask: What are you forgiving us for? 
All this while appearing with a mask, calling attention upon the 
historically invisible, the same thing that happens in Garabombo el 
invisible [Garabombo, the invisible], the Andean leader narrated by 
Manuel Scorza. 

The Hermeneutics of the Subject, as established by Fou-
cault, have to do with self-construction, as well as with their inser-
tion into the historic and social subject, until creationism is disre-
garded in benefit of a realist tendency, may it be for the expansion 
of reality, reduced and deformed by prevailing ideologies to con-
struct the new, necessary reality. Authors’ historiography, history 
as the acts of egregious individuals, would have to be transformed 
into —a subdued and even hidden into tendencies– class struggle, 
where there are indeed egregious individuals; these individualities 
are not explained as such, but as turning points265.  

 

6. Reality is at stake until it is discovered not as what is given 
or what is there: So-called states of affairs, traditions, identities, 
are not essences or substances, but dialectic processes to which 
their unity is in constant struggle. Hence the intersections that rela-
tivize concepts such as people and popular artist, when we refer to 
constructs so different as the concerts held by Gustavo Dudamel in 
Berlin, with pieces for percussion considered rare on account of 
their Asian origins; as those of Tatar composer Sofia Gubaidulina, 
who explains her reference of “unlettered cultures that express 

265 [Transl. note:] Alternate translation: sharp-edge, cutting-edge.  



 

190 

themselves through a vital pulse with no text and full of fascina-
tion.” Such as the record made by Rui Guerra in Los fusiles, when 
the Central Committee of the Workers of Mozambique comes out 
along with Samora Machel, to be received with drum rolls that 
compel them to dance with everyone. In the same vein, Hans Wer-
ner Henze, with a poem from Salvador Allende’s nephew —
Gastón Salvatore, composed Ensayo sobre los cerdos [Essay on 
Pigs], sung, howled, whispered, whistled by a singer with an ample 
range. Presented at the homage to the thirtieth anniversary of ’68 
by UNAM, its opening took place at Sala Nezahualcóyotl, where 
Arturo Márquez presented Marchas de duelo y de ira [Grief and 
anger marches] conducted by the subtle verbal cadence —not ut-
tered but rather played– of the slogan: “dos de octubre no se 
olvida, es de lucha combativa” [October second is never forgotten, 
it is for combative struggle]. When the concert hall admits the peo-
ple in struggle [al pueblo en lucha], as suggested by Augusto Boal, 
this popular nature will be an identitary construct with Sones de 
mariachi [Mariachi Sones] by Blas Galindo, the work of Silvestre 
Revueltas and Salón México by Aaron Copland. When, in January 
1980, six months apart from the Sandinista triumph, tributes to 
Rubén Darío y a Leonel Rugama were organized, the former had to 
be prolonged by up to three days and the León stadium [in Nicara-
gua] had to be opened, as well as a vacant lot sited in Estelí being 
prepared, ensuing the reunification of all the newly ascribed to po-
etry, to the Literacy Crusade, to the research on traditional medi-
cine, in order to overcome the criminal Yankee blockage. This is 
popular, albeit in a different sense when compared to narrations on 
rural and city workers, and women in daily or combative struggles. 
As with pieces written by León Chávez Teixeiro and Carlos Mejía 
Godoy, who, with those of Palacagüina, achieve the highest revo-
lutionary articulation such as on Guitarra armada [Armed guitar], 
where songs are dedicated to heroes, to the FAL rifle purposefully 
to learn how to disassemble it, or how to make homemade explo-
sives. At par to the latter was the organic position that Taller de 
Investigación Plástica [Plastic Research Workshop] held with the 
Unión de Comuneros Emiliano Zapata [Union of Commoners Emi-
liano Zapata], which appointed them as a cultural cargo vessel in 
the 1980s in charge of organizing murals, theater, banners and the 
proposal of a flag and emblem now held by the Mexican National 
Congress for Indigenous People, all of it addressed in assemblies. 
Technical innovation has converged in Grupo Mira [Mira 
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Group]266, with their use of heliography, awarded with a prize on 
RDA Intergraphik, an open possibility for graphic statements. 
Popular as well is the tzotzil rock from the groundbreaking Sak 
Tzevul of Zinacantán, and Funklorico of Arturo Cipriano and Isa-
bel Tercero. Or the mural paintings coordinated by Gustavo Chá-
vez and other artists who gave up individual authorship through the 
Juntas de Buen Gobierno [Boards of Good Government] and the 
Autonomous Rebel Zapatista Municipalities of Chiapas —such as 
Taniperla– where mural paintings coordinated by Sergio Checo 
Valdez deserved the honor of its military destruction and the legal 
and illegal persecution of the authors, to later receive the solidarity 
that reproduced their work in Europe and even at the Metropolitan 
Autonomous University–Xochimilco campus. Or the obscene in-
terventions made by Alfredo Arcos to [Benito] Juárez, portrayed 
with the corpses of women who were assassinated at the city that 
bears Juarez’ name, their bodies placed as hostages of those mon-
uments dedicated to both Juarez —who was proclaimed by the 
State as the distinguished American– and Nezahualcóyotl, both 
sited in Ciudad Nezahualcóyotl; this as a sequel preceding the pro-
posal for a monument dedicated to the taco as carrier of a better 
popular presence.  

 

7. Realities can only be distinguished if emotion is overcome as 
the only resource of an indignant immediate materiality. Hence the 
refutation made by Marx while emitting the astonishing first The-
sis on Feuerbach, associating instinctive, sensorialist and senti-
mental Materialism as a limit of knowledge; thus rendered incapa-
ble of appropriating complex, dialectical, combined and uneven 
materiality. The great Marxist contribution consists of pointing out 
this false appropriation named pseudo-concrete by Karel Kosik, as 
a foundation of a civil society that does not want to be a political 

266 [Transl. note:] Artists such as Arnulfo Aquino, Melecio Galván, Eduar-
do Garduño, Rebeca Hidalgo, Silvia Paz Paredes, Jorge Pérez Vega, 
among others, formed Grupo Mira. It started when the group met at the 
San Carlos Academy–National School for Plastic Arts in Mexico City; and 
they later worked together as Grupo 65 in the USA. The group helped the 
establishment of Escuela Popular de Arte [People’s Art School] in Puebla 
during 1972-1974, before establishing Grupo Mira during 1977-1982. 
Grupo Mira was involved in 1968’s historical memory construction of the 
movement, and was also a founding member of Frente Mexicano de Gru-
pos Trabajadores de la Cultura [Mexican Front of Cultural Workers 
Groups] in 1978. 
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society since it was installed on countercultural passionate activ-
ism, supported on primitive anarchism which by proclaiming no 
god, no master, no party, no spouse, neglects the long-term historic 
bloc construction and the hard hegemonic powers. Dialectical 
praxis, which demands the despised theoretical reflection, is the 
guarantee of transforming civil society —the multitude– into a po-
litical society and an expanded proletariat, where not only industri-
al workers and currently privileged wage workers are included, but 
every worker who is in desperate need of self-organization in order 
to overcome exploitation, achieve work-power-pleasure integration 
and serve, booming with eroticism, the whole humanity.  

Hence the urgency of memory and what Cristina Híjar calls 
the right to memory as opposed to the authorized versions and as 
the main resource for those who are self-constructing as historical 
and social subjects beyond civil society and the immediate multi-
tude. Memory can organize if it concretizes combative struggle 
processes, as has been proven with the contribution made by Arte, 
Música y Video–AMV [Art, Music & Video] through its videos, 
producing one for every year until the members of Frente de los 
Pueblos en Defensa de la Tierra–FPDT [People’s Front in Defense 
of the Earth] are released from political imprisonment. So that im-
age and voice from those forgotten is seen and heard, Autonomía 
Zapatista compiles interviews made with individuals in charge of 
the Commissions on the Juntas de Buen Gobierno [Good Govern-
ment Councils] and MAREZ [Zapatista Autonomous Municipality 
in Rebellion]. A book enables us to have knowledge of the inter-
views that were not included in the film. La Realidad [Reality] 
grows, as does the audience; the people get better by means of their 
struggle. 

 

8. Multitude is what Negri calls the social component in conflict 
with its movements lacking a power-constructing strategy, but with 
adherents or supporters who sustain, as John Holloway does, the 
notion of “changing the world without seizing power”267. The par-

267 [Transl. note:] A demarcation to Holloway’s motto should be incorpo-
rated in order to broaden this discussion. While aiming to “change the 
world” it is an insufficient position to try to do it “without seizing power”, 
as Híjar remarks in his critique to Holloway (further expanded in chapter 
9). The proposition from EZLN is not to reject power but “create a diffe-
rent power”. However, how to interpret this? Sánchez Vázquez, during his 
lecture Moral and Politics at UNAM’s Faculty of Philosophy and Letters 
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adox game bursts dialectics by losing the domain, reducing it to 
anti-Capitalist negativism. But the evidence of wars, massacres and 
constant repression, which at moments mobilize multitudes in or-
der for each group, each tribe, to return to their identities; has in 
artists their obliging accomplices in pursuit of the common as a 
utopia of a combative unit which aimlessly comes and goes. 

It is worth remarking on the eroticism here, with a mention 
to Michael Hardt, that surprised the Digna Rabia [Dignified Rage] 
members in January 2009, by talking about love and its liberation 
from the fetishization of couples, whichever they are, and remem-
bering Che compelling his children to feel at their deepest an out-
rage at the pain of others, in order to engage themselves to a revo-
lutionary organization —quite different from a disorderly mass. To 
live in accordance with the laws of beauty is the Communist slogan 
held by Marx in 1844, drafted even before that, when he, at eight-
een, decided his libertary call. To work not for oneself but for the 
entire humanity is the risky task of those who do not expect State 
contracts for public arts, but use walls and floors, commercial ads 
and traffic signals to prove their power, not always overcoming 
their individual authorships. Afectar todo el proceso [affect the en-
tire process], we said in the 1980s, to not only produce, but imple-
ment another circulation, with the reflective liberation of spaces in 
order to render them public, as well as using critique and self-
criticism, aiming to give way to a valuation different from the mer-
cantile-statist one. 

 

9. Irony and sarcasm demand the drawing from Mikhail Bakh-
tin and his research on the grotesque as popular activation, later 

—October 23, 2003– reminded the audience that the Zapatista aim in this 
regard is “to change the world without becoming a political party or the 
State,” an approximation also suggested by Anton Pannekoek’s article On 
Organization. In this regard, the Zapatista interpretation differs from Hal-
loway’s —and not only that– by not neglecting the domain of a strategic 
organization of power; quite the opposite, by calling for another form for 
organizing power —from another base and with other tools. What is mis-
sing is the expansion of this proposition into a collectivized and plural non-
proprietary matter, and the dissociation from concepts such as civilism and 
nationalism, a critique also shared by Híjar further in this text. It is also 
necessary to expand on the different notions of power, moving away from 
stigmatized and conservative perspectives. 
The video documentation of the Sánchez Vázquez lecture can be accessed 
from the last reviewed (11.01.2018) link: 
https://www.youtube.com/watch?v=OWPT3qe5rU8 
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assimilated by high culture, as happened in the case of [Jean] Ra-
cine268 with Gargantua and Pantagruel or to the goliardic chants, 
transformed into Karl Orff’s Carmina Burana, as well as with 
popular resemblances transformed into Romantic orchestral music. 
Subcomandante Marcos is the highest concretion of a historical 
figure that has an international though local scope, constructed by a 
festive discourse where spoken words prevail in order to vindicate 
indigenous peoples and all of those who have been proscribed. As 
right now, Carlos Xeneke is singing on public transportation about 
and for the political prisoners Jacobo [Silva Nogales] and Gloria 
[Arenas Ajís] in the tradition established by Los Nakos, active 
since ’68, when Francisco Barrios El Mastuerzo —“el querido 
rolero” [“beloved minstrel”] of the people in struggle– was still 
working with them. Fanny Rabel painted the Réquiem por una ciu-
dad [Requiem for a City] series with an Expressionist fury that 
amplified her characteristic tenderness. This feat, which constructs 
a historical tendency, should be grounded in Bakhtin’s research 
about the European Middle Ages, and in the critique of despotical 
reductionist rationalism, addressed by Carlo Ginzburg while re-
flecting on the indiciary paradigm, and in the knowledge of those 
witches and wicked individuals submitted to judgment and burned 
by the Holy Inquisition. America, Our America, is nearest in preci-
sion to an expression used by José Martí, and has at its disposal the 
construction of a popular insurgency through peasant dances of 
mockery against ladies and gentlemen and the reventado [disrup-
tive] sense of festivities, which despite their religious nature in-
clude excess as proof of extreme rejoicing and celebration. Julio 
María Sanguinetti, former President of Uruguay, on a recent article 
about the desparrame [unruly dissemination] of protest cumbia 
throughout the Cono Sur, refers to an insurrectional state of affairs 
that is present in Mesoamerica. Careless is the cumbieros aware-
ness of this, in spite of the popular wordplay song La hamaca de 
Anita [Anita’s hammock] sung by the Yaguarú band and much cel-
ebrated by Zapatistas on account of the phrase “súbete a la 
hamaca Anita” [“climb onto the hammock, Anita”], that can also 
be pronounced as “súbete a la macanita” [“climb onto this little 

268 [Transl. note:] Jean Rancine’s Les Plaideurs (1668) is partly based on a 
segment of Gargantua and Pantagruel (c. 1532- c. 1564). Francis Rabe-
lais’s influences extended over narrative, style of character development, 
characters, and language uses, which can also be read in the work of aut-
hors such as Alfred Jarry in his Ubu Roi (1896). 
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nightstick.”] Hence its television censorship, similar to the vicere-
gal prohibition of Chuchumbé, that song of mockery against priests 
and [for an uprising liberation of] sex, the main ingredient of 
desmadre [joyful-rampage] in its strict metaphorical sense of out-
pouring, such as the one experienced by rivers carrying everything 
away with their flow. We shall hear, on account of the Mexican 
Independency and Revolutionary struggles, songs that pay tribute 
to those who fought them, with arrangements done by Mono Blan-
co. The project, called La Otra Canción Popular [The Other Peo-
ple’s Song] by Las Kloakas Komunikantes assumed the necessity 
of compiling historical themes from popular movements, including 
Judith Reyes and José de Molina up to León Chávez Teixeiro and a 
Catalonian composer who defended the Spanish Republic, all of 
them apexes close to excellence. Much more efficient on antholog-
ical matters have been theater artists, dance companies such as 
Barro Rojo with its ability to generate successors; poetry collected 
by individuals such as Leopoldo Ayala, José Alberto Damián, 
Himber Ocampo and Alejandro Zenteno; the abundant literature 
and testimonial films in spite of the affirmation made by Al 
Giordano, director of Narconews; on the Sexta Reunion [Sixth 
Meeting] of the Sexta Declaración de la Selva Lacandona [Sixth 
Declaration of the Lacandona Rainforest] on the number of female 
photographers, video-artists and audio-recording machine users 
that record things to no avail since no one knows what will be the 
resolution of their dedicated efforts. But the importance of cinema, 
video, photojournalism and testimonial narration grows on a par 
with popular chants sharing sense and meanings. The Frente de los 
Pueblos en Defensa de la Tierra–FPDT [People’s Front in Defense 
of the Earth], Asamblea Popular de los Puelos de Oaxaca–APPO 
[Popular Assembly of the Peoples of Oaxaca], EZLN, Ciudad Juá-
rez’s victims, are research sources in full, even though nothing on 
them will arrive in cultural industries, except for when they exert 
romantic concessions. 

 

10. Baroque ethos is the name Bolívar Echeverría bestows onto 
the orderly and politically correct anti-Rationalism. The Autono-
mous Gallery installed on the entrance lobby of the still called by 
the ’68 insurgency Auditorio Che Guevara, showcases paintings 
and engravings that have given up authorship in benefit of the Dig-
na Rabia [Dignified Rage] movement. By stating as their refer-
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ences texts that have been appropriated from social scientists, they 
stress the paragraph written by Echeverría with the keywords ba-
roque, contradiction269, possibility and urgency. Their proposal is 
clear, with an Expressionism that has pure color strokes, giving up 
their outlines and in which the horror vacui prevails, inserting 
press photos as well as signs and integrating them into the compo-
sition of ruling horror: “hijos del odio” [“children of hate,”] “reci-
bamos al señor de los ejércitos” [“let us receive the lord of ar-
mies,”] “nunca fuimos los mejores” [“we were never the best,”] 
can be read through a complex vision between rudeness and sar-
casm. Regarding this complex vision, Glauber Rocha intensely 
elaborated on both theoretical and practical levels during the 1970s 
and 1980s. An entire narrative line in Brazil, concretized at Cine-
ma Novo, detached itself from the Rationalist reduction of sertão 
and its fanaticisms. 

 

11. A matter of power, of self-constructing as bearers of good 
news for a world not only anti-Capitalist, but in transition into So-
cialism from now on: The practice of artists generally contributes 
to this through non-organic means along with revolutionary organ-
izations, where clandestine situations and safety requirements de-
mand an iron discipline, generally charged with rationalism and 
romantic martyrdom. Far behind from the times of tupamaros, 
with their political-aesthetical operations for the rejoicing of all 
libertarians, however massive celebrations of a mobilized civil so-
ciety announce through their happening what could be the power 
of a serious, organized construction for long term and adverse 
struggle. Masses are in search of desmadre [an outburst], rather 
than of an organizational reflection. To assume oneself as a subject 
who integrates a historical subject under construction, demands 
passion and sensorial quality, sex and violence on a par with cri-
tique and a self-critique not at all self-gratifying.  

It would all seem to be sorted out by and with the communi-
tarianism encouraged at libertary camps as a correlation of auton-
omies, predominantly on the Zapatista zones of Chiapas as well as 
on the APPO zones of Oaxaca. Marx and Engels were preoccupied 
by this issue of what they call crude Communism against all prop-
erty, which in reality perpetuates it, even if it is communitarian and 
shared. If, at the same time, it is accompanied by chants and danc-

269 [Transl. note:] Alternate translation: inconsistency. 
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es, signs and banners, chanted slogans, then a certainly popular lit-
urgy triumphs, which does not avoid fanaticism and a certain 
thoughtless and anti-critical intolerance which hinders any political 
advance. As said by a comrade of the Socialism Construction 
Workshop, to the same extent we speak of la Otra Campaña [the 
Other Campaign] and the Other History, we should formulate the 
Other Ignorance, in order to be further disdained by theorists, 
which at the end would not matter, for it has always been that way, 
as told by Francisco Barrios El Mastuerzo in the song dedicated to 
Subcomandante Marcos and all “los proscritos, los bastardos, los 
malditos” [“the outlaws, the bastards, the cursed.”] Hence the sac-
rifice, the immolation, the bravado, but the need for “those few but 
good” as well, in the words of Lenin. Political consequences are 
serious, for the assemblies will always be won over by those who, 
with their inflammatory words privilege mobilization over the cri-
tique of principles, as recommended by the immortal [Eduard] 
Bernstein. They too construct their embodiment with pleasure. 
This can be a resource for popular struggle, as happened to Patricia 
Ariza of the La Candelaria and of La Corporación theater groups, 
having received death threats up to the point where she was forced 
to act, give conferences and direct plays, such as her Antígona, in 
order to prove that Greek classics are of help too, all this while 
donning a bulletproof vest. Neither Lucía Andrea Morett Álvarez 
nor her four massacred schoolmates were able to be aware of the 
cultura fariana (cultural environment related to the FARC-EP) for 
the bombardment and the burst of gunfire that trespassed the camp 
sited in Sucumbíos, Ecuador, of their host as the person in charge 
of the international relationships of the FARC, prevented them 
from discerning it. But the thesis, awaiting professional examina-
tion, is hampered by the persecution-montage from the govern-
ments of Colombia, Ecuador and Mexico, which accentuates the 
singularity about Colombian contributions to collective creation, 
where stars disappear in benefit of historical critique. As pro-
claimed during the 1960s and 70s by Argentinean Third Cinema, 
against Hollywood and the new wave of French authors, appropri-
ating the phrase said by Fannon: “every spectator is either a cow-
ard or a traitor” and by naming their emblematic film paying hom-
age to [José] Martí, Cuban poet and journalist, organizer of the 
revolutionary party, fallen during combat, Hora de los hornos [The 
Hour of The Furnaces]. 
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12. The humanism that Marx had challenged since 1844, intend-
ing to attribute it as a problematic embedded into every revolution-
ary process, calls for a definition on whether it is part of the physi-
ological condition of human nature —as the instinct of pleasure-
pain and its aesthetics–that which Diego Rivera and Juan 
O´Gorman stated on a Positivist, unavoidable slip made by those 
who had as their mentor a crude Communist party. Foucault and 
Chomsky discussed it and pointed out two separate solutions: the 
construction of power along with and by State institutions, and the 
unnoticed microphysics of social institutions deemed normal, such 
as family, school, clubs, churches, all of them researched by Fou-
cault; unlike Chomsky, who was far more interested in linguistic 
construction, though he clarifies this one as unlike that of children, 
who, based on an elementary repertoire, organize their vocabulary 
and reality according to what they believe to be the common prac-
tice, or in that manner with which the multitude defines practice, 
by catching two or three notions and repeating them ad nauseam. 
Both things, the microphysics of power as well as the theory and 
practice of discourse are means through which mankind, arts, and 
beauty disappear, being explained as ideologies that reproduce the 
knowledge of a prevailing270 class; to instead allow for an aesthetic 
dimension researched on by Marcuse as a productive process, or-
ganizer of the harmonic praxis with a production liberated from 
privatizing reductions. Hence the brutal repression on behalf of the 
State, even though repressors are not aware of the in-depth [aes-
thetic] reasons, as happened with Augusto Pinochet’s dictatorship 
that prohibited the bombo drum and quena271, and mutilated Víctor 
Jara. In spite of all this, Chilean signs of popular struggle are al-
ready anonymous in the extreme appropriation of negating authori-
al individualism, such as the case of Venceremos [To Victory] by 
the Inti Illimani group, but really written by Gabriel Iturra, and El 
pueblo unido jamás será vencido [People united will never be de-
feated] by Quilapayún, also in reality by Sergio Ortega. The same 
authorship negation is present in the case of the image made by 
Adolfo Mexiac in 1954 of a tzotzil face with exorbitant eyes and 
padlock-chained at the mouth, inspired by the military coup in 
Guatemala and the death and Communist funeral held for Frida 
Kahlo. From 1968 on, this engraving was named —by the well 

270 [Transl. note:] Alternate translations: dominant, ruling. 
271 [Transl. note:] Quena (from Quechua: quina) is a traditional Andean 
flute. 
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versed on it– Libertad de expresión [Freedom of expression] and it 
is reproduced in several ways by the struggling popular propagan-
da. There is a constant insurgent tradition; from Claudio Linati’s El 
Iris dated in 1828, a press against Yankee and French invasions; 
the Vanegas Arroyo printing press; the 1922 Union of Technical 
Workers, Painters and Sculptors; the 1932 League of Revolution-
ary Writers and Artists–LEAR; the 1937 People’s Graphic Work-
shop and, up until the 1980s, and the turn-of-the-century fronts and 
coalitions; the Revolutionary Assembly of the Artists of the state 
of Oaxaca (ASARO), Mrkdo Negro; Arte Jaguar; Sublevarte; 
among other current organizations. 

 

13. Here is the key point: people in struggle, insurgency. The 
aforementioned Chilean groups pondered upon, researched on, 
harmonized voices and accompaniments until they achieved a mar-
tial nature, tenderness, and workers’ as well as peasants’ references 
through their instrumentation and attire. Canto Urgente [Urgent 
Song] they called it, and participated in marches and mobilizations, 
as well as in supporting concerts. Like Mexiac’s engraving, they 
achieve anonymous multiple reproductions, in order to fulfill the 
guerrilla slogan made by Lucio Cabañas in 1970, who apparently 
was unrelated to them: “ser pueblo, hacer pueblo, estar con el 
pueblo” [“to be the people, to become the people, to remain the 
people.”] On the film about Mexiac made by Oscar Menéndez, the 
main character narrates with simplicity his astonishment as a peas-
ant worker from the state of Michoacán before the railway and 
teacher’s movements of the 1960s, and how an engraving made 
along with Arturo García Bustos was amplified in order to cover a 
three-story building of the Mexican Secretariat of Public Education 
occupied by teachers in struggle. The reflection on the scale and 
composition of a foreshortened figure is a trait of collective learn-
ing processes at Taller de Gráfica Popular [People’s Graphic 
Workshop]272, when working alongside with communities from the 
state of Chiapas by making brochures, signals, posters, as well as 
pintas [illegal graffiti] when it was called for. Having Guatemala 
massacred by the defensive military coup of United Fruit, interna-
tionalism becomes mandatory; hence the collective works on Vi-
etnam, Cuba, Chile, Che. To self-construct as a non-partisan sub-
ject though in service of people’s struggle, as affirmed by Mexiac, 

272 [Transl. note:] Alternate translation: Popular Graphic Art Workshop. 



 

200 

demands a very strict personal, collective and technical rigor, such 
as that of Rini Templeton, who produced her excellent syntheses of 
landscapes, cityscapes, female and male workers. Her constant 
drawings and design works helped to open roads for the struggling 
organizations of Chicanos, Cuba, Mexico, and Nicaragua. 

People in struggle is the turning point where masses lose 
their merely reactionary civilism, with the impulse given by artists 
who cease to be so in order to assume themselves as cultural work-
ers and to organize a difficult power project that calls upon con-
stant, rebellious, long-term struggle. All of this requires organic 
quality, technical excellence, collective order, irreproachable rigor, 
historic knowledge and theoretical criticism. “¡A vivir como los 
santos!” [Let us live as saints!] as uttered in a poem written by Le-
onel Rugama, the Sandinista fallen during combat at the age of 
twenty-two. The bohemian environment so mocked by Siqueiros in 
order to define the artist citizen, as opposed to the exclusivity of an 
atelier, is enemy to the construction of people’s struggle. The 
Monumental Graphics Workshop organized after the works of 
Grupo Germinal in Chihuahua, Sinaloa, and the Nicaragua Sandi-
nista —Rini included, contributes to the elimination of authorship 
with a collection of manuals made so that the struggling communi-
ties learned about documentation and testimony techniques and 
modes. Remaining unpublished is Manual de Manuales [Manual 
of Manuals] written by Rini with the purpose of broadcasting edi-
torial issues that she concretized in Punto Crítico magazine, to the 
construction of the historical and social subject contributed to in 
the 1980s the activation of spaces, their designation against names 
as well as against uses and traditions related to the State. One 
should be astonished by the names of Vicente Guerrero and Fran-
cisco Javier Mina, the outstanding internationalist, on the auditori-
ums of Universidad Autonoma Metropolitana–UAM [Metropolitan 
Autonomous University] Xochimilco campus, among numbers and 
letters from smart buildings. The creation of a collectivist mural 
there was at the price of my instant cessation as cultural dissemina-
tion coordinator. The Dean Francisco Paoli thought he could pull 
off the inauguration alongside the general dean and other unit di-
rectors, and, to his surprise, he encountered the emblematic Salario 
Mínimo group, in charge of the worker-student-professor’s dance, 
and an inflammatory speech from a union leader. It cost me my 
chamba [job], plus a beautiful drawing made by Rini, which in-
cluded a quote from Brecht regarding the necessity of learning 
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from failure. 
 

14. A greater problem is history and the historicization of all this, 
in order to overcome every casuistry, hagiography and progressive, 
linear, evolutionist positivism. For assuming the end of paradigms 
and being in opposition to Eurocentrism, what it demands is the 
acknowledgment of a historic position, including what has been 
deemed marginal. This is pointed out by Marco Bellingeri in his 
research Del agrarismo armado a la guerra de los pobres [From 
Armed Agrarianism to the War of the Poor] (2007), where he no-
tices that armed conflict against Capitalism and the oppressor State 
is reduced to that of each organization; when they should all be in-
tegrated in a history of national conflict. This would have to be 
pursued to the point of its inclusion in Mexican history, American 
history, world history. Many, many years ago, in 1965, I made a 
critique of the chapter on the history of modern art written by 
Raquel Tibol entitled Al margen de la Academia [On the margins 
of the Academy] since painters such as Hermenegildo Bustos or 
the Reform engravers or even José Guadalupe Posada do not de-
pend on the Academy, but have an effect on it, get into it and trans-
form it, even if it is so only after 1910. To place the Academy at 
the center of history is an ideological deformation that should not 
be tolerated. Nowadays it is, strictly speaking, inconceivable, to 
have a history of the graphic arts without Claudio Linati, subver-
sive introducer of lithography, and without the popular-combative 
press. The historical strategy of the first history of modern arts, 
made by Justino Fernández (1939), would have to make itself valid 
by including, just as he did, chapters on saddlery, goldsmithing, 
photography, and woodworking. Frantz Fannon discovers a craft-
manship innovated by insurgency as a signifier of non-lettered so-
cial formations, such as the masked dolls from Chiapas and em-
broidery work, similar to Chilean arpillera, as well as carved Is-
lamic and Buddhist narrations. Those narrations different from 
writing, and so valued by customary historians, would have to in-
clude the naif paintings from Haiti, Chiapas, and the Sandinista 
Solentiname, along with the Gospels made by Ernesto Cardenal, 
pioneering representative of the libertary rural masses, from Ariel 
Ramírez, Carlos Mejía Godoy, and Yolocamba I Tá, musicalizing 
Ecclesiastes by announcing: “everything has its time, everything 
under the Sun has its own hour.” Based on these sentimental sup-
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ports does passion overcome civilism, build a sense of community 
and, with it, the revolutionary subject. Marginality should be re-
garded as a form of censorship on the historical bloc constructed 
by people’s struggle; complicated, influenced and, on certain occa-
sions, overwhelmed by State ideologies. Everything is obscured by 
the thesis of history as that of egregious individuals. On his doctor-
al thesis, entitled Coatlicue, Justino Fernández decides that this 
carved monolith is the synthesis of pre-Hispanic art, arguing that, 
since Baudelaire decides to turn his taste into principle, so can any 
renowned and mainstream respected curator. History as that of 
master opus without names and anecdotes, as established by Hein-
rich Wölfflin, calls for a selection carried out by the enlightened, 
the only ones authorized to do so by State ideological apparatus. 
Instead, dialectical critique must define its demarcation lines and 
explain the combined and uneven development of authors, head 
figures, recognized as well as denied tendencies, vanguards and 
trans-vanguards, critical odds within contested ideologies. This 
demands a critique on aesthetical and art history ideologues. It is 
necessary to address artistic knowledge, their quick-wittedness, 
quotes, and astonishing positions; likewise those of historic cultur-
al directors, from Anatoly Lunacharski during the formation of the 
USSR, up to Armando Hart in Socialist Cuba. There is a lot to be 
learned from those revolutionary figures who included the aesthet-
ic dimension, such as Che, Amílcar Cabral, Mao, Ho Chi Minh, 
Mario Payeras, Roque Dalton, Benedetti the secret tupamaro, and 
of outlaws such as Aleksander Bogdanov the populist, and his 
practical thesis on the peasantry, the Proletkult, and the develop-
ment of science and technique challenged by Lenin. 

 

15. On the praxis of groups that are scattered everywhere, it is 
necessary to bare open history. The aesthetical dimension then re-
sults, as defined by Marcuse, in the dedicated liberation from al-
ienated work, the elimination process of Capitalist value as defined 
by Che, the route of Siqueiros in which all forms and techniques 
are included as long as they serve for the emancipation of the hu-
man species. For the sake of insurgency, one must forego privi-
leged, customary, conservative commodities; in that respect to 
guarantee a sense of continuity and organic succession to people’s 
struggle.  

In 1960, during an intellectual congress held in Cuba, José 
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Revueltas proposed a seminar entitled Para que no vuelva a sui-
cidarse Maiakovski [So Mayakovsky does not yet again commit 
suicide] with the purpose of creating awareness regarding the place 
of intellectuals and artists during revolutions. It was never concre-
tized, nor did Revueltas understand the dialectics between individ-
ualistic good will and the revolutionary organic quality then de-
fined by Fidel [Castro] when stating: “con la Revolución todo, con-
tra la Revolución nada” [“With Revolution, everything; against 
Revolution, nothing.”] A serious issue in front of anarchism-
encouraging individualism. One must perform grafts to elm trees, 
but one must also plant pear trees, as Che would express it. For in-
stance, it is important that Fernando Botero carries out a series on a 
violented putrefaction of Colombia as well as another on the infa-
mous Abu Ghraib prison, and that Gilberto Aceves Navarro dedi-
cates a series of large scale pictographic interventions to massacres 
that are taking place in Iraq, incidentally, disdained by State insti-
tutions, to which he offered the pieces as a donation. The pre-
formative shoe throwings against Bush and the President of the 
IMF are welcome, as is the wine glass thrown punching Gary Pra-
do’s jeta [snout] —who captured Che. 

Reproduction, reproduction, insisted Louis Althusser and 
Walter Benjamin, from separate positions: that of history as a pro-
ductive process and of the ending of artistic aura in and by indus-
trial technology. Hence the compulsion of documenting, recording 
and learning from the dignified raging youth [translator note: refer-
ring to the Digna Rabia]. In order for Roque Dalton along with his 
Clandestine Poems, signed by revolutionary fighters fallen in 
combat not to be yet again executed by his own commanders; or 
Mario Payeras the poet, philosopher, scientist of devastated nature, 
storyteller for children, yet again expelled to die forgotten; in order 
for Walter Benjamin not to once again commit suicide before the 
imminence of the concentration camp soon before the border open-
ing he could not arrive in time for; in order for García Lorca not to 
receive two bullets on the ass, on account of him being labeled as a 
fagot and a Communist, according to declarations from his execu-
tioner; in order for a group of Communists not to take part in an 
attack against Trotsky; for Rodolfo Walsh not to be struck by a 
bullet on the street; or for Jorge Timossi not to disappear in the 
Salta desert; for the sicarios [gunmen] at the service of Capitalist 
globalization not to eliminate the most belligerent group; in order 
for Lucía Andrea Morett Álvarez—persecuted by Interpol despite 
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being a wounded victim, and América del Valle —who was part of 
the FPDT at San Salvador Atenco, not to lose their youth in unfair 
persecution; for Jacobo Silva and Gloria Arenas to be able to, cor-
respondingly, paint and write, without being prevented from it by 
their wardens; for the new ones to know about the importance of 
feelings and sensations in that desirable new life, one must give 
way to the youth that takes risks, innovates, and fulfills with tech-
nical excellency the slogans of all power to the imagination and 
banning is banned. 
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Imperialism semiotics 
 

 

 

 

Paolo Fabbri, author of The Semiotic Turn, stated in an interview, 
twelve days after from the Yankee catastrophe: “truth is construct-
ed as the final effect of victory or defeat, but, in case there is a war, 
victory is the only truth that justifies every action, even lies”. This 
militarist assertion is true, if it is oriented by an ideological strug-
gle and, especially, through the dominion of cultural industry con-
trolled by large imperialist consortiums. In turn, the thesis is false 
if it denies every possibility of truth and reduces it to media credi-
bility, which has started to have companionship from post-
Modernists such as Francis Fukuyama, who affirms that the assas-
sination of Osama Mustaffa Bin Laden is a reasonable act. The au-
thor of The End of History imagines the absolute triumph of Capi-
talist ideology and can even approve its current characterization as 
the age of emptiness and of post-duty in the vein of Gilles 
Lipovetsky, as a referent from which the fulfillment future of glob-
alized Capitalism can be built and raised. To install oneself into 
Relativism is then ignorance of the struggle for hegemony, as well 
as of the response actions taken by those ideologies submitted on 
account of their scarce and deformed distribution, however strong 
on account of their plural historical load, which not only moves 
entire populations but supports their triumphant certainty, even if it 
is attributed to divine nonsense. Ideology, necessary for the repro-
duction of production relationships, proves then its articulation 
with truth, in a process of knowledge and comprehension dominat-
ed by imperialist propaganda, Puritan Yankee morals and colonial-
ist submission of government entities such as the Mexican. Milita-
rism then acquires an everyday dimension, infamous and vengeful, 
as the rear-guard of imperialist armies. 
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Truth, says Michel Foucault in 1982, studying the classics 
of Roman rhetoric, occurs from a “bond” between the subject and 
truth that is called ascesis [askesis]273, a sort of athletic preparation 
of the trained savant, in order to vanquish falsehood, beginning 
with one’s own. It is then followed by the parrhesia274, “the rules 
of prudence and ability” in order to “open the self to each other” so 
we are able to respond with a truthful discourse, until it is inserted 
—and oneself with it– into a truth situation, true discourse, as that 
of the master to their disciples or as [so they say] it happens in the 
Catholic confession. Hence the relativity of truth, not only refer-
ring to its time or location, but in the necessary relationship that 
fundaments it (interview held between Foucault and Raúl Fornet-
Betancourt, Helmut Becker, and Alfredo Gómez-Müller, Concor-
dia, no. 6, January 20th, 1984, in Hermenéutica del sujeto, La Plata, 
Argentina, Altamira, 1996). The title given to this interview is im-
portant: La ética del cuidado de uno mismo como práctica de la 
libertad [The ethics of the care of the self as a practice of free-
dom]. Who would believe a spurious President, who had their ori-
gins in fraudulent election processes? Who would believe the all-
time greatest terrorist State? The issue is not related to truth, but to 
credibility as constructed by Imperialist propaganda, its powerful 
media and the publicity control that sustains them all. The convinc-
ing power of this monster is the real issue.  

Contrasting sentiments led the reactions toward the New 
York and Pennsylvania catastrophes. On one hand, Yankee go 
home; and, on the other, compassion, judgment and revenge. The 
Yankee culture responds with a highly-efficient short-time symbol-
ic answer: lit candles, lowered heads and hands on hearts, black 
suits and white shirts, stars and stripes, slow camera panning over 
adequate popular ceremony chants, which are fit for a cultured 
elite, as well as Christian religious ceremonies and even the ecu-
menical. All of this has a worldwide distribution, while the images 
of Arabic and Islamic people, as well as those from Palestine and 
Pakistan, are transmitted with vicious explanations of the burning 
of Gringo flags, ostentation of weapons and howling individuals 
donning exotic attires, or in extreme misery and repression situa-

273 [Transl. note:] Askesis, understood as the “practice of truth”. See: Fou-
cault, Michel (2005). Hermeneutics of the Self. NY: Palgrave; p. 317. 
274 [Transl. note:] Some Spanish translations of the term —parusía (sic.) – 
appear as linked to parousia as presence (in Etym.), but without its religio-
us connotations. 
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tions. The sequences filmed by an English woman of Afghan 
origin who infiltrated the area are used by Televisa news in careful 
doses as proof of evil being incarnate by followers of the Taliban, 
fanatical and genocidal. High contrast is not subdued by the timely 
reflections of writers and journalists that demand an answer to a 
question formulated by Norman Mailer, “Why do so many hate us 
that much?”, nor is it by European mobilizations at first, and fol-
lowed by those worldwide, demanding American militarism should 
stop. The critical possibility is then isolated into the intellectual 
tribe, their Internet and their posts, which coexist with neo-Nazi 
statements, as part of an ephemeral temporality, unequaled with the 
consistency of imperialist propaganda. A similar process takes 
place with drug trafficking, consumerism and sexism, as described 
by vanguard filmmakers such as the Cohen brothers (Fargo) or 
Darren Aronofsky (Requiem for a Dream), where the American 
dream is broken by drug addicts, corrupted businessmen, with no 
absence of moral as well as aesthetical discredit toward homosexu-
als, sex workers, Black people and, of course, inside-n-out dirty 
Latinos, such as those purported by Andy García and Benicio del 
Toro —cashiers on America: A Tribute to Heroes– as a symbolic 
token of universal solidarity with segregation. A good cause dis-
rupts representational patterns and creates a discourse where every-
thing and everyone is marked by it.  

The use of images similar to those from videogames, or 
with computerized effects, virtual reality similar in every way to 
real reality, is then substituted by the redundant repetition of the 
attacks until they become usual, as has happened before with Vi-
etnam, Iraq and Yugoslavia. As George W. Bush said: this war is 
going to be followed up on TV. This is supported by a strong signi-
fication where the sensorial quality predominates in order to avoid 
any reflection. The 1965 Camelot Plan, CIA’s project carried out 
in order to reduce the abstraction abilities of Third World youth 
and adult populations down to that of ten-year-olds from an ad-
vanced country, has been by far accomplished. This was what Su-
san Sontag meant when she spoke of public infantilization on Le 
Monde. From there to ordinary Fascism there is only a step already 
given by Yankee civil society with the death threats made to Bar-
bara Lee, the only one out of 435 members of the Chamber of Rep-
resentatives who voted against the grant of ample powers bestowed 
on Bush. Accompanying that, there is public condemnation of pac-
ifists, and, of course, of people of Arabic descent. Censorship and 
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self-censorship are assumed in order to avoid diminishing presi-
dential authority. CBS influential presenter, Dan Rather, synthe-
sized everything by saying this regarding Bush, hand-over-heart [in 
summary]: “He is my President, my commander-in-chief, whatever 
he orders, I will do.”275 

Hollywood culture has been able to react immediately, un-
like military intelligence services, in order to get out of circulation 
fanciful films on attacks to New Yorker symbols, such as Big 
Trouble, where no one but the Disney consortium included what 
happened during a flight with a bomb; dangerous filming processes 
have been put in suspension, as happened with People I Know, 
where Al Pacino walked in search for drugs, with the Twin Towers 
in the background. Sequences have undergone modifications, such 
as the Spiderman one, with him swinging from tower to tower, and 
(dark) comedy programs have been put into suspension. The psy-
cho-social behaviorism experienced since the Korean War pursues 
behavior modification, and currently censors and hampers the trig-
gering of pro-American sensibilities, in spite of the beginning of its 
marketing by means of galas, records and souvenirs from the now-
adays non-existent Towers. Never before did the stars and stripes 
thrive as they do today.  

Paul Turner’s Crash Café has been canceled despite the 4.5 
million-USD investment, on account of its catastrophic concept, 
with giant screens where one would be able to see crashing air-
planes and train crashes, as well as explosions, inside an environ-
ment of appalling cordiality, announced by the tail of a DC3 air-
plane inserted at the entrance, in order for the flaming motor to 
serve as a bonfire, while loudspeakers uttered the sounds of explo-
sions, screaming, and glass breaking. Fifteen hundred square me-
ters wait for a better occasion, in case anyone wants to experience 
strong emotions while consuming international meals. A similar 
broadcasting delay was experienced by movies and TV series such 
as the never-ending Die Hard, Independence Day, The Siege or 
The X-Files, and Peacemaker. Violence aesthetics made a retreat. 

Soon will businessmen reconsider the fact that they live by 
the “show must go on” slogan, as another proof of fortitude, which 
includes images of the invincible (not as much, seemingly) Jackie 
Chan, Bruce Willis or Arnold Schwarzenegger who are now pre-
vented from releasing their umpteenth action movie, ever subservi-

275 [Transl. note:] Auth. Abridgem. Broadcasted statements by Dan Rather, 
CBS News, September 18, 2001.
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ent to the Superman slogan: “in the interests of truth, justice [and 
the American way.]” Justice, as happens with truth, democracy, 
freedom, fraternity, and independence, gets reduced to the scale of 
Yankee fundamentalism: America for the North American; whoev-
er is not with us is against us, according to the Grieving Great 
Master-Priest as he spoke before the Chamber of Representatives, 
filled with a happily applauding claque in black attire. It is terrible 
to hear even Taliban and Iraqi leaders speaking of America as the 
equivalent of the United States, that nameless country that makes 
the title of a book written by Jean Baudrillard in 1986 to be also 
called Amérique [America] and to only be about his trip from New 
York to Los Angeles.  

Men in black have an immense media power in order to re-
produce their vengeful legitimacy and their counter-insurgency 
guideline, which compels them to tear down flags, by making the 
decision of re-naming the great crusade, in order to convey a posi-
tive sense into their urgency of eradicating Taliban extremists. This 
is accompanied by a reduction of conflicts down to the scheme of a 
western, with an adventurous, avenging and fair sheriff, perpetually 
focused against evil, incarnated always on Latinos, Asians, Afri-
cans, and peoples of “colored” descent. Heroes are not always 
white, and their light-skinned companions are nowadays concre-
tized through Colin Powell rather than through Richard Cheney —
going by the name of Dick in order to make his image more famil-
iar, but both being Daddy Bush officials with the task of guiding 
his children. Both fulfill their dynastic role thanks to their experi-
ence of the attacks performed on Iraq, Yugoslavia, Somalia and the 
discreet guidance given to Israel. 

Heroes overcome adversity, from Tarzan, to Rambo, alone 
and injured, fighting against the Afghan Red Army with powerful 
aerial and terrestrial weapons, which are of course defeated by the 
battered giant, who appears as such through a careful filming pro-
cess that prevents us from seeing his real height. The child that be-
trays his own people now accompanies him on his incredible tri-
umph, following the steps of Gunga Dinh, the emblematic film on 
British colonialism in India, incessantly screened during WWII, as 
an antecedent of the illegally associated with the United States, 
third-way champion Tony Blair. An equally colonialist reproduc-
tion result is achieved by the treacherous Niños de Tlaxcala, beati-
fied by the Pope; or the submissive Juan Diego, awaiting a canoni-
zation process, which was interrupted by the declarations on his 



 

210 

historical non-existence made by a resentful chaplain from the Ba-
silica of Guadalupe, the second greatest Catholic business after that 
of the Vatican. Irredeemable Guadalupanos [Guadalupe Virgin 
worshippers] —Mexican people are thus named by the scared 
mayor of Apatzingán municipality willing to explain to Bush the 
desire of peace upheld by his people, after the committee confused 
it with Afghanistan; a refusal condition for Mexican Islam, with 
barely two registered churches, one in the state of Chiapas and the 
other one in the state of Coahuila, with a total number of fewer 
than 1 500 worshipers. 

The keys to the ideological reproduction of the Yankee Em-
pire’s classist and racist dominion, concretize: 

 
i) The individualization of concerned interests in conflict: 
Bush and Bin Laden, the end of history turned into a good vs. evil 
final confrontation. 
ii) The dialectics between good and evil prevent any self-
criticism, in exchange for the use of automatized notions. Reflec-
tion is then reserved for intellectuals with no popular attachments, 
without organizational abilities, and unknown due to the social in-
fantilization process. 
iii) The subtle implementation of icons, signs and symbols in 
order to normalize them is very seldom disrupted by outbursts such 
as those from Arabic-US American organizations, which protested 
around three years ago about the portrayal of Jafar, the villain from 
the Aladdin film, who donned a turban, sirwal pants, a naked torso, 
abundant, quite dark facial hair, a cutlass, deep voice and an intim-
idating tone. 
iv) The conversion of otherness as the constant discovery of 
others aiming to enrich one’s identity, is turned into a trans-classist 
racism convening organized mourning within the historical and so-
cial subject to claim vengeance at any costs. Tattoo art is already 
implemented as current fashion, with individuals who ask for the 
Twin Towers —already impacted and exploding– to be portrayed 
on their bodies. 
v) The dictatorship of financial capital is reproduced by a 
mediatic dictatorship, with show business always ready —and al-
ready ahead– to profit from tragedy: Emilio Estefan and Albita, 
Cuban expatriates, broadcast from Miami their soulful songs, and A 
Tribute to Heroes, with its own weekly Telethon and donations 
made by Julia Roberts (2 million USD) as well as those made by 
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Jim Carrey and Tom Hanks (1 million USD), among others; which 
was transmitted live by eight-thousand radio stations as well as 156 
TV stations throughout some 200 countries, including Afghanistan, 
not considering partial and total broadcast replays. Suffering from 
Parkinson’s disease, Muhammad Ali called through a foreign voice 
not to mistake Islam with terrorism, only to give way to comments 
on what was the matter with him. Suspected of being a minion of 
Evil from the moment he gave up his Christian name, he denied his 
affiliation to the Vietnam War and thus gave up his chance of par-
ticipation in the world championships, having been imprisoned and, 
even worse, publicly marked for having converted to Islam. Ali be-
ing portrayed in deplorable countenance acted as a high contrast in 
comparison to Bruce Springsteen singing My City of Ruins, or Billy 
Joel doing the same with New York is a State of Mind, or even with 
those who answered calls from the donor audience: Al Pacino, Jack 
Nicholson, Tom Cruise, Robert de Niro, Brad Pitt, Cameron Diaz 
and Penélope Cruz, who, alongside Benicio del Toro and Andy 
García, served as tokens of solidarity from good south-of-the-
border neighbors as well as those from the other side of the Atlan-
tic. Evil, thanks to these tainted contrasts, acquires the traits of be-
ing part of a minority, sad and ugly at the same time, and of utter-
ing unimportant arguments. 
vi) Kitsch in all its splendor, deemed so from the outside, 
since, for them it meant, the distressed gestures, countenance and 
bodily language; a half-mast flag that was finally fully hoisted, tri-
umphant and hopeful after the ten-day mourning period assumed by 
decree; candles; music themes; texts; baseball hats with the NYPD 
acronym and four of its officers making the first throw; mourning 
periods at the stadiums and gyms; grieving faces of reporters and 
presenters. The exceptional and dangerous audacity of their self-
portrayal as brave Westerners, broadcasting live while surrounded 
by savage Afghans, as literally done by reactionary Spanish report-
er Alberto Peláez, then working for Televisa. Compassion turned 
exempt of any historical reflection as a condition for infinite 
vengeance, comprise and will still construct the infinite Yankee 
kitsch, so moving for those domesticated by a high-power culture. 
A group from the Senate, made aware of the Pennsylvania plane 
crash, came out from the White House singing God Save America 
on the stairs, reproducing both Broadway and Hollywood tradi-
tions. 
vii) All-pervasive, the same religious sense of that motto en-
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graved into Yankee money, in God we trust, as an alibi for venge-
ance as well as a guarantee of the awareness of God being a NATO 
Marine, pilot or artillery officer, or even a white-collar officer on 
par with those who ordered the massacres performed in Grenada, 
Panama, Vietnam, Cambodia, Somalia, Iraq, and Yugoslavia. The 
religiousness, more than religion itself, permeates every class and 
group. Ahead of dogmatic religion or its rites, so well used as a to-
ken of support from ecclesiastic hierarchies, prevails a trans-
classist, high-power pietism. The endorsement from ecclesiastic 
hierarchies is a matter of importance, as a part of labor divisions 
where priests are given only and exclusively divine and spiritual 
matters to occupy themselves with. It is worth recalling the Catho-
lic priest captured in Playa Girón, who answered the interrogation 
regarding his participation in the military-political attack against 
the Cuban government and the people of Cuba by stating that he 
only attended in order to give spiritual assistance. The Argen-
tinean/Venezuelan theorist, [León] Rozitchner, found then, making 
a reflection on those and other similar interrogations (Moral bur-
guesa y Revolución [Bourgeois Morality and Revolution]) that no 
one is held accountable, a situation that enables a long-term war 
with no specific enemy. The labor divisions, however, remain un-
der Bush’s supreme control, who in turn delegates it onto two gen-
erals, taking advantage of oblivion regarding the illegitimate pro-
cess that enabled him to be President of the United States, the deci-
sion of destroying hijacked planes, along with their passengers. 
viii) Yankee fundamentalism is then rendered as highly con-
vincing, and hence reproduced on a social and historical subject, 
with not even the slightest hint of reflective abilities, and that is 
used to live for the present moment given through the Super Bowl 
or the quite arrogantly named World Series; or the delayed self-
praising ceremonies that are the Emmy and Miss United States 
awards; as well as those put into suspension, like the conflicted 
Latin Grammys. It was the 1995 Super Bowl, the scenario chosen 
by Bill Clinton in order to justify the Iraqi massacre, led-in by a 
Disney-like show. A profound and well substantiated sense of ritu-
als, as absorbed by every colonialized subject that dons Nike, Har-
vard or Bulls’ pride on their attire, is ever-constructing a subject 
who reproduces that for every age range and class, thus guarantee-
ing the survival of Yankee imperialism.  
ix) Bubblegum Christianity, prone to Manichaeism as the 
simulation of weekly piety, and also used in mourning and celebra-
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tion, is now facing a deeply dogmatic Islam, to the point of guiding 
both daily lives and deaths by ecclesiastical means. Religions in 
conflict have powerful reproductive mechanisms available, but Is-
lam, like Buddhism, does not have the symbolic, media parapher-
nalia of Christianity. Its strength seems to be based on a social pov-
erty that attributes its historical tragedies to evil, now embodied by 
America, i.e. the United States. The memory of those messages 
recorded in Paris by Ayatollah Khomeini, disdained on the account 
of them controlling even diet and defecation, were highly effective 
when it came to the overthrow of the Iranian Shah; as could happen 
nowadays with the fatwa, those unavoidable commandments from 
the political, military and spiritual leader, imbued with divine pow-
er. This is not fully understood by the CIA, which also ignores the 
scope of the prolonged popular war that led the Vietnam people to 
victory. Hence, since the thunderous downfall of the tyrannical Re-
za Pahlevi, it is affirmed that the CIA knows everything but under-
stands nothing. This is still valid, considering the inability to ex-
plain either history or the organized ability; followed by their loss 
into their own significant domain, supported by a ruthless military 
power, none of which diminishes the efficiency of Yankee brutali-
ty. 
x) The Infinite Justice globalization transformed into peren-
nial or long-term freedom stems from a Capitalist Eurocentrism, 
which is founder of the primary accumulation of capital, assumed 
as a fatality by government entities from colonialized countries, 
now turned into daily dogma by a prevailing infantilization. Into 
this, we must take into account the anti-diplomatic acceleration 
from Mexican chancellor Jorge Castañeda, much criticized by the 
media, but made victorious through the purchase of TV airtime 
within Televisa and having been interviewed by mercenary Héctor 
Aguilar Camín, in order to tell opportunists that he has recovered 
some sense and thus Mexico can recover its lost sovereignty. It 
would call for an impossible constant flow of public critiques and 
protests, in order to oppose this manipulation. Apparently, little can 
be done by the instinctive anti-Imperialism, rebooted before the it-
eration of images that normalize catastrophe, turning it into either 
cathartic joke or matter of the State, with no public importance: 
State Affairs in the hands of Supreme Powers. 
xi) A parvenu humanism, which hides the concrete differ-
ences between concrete human beings, binding every pious pro-
Yankee, pro-imperialist war, and pro-racism together, in order to 
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cancel any memory of State terrorism occurring here and there, but 
predominantly here. With unaccustomed irony, Saddam Hussein 
obligingly offered the experience of the Iraqi people on disaster, 
such as the bombardment of hospitals, factories, schools, bridges, 
powerhouses, taking into consideration that he did not add daily life 
survival despite a criminal commercial/financial blockage. His 
clever remark was obscured among pictures, sequences and news 
addressing Arabic aggressiveness, compared to the catastrophe por-
trayed by humanist discourse on victims. Pacifism participates in 
this game of ideological vagueness, peace, humanity, good, evil. 
Discursive terrorism then emerges as the attribution of guilt upon 
an individual, legitimizes mobilizations against an entire nation and 
condemns its population. Manichaean philanthropy is legitimized 
as well: the United States is the largest food donor to those popula-
tions it has slaughtered, as happens nowadays with the two-million 
Afghan displaced population. Guilt elimination is carried out in the 
name of great ambiguity contradictorily wielded against people. 
xii) Indeed, struggle is constant and for the long term. To the 
significant imperialist power we can only oppose the informed 
people’s power, constructed with a rigor characteristic to those or-
ganizations capable of overcoming and including current —
fleeting– scandals in order to render them into reflections, prevail-
ingly for reflecting on the present, which cannot be for anything but 
fight, in order to overcome the death sentence held against los 
pueblos pobres [poor nations], dictated from the Empire’s Supreme 
Headquarters.  
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Midwife of History 
 

 

 

 

The thesis of violence as the midwife of History is shared by Karl 
Marx and Felipe Calderón. Perhaps the foundations of their teleo-
logical statement are different, since for Marx its proof lies in Cap-
italist accumulation and in the domains of other ways of produc-
tion, and, in general, in the expropriation processes that are charac-
teristic of social and historic constructions of power. Plundering is 
the course of action described by Marx in Das Kapital with the af-
firmation of violence as the essence of class struggle as well as that 
of relationships among living beings. He uncovers this in practice 
as a humanizing transformation with its corresponding innovations 
of every type, especially, in Capitalist accumulation. No one has 
exposed the contributions as well as the destructions of this mode 
of production in social formations in the way Marx has.  

On the other hand, Felipe Calderón presents violence as the 
raison d’être of his government, bragging of a willingness to open 
the historic phase of definitive well-being for every Mexican in-
habitant. He presents it in political-military terms, inverting this 
relationship with a pragmatic sense of it as a duty of State assumed 
by a brave government. There is no further argument than this 
preemptive pragmatic-voluntarism, fed through images of an ide-
ology agreed with the great consortiums of show business, every-
thing supported by the US-American government and, specifically, 
with the Iniciativa Mérida [Merida Initiative also known as the 
Plan Mexico]276 to have a provision of military transportation, 

276 [Transl. note:] Iniciativa Mérida was announced on October 22, 2007 
and signed on June 30, 2008. The US-Congress assigned around 2.5-billion 
USD, military artillery, partnership on military forces, secret intelligence, 
and training for domestic warfare to be implemented between 2008-2015. 
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weapons, and special funding for war and warfare consulting ser-
vices.  

 

1. The main difference between Marx and Calderón lies in the 
intersection and disruption points between ideology and theory. In 
a poetical manner, Juan José Arreola wrote La estética del disloque 
[The aesthetics of disruption] thinking of José Guadalupe Posada 
and his significant ability to transform references, either a crime of 
passion or a natural phenomenon, a revolutionary figure or an exe-
cution by firing squad. Posada is not alone in being capable of this 
disruption, which is present in the great epic art pieces, such as 
Liberty Leading the People by Delacroix, Picasso’s Guernica, or 
that great sprawling prostitute on whom historian Justino Fernán-
dez bestowed the inadequate name of Catarsis [Catharsis]. Disrup-
tion allows for universes of images, many of which often pass un-
noticed by scholars and researchers, reduced into antiquated artistic 
and aesthetical paradigms. Right now, a group is planning the res-
toration of murals questioning the preposterous criteria that define 
cultural heritage, and is currently carrying out the restoration of 
electoral propaganda in Monterrey, to contribute in that way to his-
toric and social accuracy.277 There must be drawings and various 
works on the young Marx, and then on his contributions, assumed 
by Communist organizations; but there is rather a transcription 
without disruption of all this in Socialist realisms, so a discovery of 
the aesthetic and artistic dimension of Marxism in figures such as 
Bertolt Brecht would have to take place, as it should with the influ-
ence of poetics on revolutionary processes, never forgetting the 
reproach made by Mao Zedong to the Peking Opera when they 
used to exhaustion the story of a an abusive exploiter and a young, 
handsome guerrillero who disrupts the scenario to punish him. The 
need for class struggle and its revolutionary solution is obvious in 
these epics. Brecht’s concept of disassociation is in line with Marx-
ist critiques of Feuerbach against instinctive Materialism and its 

The Congressional Research Service report can be accessed at the last 
reviewed (08.03.2018) e-link: https://fas.org/sgp/crs/row/R41349.pdf 

277 [Transl. note:] Terecerunquinto (2010), Restoration of a Mural Pain-
ting. Exhibition, publication and movie synopsis accessed from the last 
reviewed (31.01.2018) e-links: http://www.saps-
latallera.org/saps/restauracion-de-una-pinta-mural-tercerunquinto/ 
http://muac.unam.mx/evento-detalle-211-restauracion-de-una-pintura-
mural 
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sentimental278 consequences. Thus is the aesthetic dimension in the 
open that drove Brecht to draft a script for a film on Das Kapital 
shot by a German group.  

 

2. Calderón not only exalts military forces and shares pro-
tocolary acts with them, but he tried to don military attire and 
dressed his son as a little soldier for a ceremony. The images that 
accompany him are focused both on diminishing the importance of 
radical figures such as Emiliano Zapata, Francisco Villa, and Ri-
cardo Flores Magón, along with the internationalism of Francisco 
Javier Mina, John Kenneth Turner, and John Reed; in exchange for 
the praise of figures such as Francisco I. Madero, a rich anti-
dictatorial landowner, who never donned military attire. These po-
etics are accompanied by the entertainment industry, with an orien-
tation that was specified in a Marketing Seminar, where Televisa’s 
corporate marketing vice president stated the principal line consist-
ing of establishing “emotional connections with the consumer”. 
Other participants, some of them foreign guests, ratified the de-
mand of provoking emotions. The imposition of a will to command 
and demand obedience as proof of unity and support toward the 
Executive, turns violence into a narrative argument that-from-
which must be profited to the maximum, as had been done by re-
porter Carlos Loret de Mola in Libya and Monterrey, covering step 
by step the smoking ruins, referring to the smells and horror of the 
visited places, with a broadcasting time longer than that of any 
other news piece. Broadcasts about September 11th, 2001 rely on 
emotional blackmail and take the opportunity to justify brutal Yan-
kee military incursions to annihilate Osama Bin Laden and his 
companions, and to then dump his remains anywhere and refuse to 
offer their apologies to the invaded nation. Violence reaches the 
mortal remains of figures such as Che, Lucio Cabañas and many 
others, euphemistically called “desaparecidos” [“the disap-
peared”]. The enormous façade of the Mexican Military Hospital 
was totally covered during the centennial celebration of the Mexi-
can Revolution by three massive images: tattered mobs led by Mi-
guel Hidalgo and José María Morelos; tattered mobs led by Zapata, 
Villa, Madero, the latter artfully placed along with the two former; 
and the largest rabble concentration, entirely comprised of red be-
ret troops, quite serious, perfectly armed with high-powered weap-

278 [Transl. note:] Alternate translation: maudlin, soppy. 
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ons, directly addressing the spectators with their frontal march. 
This is the desirable present and future for Calderón. Violence is a 
good versus evil matter where everything depends on military tri-
umph, even if the conflict with the Judicial Branch on impunity 
and corruption expresses the opposite, as do the multitudinous mo-
bilizations against government.  

 

3. Marx defines war as a problem (Introduction to A Contribu-
tion to the Critique to Political Economy, 1857) when he presents 
it as a necessity of class struggle. While this exists, so will war, 
and, consequently, so will violent plundering. During war, innova-
tive processes are developed, to be afterwards applied to produc-
tion relationships in general. This occurs with locks and latches, 
remote communication, germ warfare and its atrocious experi-
ments. For his part, Engels addresses the Communist assignment 
that organized in order to contradict the famous professor Eugen 
Dühring with his exaltation of politics and violence as midwives of 
a history explained from Kant’s point of view as the progress of a 
humanity which constructs a political order without it being subject 
to any laws but those of will and scientific development. An exten-
sive text refutes this and refers to the economic domain, dedicating 
three additional chapters to violence and its scientific and techno-
logical implications, including different military formations, such 
as those from US-American partisans against the orderly and de-
feated English army.279 He makes a relation of the dialectics be-
tween quantity and quality, which refer to the organization of a 
disciplined army against a partisan group that is numerically great-
er, and which is linked by Engels to the Napoleonic defeat brought 
about by the use of cavalry under the advice of Hegelian believers 
of the “spirit on horseback”. Mister Dühring intends to rely on sci-
ence and he makes a reference to the chemistry of carbon, only to 
be refuted by Engels on the proportions between carbon and hy-
drogen to the extent of giving way to changes between quantity 
and quality that are independent from Spirit and Will, as occurred 
in the armed conflict against the Mamelukes, “the best cavalry of 

279 [Transl. note:] Engels, Frederick (1877), Anti-Dühring. Part II: Political 
Economy, Section III. Theory of Force (Continuation). Note to the Ameri-
can War of Independence signaling the interdependence between revolu-
tionary processes: “In the military sphere also, the French Revolution 
completed what the American Revolution had begun.” (Engels, 1877: 189). 
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their time for individual combat”280. Calderón starts to imbue his 
religious faith in fire power, compelled by the evidence of human 
rights violations committed by armed forces and the tens of thou-
sands of innocent and civil victims who are hidden in “the ice-cold 
waters of egoistical calculation” (Communist manifesto), which are 
a trait of oligarchy.  

 

4. For its part, Marxism suffers from a progressive positivism, 
when it states that revolutionary processes only succeed when a 
mode of production has exhausted its dominion capacities in order 
for an unavoidable crisis to take place. But the non-linear and up-
rising history/quality of revolutionary processes proves —in loss 
and back flips– the need for a theoretical-practical re-organization. 
This does not justify the treachery accompanied by pragmatism 
and countermeasures that ended up rendering unrecognizable or-
ganizations that were formerly revolutionary, as happened in El 
Salvador or Guatemala. Back in the years of Fascism and the as-
cent of Nazism, as well as those in opposition such as Frente Am-
plio Desde Abajo [Broad Front From Below] and Frente Popular 
para el Gobierno [Popular Front for Government] strategic push; 
the most critical Communists noted the danger that social-
democrat opportunism could represent, which is a serious one 
since the aforementioned group operate with a Leftist mask, con-
founding the multitudes called to applaud and repeat, to refute and 
object, but not to reflect and organize accordingly. This complexity 
allows for a universe of signs and signals, where tendencies are 
disassociated among themselves allowing for a condemnation that 
would, unknowingly, rather belong to a rough anarchism. Such is 
the way that led to the 1871 demolition of the Vendôme Column 
replaced by the Paris Commune, “the assault to heaven”, as Marx 
calls it. The destruction of the column, built out of metal that be-
longed to the armies defeated by Napoleon, and, with an effigy of 
him on the top; and the Commune occupation of the Expiatory 
Temple where forgiveness is implored on accounts of the execu-
tion of King Louis XVI, Marie Antoinette and all those parasites 
who accompanied them; marks an important point of disruption, 
grounded on the construction of a revolutionary power in the end 
defeated by the Holy Alliance, which was able to notice the threat, 
executed hundreds of Commune members and sent survivors as far 

280 Ibid. Op. cit.: 279; (Engels, 1877; p. 144). 
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as New Caledonia. In the impressive political-military acts of tem-
porary triumphant revolutions there is an embryonic presence of 
idolization —of both the State and revolutionary, heroic figures– 
challenged through signs of multitudes called by the slogan in-
spired by the Insurgent Subcomandante Marcos, of “transforming 
the world without seizing power.” Marxist radical nature is lost 
before thoughtless, multitudinous anarchism, that social formation 
pondered upon by Antonio Negri and Michael Hardt in times of a 
proletariat violent extinction along with those in which an empire 
enacts its most violent imperialist military power in history. The 
so-called National Doctrine of the United States has the entire 
planet covered by military bases as well as registered and clandes-
tine prisons, with the collaboration of government systems that 
have given up their sovereignty for the benefit of world-class inter-
ests. 

 

5. In the end, this is a social hegemony issue, where the domi-
nant ideology prevails not without appropriating and tackling those 
that oppose it. Violence destroys that which State officers call so-
cial fabric, rebuilding it as an ideological strife with its correspond-
ing varied and complex significants. In this, the other Marxism has 
a role, that tendency raised far away from universities and brainy 
intellectuals. Crude Communism281, Marx and Engels called this 
rejection of Capitalism, which generally does not have an ideologi-
cal depth but rather an intense activism and the superficial ideolog-
ical guideline of great revolutionary leaders such as Che. In the 
forewords to the Communist Party Manifesto, Engels expresses the 
necessity of influencing this tendency in order to render it more 
radical, both theoretically and in practice. For the revolutionary 
subject construction of the most radical members of civil society, 
emulation has a role as a resource to prove through example the 
route to follow. Roque Dalton, a Salvadoran Communist executed 
in 1975 by his own militarist leaders, documents the other Marx-
ism during a prolonged interview with Miguel Mármol, the nona-
genarian rural leader, who survived massive national executions 
carried out on deluded Communists, executions commanded by the 
spiritualist president González Martínez in 1932. Roque recorded 
the radical militancy in five hundred pages, based on the certainty 
of class struggle and anti-Capitalist historical need. Irreverent and 

281 [Transl. note:] Alternate translation: Crude, rough-hewn, communism. 
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sharp to the point of being killed, he poeticized all of this, indeed 
very far away from the prudish vulgarity of the allegories concoct-
ed by Calderón and his hitmen–sicarios: the troubled seas, the ship 
and the helm, or the surrounding darkness as a prelude to sunrise. 
Marxism is seen as the massive pain-reliever-pill of humanity, just 
as Roque alluded to Communism. Marx discovers history as hu-
manization, with revolutionary violence opposing reactionary vio-
lence, in order to generate the motto “to revolution by means of 
poetry”. That includes tenderness, the same used by Melecio Gal-
ván to picture militarism, the subtlety that disassociates and leads 
to reflection, as happens in El Hoyo [The Hole in Rudine] a video 
installation by Christine Camus, Neli Ruzic, and Andrea Torre-
blanca, where the appearance of looted remains and corpses never 
takes place, but water, landscapes and interviews done with ordi-
nary citizens do take place, as well as sounds that are there in order 
to communicate the execution of Italian [Šolta Island] people who 
were suspected of Fascism by Yugoslavian partisans. In the strug-
gle between Eros and Thanatos, as pondered upon by Marcuse, dis-
ruption calls for taking up arms in order to achieve peace, accord-
ing to a statement made by the National Liberation Zapatista Ar-
my. A role in this is held by gestures in the construction of com-
monwealth as theorized by Negri and Hardt. Emulation can substi-
tute delusional publicity. For instance, when we Sandinista mili-
tants were on red alert in 1980, due to the imminence of a Yankee 
invasion and the conflicts at the Honduran border, we were startled 
during the early morning by a car horn and a password being ut-
tered. In the space of three minutes, we had to leave, ready for the 
battle, wherever we had to fight. We were gathered by battalions, 
and I still cherish the excitement of meeting Evangelina Villalón 
there, the dance teacher who also organized a school fulfilling what 
was said by the twenty-year-old Leonel Rugama, felled during 
combat, who called people to prove that “los intelectuales también 
socan”282 [“intellectuals get involved, too.”] The cherished and ex-
emplary presences acquired a familiar dimension, with my two 
eldest daughters joining the clandestine struggle of Fuerzas Popu-
lares de Liberación [Farabundo Martí Liberation People’s Forces–
FLP] from El Salvador and their closeness to the musical group 
Yolocamba I Tá, which practiced that which in Chile was called 

282 [Transl. note:] Socar is a regionalism that conveys the sense of getting 
involved, so it translates as “intellectuals get involved, too” or “intellectu-
als are also implied with”. 
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canto urgente [urgent song]. 
On the Calderonian-television side, songs in English, echoed by 

children praising Coca-Cola and to provoke a disassociation from 
that same music to the images documenting damages done to the 
environment and humanity by the dark beverage, is another evi-
dence of the false, hypocritical pacifism; certainly with a greater 
audience than that remembrance of the closing song performed by 
Mario Orozco Rivera, the painter and singer of ’68, at the Manuel 
M. Ponce hall in Palacio de Bellas Artes [Palace of Fine Arts], by 
slowly retreating so the audience could get on stage and finish 
chanting the liberation song. That is what is all about, setting an 
example, openly proclaiming liberation by any means necessary, 
making violence the midwife of history, rather than its lament. It is 
necessary to present here the disruption noted by Javier Guerrero, 
who is no relation to the painter who bears the same name, when he 
ironically formulates a Marxism-pessimism and relates it to José 
Revueltas. This has the picture taken in Mozambique by Oscar 
Menéndez [Zavala] at the end of a Laborers Party conference: an 
empty stage with a banner that reads “Workers of the world unite”, 
thus modifying the final words of the Communist Party Manifesto. 
At ground level, a lonely Black man beholds the scores of white 
empty plastic chairs. The ironical disassociation subdues Marxism-
pessimism. Gestures irreducible to revolutionary epics are the cere-
monies of those who sing God Save America and, with grieving 
expressions and their right hand on their hearts, covered by attire as 
dark as death, echo the violent phrase of the fulfilled threat of 
“rockets red glare, the bombs bursting in air”, to construct poetics 
that are borderline kitsch and their sequels with candles, balloons, 
teddy bears and minutes of silence or applause. And hence the re-
signifying contradictions such as the Internet-meme of the airplane 
about to crash into the tower with the caption Just Do It. Stock-
hausen had the idea of saying that the attack on the Twin Towers 
was the greatest performance of history and he immediately lost 
contracts. Dreams of forgiveness and forgetting such as those in 
Benedetti’s Pedro and the Captain, or in the poem by Nicolás Guil-
lén made into a song which reads “no sé por qué piensas tú, 
soldado, que te odio yo, si somos la misma cosa yo, tú” [“don’t 
know why you, soldier, think I hate you, since you and I are the 
same thing,”] have been treated sarcastically in belligerent theatrical 
representations. 
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6. The aesthetic exaltation of war is often done without the 
nineteenth-century irony of [Thomas] De Quincey, author of On 
murder considered as one of the Fine Arts. Thus it is done through 
the horror of terminators and transformers, as well as Japanese 
anime, but also with the perception and sentiment of those who 
discover the pleasures of crime, either with threatening symbolic 
purposes or with the display of corpses dismembered or hung from 
pedestrian bridges, or only their severed heads. David Alfaro Si-
queiros admired the great scene of the Spanish Civil War; Robert 
Capa was cold blooded enough to capture the image of a dying 
militant as another photographer did with the Soviet red flag at the 
top of a Berliner building, to receive the Yankee reply of a posed 
photo turned into historical monument, of the marines raising up 
their flag at some devastated location on the Pacific Ocean.283  

The explanation of violence has in Frantz Fanon an excel-
lent narrator on his work as a psychiatrist in Algiers, where he dis-
covers the excess of crime and intense uneasiness of torturers. The 
underlying of violent anti-colonialist resistance leads his analysis, 
in order to note the unhappy conscience of those who strive to imi-
tate the colonizer, with mediocre results. Instead, in rural commu-
nities, national liberation struggle produces significant innovations 
installed redundantly on handcrafted productions, something that 
can be seen not only in Africa but also in Chiapas, with the incor-
poration of a mask and a bandana for dolls, as well as onto em-
broideries and community mural paintings. With a revolutionary 
sense, Carlos Mejía Godoy and Los de Palacagüina produced Gui-
tarra armada [Armed Guitar] with an extreme song with a didacti-
cal description of popular armament. Roque Dalton reached the 
pinnacle of revolutionary poetics with Un libro rojo para Lenin [A 
red book for Lenin], as a great collage which consisted of quotes 
made by leaders, combined with his characteristic ironic texts. He 
was able to combine his political-military duties with the brief po-
em compilation entitled Poemas clandestinos [Clandestine poems], 
signed with the names of female and male peers fallen during 
combat, all of it to praise just war. None of this is a mere matter of 
style, as Lucía Vidales reflects in her professional thesis at La Es-
meralda (2010), on the baroque ethos developed by Bolívar Eche-
varría. His work, loaded with appropriately strident signs and ty-
pographies in large format productions, is based on antecedents 

283 [Transl. note:] In reference to the widely distributed Rosenthal photo-
graph at Iwo Jima. 



 

224 

such as [Hieronymous] Bosch or Escuela de Cuzco [School of 
Cuzco] to note a line not only artistic but aesthetical in order to 
present extreme social complexities. On the Calderonian284 side, 
there is the poor female cadet duty-calling the brave decision of 
vanquishing organized crime in a manner as swaggerly and ridicu-
lous as that of tearful Yankees, very much unlike the Socialist po-
litical-military ceremonies such as the regain and interment of 
Che’s and his Bolivian peers’ remains at the mausoleum sited in 
Santa Clara, Cuba, with honors, pioneer chorus, poems and songs 
by Silvio Rodríguez. Of this nature is Milonga del fusilado [Mi-
longa to the executed by firearm] sung by Los Olimareños and in-
terpreted by Yolocamba I Tá to make it into the funereal hymn of 
Fuerzas Populares de Liberación [People’s Liberation Forces] in El 
Salvador, along with the legend of finding its lyrics inside the 
backpack of a guerrillero fallen during combat. By singing it in a 
tight circle of actors among which a rifle emerged, the Cuban 
Grupo Escambray managed to have an impact on revolutionary 
audiences from the entire Nicaraguan territory in 1980, strengthen-
ing relationships between the Sandinista project and Cuban solidar-
ity. 

 

7. Between Marxism and Calderonism mediate aesthetical dis-
ruptions. The construction of historical subjects gets dispersed 
among the multitude, having at its disposal the uncommitted end of 
history and of ideologies, as claimed by post-Modernists, accom-
panied by the self-conceit of researches alienated from anything 
that takes place outside their computers, colleges, cubicles, or the 
increasingly remote academic incentives. Practical anarchism with 
no long-term projects, in spite of the agitation and libertary propa-
ganda workshops constantly in function, produces stickers, shirts, 
stencils, or comes up with performances such as that of a carpet 
covered in ashes from the barricade in which activist photographer 
Brad Will was shot by unpunished paramilitaries from the state of 
Oaxaca. Community mural paintings have been systematized by 
Sergio Checo Valdés, famous for the Taniperla mural painting, de-
stroyed by the army, along with the Autonomous Council quarters, 
a mural that has been reproduced over sixty times by international-
ist solidarities since Checo and twenty more people were impris-
oned in Chiapas without accepting their release unless it came with 

284 [Transl. note:] In reference to Felipe Calderón Hinojosa. 
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every one of them being declared innocent. The anarchist rejection 
of the State and political parties does not hinder their push to or-
ganize, as proved by Magonistas285 and the Centro Libre de Exper-
imentación Teatral y Artística–CLETA [Mexican Free Center of 
Theatrical and Artistic Research] while installing Pilar de la in-
famia [Pillar of Shame] made by Jens Galschiot, originally intend-
ed for Tian´anmen Square and finally installed in Acteal. The ap-
praisal decreases before the inclusive disinterest of those who were 
directly interpellated but gradually ceases to be so. Hence the ap-
parent triumph of Calderón over Marx, with his redundant propa-
ganda answered by mobilizations to de-mobilize, before the State 
tactic of dialogue and negotiation simulation to little or no avail, as 
well as for reducing into far less than utopian concepts the slogans 
“the struggle continues” and “the people, united, will never be de-
feated.” Violence, perversely disassociated by the State, cements 
its power.  

 

8. Rule out Phlogistic arguments from history286, states En-
gels287 on the feat done by Marx. He compares it to that of Antoine 
Lavoisier, incidentally, guillotined by blind bourgeois violence, 
while pointing out oxygen as part of combustion processes, thus 
canceling the delusional presence of phlogiston, in order to provide 
a basis for chemistry devoid of mysterious spirits. Marx did simi-
larly with history as a productive process in which no spirit took 
part. But on the construction of hegemonies in class struggle, 
Marxism has an influence and is in turn influenced to distort the 
claims upon revolutionary violence, with religious declamations on 
sacrifice, immolation, and the fatalist will of victory. The endan-
gered proletariat is not substituted by mobilized multitudes, where 
el pueblo [the people] seek to retrieve their sovereignty from their 
false representatives and spurious government systems. The des-
potic ideology of a globalized Empire is efficient, despite being 

285 [Transl. note:] Affiliated to Magonism, as a (workers’) political or-
ganization based on the ideas of Ricardo, Enrique, and Jesus Flores 
Magón. 
286 [Transl. note:] Summarized as the process of demystifying History. 
287 [Transl. note:] See, for instance, Ludwig Feuerbach and the End of 
Classical German Philosophy, Part 2: Materialism. A digitalized version of 
this document can be accessed at the MIA last reviewed (31.01.2018) e-
link: 
https://www.marxists.org/archive/marx/works/1886/ludwig-
feuerbach/ch02.htm#Ab 
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hidden behind philanthropic simulation, pacifist and inclusive, 
since in the practical sense it is quite the opposite. Despite the post-
modernist claim of a disengaging end of history, creative actions 
give way to the truth, make denunciations against simulators by 
making use of irony and pamphlets, reject spurious representations, 
and through varied and complex universes of images they convey 
life into the revolutionary sense and tangentially refer to Marxism. 
For instance, the Virgin of the Barricades has created a cult in an 
Oaxaca reclaimed by Asamblea Popular de los Pueblos de Oaxaca 
[Popular Assembly of the Peoples of Oaxaca], with her mantle of 
burning tires, her gas mask, her gleaming halo. The Baby Jesus is 
not as popular, donning his campaign attire and covering his face 
with a bandana. The fight continues, Capitalist crimes increase and 
scatter assault troops with the long-term project of disarming peo-
ple’s resistance. Hence the urgency of making a critique on vio-
lences, without confusing them, for there is one that submits and 
one that liberates. The midwife of history does not avail for the 
product, which is under the responsibility of its parents and de-
pends on its feeding. 
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Art, multitude, and counter-
power 

 

 

 

The multitude is the social and historic subject of globalization, 
according to Antonio Negri. In it, lies nineteenth-century288 civil 
society, ever careful toward its rights289 as well as vigilant of the 
morality of the State; as does the proletariat that has existed since 
the industrial phase of Capitalism; and el pueblo [the people] and 
their self-defense strivings, inherited from a heroic past. The being, 
that transcendent and metaphysical one, remains as being-there-
then290 —without the Heideggerian rhetoric, as a chaotic present, 
complex, at most. The action of zapping is the metaphor that de-
fines it in a vertiginous channel shifting, opposed to any reflection. 
A horrendous egalitarianism has substituted democracy and every 
efficiency characteristic of the unions. Workers, having undergone 
a subsumption frenzy, are no more working class, since the class 
itself, and for itself, sank into “the ice-cold waters of the egoistical 
calculation” synthesized in the Communist Manifesto. 

Art has definitely been deprived of its aura. The School of 
Frankfurt falls short when pointing out the necessity relationship 
between reason and authoritarianism, which are both now assimi-
lated into globalization, thanks to media superficiality. “All that is 
solid melts into air” enunciated Marx, to the satisfaction of Mar-
shall Berman, that sort of post-modern hippie restated into curren-

288 [Transl. note:] From the original “decimonómica”, which in Spanish can 
also refer to old-fashioned forms.  
289 [Transl. note:] Enclosing or limiting access to the social among catego-
ries such as natural, legal, positive, negative, collective, individual, human, 
political, social, etc. 
290 [Transl. note:] Term used as a literal translation and a play on words —
with a tone of irony– to the term Dasein. 
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cy and into the center of post-modern debates by his acumen. 
Why does addressing Negri require quoting others? Because 

this prevents us from establishing the metaphorical uses of post- 
prefix, and proposes a transformation of Marxism from the inside. 
Because he has achieved an important influence on critical circles 
of the radical Left, certainly reduced by the prevailing opportunist 
pragmatisms. Without this debate, the multitude would not exist 
for the theoretical field. However, let us delve into references rec-
ognized by Negri concerning that matter which taxidermist-like 
academics call Post-structuralism. Foucault, of course: how to rec-
ognize, how to approach the new-type individualism, characteristic 
of the overwhelming multitude? How to account for the prevailing 
contradiction of egalitarianism with the tenacious reproduction of 
the zapping loner? Without the microphysics of power, without the 
historical critique on Capitalist institutions, without genealogies as 
open resources of comprehension, nothing would be clear. All that 
was solid yesterday is in that deconstruction process, which either 
becomes a critique or leads to the pessimism of post-duty, which in 
the end is a comfortable stance, since it establishes weak Nihilism 
as a descriptive device. Derrida, thus, is as activating as Gilles 
Deleuze and Felix Guattari, in their analysis of investment and 
their discoveries of the Anti-Oedipus as a cultural basis. On ac-
count of these influences, Negri rejects Jürgen Habermas, a late 
remnant of the School of Frankfurt.  

Nothing of the latter explains Negri’s success. Perhaps he 
should be approached through his militancy, distinct from that of 
the extinct Italian Communist Party. He is, according to the words 
of José Revueltas, a “non-partisan Communist”, which seemed 
nonsensical when cognitive democracy and praxis were unconceiv-
able without the Party, literally with a capital letter. Anything else 
was a conveyor belt or a travel companion. Nowadays it seems 
quite the opposite, facing party debacles not just within the states 
that finance and encourage those forces necessary for parliamen-
tary democratic simulation. If nowadays there is to be a Com-
munism, it should be that of conspiratorial ghosts, clandestine at 
times in their armed conflict decisions, which in any case aspire to 
what Salvador Cayetano Carpio, the legendary Comandante Mar-
cial of the Fuerzas Populares de Liberación [People’s Liberation 
Forces] of El Salvador would call a “new-type party”. But not 
quite, since this should have to be Marxist-Leninist and, thus, prac-
ticing a true —for real– democratic centralism, with leaders and 
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militants willing to win or die. It is not that serious nowadays, ac-
cording to that Sandinista who through a joke synthesized third-
way opportunism, a tendency opposed to the combat slogan, “Free 
homeland or death”; as that Nica291 brother said: let us stop being 
so radical and claim “Free homeland!” to respond “or get injured” 
instead. At most, regarding national liberation seems increasingly 
more improbable [to get away with only injuries]. This quick de-
scription of the weak condition of current politics is also a concern 
for artistic production, so lacking in relevant historic senses, that 
the post-modernist suggestion transforms the history of styles into 
a menu curated to the author’s taste, who resembles more a gour-
met292 than an inventor. Nothing remains of those “engineers of the 
soul” from Soviet realism. 

Because of this, non-partisan Communists are Negri’s near-
est interlocutors. Some of them respect his past as an autonomy 
organizer and, most of all, his incarcerations, endured through 
written reflections; his exile, voluntarily interrupted to offer him-
self as an appeasing prey for the Italian state, intent on keeping 
current the time of Brigate Rosse, as a pretext to repress combat-
ants and intellectual authors. There are some who resist the use of 
these epics as an argument of truth, and admire, instead, the update 
of Marxism. If truth has succumbed, along with good and beauty, 
to the interests of globalization, we would be doing wrong by not 
proceeding, assuming Negri’s discourse as we do with the Pythag-
oras theorem, which is valid, independently from slavery and nu-
merology. 

Editorial speed is a factor within the unavoidable subsump-
tion (Marx dixit, in the unpublished chapter VI from Das Kapital). 
Globalization has to be assumed for these times, where Imperial-
ism as financial capital tendency has given way to the Empire as a 
global structure, and, as far as mechanics are concerned, with a 
supportive [solidary] reproductive superstructure in the stage of 
robotics and digitization, where little to nothing has to be per-
formed by the conveyor belt worker of the Ford era, or that of Tay-
lor’s times and movements. When referring to total quality, we are 
aware it is something else we speak about.  

All of this has an aesthetic ingredient. It is astonishing that 
Negri and his commentators ignored Herbert Marcuse, who pro-

291 [Transl. note:] Nica is an alias for Nicaragua Sandinista. 
292 [Transl. note:] As symbolic character of a cultural ideal organized by 
and within prevailing and established codes. 
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posed the “aesthetic dimension” as something beyond artistic na-
ture and its entire subordination to “repressive sublimation”, that 
ideological resource described by Che as an invisible cage: artists 
believe they are liberating by and with their actions and they only 
get peanuts in response, behind bars that are not noticed but are felt 
in the ephemeral nature of fame and prestige. In the traditions of 
Kant and Hegel, addressed by the Negri clan, “the free exercise of 
faculties from the Critique of Judgment” becomes a representation 
of the sublime as a libertary excess. Certainly, Negri avoids using 
anarchist terms, but, strictly speaking, more than relating the sub-
lime with freedom as the ideal of overcoming every necessity, we 
should address the libertary; since the artistic action with neither 
lord nor master concretizes —at best– the sublime, completely un-
related to physical-mathematical, so dearly held by Kant, the as-
tronomer. 

The cases of Kineticism as a break off from contemplation 
and by some sort of full democracy are pertinent, but they stay at 
the threshold drawn by Fanon when he said: “every spectator is 
either a coward or a traitor”. Perhaps this is what artistic practice is 
all about, since nothing will cross that line to achieve fulfillment 
while the Empire exists and is reproduced. 

Toni Negri is neither an art nor an aesthetic theoretician, the 
latter becoming increasingly elusive and diffuse. However, as Raúl 
Sánchez said on the jacket of the book Arte y multitud, ocho cartas 
[Art and multitude, eight letters] (Madrid, Mínima Trotta, 2000) of 
ninety-one pages, A5 size, that Negri “traces the pathways of a 
Materialism fit for the post-modern collective corporeality:” Let-
ters to a philosopher aware of the political necessity, striving not to 
get lost in banality. Imprisonment educates us to find within ab-
straction, acknowledges Negri, a resource of disassociation from 
daily noxiousness. Some of us draft our philosophy thesis under 
the physical effects of torture and its posterior convalescence. 
Some manage to overcome catharsis to transform their immediacy 
with the means of abstraction, until it becomes invisible, for the 
benefit of the construction of a theoretical discourse with the ab-
stract concurrence of all that has been forbidden by censorship and 
self-censorship, with no more sense in prison than those proce-
dures of criminal trial and personal safety. The aesthetic adrift is 
often recurrent under these conditions: Thus, imprisonment poems, 
paintings, narratives, which are usually deplorable beyond the lim-
its of compassion and self-compassion. Negri did no small feat 
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when he overcame all of that with a power of abstraction concre-
tized in a rejection of the mechanic dialectics of the thesis-
antithesis-synthesis structure with its Soviet manual laws; to strive 
toward the deconstruction of the world by means of non-linear, 
complex dialectics, as he demonstrates on his dialogues with Mi-
chael Hardt and Danilo Zolo (Guías, cinco lecciones en torno a 
Imperio, Barcelona, Paidós, 2004. Col. Estado y Sociedad 18).293 

Biopolitics is the point of articulation of the Empire. Social 
and individual bodies are constructed in such a way that there does 
not seem to be any human power apart from them. But there is Ki-
neticism, as the principle of an imaginary activation, with the ante-
cedents of the pure frame from nineteenth-century Impressionism, 
tired of academic canon and based on an active sensorial quality, at 
the time Capitalism was establishing nation states, guarantors of its 
power. Expressionism was a transition of subjective affirmation for 
abstraction. Wilhelm Worringer’s thesis conveyed sense to this 
transition, although the group akin to Negri does not recognize it, 
in this periodization of European artistic movements, exclusively 
European. Shamefully, since, if the case were to open the scope of 
historic dialectics beyond equivalences between the phases of Cap-
italist accumulation and artistic movements, it would have to ad-
dress the combined and uneven development, a supreme law that 
calls for acknowledging social disassociations of resistance to co-
lonialist dominions, as well as a practical critique to academic can-
ons and paradigms, there, where pre-modernity is systemic and art 
is not an autonomous entity between craftwork and rural religious 
theater-dance. Negri and his friends Gianmarco, Carlo, Giorgio, 
Manfredo, Massimo, Nanni, Silvano and Raúl, along with his dear 
companion of reflections, Hardt, certainly point out the historical 
character of arts, but are not able to go beyond the equivalents; it is 
the same as Georgi Plekhanov going against Marx, when propos-
ing, as the main issue, the value of certain works independent from 
their social and historic determinations, as was the case with clas-
sical Greek works mentioned in the end of the “Introduction” to A 
Contribution to the Critique of Political Economy, that great struc-
ture almost concretized in Das Kapital. So, where did the non-
linear, complex dialectics go? 

One thing is certain: Kineticism broke up with contempla-
tive spectators. Julio Le Parc and the Visual Art Research Group–

293 [Transl. note:] English version of this text: Negri Antonio (2008); Ref-
lections on the Empire. Cambridge, UK; Malden, MA: Polity. 



 

232 

GRAV of the 60s, quoted in one of the letters, does not only con-
cretize a collective as a response to the extreme individualism of 
artists, but also politicizes it with conceptual proposals, such as the 
installation of a mattress on a Parisian sidewalk in 1968 to compel 
the pedestrian into a ludic participation. In 1970, the carnival at-
tractions exhibited by Le Parc in Havana294, accompanied by a 
purposely liberational manifesto, conveyed political sense to target 
shooting, with a game of tiro al blanco y tiro al negro [target 
shooting and shooting Blacks]295 (it is always directed toward 
Black people!) with the faces of State criminals, such as George 
Bush, Senior. And in an international summit for artists and critics 
were Le Parc; Emilio Vedova, Italian Communist Kinetic; Roberto 
Matta, the Chilean-Parisian, self-defined in opposition to the Sur-
realist being, as a Southern-realist; and the author of this text. We 
disrupted the enclosed summit in order to open it for the students 
involved in a small riot at the Salon, where a group reproduced a 
bohío [hut], with its cardboard structure and Coca-Cola posters for 
walls, its altar with a dead mouse, as testimony of a past that at-
tacked the memory of those who had become forgetful. Politicized 
Kineticism, Southern-realism, did not only break the protocol of a 
symposium, but it opened the door to social refection. It is this 
kind of aftershock —as in the case of telluric movements that re-
sulted from the great commotion– that are the kind that can aspire 
to resistance, even if in the beginning these processes are intuitive-

294 [Transl. note:] The 1970 Retrospective exhibition took place at Casa de 
las Américas, which Julio le Parc turned into a giant game arcade. 
295 [Transl. note:] This would normally be just expressed as “target shoo-
ting”. While the general target would be a circular-optic composition alter-
nating between black and white volumes, one within the other, sometimes 
shaped as a silhouette with target marks on top of a black background, Le 
Parc’s play with words in his title (sp.) Tiro al blanco y tiro al negro, indi-
cates this symbolic distinction present in discourses of racialization. In this 
regard, Augusto Zamora R., former Nicaraguan ambassador, professor of 
Public International Law at the University of Madrid, in his article “Tiro al 
negro”, remarks that this distinction is actually calling attention to the 
normalization and legitimization of violence toward Black people:  

“Shooting against the target, but not against white. Police forces, 
in the United States, have been practicing their shots against Black people, 
thus substituting their rope games of Black hangings. During Lincoln pre-
sidency slavery was officially banned, but not oppression or racism. […] 
The popularity of cell phones enables the recording of most unexpected 
events. In that way, we have been able to see how usual is the practice of 
tiro al negro in the United States.” Tiro al negro. El Nuevo Diario: Sin 
venir a cuento. April 16th, 2010. Accessed from, last reviewed 12.04.2018, 
e-link: http://www.elnuevodiario.com.ni/opinion/357723-tiro-negro/ 
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ly and instinctively concretized on site, for instance, the sort of 
dance Matta performed, when he called on stage for an opening to 
love and fraternity. Those modes of rejection of institutionalized 
Rationalism, those non-rational resources, distinct from irrationali-
ty, do not often achieve continuity. But in the performative sense 
of conceptual actions from the 70s and up to this day, there is also 
a non-concretized aperture against despotism and systemic institu-
tional oppression. “Simultaneity within simultaneity”296 was the 
name given by the Argentinian theoretician Oscar Masotta to those 
connections with no apparent sense, characteristic of happening. 
Liberation then becomes a transition along the chaos that substi-
tutes order, in the hope of discovering oneself as a conveyor of a 
sense that can only be collective in order to become absorbed indi-
vidually, or it does not go beyond the state of extreme subjective 
arbitrariness. Transgressed in time, collective artistic action should 
be like in Negri’s magazine title: Futuro anterior [Back to the Fu-
ture], a deconstruction of the no-place of utopia in order to render 
it feasible. That is what utopia is for, to walk, as Eduardo Galeano 
said, while Franz Hinkelammert defines the arduous construction 
of a place that seemed impossible.  

Among biopolitics, there are dada experiences, eternal, as 
Tristan Tzara enunciated. Fluxus and its games, its mockery to-
ward the orderly accumulation of belongings, a heap of luggage in 
a supermarket cart and its spectator startled by the activation of a 
television set by their presence only; as it happens when someone 
asks, in a peaceful home from among the multitudes, about televi-
sion programming in zapping, what’s on?, to receive nothing as an 
answer, and, still, it stays on. Social corporeality/individualized 
corporeality297, disrupted by Iris México298, intent on playing with 

296 [Transl. note:] Original: “Simultaneidad en la simultaneidad”. 
297 [Transl. note:] Alternate translation: social body/individualized body. 
298 [Transl. note:] The visual artist Iris Mexico (Iris Adelina Merino) pub-
lished on September 7, 2014 a Manifesto Conceptual Protege la Libertad 
no los símbolos patrios. Libertad a los artistas que usan símbolos patrios 
en su obra [Conceptual Manifesto for the Protection of Freedom and not of 
National Symbols. Freedom to Artists using National Symbols in their 
Works], in response to the censorship and damage of her work to be exhi-
bited at the Mexican Chamber of Deputies from September 6, 2013; and as 
an homage to artists such as Enrique Guzmán, Nahum Zenol, Yong Ping 
Huang, William Copley, Kate Milets, Manual Ahumada, and Rolando de la 
Rosa, whose works include the use of Nationalistic Symbolism for buil-
ding a critique of cultural hegemony and as an exercise of civil disobedien-
ce in promotion of change and justice. 



 

234 

inclusive [unrestricted and public] eroticism, beyond the electronic 
network, with her voluptuous body and her childlike voice tone, 
her hair of an intense unusual color, her taunting of patriotic sym-
bols right inside the Mexican Chamber of Deputies, where the 
President of the Department of Cultural Affairs, who is also the 
vocalist of Los Joao, with the Mexican Political Constitution in 
hand, stopped the event. His event, his, that of the Chamber, that of 
the Department of Cultural Affairs, censorship as a civic demand, 
triumphed, thanks to the strife of those press photographers tanta-
lized by the exuberant silhouette of Iris: liberation as a denounce-
ment of repressive entities confronted with liberating uses of a 
body that activates the non-explicit biopolitical denunciation.  

Emma Villanueva, assisted by her partner Eduardo Flores 
—thus forming together the EDEMA acronym, undressed at the 
exit of a subway station to invite pedestrians to write on her body 
comments on the repression of year-2000 against the student 
movement. On year number I of the new millennium, threats by 
police forces did not hinder the protest, explained all along, toward 
Ciudad Universitaria, then occupied by the police, from whence a 
recording of her nude came out, just to receive Emma’s response, a 
camera in hand, to the astonishment of the repressive forces. 
EDEMA offered nude depiction lessons at public squares, includ-
ing that of Centro Histórico in Mexico City, during the traditional 
teachers’ demonstration in defense of free public education, much 
to the delight of the children, as well as their parents, all paying 
attention to the explanations made by professor Eduardo. Melqui-
ades Herrera presented to a multitude of users a thousand objects 
of involuntary kitsch acquired through the non-proletariat of in-
formal economy, and transformed into deep cultural triggers with a 
deep charge conveyed by the clever performer of Sartrian gaze and 
heavy physique —ordinary for a majority of Mexicans– using nu-
dity as well, when he disrupted the self-complacency protocol in a 
strange official space, Ex Teresa, a former Catholic temple reno-
vated as a space for performance and installation, where everything 

More on Iris Mexico can be accessed from the last reviewed 05.02.2018, e-
links: 
https://irisatma.wordpress.com/2013/09/06/arte-con-banderas/ 
https://irisatma.wordpress.com/2013/09/06/arte-y-simbolos-patrios/ 
https://irisatma.wordpress.com/2013/08/31/iris-en-bikini-insiste-en-usar-
simbolos-patrios-en-el-arte/ 
http://www.geocities.ws/conceptualmanifest/septiembre.html 
http://21256.activeboard.com/t1212470/manifiesto-conceptual/ 
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goes, as long as nothing goes out. It is liberation through action, a 
multitude contradicted by a collective subject constructed by indi-
vidual actions as universal triggers, the overwhelming daily life 
disrupted by an event based on apparent triviality, reflection as a 
principle of critic through non-rational means, the proposal of indi-
ciary signs299 such as those pondered upon by Carlo Ginzburg 
(why is he not one of Negri’s commentators?) as the foundation of 
a knowledge different from formal logics, in turn, different to per-
formativity, as proposed by Gianni Vattimo: a confrontation before 
the truly existing complexity in order to enter it by any pathway 
necessary, transform the usual into an event and thus break up with 
the domain of programmed readings made possible by the invisible 
hand of the semiotic market. 

To follow Negri’s concepts in order to illustrate them is dif-
ferent from proposing oneself as non-linear, complex dialectics, as 
an abstract method. The articulation between the abstract and the 
concrete demands the addressing of cases, where complexity is the 
starting point for a subjective, active, domain-oriented, and deter-
mination-oriented discovery. One additional case is necessary to 
illustrate the relevance of the concept of multitude, not as a static 
entity, but as a contradictory process with the formation of a civil 
society that fulfills its rights and demand solutions from the State. 
But the moral authority to face it can only be concretized beyond a 
mere fulfillment of the social contract, that is, with the non-
constitutionalist nor parliamentary perspective of another [else-
than-] State. Thus is the effect of truth achieved by collective sig-
nificants with aesthetical resources. Truth, beauty, and justice then 
become pieces in the construction of a non-concrete ideal in its 
own existence, but real as an orientation. Values do not exist, but 
they are worthy, as neo-Kantian representatives say. Utopias are 
necessary to keep walking, as noted by Eduardo Galeano, that 
great ideologist of the popular resistance, when he asks how did 
Fernando Birri, the Argentinian filmmaker, describe utopias as get-
ting further away when they seem in reach and in consequence 
demanding a continuation of the march: that is what utopias are 
for, to keep walking, he concludes. Before ’68, Birri himself be-
comes author of Tire Dié, the record of a risky child’s race along a 
narrow railway, looking at horrified commuters, from whom they 
beg for a coin. In a more than symbolic manner, this short film 

299 [Transl. note:] Epistemological reconstruction through signs, clues and 
indications; approaches to evidence. 
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made by Birri is included in La hora de los hornos, an emblematic 
film by Fernando Solanas and Octavio Getino, inspired by the 
quote made by Fanon on the spectator being either a coward or a 
traitor. 

Not teleological at all, is the issue of value as anticipation to 
the critique of political economy stuck at the threshold of utopia, 
theorized from Costa Rica by the ecumenical Hinkelammert300, to 
contribute in making way for this critique. None of this is consid-
ered by Eurocentrists. Negri proposes, instead, the dialectics be-
tween resistance, insurrection and the “constituting force of the 
new power”. Here, in the articulation of his practical experiences 
on workers’ power and autonomies, is where theory ceases to be a 
weak narrative. That ghost that roamed throughout Europe in 1848 
ceases to be so, not only by the indifference of the multitude, con-
tradicted, but on account of its empiric concretization, on what 
James Hagy, chief of the Yankee army South Command in Ameri-
ca, calls “radical populism”, that which he did not manage to van-
quish in the Bolivarian Republic of Venezuela, ally of the Brazil of 
Lula, shaken by Los Sin Tierra [Landles Workers’ Movement] and 
in the Kirchnerian Argentina, with an impossible unity among pi-
queteros, small rentier savers and self-managing workers who 
chanted “que se vayan todos!” [“everybody out!”] to see after-
wards how everyone was rendered powerless, which does not hin-
der the productive autonomies of businesses rehabilitated by their 
workers, nor the astounding organization of barter. Radical popu-
lism, the one that managed to throw down presidents in Ecuador 
and Bolivia, but to end in not knowing what to do afterwards. 
However, here is the evidence of el pueblo en lucha [people in 
struggle] that is irreducible to civil society or the multitude, or to 
merely people, as a mass of the exploited, with no history but that 
of State-commanded patriotic feats and show business epics. To 
assert that all of this is merely delaying ideology toward the ending 

300 [Transl. note:] Examine, for example:  
Hinkelammert, Franz J (2007) Pensamiento Crítico y Crítica de la 

Razón Mítica. CLACSO. Permalink (last reviewed 05.02.2018) 
http://bibliotecavirtual.clacso.org.ar/Costa_Rica/dei/20120706111924/pens
amiento.pdf 

Hinkelammert, Franz J (2017) La vida o el capital. El grito del su-
jeto vivo y corporal frente a la ley del Mercado. CLACSO. Permalink (last 
reviewed 05.02.2018) 
http://biblioteca.clacso.edu.ar/clacso/se/20170929054815/Antologia_Esenc
ial_Hinkelammert.pdf 
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of nation states is to follow the Eurocentrist Negri, in order to sign 
the endless death of those pueblos sin historia [peoples with no 
history], as nineteenth-century philosophers deemed those weak 
nation states, such as Mexico, which Engels deemed so beyond re-
demption that it truly deserved the Yankee invasion, while Mikhail 
Bakunin dreamed of a Slavic people’s Federation that never 
thrived. 

The current national issue seems to be an issue to address in 
general matters, with no consideration toward Negri and his jour-
ney companions. At this concrete point, the contradictions of une-
ven and combined development are connected, in order to demand 
a non-linear treatment, otherwise rendered as if there was no other 
option but Positivist progress as the evolution of successive stages 
with surmountable, insignificant or unimportant lags. Carlos Salin-
as de Gortari called the indigenous people from the state of Chia-
pas “historic lag” in 1994, when the Ejercito Zapatista de Libera-
ción Nacional [Zapatista National Liberation Army] issued their 
Primera Declaración de la Selva Lacandona [First Declaration of 
the Lacandona Jungle] with the political-military takeover of six 
municipalities, at the time that the [NAFTA] Free Trade Agree-
ment between Mexico, United States and Canada was supposed to 
begin. He had to correct himself in order not to repeat the use of a 
term that held hope for the “natural” extinction of the ever-
excluded.  

On this and with all of this, Toni Negri shakes the stale and 
Renaissance-ish paradigms of art in order to foster an absolutely 
necessary aesthetic dimension: absolutely necessary on account of 
its [debative] universality. Let us get into the illustrative case: the 
visual and musical works of León Chávez Teixeiro. Much more 
recognizable in his aspect as a musician since 1968, he won in 
1966 a mention in the historic failure of Confrontación 66 [Con-
frontation 66], where the State fostered an intellectual Cosmopoli-
tan group in order to confront the growing Socialist [critical real-
ism] tendency within nationalism toward the non-figurative and the 
expressionism of the so-called Rupture Generation intent on ignor-
ing the elephant in the room.301 

301 [Transl. note:] Confrontación 66 was a campaign against figurative 
works of the Mexican School of Painting. This campaign, which followed 
the lines of McCarthyism in the USA, focused on prosecuting communists 
—and along with them, realism. While in Mexico artists such as León 
Chavez Texeiro were critical of the complicity of muralists toward the 
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León Chávez has produced an apparently enclosed reper-
toire as a “constituting force for new power”302 at the limits of its 
resistance to be used by parties to opt for their encouragement of 
movements. His songs appeal for the giving of a first and last name 
to the main characters in everyday stories of exploited workers, 
with a strategy that is similar to that of Carlos Mejía Godoy y los 
de Palacagüina, organic intellectuals from the Sandinista Revolu-
tion of the People. León sings: “Andrea Fernández, widow of a 
rag, her ragged green coat, her daughter, and her bag”303, in a bio-
political description, as a starting point for the relation of the mi-
crophysics of power. “Julia Sánchez, you’ve gotta laugh at his 
jokes, pretend not to be offended / this world’s a giant market and 
you won’t find how to escape it”304. “Leonides, dirty old geezer / 
for sixty years been exploited / but the man hasn’t noticed / in two 
years he will be thrown out / such is the will of the law / the patrón 
will have released him / since he doesn’t give him money / what 
he’s gonna receive instead / he could count it with his fingers / not 
even enough for paying his grave…”305. Resistance accompanies 

Nation-State, León was also supportive of their national anti-imperialist 
drive; in the understanding of the peoples/national aspect not as a top down 
configuration, but as collectivity organized by “el poder del pueblo or-
ganizado desde abajo y a la izquierda” [“people’s power from below and 
to the left”]. On this line, groups such as Colectivo Bertolt Brecht —to 
which Leon was affiliated– continued the anti-imperialist praxis of critical 
realism, yet nourishing their use of abstraction. 
Híjar expands this topic in the following essay, Del Expresionismo [From 
Expresionism], Piso 9–Investigaciones y Archivo de Artes Visuales, 
UNAM. Blog entry from August 16, 2016. Retrieved from (05.02.2018 last 
review) http://piso9.net/del-expresionismo/ 
302 [Transl. note:] Original: “potencia constituyente de nuevo poder”. 
303 [Transl. note:] Lyric fragment from Andrea Fernandez. Also in La 
Chava de la Martín Carrera album, disc 2, tribute to Leon Chávez Tei-
xeiro, performed by Ángela Martínez y los Prófugos del Manikomio. Ori-
ginal: “Andrea Fernández, viuda de un infeliz, su abrigo verde raído con 
su hija y su veliz.” 
304 [Transl. note:] Lyric fragment from Julia Sánchez, in the Canciones 
album, performed with Mauricio Diaz “el hueso”. Original: “Julia 
Sánchez, hay que reírle al patrón y tragarse lo ofendida / este mundo es un 
mercado y no le encuentras salida.” 
305 [Transl. note:] Lyric fragment from Andrea Fernandez. Also in La 
Chava de la Martín Carrera album, disc 1, tribute to Leon Chávez Tei-
xeiro, performed with Fernanda Martínez and La Chinaski Band. Original: 
“Leonides viejo correoso / sesenta años explotado / pero el viejo no ha 
notado / que en dos años lo jubilan / que así lo manda la ley / que el 
patrón lo desamarra / porque ya no da ganancia / le van a dar un dinero / 
que se cuenta con los dedos / ni pa’ pagar el agujero…” 
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the construction of a subject that is necessary for the historic and 
social alternative: “two sons were born to Leonides / one was vi-
cious and a fool / the other an employee / the second / beware of 
him”306. Does the working class not exist?, León insinuates by 
showing how workers get lost in extreme poverty, in an quotidian 
life such as that of “Ponciano Flores, five children / his wife along 
with the squalor/ in a single room were piled up / everything in the 
same place / their chamber / dining room / living room, kitchen and 
bathroom/ a children’s room and a studio / one can either have a 
dram or tend to one’s rags at no aside / by any account, one must 
shag / in what way have they been brought up! / everything’s in the 
same place!”307. A circular and redundant life, as in his famous de-
scription of a habitual day of the poorest woman: “she opened her 
eyes, threw on a dress, she went slowly to da kitchen”308 to contin-
ue a sequence of tasks only interrupted by the comment “this life’s 
goin’ down, toward the pit, just like the gunk goes down the 
sink”309 to end up howling along with hard guitar chords: “goin’ 
down, goin’ down, goin’ down, goin’ down”310 to sternly close it 
with “it’s gone”311. The lyrics, of a high poetical level, with no ro-
mantic concessions, are all about the workers, their stories, their 
places, and their objects, as concrete as the “fifteen meters, ’bout 
three inches, eight eighths, and sixteen”312 sheet that slips and cuts 
the operator, distracted by a love breakup. The object triumphs by 
punishing subjectivity. Unproductive labor is forbidden, but con-
structs the social body in another way, with bodies such as that of 

306 [Transl. note:] Ibid. Original: “tuvo dos hijos Leonides, / uno vicioso y 
cretino, / el otro un asalariado, / con ese tengan cuidado” 
307 [Transl. note:] Lyric fragment from Ponciano Flores; in De Nuevo Otra 
Vez album Original: “Ponciano Flores cinco hijos / su mujer y la miseria / 
en un cuarto amontonado / todo en el mismo lugar / recámaras / comedor / 
sala, cocina y un baño / un cuarto para los niños y un salón para estudiar / 
lo mismo se toma un trago que se planchan los hilachos / se tiene que 
fornicar / ¡que educación de los Flores / todo en el mismo lugar!” 
308 [Transl. note:] Lyric fragment from La Mujer (Se va la vida compañe-
ra); in De Nuevo Otra Vez album Original: “abrió los ojos, cogió un vesti-
do, se fue despacio pa’ la cocina”[…] 
309 [Transl. note:] Ibid. Original: “se va la vida, se va al ahujero, como la 
mugre en el lavadero”[…] 
310 [Transl. note:] Ibid. Original: “se va, se va, se va, se va”[…] 
311 [Transl. note:] Ibid. Original: “se fue.” 
312 [Transl. note:] Lyric fragment from 15mts 3’’ 8/8 16; in the De Nuevo 
Otra Vez album Original: “15 metros, 3 pulgadas, 8 octavos, dieciséis”[…] 



 

240 

Julia Sánchez with her “illusions that come from magazines”313. In 
a “skinned city, open like a wound”,314 unproductive appearances 
are shared among my “trench companion / this is surely closing 
down / tumbling down / go ahead, do knock it down”315. It is a 
world where the conscience of class was lost in the no-place of 
manufacturing workers, that of the still necessary chains of produc-
tion, but removed from the power of robotics and Empire, concre-
tized through high-speed electronic communications, in order to 
enable merchandise-money-merchandise transactions, inconceiva-
ble for those exploited, reduced to their very minimum. All of this 
would be rhetoric if it was not communicated through a deep song 
tone, accompanied with complex chords where the voice goes up 
and prolongs a note, almost turning discursive accents into a howl. 
Time concretizes a challenging dimension, with names, places, and 
situations lived by the exploited, related by a singer with no greater 
attire than that of any worker with big hands and a face that is hid-
den by a cap or a hat, moving to the rhythm of the accompaniment. 
“The constitutive potency of the new power”316 calls for resistance, 
insurrection; but it does so within the limits of non-organized audi-
ences, in solidarity with struggle, workers struggle, peasants strug-
gle, students and teachers struggle, which integrate a multitude ad-
dressed by someone who is like them but becomes outstanding for 
telling them the truth, in order to suffer it as the fulfilled necessity 
of someone at last addressing their suffering. The “grave pit home-
land, homeland of workers on discount”317 confirms the non-
existence of a homeland but that of “hate toward the oppressor”318, 
the shared pain and resentment, shared with a friend to call one’s 
neighbor and say to them “come here, my friend; come here, my 
friend; my point of view I want to share”319. Interpellation lasts 

313 [Transl. note:] Lyric fragment from Julia Sánchez, in Canciones album. 
Op.cit.: 304. 
314 [Transl. note:] Original: “ciudad despellejada, ciudad abierta como 
herida” 
315 [Transl. note:] Lyric fragment from Se va desmoronando. Also in La 
Chava de la Martín Carrera album, disc 2, tribute to Leon Chávez Tei-
xeiro performed by Mauricio Díaz “el hueso”. Original: “compañero de 
agujero / esto se está terminando / derrumbando / acábalo de tirar.” 
316 [Transl. note:] Original: “La potencia constituyente del nuevo po-
der”[…] 
317 [Transl. note:] Original: “patria fosa, patria de obreros en barata”[…] 
318 [Transl. note:] Original: “el odio al opresor”[…] 
319 [Transl. note:] Original: “amigo ven, amigo ven, te voy a dar mi pare-
cer.”
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longer than the show, and it remains as a memorized discourse, 
marvelously reproduced by young singers, oral tradition storytell-
ers, choreographers and dancers, as well as filmmakers, all able to 
reproduce the deep sense of a subject in construction, who does not 
rise up, nor do they resist in any way but through their corporeali-
ty, finally acknowledged as a social being, as a being there/here.  

León Chávez Teixeiro paints and draws, through 
brushstrokes, strokes and drips, with gestures that represent the 
multitude as lines of synergy between bodies traced in a childlike 
manner. Large format paintings, where, for instance, the industrial 
zone of Xalostoc, is represented by a dingy complexity of smoke, 
damaged walls and roads in a state of disaster. The lifeless body of 
a raped woman, with red accents of her disgrace, the rows of beds 
in narrow rooms, kitchen utensils used as supports for drawings 
that refer to housework, tunnels reduced to their dark entries or ex-
its, walls with enraged calligraphies, an old broken mirror that 
works as the testimony of rage; summarizing, Expressionism as the 
howl of a humanity that is in pain and despair because of extreme 
exploitation. No political slogans, nothing that calls for something 
beyond solidarity in resistance, and, perhaps, for an improbable 
uprising, which in any case would be ephemeral. León Chávez 
Teixeiro dedicated to La chava de la Martín Carrera [The Girl 
from Martín Carrera Street], a young prostitute, his retrospective 
show of 2004, with an invisible clue that referred to the exploited 
neighborhood where he lived and organized what should have 
achieved a partisan dimension and is now a future that never set-
tled. Its significant power remains as a sign of class, a utopia that is 
present in the multitude.  

There is an evident contradiction in alienating media. The 
case of Michael Moore is the most famous among thousands of 
filmmakers who have found in this support the necessary testimo-
nial resource in order to encourage counter-power; while the invis-
ible hand of the market is unable to contain the spontaneous social-
ization of the piracy copy process done to disks and videos. The 
motto-quote made by Marx on consumption as “an object for a 
subject and a subject for an object” acquires a sense that liberates 
from the law of value, the supreme conversion law of merchandise-
money-merchandise. The fact that Moore has become rich through 
his films does not diminish their counter-power, despite their elec-
tion scheme-oriented, rather than election-oriented, reduction. His 
impact does not deconstruct the multitude, it affirms it and, per-
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haps, the same happens with the testimonies of so many resistance 
struggles against globalization, unable to overcome State fetishism. 
Thus the autonomies grow as an alternative, although they cannot 
oppose with anything other than their community support against 
the Empire, but the aesthetic dimension has been contributing for a 
long time to the elimination of aestheticisms and art-centrisms, 
ideologies that Juan Acha deemed to be a reduction of the artistic 
quality into the ineffable sublime, to put it bluntly. A quite noisy 
counter-power ceases to be a civilist fuss, and politicizes at the 
threshold of the critique of political economy, hindered by civilism 
and communitarism, a threat not only for artistic collectives, 
plagued by self-complacency as well. Toni Negri and company 
have issued a high-alert with a scope beyond Art and artists, who 
already form a liberation army in and for the historic and social 
alternative, social rather than historic, to the Empire. 
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Aesthetical Atenco 
 

 

 

Atenco is exemplary. A mass of complex senses and meanings 
calls for the worldwide critical and rebellious attention, and at the 
same time it calls for the acrimony of both officials and enablers of 
the illusory rule of law. This is the aesthetic dimension, presented 
by Herbert Marcuse as a process of humanization and reconcilia-
tion with nature, through the act of making of both play and subli-
matory uses of art, a resource for resistance before oppression and 
repression. Neither Narcissus admiring his beautiful face, nor Or-
pheus wielding his lyre before hell, not Prometheus, willing to un-
dergo immolation for his feat, and not even Pandora, opposing her 
sexuality to the promethean cosmos; but all of that and more, de-
mand a transcendence beyond art critique and its literary reduction, 
to, instead, transform aesthetics into the critique of production, re-
production, and appraisal of signs, oriented by a total liberation. 

None of this is reducible to a linear mechanics of class 
struggle. Marcuse noted it when he quoted the New Left Review in 
their strife of transforming the proletariat into a constitutive social 
expansion of el pueblo [the people]. Antonio Negri has defined and 
radicalized even further the issue of a non-existing proletariat, in 
the times of robotics and a general intellect that make the Empire 
to be an omnipresent, non-explicit, no-place in the movements of 
the multitude —that disperse, that never organized group, for the 
monthly event. Power, says Negri, lies there as the proletarian 
class, but it is dissolved between post-modernist rhetoric and its 
symbolic production, hesitant between the daily denouncement and 
the erotic game, reduced to domesticated bodies, despite all, by the 
entertainment industry.  

Atenco is quite different, neither innocuous game, nor sym-
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bolic gratuity. “The totality of production relations”320 called upon 
by Marcuse as a main reference of Marxist aesthetics, defines the 
starting point for Frente de los Pueblos en Defensa de la Tierra–
FPDT [People’s Front in Defense of Land]. Their origin was the 
opposition in 2001 to an airport project, which had the transnation-
al participation of over 4 billion USD. It intended to pay a mere 
pittance to rural workers, in exchange for their cultivable land, de-
spite the salinity left by the extinct Texcoco Lake. Stop at all costs 
the operation of bulldozers and engineers on land demarcation and 
leveling tasks, was the constitutive self-defense instinctive measure 
of people’s struggle, with the strategic rear-guard of people all-
alone, a bare fighting potential as their reserves. Production rela-
tionships that are typical of Capitalist globalization versus the 
preservation of nature’s certainty of providing fruits for those who 
lovingly cultivate it are at stake in the view of the FPDT, an organ-
ization that was born and raised as proof of community agree-
ments, confronting the annihilation decree issued by the govern-
ment and its associates. On one side is the government of busi-
nessmen for businessmen —as defined by President Vicente Fox in 
his first obsequious meeting with the government of George W. 
Bush. On the other, is a project for humanization —apparently im-
provised as basic self-defense. 

The concept of progress held by Fox against those who re-
sisted the delusional benefits of the project deemed as of social in-
terest, without considering the people affected which had never 
boarded a plane and only saw helicopters when they were flying 
over them to lead land attacks against them, demonstrates the une-
ven and combined development characteristic of two-thirds of the 
human species, and, thus, of the entirety of it [if democratically 
speaking]. The Latin American Council of Social Sciences–
CLACSO saw this clearly in 1988, when they entitled a mono-
graphic issue of their David y Goliath magazine with the enuncia-
tion of the main historic issue. The title was Premodernidad, 
modernidad y posmodernidad o ¿le queda chico el corsé a la gor-

320 [Transl. note:] For Marcuse “a technological a priori, is a political a 
priori inasmuch as the transformation of nature involves that of man, and 
inasmuch as the ‘man-made creations’ issue from and reenter a societal 
ensemble. […W]hen technics becomes the universal form of material pro-
duction, it circumscribes an entire culture; it projects a historical totality —
a ‘world’.” Marcuse, Herbert (1970) Freedom and Freud’s Theory of In-
stincts”, in Five Lectures, translation by Jeremy J. Shapiro and Hierry M. 
Weber, Boston; p. 154 
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da? [Pre-Modernity, Modernity and post-Modernity or, is the cor-
set too small for the fatty?]321 Atenco discovers this complexity 
and remarks on its practical rejection toward the illustrated notions 
of progress, the terrible certainty of an unfulfilled modernity, since 
it never contributed with freedom, equality and fraternity, but quite 
the contrary. The totality of productive forces, including those pro-
duction relations assumed by Marcuse, present a historic and social 
potential, oriented by a humanization in a concrete situation. 

The thesis enunciated by Marcuse on the “direct relation-
ship” between art and the uprising/ascending social class is chal-
lenged in Atenco. Hence the machetes and mobilizations on horse-
back, their metallic clinking on a par with the chant become a sort 
of warning: “cuando el pueblo se levante por pan, libertad y tier-
ra, temblarán los poderosos de la costa hasta la sierra” [“when 
the people rise up for their bread, freedom, and land, the powerful 
ones shall tremble, from the coast to the highland.”] There is rural 
dignity and pride in rebellion, machetes and hostage trading as an 
exercise of power from a potential class. There where solidarity 
has been needed, through situations of struggle against the actions 
of exterminating pueblos-nations, characteristic of globalization, is 
the people of Atenco. A scarce spoken rhetoric, and barely two is-
sues of El Aventador as print media, are signs of the strong signifi-
cation those conflicts held against the repressive forces —armed to 
their teeth and formed to serve the rich. An unmentioned State the-
ory notes the repressive character of the nation-state, and against 
what has been taught by conservative law, shows the legal frame-
work of the State submitted to a ruthless imperial political econo-
my, in which political parties participate, as well as all three pow-
ers of the dying Republic, and the cultural institutions that act ac-
cordingly to the entertainment industry. The nation shows itself 

321 [Transl. note:] Híjar remarks that “to assume that the corset of moderni-
ty will fit Latin-America is something rare, since our fat will sprawl all 
over.” Alberto Híjar Serrano, in Proceso magazine on the review of 
O’Higgins y su denuncia sobre el desarrollo industrial [O’Higgins and his 
denouncement of industrial development], January 25, 2005. Accessed 
from, the last reviewed 07.02.2018, e-link: 
http://www.proceso.com.mx/224900/o-8217higgins-y-su-denuncia-sobre-
el-desarrollo-industrial 
In addition, “today the malnourished fatty is described by OCDE’s presi-
dent placing Mexico as the most uneven country in the America con-
tinent.” Hijar Serrano, Alberto (2016) Memoria y poder en disputa. In 
Ampliando Campos de Producción, Memoria VI, Encuentro de Investiga-
ción y Documentación de Artes Visuales. Mexico: INBA; p. 371. 



 

246 

divided in two irreconcilable groups; and the machetes wielded 
against high destructive efficiency military equipment exhibit the 
imperial technology, the State order, and its diverse apparatus of 
power: ranging from disinformation up to electoral processes con-
ducted as nation expropriators by a violently terrifying State. State 
terrorism, strictly speaking. Machetes in action, the rumble of 
blank cannons fired at Plaza de San Salvador Atenco square, the 
hostage holding of officers in order to compel the release of politi-
cal prisoners, convey a performative sense to FPDT actions, which 
appear to be random, but are really led by a collective rationality 
that clarifies the necessary senses in order to triumph against the 
perverted explanations given by television media, commercial ra-
dio, and the sellout journalists and officers. With no classist proc-
lamations or manifestos, with-and-for the symbolic game of class 
struggle in its political-military concretization, FPDT constructs 
what José Revueltas calls “cognitive democracy” by convincing of 
the justice of their fight not only the people in their vicinities, but, 
now, the national and international solidarities.  

The political and the aesthetical tend to coincide, as Marcu-
se enunciated. Realism ceases to be a symbolic theme and redun-
dancy, in order to acquire a full Brechtian sense of representing the 
class that is more advanced in its strife in order to call every other 
class upon, with which not only is the sign production affected, but 
established in its community reproduction and in anti-Capitalist 
appraisal; contradicted by the State and —not only– by the gov-
ernment, by reducing it into criminal association, mutiny, and re-
bellion. The legal structure is also challenged by Atenco. Hence 
the resistance of twenty prisoners with rights to provisional release, 
who refuse to admit their fictitious crimes and pay and exit to an 
uncertain freedom, in support of those prisoners with no bail 
bonds, by giving up their parole. Hence the supportive hunger 
strike made by Gloria Arenas Agís —presumed to be Comandate 
Aurora of the Ejercito Revolucionario del Pueblo Insurgente–ERPI 
[Insurgent People’s Revolutionary Army], sentenced to an impris-
onment of 49 years and 6 months merely to avoid the condemna-
tion of those who would say she was sentenced to the maximum 
penalty of fifty years. The piece of paper she slipped through a 
small slit, with a hastily written message that read “PP (Presos 
Políticos) Libertad en saludo al plantón de la Otra Campaña” 
[“PP (Political Prisoners) Freedom salutes the mobilization of the 
Other Campaign,”] cost her every sort of maltreatment and threat. 
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The isolation at Almoloya prison facility of Comandante Antonio, 
Jacobo Silva Nogales, was caused by his consignment of a letter 
entitled Resist, resist to the inauguration of the Arte y prisión: efec-
tos secundarios [Art and prison: secondary effects] show that in-
cluded his pictorial and written works, poems written by Gloria, 
and imprisonment paintings made by David Alfaro Siqueiros, as 
well as historic documentation of it all.322 Indeed, the chant “Todos 
somos Atenco” [“We are all Atenco”], is companion to the procla-
mation made by Delegado Zero in Tlatelolco on May 3rd, concern-
ing EZLN being now Atenco and decreeing high-alert, that articu-
lates the politics and the aesthetic dimension, which are more than 
simple artistic resources, which are resources for the signification, 
symbolization and iconicity of the aesthetic dimension.  

Marcuse speaks of an ascending323 class and a declining 
class,324 the latter only producing decadent art. It is not relevant to 
occupy ourselves with this —last century– problem. The mechani-
cal relationship between class and signs seems impossible. Marx 
and Engels were aware of that when they celebrated the realism of 
Balzac, who, in his civic life, was a monarchist. We should barely 
point to individualist, formalist celebrations, and their entrepre-
neurial dimension, fostered by states that have undergone a sub-
sumption into the Empire. A different reality principle is activated 
by the people of Atenco against the inhuman reality that has been 
bestowed upon them. Nacho del Valle, Felipe Álvarez La Finini, 
and Héctor Galindo, who were subjected to daily beatings and ex-
posed to lights that were perpetually on, as well as to perverse dis-
information, confront their humanity against the characteristic ex-
termination in place at the Maximum Security Prison Facility of 

322 [Transl. note:] Press notes regarding Jacobo Silva Nogales’ solitary 
confinement in relation to this exhibition can be accessed at the last re-
viewed 07.02.2018, e-links: 
http://www.jornada.unam.mx/2006/04/26/index.php?section=cultura&artic
le=a05n1cul 
http://www.proceso.com.mx/217886/presentan-la-muestra-arte-y-prision-
efectos-secundarios 
323 [Transl. note:] An alternate translation for “ascending” appears as “up-
rising”, a term that brings closer the “definite connection between art and 
the material base and the totality of the relations of production” addressed 
by Marcuse, where he remarks that “true, progressive art is the art of an 
ascending class”; in this sense the character of an uprising form express the 
interconnects the political and the aesthetical due to “its revolutionary 
content” as urgent. Marcuse, Herbert (1978) The Aesthetic Dimension, 
Toward a Critique of Marxist Aesthetics; Boston: Beacon Press; pp. 01-02. 
324 [Transl. note:] Ibid. Op. cit.: 323; (Marcuse, 1978; pp. 01-21). 
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Almoloya. América, his daughter, and Trinidad, his partner, both 
fugitives, are a clear symbol of the upside-down world, contradict-
ed by a resistance in spite of everything.  

Realism occupies the last and definitive thesis presented by 
Marcuse in The Aesthetic Dimension, his last book from 1978. 
“Afectar todo el proceso” [“To affect the entire process,”] as as-
serted by our artistic groups, is contemporary to the important les-
son given by Marcuse. Not only production, but reproduction and 
appraisal are to be affected and transformed through the construc-
tion of a revolutionary subjectivity, with other corporeality than 
that imposed by fashion as well as by its sentimental and sensorial 
sequels. That the demonstrators from FPDT have been stopped 
from entering Mexico City by police forces willing to tear their 
machetes from their hands, is the same act that happened when the 
criminal assaulter Pinochet forbade the bass drum and quena flute 
in Chile, and commandeered the mutilation done to Víctor Jara by 
cutting his hands. In this same way the governments of the State of 
Mexico and the Texcoco municipality proceed, by handing out two 
thousand gallons of paint, painting brushes and rolls, so PRI [Insti-
tutional Revolutionary Party] supporters and those still indecisive 
erased at San Salvador Atenco any mural sign of the resistance. 
Wilfrido Robledo was making advances: There were no more 
brigadas grises [gray brigades], erasing symbolic prints, as hap-
pened in the 2001 occupation of Ciudad Universitaria [University 
City campus] perpetrated by military forces; now residents them-
selves are to be the repressors, as were those who claimed Atenco 
is not UNAM while calling for elections.  

The power of the State has at its disposal a wide range of 
supporters, faced by a meager critical imagination, barely disrupted 
by Anarchists and their mottos, at the bidding of “el tira consciente 
se da un tiro en la frente” [“the conscious coppers shoot them-
selves in the forehead”]325 or “porque el color del dinero jamás se 
olvida, los reformistas serán comprados” [“since the color of mon-
ey is never forgotten, reformists shall be bought,”] making a paro-
dy of a tragic Salvadoran motto with the practice of counter-culture 
“as the ultimate quintessential emancipating action par excellence” 
(paraphrasing Marcuse). Releasing imagination from both routine 
and redundancy is a task in which theoretical critique has to oppose 
the prevailing practicality. Hence, the task of an aesthetical and 

325 [Transl. note:] The term (sp.) tira is referring to law enforcement offi-
cers, such as the English copper. 
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philosophical practice in an emancipatory situation. 
The quote “la poesia es un arma cargada de future” [“poet-

ry is a weapon, charged with future”] is real, is utopian, since there 
are people who do everything they possibly can for it to material-
ize, to concretize, without the presence of a rationalist and regula-
tive aesthetics, but as poetics, that practice that is both humanizing 
and that reconciles us with our environment, making of both feel-
ings and sensations a necessary survival resource for humanity, 
that of which Marx dreamed it could “live according to the laws of 
Beauty.”326 

 

P.S. “El machete sirve para cortar la caña, para abrir las veredas 
en los bosques umbríos, decapitar culebras, tronchar toda cizaña y 
abatir la soberbia de los impíos” [“Machetes are for cutting sugar 
cane, open a path into dark woods, decapitate snakes, cut out the 
tare, and deflate the arrogance of the deceitful”] (Graciela Gachita 
Amador, for a heading on El Machete, bulletin of Sindicato de 
Obreros Técnicos, Pintores y Escultores [Syndicate of Technical, 
Painting, and Sculpting Workers] of 1924, which came to be part 
of the Mexican Communist Party with David Alfaro Siqueiros, Di-
ego Rivera and Xavier Guerrero). 
 

326 Marx, Karl (1932) Economic and Philosophical Manuscripts of 1844, 
First Manuscript: Estranged Labour. Compiled in: Marx, Karl (1975). 
Early Writings. New York: Penguin Books and New Left Review: p. 329.
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Political song 
 

 

 

 

Barricada musical resistiendo al neoliberalismo [Musical barri-
cade resisting neoliberalism] was the name of the first meeting of 
the political song, celebrated in Ciudad Nezahualcóyotl, from No-
vember 20th through 22nd, 2008, in that enormous enclave of work-
ers who inhabit the border between Mexico City and the State of 
Mexico.  

Nothing can be understood without defining the historic 
phase and the nation-state which it has given way for. Crisis in 
every scale, suggests, from the conservative point of view, the re-
turn of a custodian welfare State with the redirecting power of po-
litical economy, which would be impossible in the jumble of un-
controlled consortiums of the worldwide super-government com-
manded by the World Bank and the International Monetary Fund. 
The Empire of Chaos, as Samir Amin called since 1980s in refer-
ence to the past century failed globalization. State protectionisms 
were never overcome, neither was the militarization imposed by 
United States and their partners, not only those States that be-
longed to G7 but those of an anti-imperialist strand, such as El 
Salvador and Nicaragua, as well. The failure of the Doha Round 
negotiations canceled the dream of free trade agreements and the 
counter-utopia of turning the world into a great market, regulated 
by a mysterious invisible hand. The Highest Stage of Capitalism 
was not imperialism, as Lenin proposed, but this globalization that 
affects everyone. The Empire, as both Negri and Michael Hardt 
explained, implies a death warrant to the proletariat by canceling 
historical labor rights for workers and their unions, in order to give 
way for the multitude, that sum of individualities in sight of the 
common undeterminable within the limits of civil society, that 
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mass that does not want the power of the State and in exchange 
wants it focusing on the common good. But, in reaching the claim 
of another possible world, it is necessary to ask these questions: 
Which one? How? With whom?  

A new subjectivity allows for a new ontology. The change 
is radical, and another human being has grown onto us, unknow-
ingly. Old notions of proletariat and historic subject seem useless 
now. Political parties, the State, the impossible nation, disassociat-
ed and confronted, impose the new humanity. 

Politics have to be proposed as a transition from the global-
ized Capitalist power in crisis, onto whatever is next. By itself, 
Capitalism is not going to topple; it rearranges, forecasts potential 
detriment done unto the poor, fortifies its economic-political struc-
tures. Its very existence depends on this. The resistance seeks what 
Negri calls the common, that which conveys structure to individual 
groups of the multitude mobilizing them for a while, ceasing until 
the next strike. 

The common is missing, since a new subjectivity, not only 
an anti-Capitalist one, is needed. Che expands this with his theoret-
ical-practical contribution against the law of value and Capitalist 
subsumption, that concept he did not manage to reach, despite his 
enormous humanizing capacity. The need to combat the law of 
value from now on, he proclaimed, to the outrage of pragmatic, 
self-indulgent stagists327, to encourage the opposition to mercantile 
reduction of life as a form of life, as a being in the world, to give 
up individualist motivations in order to construct humanity, to pos-
sess less for being more, to recognize clearly the necessity of con-
stantly being an exemplary educator. Hence his rejection of Social-
ist realism and its formalist, propagandist subject rigidities, alt-
hough the overcoming of individualism and paradigms of the for-
mer modernity have to pass through the slogan of “sembrar olmos 
pero también sembrar perales” [“to plant elm trees, but also plant 
pear trees”]328; perhaps someday elm trees will give out pears, but 

327 [Transl. note:] Stagism, or Two-Stages theory of revolution on the Third 
World and its related evolutionary-stage development theory supporters. 
328 [Transl. note:] This refers to the phrase (sp.) “pedirle peras al olmo”, in 
a literal sense “to ask pears of an elm tree”, to attempt the impossible, to 
ask for something that cannot be granted, transforms into “to plant elm 
trees, but also plant pear trees”. Che’s slogan also connects to the well-
known Mao quote On Practice of changing reality: “If you want to know 
the taste of a pear, you must change the pear by eating it yourself. If you 
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it is pear trees that will render new fruits. The realism of Bertolt 
Brecht, that of Augusto Boal, that of great Latin American theater, 
of groups from the decade of the 1970s such as LIMAR and Frente 
Mexicano de Trabajadores de Cultura [Mexican Front of Cultural 
Workers], do not have an actual equivalence: It has to be con-
structed in order to comply with what was stated during those years 
of revolutionary projects, to affect the entire production process, 
from the production [and reproduction] itself to its distribution and 
appraisal. Only thus will voluntarism, individualism and their 
lumpen implications, as well as the unbeatable artistry, be over-
come.  

The poetic quality and the irreducible to fashion musicality 
demand an updated information and a specialization from the posi-
tion of history in the selected area, quite opposite from the instinct 
that reproduces unknowingly the prevailing ideology. Hans Mag-
nus Enzensberger says: “it is proven that naïve opponents are part 
of that which they fight.”329 There are examples of integrity be-
tween ideology and high poetical and musical quality: León Chá-
vez Teixeiro, Daniel Viglietti, Alfredo Zitarrosa, Francisco Bar-
rios. El señor de la mentira [Lord of Falsehood] from Salario Mí-
nimo is a good example of a song that is valid for everyone. Artis-
tic vanguard and complexity are not always valid if one opts for a 
peasant tradition, as happens with the Leones de la Sierra de Xichú 
or with Mono Blanco, or with anonymous huapangueros.330 Doctor 
Pablo Parga, dancer, choreographer and ironic critic of folkloric 
dance, has produced norteño music that does not represent any in-
novation to migrants, but is oriented to circulation, distribution, 
appraisal and political revolutionary reproduction. Affect the entire 
process, as our cultural workers union said in the eighties, in or-
der to produce with significant, updated resources, without ne-
glecting circulation, distribution, and appraisal issues. If one 

want to know the theory and methods of the revolution, you must take part 
in revolution. All genuine knowledge originates in direct experience.” 
329 Enzenberger, Hans Magnus (2001). El retorno de los sacrificios huma-
nos; in Nexos, October 1st, 2001. Originally published at Frankfurter All-
gemeine Zeitung, September 18, 2001. Spanish translation by Salomón 
Derreza. 
330 [Transl. note:] Huapango is a son-based musical dance-form generally 
attributed to the La Huasteca region in Northeast Mexico; the dancers’ 
steps are used as a rhythm base for huapango musical compositions. The 
name comes from the Nahua cuauhpanco, which can be translated as hua-
pali, cauhutli: wood; and suffix -pan, -co: (locative) over, on top. On the 
dance (wood) floor. Huapangueros: performers of haupango music. 
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wishes to remain lonely, inorganic and in a routine, none of it mat-
ters, but if one assumes politics as a class struggle in the realm of 
signification, one has to organize in order to advance into practical 
knowledge, as well as into artistic techniques and aesthetical re-
flection.  

The slogan from Lucio Cabañas “ser pueblo, hacer pueblo y 
estar con el pueblo” [“to be the people, to become the people, and 
remain with the people”] demands ways of signification which are 
critical of everything existing. The resource of names and daily life 
relations has been a technique used by Carlos Mejía Godoy when 
inventing Chinto Jiñocuago, those cows with strange names, as 
happened to León Chávez Teixeiro when relating the treason of 
Cipriano Hernández Martínez, Ponciano Flores, five children, his 
wife, along with the squalor, or that of Andrea Fernández, who was 
daughter to the wretched, to the point of creating metaphors op-
posed to old-fashioned romanticism, with examples such as “la 
ropa en el tendedero se agita más de la cuenta” [“the clothes on 
the clothing line are shaking more than they should”] or “se va la 
vida, se va al agujero como la mugre en el lavadero” [“this life’s 
goin’ down, toward the pit, just like the gunk goes down the sink”] 
as quoted by Eduardo Galeano. Transforming the world calls for 
another way of signification, with no romantic concessions, neither 
lumpen nor propaganda, and with all forms of struggle. For in-
stance, the rural masses composed by the Mejía Godoy siblings in 
Nicaragua and that of Yolocamba I Tá in El Salvador were funda-
mental for the articulation between the revolutionary and the theol-
ogy of liberation. The Cantata de Santa María de Iquique [by Luis 
Advis Vitaglich and Quilapayún], which was offered to Sandinis-
mo, and the instrumental version by Mikis Theodorakis, prove the 
inclusion of traditions from concert hall and grand orchestra com-
position.  

 

 

 

 

Let us now turn to unusual situations 
in demand of critique  
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1. Comrade Miriam Makeba, who died in 2008 while working 
on the Italian stage, in an act against the Camorra from Southern 
Italy, sang Pata pata for the last time. This song does not have any 
note of rebellion in its lyrics, but it does have its rhythm, its spiel 
on Blackness, as well as the gracious figure of Miriam, which 
turned it into a worldwide protest against apartheid. The evidence 
of a biopower of Black dignity had a greater weight than the psy-
chedelic attires and stages that were characteristic of the 1970s. 

 

2. Hans Werner Henze, a German writer and musician, compan-
ion of the leader Rudi Dutschke in ’68, as well as writer Gastón 
Salvatore from transAtlantik magazine, composed Ensayo sobre 
los cerdos [Essay on Pigs], a piece that paid homage to the struggle 
presented by UNAM’s Music Department after seeking and find-
ing a baritone who was able to use all the vocal ranges that were 
necessary to interpret the text, by singing, whistling, and howling 
it, with an innovative musical notation to organize the accompani-
ment of a chamber orchestra. With the entire symphonic orchestra, 
Arturo Márquez presented, during the same concert at the elegant 
Sala Nezahualcóyotl concert hall, Marchas de duelo y de ira 
[Marches of grief and anger] with a brief melodic inclusion of the 
slogan “2 de octubre no se olvida” [“October 2nd is not forgotten,”] 
and René Torres, the youngest of the performing authors, offered 
Tlatelolco, based on a project of a short composition for the French 
horn. It was the musical vanguard in an evidently unpopular act, 
politics as quality and respect for the people, as Che said, beyond 
populist acts. The formal vanguard is necessary to increase the sig-
nifying power and shape the militant taste beyond parody of the 
entertainment industry and gestures of bravado. Mitote Jazz, with 
Arturo Cipriano and Isabel Tercero, practices the fusion of Ameri-
can music with complex instrumentation, voices and bodies in 
rhythmic movement, and with a percussion quality and lyrics with 
no concrete political references, nothing of which hinders their fre-
quent political support and solidarity toward libertary movements. 
Funklórico, their latest album, is now being distributed.  

 

3. To not only accompany the struggle, but to construct the sub-
ject, demands militancy and solidarity which is not only occasion-
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al. It is nothing like Guitarra armada [Armed guitar], the contribu-
tion of the Mejía Godoy family, accompanied by Camerata Punta 
del Este and by brothers and sisters with beautiful voices, which 
broadcasted the assembly and disassembly of weapons, the manu-
facturing of explosives and the necessity of not only being willing 
to die for, but to kill for. Nothing seems to remain of Yolocamba I 
Tá and Torogoces de Morazán, working for the construction of 
Central American revolutionary discourse. But there is then Cayo 
Vicente with FPDT; Andrés Contreras, disdained by the EZLN in 
spite of his song El paliacate [The handkerchief] that could have 
been emblematic; Kloacas Komunicantes and their proposal in La 
Otra Canción Popular [The Other People’s Song]; Barricada Sur 
after Salario Mínimo; all in all, Guaraguaos and Puertorrican ple-
nas; and Rubén Blades with Salsa. Daniel [Beretta], a historical 
member of Salario Mínimo, suffers because the succession he 
managed to construct with Barricada Sur privileges outburst. “Les 
vale madres la letra, el reggaeton es funesto” [“They don’t give a 
shit ’bout lyrics, reggaeton is disastrous,”] says a disgruntled Dan-
iel. 

But in the same way cumbia is universal throughout the 
Mesoamerican countryside, rap ignited the Plaza de la Revolución 
de Cuba square on May 1st, 2006 to the rhythm of Pollo Colorao. 
There is a transition period in organizations, too, and there is no 
style or rhythm to be deemed as good or bad. One must find the 
political angle, and, in particular, to construct the succession, in 
order to avoid cringe reactions from redundant, decrepit entities. 
With that succession, one must prepare for possible defeat, where 
songs overcome triumphalism and contribute to critique, to evalua-
tion. One learns to triumph through losses, as said by Simón Bolí-
var and quoted by Mario Payeras. It is comfortable to relate the 
triumph when defeat demands a critique no one dares to carry out. 

 

4. Yolanda Colom narrates in her guerrillera memoirs a discus-
sion of the dance requested at the camp. It was opposed by duros 
[tough ones] but it was done in the end, although in these parties it 
is not only revolutionary epics that are sung. Even more necessary 
songs are La del moño colorado [the one with the red bow] or La 
hamaca [the hammock], for the parties in Zapatista camps, for in-
stance. La hamaca plays with the double-meaning joke when sing-
ing “súbete a la hamaca Anita” [Anita climb onto the hammock], 
which sounds the same as “súbete a la macanita” [tr.: untranslata-
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ble; it is a wordplay between two phrases, the first ordering Anita 
to climb onto a hammock, while the latter commands her to climb, 
in turn, onto a little macana, i.e. blackjack, which could also imply 
in this phrase the male sexual organ]. The comrades of the Normal 
Rural de Tenería school show off their rondalla, their bolero 
groups, their Andean music groups, their cumbia bands, for they 
sing to the community dignity of jaramao331 professors, that little 
plant that allowed them to survive a military and a police siege. 
Localism can not necessarily hinder not, but enable the value for 
everyone, as happens with A desalambrar [To remove fences] by 
Viglietti, Las casas de carton [Cardboard houses] by Alí Primera 
or the use of localisms by Carlos Mejía Godoy y los de Palaca-
güina, which refer to everyday rural life. Community radio stations 
are wise as they have inclusive programming, although, as Doctor 
Miguel Ángel Esquivel says, Mala poética mala política [Bad po-
etics, bad politics]. 

 

5. The sense changes: Quilapayún contributes with Venceremos 
and El pueblo unido jamás será vencido, which are present in 
marches, demonstrations, and assemblies, although Unidad Popu-
lar, which won the elections in Chile, differs from Mexican fronts 
and coalitions. To study strategy and tactics for the place one is 
going to perform is a condition for overcoming the attitude of an 
artist who —thinks that– they are doing a favor to the masses. 
Canto urgente [Urgent song] was the name given in Chile to the 
mobilization marches. Inti Illimani produced a song to Bolívar, 
important for its epic nature, and different from the usual treatment 
of corrido applied by Pablo Cabañas to the figure of his brother 
Lucio, and from the rural sense of homages by Mejía Godoy to-
ward Sandinista fighters who fell during the conflict. He narrates 
the marriage of Sandino to Blanca Aráuz with special tenderness, 
mixing musical genres, chorus, and instrumentations. Borderline 
toward becoming a pamphlet, they came to be immortal and still 
current. The government of Pinochet anticipated it when banning 
the bass drum and quena. 

 

6. La milonga del fusilado [Milonga of the executed] went from 

331 [Transl. note:] Jaramao is the regional name given to a plant that could 
possibly be similar to wild mustard or wild radish.  
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being a song by Los Olimareños to the legend of a poem found in-
side the bag of a partisan. It was the funereal hymn of the People’s 
Liberation Forces of El Salvador and the song that wrapped up the 
choreography of Cuban Grupo Escambray during the literary cru-
sade of Sandinista Nicaragua. The phrase “porque el que murió 
peleando nace en cada compañero” [“for the one who died on the 
fight is born in every companion”] accompanied the rising up of a 
rifle from amidst the tight circle of actors, and the final discharge 
that surprised and moved the audience. From Brechtian detach-
ment, up to the spectacular montage applied by Eisenstein in films, 
there is a realistic tradition that demands the expansion of musical 
matters onto other universes. 

 

7. Color esperanza [The color of hope], by Diego Torres, in 
spite of its bubblegum nature, accompanied the exceptional takeo-
ver of Otro rollo [Other rattle] —a television show conducted by 
Adal Ramones– caused by the fraudulent elections of 2006. The 
repetition of the “voto por voto casilla por casilla” [“vote per vote, 
booth per booth”] slogan overcame and suspended the broadcast, 
according to the television station’s announcement made from the 
rooftop of their studio. There has only been one other interruption 
like that one, and it happened in 1930, when the Mexican Com-
munist Party took over the XEW radio station. Other times and 
other determinations demand another history, to do as painter Mar-
io Orozco Rivera did, who transformed into a singer in 1968 to 
popularize Sol redondo y colorado [Round red sun] and Colorado 
[Red], Communist hymns from the 1930s, as songs of an unforget-
table ’68. 

 

8. We fight against imperial Rationalism and its doctorates. 
Irony, sarcasm, the grotesque, the Carnival and celebration sense 
are necessary. Carlos Xeneque advances their construction through 
theatrical incursions and approximations to revolutionary prison-
ers, on a par with Los Nakos, with their contemporary parodies. 
The key to actuality is not to get lost in the outburst, but to encour-
age criticism through mockery toward the ones in power, a valid 
line for songs and children’s games as well.  

 

Lesson: lyrics and music are no guarantee for anything if they do 
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not go along with militancy and impact on the entire productive 
process, including its distribution and appraisal. Politics are com-
plex and do not depend only on personal will, but on the clarity of 
the historic project and the certainty of reproducing production re-
lations beyond ephemeral and mundane resistances. Do not overdo 
with the slogans, nor into romantic poeticism. Procreate typical 
characters in typical circumstances and situations, as Engels sug-
gested in 1888; appropriate the appraisal with a non-alienated dis-
tribution: These are the guidelines for today, in order to enhance 
realism with a full historic conscience.  
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Ideology, muralism, and mura-
lisms 

 

 

 

1. In 1977, Felipe Ehrenberg, an important trans-vanguard crea-
tor, triggered the urgency of clarifying muralisms as well as public 
arts. He entitled his proposal El nuevo mural mexicano es tamaño 
doble carta [The New Mexican Mural is Tabloid in Size] with a 
color prototype where Siqueiros’ severed head occupies the fore-
ground right space, the head of El Santo, a figure of Mexican wres-
tling, does the same at the center, Juan Diego with his spread out 
ayate cloth is on the left and, to one end is Pancho Villa’s head, 
mounted on a pike. In the IV Festival Cervantino, with the assis-
tance of two sign-makers and a young painter, three banners were 
made at the bus station, across the Municipal Market and at the 
Parque del Minero park, to encounter a “local and accidental audi-
ence” different to the regulars at cultural acts. It was about inte-
grating the community, explained Ehrenberg (Plural 72, segunda 
época, vol. VI, no. 12, September 1977), with the same intention as 
other similar actions, promoted through the Regional Center of 
Cultural Practices (CREC) sited in Xico, Veracruz, from whence 
mural activities grew as a commercial promotion by the end of 
January 1976. As a written explanation, there are proposals to 
break apart from “straightforward mimetic formality and overt ser-
vility in which they have incurred (the Mexican muralist move-
ment), with consequences of an abject iconographic deterioration.” 
In this, “a whole, heterogeneous audience was taught, not only to 
see the revolution, but to see the mural paintings themselves, to 
read them, so to speak.” Having lost “revolutionary fervor,” the 
relationship with the State “took over the task of canceling their 
effectiveness, and although their power of craftsmanship and tech-
nique did not diminish, the muralist painter could not contribute, 
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nor have they been able to.” Hence the fact that the muralist painter 
has been some sort of “pet of the bourgeoisie… for more than thir-
ty years.” 

But the language of walls is not dead, as the “painted Arana 
walls… and those murals that every once in a while are sent to 
commercial fairs abroad” prove. Ehrenberg dedicates a section to 
the differences between Mexican and Chicano mural paintings: in-
dividual authorship confronted with anonymity and community 
sense; craftsmanship expertise, different from the use of industrial 
material; State sponsorship, different from the communication ne-
cessity “of marginalized groups;” copyright, corresponding to pur-
ism in both form and contents, facing signs extracted from an actu-
al moment, characteristic of a “vision in anarchic form, but no less 
effective for it.” Hence the proposal of New Mexican Muralism, 
distributed by CREC as a commercial promotion, concluded by the 
slogan “give to your community the opportunity of possessing a 
Mexican mural at an extremely low cost.” This proposal “excludes 
the issue of a manifesto (though, I admit, I was tempted to make 
one, since, at this point, we have been sufficiently bombarded with 
too many manifestos).” Through up to date332 post-modernism, the 
discursive epics remained as a relic from a contested history, now 
non-existing.  

In synthesis, a fundamental critical mass was proposed as a 
quandary: the relationship with the State, the symbolic redundancy, 
the diminished and inefficient reception, the critique to authorship 
against the collective sense, the popular movements’ need for 
communication, as well as technical and compositional differences. 

 

2. Ida Rodríguez [Parampolini] responded in the same issue of 
Plural magazine. She acknowledges the quality of Ehrenberg’s 
work, shown at the ephemeral Linkskurve gallery in 1977, with no 
possible comparison with this piece, deliberately primitive in its 
composition and its icons, to be reproduced by commercial sign-
makers and apprentices. The doctor asks: 

 

“why insult the audience with an intentionally cheap and mediocre vision, or a 
symbology arbitrarily superimposed? […] only to affirm with anthropological 
discretion: everyone recognized all four figures! We now have a population 
aware of who was Siqueiros! What is the difference between the poster that re-

332 [Transl. note:] Alternate translation: informed by. 
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produces the advertisement of a film and this one with its four symbols? Rather 
than benefit from the lesson of Muralism, this is making a copy of street-level 
publicity. The Mexican Muralism artist played the role of organic intellectual 
in a Gramscian sense. There is no doubt that artists, nowadays, would have to 
occupy this same place within the different and new actions of the struggle 
emergence encountered.” 

 
To summarize: “The idea of a non-mercantile mural is ac-

ceptable. The gradual disappearance of authorship, through the 
subsequent reproductions that have not been made by his/her own 
hand is desirable: the idea of a reproducible mural is valid, but the 
strategy to achieve that seems to me like the wrong one.” Ida 
Rodríguez introduced two key issues: the construction of the sub-
ject of critical popular movements and people’s rebellions, and the 
need for organic intellectuals. 

 

3. Arnold Belkin, in the same issue of Plural, affirms after 
deeming as correct the “analysis of what happened to our mural 
movement”: “What Ehrenberg proposes is systematization, a 
ready-made, a product of industrialized countries that mass-
produce articles for their consumer societies. He wants to apply 
this idea to create community murals.” He accuses the self-named 
neologist of avoiding social uses of muralism in order to limit him-
self to what was done by the City Walls Ink collective between 
1968 and 1972, who made elementary geometrical designs to be 
reproduced, for the benefit of “brightening up a grey city, and its 
value was, according to the artist themselves, purely cosmetic.” A 
sort of Works Progress Association, a war program from the Yan-
kee benefactor State, which gave employment to hundreds of art-
ists and artisans. Belkin did not know of megagráfica [megagraph-
ic] in Havana, which through simple geometric designs acknowl-
edging the scarce quantity of paint made recreational areas for 
children out of vacant lots. Neither did he mention those designs 
made by Adrian Brun, painted on the walls of the Historic Down-
town in Mexico City in the 1980s to fight the gray cityscapes. In-
stead, he refers to actions such as the mural reproduction of the 
Ramona Parra brigade in New York during November 1973, in the 
middle of the street, to make a denouncement of the military take-
over in Chile. “The dedication and enthusiasm of artists was total 
because they were convinced of the cultural and politic value of 
this project.” The action lasted around four hours and about fifty 
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artists of greater or lesser reputations participated; the audience 
was of between 1 500 and 2 000 people, who closely followed the 
reproduction of a 50x120 cm draft, traced through a grid onto pan-
els 3 meters high, until completing a total of 25, which altogether 
resulted in 35 meters of mural painting, carried away by members 
of Living Theater to the UN headquarters and the following Satur-
day to the LAN Chile offices at Fifth Avenue. This muralism-
action reappears, as happened in 1995, during the military attacks 
on the support base of EZLN in Taniperla, which not only de-
stroyed the mural of the community council, but got Sergio Checo 
Valdés imprisoned, as well as those who participated in the crea-
tion of the painting that gained recognition in Europe, on the Inter-
net, and in denouncement printouts. Checo has systematized com-
munity murals after remaining for almost two years at Cerro Hueco 
prison. He self-labels as muralero and pintador [wall-painter and 
dauber]333, as a way to renounce to the artistic aura, and so he has 
done more than sixty murals. And taken his organizing action even 
to Canada and Germany. 

The political instrumentation assumed by Belkin goes be-
yond communitarianism and corresponds to the exaltation of artis-
tic will as a political action of counter-power. 

 

4. Del muralismo utópico al muralismo científico [From utopi-
an muralism to scientific muralism], I entitled the distinction of 
different muralisms (El Gallo Ilustrado, the cultural supplement 
from El Día newspaper). I proposed the distinction of three pro-
duction processes: the one of the hired artist, who to their true 
knowledge and understanding and with the corrections from those 
who hire them, paints a mural or does a spatial intervention in a 
public place. Another process is that of the artist integrated into a 
popular movement to signify it. I used as an example that of José 
Hernández Delgadillo and his murals in every Teacher’s Rural 
School and School of Science and Humanities in Mexico. And, fi-
nally, the paintworks on walls made along with children, youths, 
and adults, in that order of importance, especially those promoted 
by the ISSSTE-Culture Department, those which made Ehrenberg 
say he had already painted more meters than Rivera. It is obviously 

333 [Transl. note:] Untranslatable; terms used instead of muralista and 
pintor [fine arts painter], which would be translatable to wall-painter and 
dauber. 
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not the same. The distinguished neologist became enraged, and 
with some justification, he accused me of classifier intellectualism. 
More than ten years had to pass in order for Shifra Goldman to fa-
cilitate our reconciliation with a spectacular embrace at Palacio de 
Bellas Artes [Palace of Fine Arts] during the celebrations on the 
centennial of Siqueiros, as it should be. The three of us love each 
other so much, that we can never argue about anything. The classi-
fying impulse substituted the dialectics between different produc-
tion processes, but it issued a warning in order to disassociate from 
a unitary concept of Muralism.  

 

5. The absence of mind from the institutional research on aes-
thetics has produced pragmatism, and, with it, critical ignorance. 
Casuistry dominates art history, and it seems that monographic re-
search can only be accompanied by more or less sustained judg-
ments. In the best cases, iconographic critique is used as a resource 
for making visible receptions different to those foreseen by the art-
ist. Practical developers, in the sense of their transforming power, 
have had to oppose this situation with argumentation modes that 
are generally critical, but careful enough not to break up entirely 
with the benefactor State. The extreme case of Siqueiros has re-
cently been remembered by Mario Rivera Ortiz, regarding what he 
calls El fracaso de la revolución democrática de liberación 
nacional [The failure of the democratic revolution of national lib-
eration] (author’s edition, 2000), where he accurately documents 
the expulsion from the Mexican Communist Party, carried out in 
1960, of him, Guillermo Rousset, and others, when they disagreed 
with the politically correct line of thought, believing that the re-
pressive State apparatus could be fair concerning the political pris-
oners from the Railway Workers Movement, as well as toward the 
formation of the Mexican National Liberation Movement, which, 
then, would have to have such width of scope that it was able to 
include every sort of well-behaved nationalist, of course. “El cac-
omixtle sería convertido al vegetarianismo” [“the wild cat would 
be made into a vegetarian,”]334 as Tomás Mojarro often says. Si-

334 [Transl. note:] Cacomixtle is a Nahuatl word, tlaco: half, mixlti: feline. 
In Latin Bassaricus astutus / Bassaricus sumichrasti it refers to the ringtail 
cat, an animal similar to the raccoon, both omnivores; the idea is that mak-
ing it become a vegetarian would tame or assuage the creature, so the gen-
eral idea is that the movement would be somewhat pacified, when saying 
“the wild cat would be made into a vegetarian”. 
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queiros participated on the hard-line and he made it clear in state-
ments addressed to the leaders, asserting his Communist trajectory, 
at the same time he was working intensely on the mural La Revo-
lución contra la dictadura porfirista [The Revolution against the 
Porfirista dictatorship] at Castillo de Chapultepec [Chapultepec 
Castle]. In June 1960, he was captured and consigned for the hei-
nous crime of social dissolution, among others. The State was not 
forgiving and strengthened itself. Doctor Rivera dedicates chapter 
II of his book to La captura de David [David’s capture], highlight-
ing his radicalization and summons as a limit of his absence of rad-
ical criticism toward the State and toward the Party. With no State 
theory and historic phase, Siqueiros, mostly based on his many 
times quoted but hardly read essay No hay más ruta que la nuestra 
[There is no route but ours] (1944), simultaneously to his criti-
cisms onto State crimes, demanded sponsorship for muralism and 
maintained the thesis of states that sponsored public arts, equaliz-
ing enslaving antiquity, feudalism and Capitalism. Far was he from 
that Rivera who signed the statement written by Leon Trotsky, ad-
dressing the Latin American Bureau of the IV International, where 
he elaborates on the uneven and combined development of Ameri-
ca, which in any case did not manage to acknowledge the slave 
trade and absence of feudalism in this region, where a Union of 
Socialist American Republics could be built.  

Full of ignorance and historic confusion, of the inability to 
produce concepts as tributary social formations, of absence of tran-
sitional projects, is the ideology of anti-imperialist national libera-
tion, believer in the progressive bourgeoisie that shall develop the 
nation. Hence an ideology that mistakes sovereignty, bestowed up-
on the people and affirmed by bourgeois constitutions, with the 
parliamentary sovereignty exercised by the State. The place of 
public arts and muralism then occupies the subordination to the 
nationalism of an encounter between a failed anti-imperialist na-
tional liberation left-wing, and a demagogic State nationalism. In-
stalled into a unitary ideology of power, open to apparently irrevo-
cable opportunist alliances, critical political reflections only get to 
the proposition of changing the world without seizing power, as 
stated by Subcomandante Marcos, supported by John Holloway. 
We should draw upon the dialectics of Antonio Gramsci and his-
torical blocs, for understanding and transforming the construction 
of hegemonies, along with their signification processes. Recently, 
Antonio Negri discussed this problem, in view of the urgency of 
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producing necessary concepts and assertions in order to explain 
and transform the deep crisis of modernity.  

Thus there is the necessity of discovering in radicality the 
foundations of a historical critique of Muralism and muralists. This 
has given way to a group of workers on cultural affairs who occu-
py themselves with what we call la otra historia [the other histo-
ry], the one that was constructed outside academic interest and in-
tellectual fame. In this sense, ideological and practical discussions 
deliver important definitions on the dialectics between politics, cul-
ture, and arts. Some examples are the Rivera-Siqueiros controversy 
(1936) terminated by the intervention of Liga de Escritores y Artis-
tas Revolucionarios–LEAR [Revolutionary Artists and Writers 
League], as well as those sustained between Siqueiros, [Luis] 
Cardoza y Aragón, and Juan O´Gorman, the mass of manifestos 
from organizations such as Estridentismo [Stridentism], the Sin-
dicato de Obreros Técnicos, the Pintores y Escultores [Syndicate of 
Technical Workers, Painters and Sculptors], LEAR [Revolutionary 
Writers and Artists League], the Taller de Gráfica Popular [Peo-
ple’s Graphics Workshop], the Frente Nacional de Artés Plásticas 
[National Front of Plastic Arts], the Salón Independiente [Inde-
pendent Salon], the Frente Mexicano de Trabajadores de la Cultura 
[Mexican Front of Cultural Workers], and the groups that resulted 
from them. La otra historia [The other history] is inclusive, since it 
makes it necessary to recall, for instance, a wide scope of the first 
history of modern art made by Justino Fernández (1937), including 
the critiques made by thorough historians, whose rejection of the 
Mexican School makes it possible to discover important ideologi-
cal issues.  

 

6. The ideological issue refers to social and productive repro-
duction. Theory of ideology and theory of ideologies335 have been 
two theoretical-practical lines developed from Louis Althusser’s 
works, in order to challenge the ideological apparatus of the State, 
its repressive agencies, the timely crisis of socialisms and Com-
munist parties; life crisis, not death ones, as Althusser the optimist 
said (1971). The most important consequence is to oppose to the 
opinion of experts and those who are knowledgeable, a dialectical 
critique that demands addressing ideologies as necessities of social 
formations, which respond to those concerning reproduction, of 

335 [Transl. note:] Ideology and Ideological State Apparatuses–ISA. 
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and from the production relationships. In this way, it overcomes 
positivism and its rejection of the masses of signs and their argu-
mentations as mistakes or abnormalities. The theory of ideology 
also allows for overcoming the judgment of egregious men quoted 
by Justino Fernández in the foreword of Coatlicue, estética del arte 
indígena [Coatlicue, the aesthetic of indigenous ancient art] (1937) 
where he states: “I desire, as did Baudelaire, to transform my tastes 
into principles.” The foreword, written by Samuel Ramos, presents 
the relationship with the philosophy of the Mexican, so important 
to the university organization of philosophy and, especially, of aes-
thetics. El perfil del hombre y la cultura en México [The profile of 
man and culture in Mexico]336 by Ramos was, for many years, a 
high-school textbook, and there are people who still hold as true 
the Mexican inferiority complex, as if every one of those who are 
born here are cut from the same cloth.  

 

7. This way, it would be possible to locate and overcome cate-
gories such as Los Tres Grandes [The Three Great Ones] and the 
generational understanding of those muralists that accompany it. 
We should deconstruct these forms until vindicating the proposals 
that accompany them, weighing their pros and cons as such as that 
of an artists’ syndicate, the Manifesto from SOTPE, addressed to 
city and rural workers, and tacit artistic purisms, such as that of the 
sarcastic affirmations of Cardoza y Aragón, when he states that 
Siqueiros is a great sculptor, expressing it in such a way as to dis-
credit any of his other practices, in a similar fashion as that of Ri-
vera, when he asserts “Siqueiros escribiendo, Rivera Pintando” 
[“Siqueiros (by) writing, Rivera (by) painting.”] From this ideolog-
ical mass it is necessary to highlight two issues: That of the rela-
tionship with the State, mediated with agreements to signify public 
buildings with rebellious forms (Frida and Tina Modotti, distrib-
uting weapons at the Mexican Secretariat of Public Education–
SEP, escorted by Siqueiros and Julio Antonio Mella; Marx, show-
ing the future path of Mexico right there at Palacio Nacional, the 
vandalized justice and looters at the Supreme Court of Justice) not 
only on account of signifying an improbable unitary reception, but 
with space proposals that disassociate themselves from functional-

336 [Transl. note:] The original translation by Peter G. Erle of (sp.) hombre 
to (en.) man is gender bias. Perhaps a more appropriate translation could be 
human. However —and luckily– women were left outside Ramos’ pejora-
tive depiction —at least– in the title, yet were not from its content. 



Aesthetic Praxis In Translation | Aesthetic Praxis.  
The Aesthetic Dimension of Liberation. 

269 

ist rationalism and the anachronism of reproducing Colonial fa-
çades and vaults. Juan O´Gorman and Narciso Bassols transformed 
elementary education in 1932 through schools that cost a million 
pesos, the same amount as that which was spent on the Centro Es-
colar Benito Juárez [Benito Juárez School Center], which Carlos 
Obregón Santacilia made to the ecclesiastical taste of Vasconcelos. 
These promoters of Socialist education included Cardenista mural 
paintings, and the Socialist Architects, organized by Enrique 
Yáñez, who in particular made hospitals to be bastions of spaces 
animated by sculptures and paintings. Frente National de Artes 
Plasticas [National Front of Plastic Arts] from the 50s accompa-
nied the substitution of post-war imports and urban splendor cen-
tralized at Mexico City [previously DF] with the plastic integration 
made for great health and education complexes, of such im-
portance as the esplanade of Museo de Antropología [Anthropolo-
gy Museum] and the nursing classrooms of the Centro Médico 
Nacional [National Medical Center], where the design capacity had 
in José Chávez Morado a main promoter of historical dialectics, 
concretized in the now disappeared Escuela de Diseño y Artesanías 
[School of Design and Crafts]. Modernity in Mexico cannot be un-
derstood without this characteristic of uneven and combined de-
velopment against functionless functionalism, as O’Gorman said, 
disdaining the idealist notion of beauty as well as accentuating so-
cial utility. Against productivist, mechanic Rationalism, they op-
posed a libertarian rationalism, which included a patriotic, popular, 
and mainly Socialist sentimentality.  

 

8. The problem of reception has to do with polysemy337, that 
concept developed by Galvano della Volpe in order to distinguish 
the impossibility of equalizing a unitary signification for the dou-
bly articulated language, which was subject to written language, 
with absent senses as part of this communication resource. The 
polysemic sense, characteristic of visual signs, always has concrete 
social references, which are in turn inscribed into a historic phase 
and an ideology. Beyond Sociologism, the significance of these 
works as they emancipate from their moment of production, has to 
be defined through a theory of value, where mercantile reduction 
struggles against value of use, one singularity of the aesthetic di-
mension. Jean Baudrillard left a title-program concerning this: 

337 [Transl. note:] Organic contextuality of poetic language. 
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Crítica de la economía política del signo [Critique on the political 
economy of the sign] (1974), and as did in 1985, my essay Afectar 
todo el proceso [Affect the whole process]338 in the catalog of a 
show at Carrillo Gil Arts Museum with the perverse title of De los 
grupos, los individuos [From the groups, the individuals], which 
presented a theoretical and practical critique on the division of ar-
tistic work, facing the need for collective appropriation of the en-
tire productive process, including its circulation, distribution, and 
appraisal.  

Che scandalized the economists then and nowadays, by pre-
senting the necessity of combating the law of value; Marcuse pre-
sents the aesthetic dimension as a full libertary exercise; Negri af-
firms the non-existence of a sovereign people dissolved into the 
skittish multitude, where anti-Capitalist American movements and 
their signification processes convey life into the proletarian ten-
dency, build striving nations and announce libertary autonomies. 
The Frente Mexicano de Trabajadores de Cultura [Mexican Front 
of Cultural Workers], integrated during the years of Ehrenberg’s 
proposal of 1977, renounced and denounced the concept of artists 
and intellectuals, proposed the monumental banner as a portable 
mural painting and gave way to the Althusser-Foucault-Gramsci 
discussion at the recently founded Sala de Arte Público Siqueiros 
[Siqueiros Public Art Hall], venue of Taller de Arte e Ideologia–
TAI [Art and Ideology Workshop] born as an aesthetic reflection 
from the first chapter of Das Kapital, in compliance with the main 
guideline of Althusser. Hence the transcendence of the Front and 
the impertinence of mistaking it with groups that reproduce indi-
vidualisms.  

 

9. It is necessary to overcome what Juan Acha calls artecen-
trismo [art-centered tendencies] and estetocentrismo [aesthetics-
centered tendencies], those Eurocentric ideologies necessary for 
the coloniality of Capitalist accumulation (Samir Amin, 1989). 
This demands what Althusser often described as a detour, because, 
without being placed in the line of critique to political economy, it 
is impossible to comprehend the concepts of Arts, Culture, Aes-
thetics and History, which are custom made to colonialist needs. 
The current phase of Capitalism, in which it has finally globalized, 
has at the same time generated the necessity of dialectical inclusion 

338 [Transl. note:] Alternate translation: Affect the entire process. 
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on everything that lacked importance a mere couple of decades 
ago, and demands the transformation of paradigms with the cer-
tainty of an uneven and combined development, intrinsic to the 
formations with colonial origins. Subsumption, that insatiable Cap-
italist ability of swallowing up and digesting everything in order to 
reduce it to merchandise and money, has grown on a par with its 
replies and counter-proposals.  

Muralism as a form of public art demands, thus, a challenge 
that includes an explanation for the crisis of the nation-state, as 
well as those of political parties, and historical and social subjects. 
Antonio Negri scandalizes non-critical Socialists with his state-
ment of the current non-existence of the proletariat in exchange for 
their agony as an economical-political force, as the main character-
istic of the present historic phase, which is not only, as Lenin as-
serts, of imperialist dominion, but of the Empire as a worldwide 
power. Culture, signs of production, and libertary necessities ac-
quire on this basis a historical and social sense that needs to break 
up from paradigms, in theory as well as in practice levels. This is, 
without a doubt, richer that anything that has been produced at ac-
ademic symposia and meetings, where in any case new winds are 
blowing, although some practicalities are beginning to impose 
themselves as natural, such as those pragmatisms on cultural indus-
tries, sustainability, competitiveness, and transnational tourism as 
an aesthetic guide, the entire neoliberal ideology put into function 
as a State policy in the colloquium then presided over by Sari 
Bermúdez, where Enrique Iglesias, president of the Inter-American 
Bank of Development, explained to the Latin American ministers 
of cultural affairs the wonders of implementing arts and culture for 
entrepreneurial developments. Gilberto Gil, no longer Brazilian 
minister of cultural affairs, enlivened the closing session as a proof 
of Capitalist subsumption. 

 

10. Regarding muralisms discussed on account of Felipe Ehren-
berg’s provocation, we should recognize, as does Miguel Ángel 
Esquivel (2008), the presence of poetics that cannot be confused 
with aesthetics and art theories, since they are practical, as signifi-
cant strategies. To not throw out the baby with the bathwater, we 
should conclude with the forma taller [workshop form], that tradi-
tional mode as ancient as Capitalist accumulation, which nowadays 
should be oriented toward what José Revueltas calls cognitive de-
mocracy. Collective work overcomes with this form the dominion 
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of a master and constructs knowledge that is shared among every 
producer. The Taller de Gráfica Popular [People’s Graphics Work-
shop], during its years of splendor during Cardenism, WWII and 
the defense of the Spanish Republic, exercised in a practical way 
both criticism and appraisal, but it did not realize Siqueiros’ cri-
tique of renouncing to industrial technology the necessity of ap-
propriating every productive resource with a criticality to its uses. 
On this basis, the disassociations between poetics and their ideo-
logical roots give rise to a forma taller [workshop form] that is re-
duced to its mere name, as well as for a nascent organization, 
wherever signification processes take place, associated with popu-
lar movements that have a greater autonomic clarity facing the 
State: la Otra Gráfica [The Other Graphics] in Chiapas and Oaxa-
ca, the Asamblea de Artistas Revolucionarios de Oaxaca–ASARO 
[Assembly of Revolutionary Artists of Oaxaca], and Arte Jaguar 
[Jaguar Art], related to APPO [Popular Assembly of the Peoples of 
Oaxaca], masters of the stencil, spray paint, and valves. ASARO 
joins up stencils until they cover four meters of wall. The most ad-
vanced workshop took place in the 1980s, when Grupo Germinal, 
on their return from Nicaragua, where they supported the Sandinis-
ta Literacy Crusade, after painting murals accompanied by agita-
tion graphics and propaganda in Chihuahua, Sinaloa, and the Chi-
cano California, organized the successful as well as academically 
and labor-wise repressed Taller de Gráfica Monumental–TGM 
[Monumental Graphics Workshop] at the Xochimilco campus of 
the Universidad Autonoma Metropolitana [Metropolitan Autono-
mous University], where they published a series of manuals for 
free distribution, in order to help organizations to arrange their 
memories with self-made images, to iconically and technically feed 
their graphic statements, their wall newspapers, their banners, and 
their murals. TGM survives, and its main venue still bears the 
name of Rini Templeton. Community murals, animated by artists 
such as Cienfuegos in Atenco and Gustavo Chávez, the most pro-
ductive muralist of Juntas de Buen Gobierno in Chiapas, in the 
Bolivarian projects of Venezuela and in the Gaza Strip, for in-
stance, prove identitary necessities that are not necessarily anti-
establishment, as happens in Orgosolo, Sardinia, a town where 
even great boulders are painted, in order to distinguish themselves 
from the Italian metropolis. Meetings to communicate this and 
more have been so limited until now, that in the one held in 
Tlalpan in 2007, the assertion made by Irene Herner, in turn sup-
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ported by Walther Boelsterly, on the non-existent quality of murals 
made by Chávez [Morado José] was objected to from the audience 
by Cristina Híjar, to the outrage of the speaker, who became of-
fended and left, disgusted by political interventions. Lack of time 
made elaboration impossible, as usually happens with opinion 
spaces that pretend to be discussion panels. 

By all accounts, parallel to the formal analysis made in or-
der to define composition, design, and drawing qualities, different 
from the iconic accumulation occasionally accompanied by per-
formance, as is the case with Alfredo Arcos and with the organiza-
tion El Norte También Existe—ENTE [The North Also Exists] 
from Ciudad Nezahualcóyotl but with extensions even toward Eng-
land, it is necessary to make an ideological critique and an update 
on the historic phase that provoked CLACSO [Latin American 
Council of Social Sciences] to assert in their David y Goliath mag-
azine (1988): Premodernidad, modernidad y posmodernidad en 
América Latina o ¿le queda chico el corsé a la gorda? [Pre-
modernity, modernity and post-modernity in Latin America or, is 
the corset too small for the fatty?] in order to allow for the clarifi-
cation of the current social and historical crisis, which, of course, 
includes signification processes, and especially those that aspire to 
socialize feelings, sensations and ideas, in the benefit of liberation, 
in this hour of worldwide devastation, responded to by precarious 
and uncertain anti-Capitalist movements, which urgently needed a 
significant solidarity, repressed, as happened with UNAM [Nation-
al Autonomous University of Mexico] with its gray brigades, 
which swiftly moved in order to cover mural paintings and oblite-
rate, for instance, the historical Che Guevara Auditorium at Ciudad 
Universitaria. Among what has been erased, there are not only 
paintings made by Mario Falcón in 1968, but works as remarkable 
as Escuela de Filos made on the stone wall of the lobby at the 
School of Philosophy and Literature, signed by history students, 
Argeo Martínez and Consuelo Roa in 1999, an excellent parody of 
the School of Athens painted by Rafael Sanzio, where the classic 
Greek scholars were substituted by Marx, Engels, Freud, Zapata, 
Chaplin, Che, Tin Tán, Flores Magón, Tongolele and all the wise 
constructors of our modern knowledge. To construct a full and in-
clusive necessity of anti-authoritarian, as well as anti-Capitalist 
signification, demands that we conclude by affirming: Muralism is 
dead, long live muralism, as a mode of libertary public arts! 
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P. S. To the centennial of Enrique Yáñez, on the eve of the seventi-
eth anniversary of the Mexican Electricians Union’s building, their 
mural painting and stained glass window, with thanks to Víctor 
Arias and Carlos Ríos. And to Juan O´Gorman, Narciso Bassols, 
Joseph Renau, David Alfaro Siqueiros, José Chávez Morado, as 
well as to doctors Mario Rivera and Carlota Guzmán, and every 
comrade. 
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People, sovereignty, and nation 
 

 

 

A specter is haunting the world. The specter of el pueblo en lucha 
[the people’s struggle], only visible when it rises up or dies. It 
ceases to be a specter when the construction of democracy is estab-
lished, along with the defense of worker’s rights, threatened 
throughout the Capitalist world. In the 2009 and 2010 mobiliza-
tions of Sindicato Mexicano de Electricistas [Mexican Syndicate of 
Electricians] (SME), disregarded and ousted by presidential decree, 
the working class potentiality conveyed sense to slogans and to the 
urge of a combative unit made between poor inhabitants, students, 
workers of other industrial areas, such as mining workers in crisis, 
women from those deprived families, in sum, those groups in the 
process of overcoming their individualities within the combatant339 
multitude to identify instead as people in strife. The slogan “We 
are all the SME” assumed that of “We are all Marcos”, which in 
1995 responded to the presidential exhibition of the face behind the 
mask of Subcomandante Insurgente of Ejercito Zapatista de Liber-
ación Nacional—EZLN [Zapatista Army of National Liberation]. 
On the film V de venganza, the mask of the conspirator is repro-
duced in the hundreds of supporters facing the police. The common 
id discovered as a condition for the existence of people’s struggle. 
Their vindicating nature actualizes thus the ancient, original claim 
of freedom, equality, and fraternity. The Liberty guiding the people 
painted by Eugène Delacroix updates its bodies and faces, there 
where the uprising of worldwide consortiums calls for the popular 
uprising. In the 1980s, Nicos Hadjinicolaou organized a colloqui-
um to reflect on popular uses of the famous painting, many times 
reproduced, well inscribed within the taste of French people. Rea-
sonably so. 

339 [Transl. note:] Rebel and anti-establishment. 
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In these acts, sovereignty is vindicated against spurious rep-
resentations. Governments, parliaments, charros (as we call the 
traitor leaders of unions in México) are scorned in exchange for the 
momentary exercise of direct democracy. A competition of echoed 
mottos reaches unsuspected levels of insult, and in their reference 
to representatives of globalization is the uncouth exercise of sover-
eignty, shouted out in streets and squares, to the delight of every 
activist. “Señor Calderón ¿por qué no usó condón?”, “Señora Hi-
nojosa ¿por qué parió esa cosa?” [“Mister Calderón, why didn’t 
you wear a condom?” “Mrs. Hinojosa, why did you give birth to 
that loathsome-thing?”],340 seem like a direct insult against the 
President of Mexico —and it is– but it is far more than that. Sover-
eignty then becomes a necessary historic reference and allows for 
the happy anonymity, characteristic of popular culture, and, occa-
sionally, for masking as protection against a certain leader. Since 
the sixteenth century, and as a counterpart toward religious and 
State prohibitions, courtyards and farmyards suddenly transformed 
into stages that accommodated songs, theater-dance, and the pro-
duction of lasting images as signs of resistance. Such a thing oc-
curred with Cruz Parlante at the Yucatán Peninsula, and with the 
quadrilles, characteristic of those celebrations propitiatory for good 
crops. There are no authors to whom we owe the mottos of objects 
produced by EZLN’s epics, with its poetic phrases, its hablar 
chueco [crooked speech], as Subcomandante Marcos calls their 
critical discourse, transgressor of academic, politically correct syn-
tax. In 1974, Renée Balibar did research on what he calls fictitious 
French as a nationwide cultural construct, reproduced at school-
level based on the reduction of language onto literary fragments, 
widely reproduced in those textbooks implemented by the State 
education. Both fictitious and national French interact in a reduc-
tionist process, where no dialect has place, and neither does the 
slang, which arrives perpetually late, if ever, at language acade-
mies. Sovereignty has its discursive concretization in the legitimi-
zation of speech and in the enrichment of language through popu-
lar voices. Hence the alarmed judgment from UNESCO concerning 
oral heritages, in the process of extinction. Among the first nine-

340 [Transl. note:] Both expressions “Mister Calderón, why didn’t you wear 
a condom?” and “Mrs. Hinojosa, why did you give birth to that loathsome-
thing?”, which rhyme in Spanish but are difficult to adapt, are directed at 
the former President’s parents, to ask them why did they not avoid bring-
ing such a despicable individual into this world. 
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teen pieces of oral and intangible heritage of humanity announced 
on May 18th, 2001, is the Zápara first-nation,341 then integrated by 
300 people in Peru and Ecuador, with barely five or six elders who 
spoke their native tongue, references in sound of the wealthiest bi-
odiversity of the planet.  

José María Arguedas, who first spoke Quechua rather than 
Spanish, made from the rejection of his stepmother and stepbrother 
a cultural event in order to express the class struggle in Los Andes 
as an ethnic conflict. He relates the absence of quenas and cha-
rangos at indigenous huts, and he remembers the sound of a quena 
in the middle of the night, silenced by an enraged rancher, who 
seized it and trampled on it, while he said, “it is not time for hulla-
baloo, it is prayer time.” John Kenneth Turner was astonished by 
the silence of Mayan people at henequen plantations, in compari-
son with their Black counterparts in the southern Yankee part, 
where, in spite of everything and in spite of their pace, in toil-
rhythm they sang. The relentless dictatorship of Augusto Pinochet 
banned the quena and bass drum, which accompanied the canto 
urgente [urgent song] of Inti Illimani and Quilapayún for the Uni-
dad Popular [People’s Unity]. Imprisoned without cause at Estadio 
[Santiago de Chile National Stadium], the hands of the activist, 
theater artist and singer Víctor Jara were severed. Hence the fact 
that, when assuming anti-colonial violence, Frantz Fanon gives no-
tice of the innovations done to monotonous and routinized crafts, 
when the vindicating struggle demands from them to be signs of 
popular uprising, concretized in a complex discourse, generally 
ephemeral, but tangible. Ragdolls in the highlands of Chiapas be-
came masked, as did their children, being carried on their backs, 
and even the animals in the community murals of Juntas de Buen 
Gobierno [Good Government Boards] don their masks as an identi-
ty necessary for becoming visible after centuries of invisibility in 
the construction of the nation-state, where they are barely [repre-
sented], in the constitutional paragraph in which it is stated that 
sovereignty emanates from the people, although it is concretized 
through increasingly spurious institutional representations, served 
accordingly to globalization. Manuel Scorza writes in his set of 

341 [Transl. note:] Alternate translation: Zapara or Zaparo people, also 
Nación Zápara del Ecuador–NAZE as an appeal from this Indigenous 
people extending their life and territories in the Amazonian rainforest, 
along the borders between Ecuador and Peru even before the establishment 
of such countries. 
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novels on the indigenous struggle at Los Andes, about Garabombo 
el Invisible [Garabombo the Invisible], thus named on account of 
having nobody to address his agrarian complaints before the State 
apparatus, until he was accompanied by hundreds of rural workers, 
astonished because only then was he seen and addressed. This is 
the key to a dialectics between that intangible and tangible, another 
concretization of power. 

Sarcasm and irony have been emergency resources as well 
as of popular permanence, lasting as long as the State expropriation 
will allow them. The reduction into a spectacle done to celebra-
tions, with their theater-dance and their generally ephemeral ob-
jects, due to the materials and supports used, has been rendered as 
folklore and now popular culture, different from culture itself, 
which nowadays no one would dare call high culture. "Folklorísi-
mo" was the name given by the choreographer and researcher, 
Pablo Parga, to the show, put together with university sponsorship, 
of the staging of dances with immaculate, starched costumes 
donned by heavily made-up dancers with deliberate, wide open 
smiles, capable of twirling in order to display their underskirts and 
show their petticoats, those that poor countrywomen, dancing with 
soft and discreet movements, have never used. Pablo Parga acted 
as a noisy announcer, while the group used gags to make a mock-
ery of scenographic montages. The National Ballet du Sénegal fos-
tered by the cultured poet and former president Leopold Sédar 
Senghor was forbidden, at least in 1970s Mexico, from displaying 
the naked breasts of their dancers. The well-groomed, well pre-
sented folklore is capable of reducing ritual dances to the point of 
triviality, as well as those that made a critique of court dances, par-
odied by cross-dressing men, or people wearing cumbersome trin-
kets, such as parasols, gloves, and hats, for couple minuets. 

There is inter-culturality with dominion when Carnival ex-
cesses manage to pass by State censorship, as happens with taran-
tella, originally the music and dance for frantic spider imitators 
who attacked their audience at streets and squares; strictly speak-
ing, they are an organic part of a rebellion against good manners. 
In Sympathy for the Devil (Rolling Stones dixit) there is a mockery 
toward the fallen angel, counterpart of God, transformed into a 
sign of anti-colonial resistance, to show itself as magnificent, col-
orful, filled with light and sparkle, richly clad. The Diablada in 
Oruro, held for over ten days before Lent, travels to communities 
and towns throughout Bolivia, encouraging the festive use of bod-
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ies and spaces, which has given it the category of intangible cultur-
al heritage, also acknowledged by UNESCO in 2001. The intangi-
ble anti-colonial sense ceases to be so in the legion of twenty thou-
sand dancers and ten thousand musicians, who act for twenty hours 
and four kilometers. The adoption of the Devil has an intangible 
root on account of its clandestine character, as expressed by Fer-
nando Ortiz in Una pelea cubana contra los demonios [A Cuban 
fight against devils] and in his research on Caribbean Santería. 
When, during the 1980s, there was a Yoruba convention in Cuba, 
the permanence of the same rituals and mythology in Africa, the 
Caribbean —not only the islands– and even Brazil and the Atlantic 
coast —the latter having been a landing region for pirates and a 
place for Yankee military bases– was astonishing. Nothing more 
sarcastic than the maypole characteristic from this region in Nica-
ragua and Honduras, where English and Dutch pirates transmitted 
the school tradition of dancing around a high pole to intertwine 
colorful laces that hung from its top. The maypole has been trans-
formed into an erotic dance where couples or threesomes of all ag-
es perform a sexual act with positions and moves unsuspected by 
decent people, to the rhythm generated by orchestras, where per-
cussion consists of a tin barrel placed upside down, from which a 
string comes out to be tightened and played in the fashion of a 
double bass; a comb, with a bay leaf placed over it, becomes a 
trumpet; the indispensable recipients of various sizes are used as 
percussions by experienced, callused hands. Baile del perrito 
[Doggy-style dance], made popular by the Honduran band Sopa de 
Caracol, tangentially refers, in the version that has been popularly 
distributed through records and radio stations, to a dance that re-
produces the rhythmic movement of two dogs mating. To discover 
the intangible root is not only an archaeological exercise, if it con-
tributes to strengthen the original cultural root, for cultural enrich-
ment of everyone.  

Hence the inter-culturality called transculturation by the 
Veracruz-born anthropologist Gonzalo Aguirre Beltrán: A constant 
practice of appropriations that reduce the popular, combative, and 
festive into a politically correct discourse, accepted by mercantile 
distribution, explains the social and historic disadvantage of popu-
lar culture, compared with entertainment industry. Here is, in cri-
sis, the thesis of the end of ideology (the dominant one), as ex-
pressed by Gilles Deleuze and Felix Guattari, who exalt the inter-
connections characteristic of post-modernity and its electronic re-
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sources, compelling the discarding of every rationalist, linear 
method, to adopt instead the hermeneutics that express in diverse 
ways, and the rhizome, opposed to the trunk and branches, as in 
those clever family genealogies or those flow diagrams of superfi-
cial emulators of thermodynamics. What is certain is the inter-
culturality with dominion, that which has been applied by the Cu-
ban polygraph and polyglot Desiderio Navarro onto the problem of 
kitsch. Kitsch to whom? Not to those happy families that celebrate 
the quinceañera [fifteen-year-old] dressed as a princess, taken to a 
thanksgiving mass in a coach that could easily be a reproduction of 
that from Cinderella, the dance with chamberlains who were 
taught to dance —waltzes by Strauss, of course– with the court of 
honor, and every ritualistic paraphernalia of the last dolly-toy, the 
first drink, the speeches made by her godparents, the slicing of a 
Churrigueresque cake, colorful balloons, smoke effects that ac-
company her descent along the stairway. Many years ago, in the 
1970s, a group of visual arts students decided to use the atrium of 
Antigua Academia de San Carlos [Former Art Academy of San 
Carlos], where their school was sited, to make a parody of the 
quince años dance [tr.: this celebration is similar to that of the deb-
utante ball or that of the sweet sixteen] until someone called their 
attention to the mockery of popular taste. Kitsch to whom? Desid-
erio Navarro discusses that, for while in revolutionary Cuba, one 
could follow a show entitled El derecho de nacer [Birthright] 
simply walking around, being in the know that every radio was 
tuned in to follow the misfortunes of Albertico Limonta. Its author, 
Felix B. Caignet, roamed about the neighborhoods to nurture his 
next episodes and to design the unavoidable ending, without the 
resources currently used by Televisa of parodying Bertolt Brecht 
by disassociating their audience from the story, offering a variety 
of endings to them on how good characters are rewarded and evil 
ones punished. Tradition is at stake with re-signifying receptions of 
the colonial discourse, with its classist and discriminating ideolo-
gies, according to the prevailing moral standards. During the first 
months of Sandinista Nicaragua, this issue was discussed, deciding 
to maintain broadcasting the show appealing to the largest audi-
ence, which was the continentally famous Chavo del 8,342 alternat-

342 [Transl. note:] Chavo del Ocho aired from 1970-1992 with 1,300 
episodes, acted and directed by Roberto Gomez Bolaños, and produced by 
Televisa. It is, perhaps, one of the most high-rated sitcoms of its time. 
Anderson Atunes—in a Forbes article Meet el Chavo, the World’s Most 
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ing it with Brazilian soap-operas of great quality, set in rural sce-
narios, such as O Bem-Amado [The Beloved], in moments when A 
Escrava Isaura [Isaura the Slave] was so popular in Cuba that, on 
the occasion where the actress who interpreted Isaura was visiting 
the country, she was given treatment fit for a prime minister. It was 
almost like the case of Verónica Castro, received with honors in 
Italy, USSR and to some extent in China, on account of her work 
in Rosa salvaje [Wild Rose] and Los ricos también lloran [The 
rich also cry], both versions of Cinderella. A generation of Veroni-
cas grew up in America and Italy. 

What is to be done? May clever researchers solve and de-
cide? Well, yes and not only, since the complex nature of traditions 
and heritages, the cultural domains in them, as well as the transcul-
turation that obscures them, should also be assumed. The transfor-
mation of popular taste is slow and difficult to attain, and only pos-
sible through an emancipation from the degrading entertainment 
industry. Domains, powers, are obscured among the jumble of 
senses within which there is always some climax or reaffirmation 
of a challenged power in crisis. For example, La Petatera of Coli-
ma was one of the first bullfighting arenas commanded by the 
Spanish. In events related to patronal feasts, they were intervened 
by celebrations in which new forms such as mariacheros were 
concretized, where harps were played as both stringed and percus-
sion instruments, with the player crouching or kneeling, using the 
instrument as a percussion box to accompany the violins. The per-
formers’ cotton garments, their footwear emulating that of their 
masters, as well as their palm hats substituting felt ones, integrate a 
new cultural sense that, since the eighteenth century, concretizes 
the annual celebration of San Felipe de Jesús, the Mexican martyr 
who made an appearance during the raffle held to choose a saint 
patron who would protect from earthquakes. La Petatera of Villa 
de Álvarez is an architectural wonder in the broadest sense. 
Trunks, wooden posts, slats and boards tied together with lechu-
guilla [agave] rope, which is impossible to tie, form a structure 
covered with petates [bedroll-mats], in order to hinder voyeurs 
from ogling ladies’ legs, as well as to form a parasol that protects 
from the intense sunlight characteristic of the second half of Feb-

Famous (And Richest) Orphan of the World (01.02.2012), recalls an yearly 
record of over 100 million viewers, $1.7 USD billion earnings in syndica-
tion fees, $1.5 USD billion in reruns, and $24 million USD of merchandi-
zing profits.  



 

282 

ruary. Horse rides initiated by a night walk from the center of Co-
lima depart from the temple of the rebuffed San Francisco, for the 
celebration is held to honor San Felipe de Jesús. There are hun-
dreds of riders, mostly male. There are mules, some of them with 
high appeal, and a comical group of people donning cotton gar-
ments and riding donkeys, which are in the process of extinction, 
except for in the Altos de Jalisco region. 

Silver saddles, purebred horses, decorated coaches, are 
combined with trucks where bands showcase at full blast their 
skills on the interpretation of norteña music. Checked shirts, denim 
pants, leather chaps and spats that cover from the ankle up to the 
knee, as well as the Texan hat headdresses, make of charro attire a 
rarity. There is Toro de Once [song] for the riders around the are-
na, four toreros de luces [bullfighters in suits of lights] or maneu-
vering bullfighters on passementerie garments, as well as a numer-
ous family of clowns who come out to meet the mounted bull until 
authorities command the dismount, with a clarion call and a drum 
roll, so both clowns and bullfighters attempt a maneuver in vain 
and give way to the lasso wranglers, who finally get a hold of the 
bull’s head and feet to the point of knockdown, and the hasty ac-
tion of the one responsible for the removal of the metal pieces that 
cover the animal’s horns, in order to return it to the bull pens, pre-
cisely built to facilitate the sheltering of cattle for jaripeo rodeo, 
different to professional bullfighting. The times of Goya coexist 
with those of regulated bullfighting, scheduled for the diverse days, 
uses and costumes of popular celebration, which lasts for the day-
time and nighttime fights of twenty steers. Hanging from the sad-
dles and passing throughout the layout of rows, the sharp-edge of 
some horn pieces, filled with an agave liquor called tuca contribute 
to the socialization, with a strict order and with no overcrowding, 
since each one of the seventy sections numbered on the outsides 
are family owned and have their own —narrow– entrance and exit 
stairs, with previous payments made to a family member who 
guards their section of La Petatera to put it out each year. An octo-
genarian man, known and respected by the name of Pajarito traces 
out the ring upon defining its center, and, supporting himself with 
a three-meter long cane, oversees and commands its assembly and 
dismantling. His cane makes him look like a priest in action, when 
in reality that cane has the marks of the heights in which the as-
sembly must be done. Tesoro Viviente [Living treasure], according 
to the name given by the UNESCO, don [Esq.] Desiderio Contre-
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ras concretizes the community knowledge that has been gathered 
for centuries. Pajarito is as tangible as La Petatera, its horse rides, 
jaripeos, bullfights, celebrations of san Felipe, the great meal car-
ried out by the authorities; La Petatera is a movable item when it is 
disassembled, and becomes immovable, a building, when it is 
functioning. All in all, this refers to productive [and reproductive] 
processes, for those who forget the historic law of combined and 
uneven development, including craftsmanship as a condition to 
prevent industrial development and unhindered Capitalist accumu-
lation. Progress is challenged through these considerations, which 
substitute it for a traditional construction of the common, integrat-
ed to the thousands of similar situations that make of a nation a 
complex and controversial history.  

Kitsch defines in the map of popular culture the line where 
spuriousness substitutes craftsmanship and subsequently communi-
ty tradition. The entertainment industry, the transnational tourism 
that exists at the expense of global devastation, a single line of 
thought, the compliance of an imperial order of expropriating en-
ergy sources, biodiversity, water, and mineral resources, are behind 
the hotel industry, the immense dams that year after year overflow 
to drown entire populations, golf courses that destroy the environ-
ment as well as country people, all of it along with promotional 
advertising where anorexic models dance like snakes among in-
digenized-natives in ceremonies held at the seashore, near water-
falls, ceremonial sites, or suggestive deserts; this is what the glob-
alizing State presents as traditions. In Manzanillo, and to please 
cruise liners and their currencies, an intruding abstraction made by 
Sebastián, which, like all of his enormous sculptures, breaks the 
cityscape and the surviving landscape, is neighbor with a monu-
ment to Snoopy, which is paying homage to its creator, who once 
went on vacation somewhere nearby. A group of young ladies 
greets tourists with dances that, rather than regional, are Hawaiian-
ish, even donning leis and offering them to the tourists, who are 
astonished by the ridiculousness of it all, but are also moved by the 
obsequious naivety of the noble savages. The colonial ritual of 
trading gold and jade for colorful beads is then updated. 

But kitsch is the process of urbanization in conflict with the 
traditional rural, in the dilemma of appropriating colonial signs and 
cultural industry. Hence those full appropriations, such as tzotzil 
rock or cumbia, which is present throughout our continent. La 
Normal Rural de Tenería [Tenería Teachers Rural School], sited in 
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the State of Mexico, survivor of a teacher formation system inte-
grated to peasant production organized by the government of Láza-
ro Cárdenas (1934-1940), can be counted among the fewer than ten 
institutions of their kind, considering the fact that in the end of the 
Cardenista period, there were about two hundred of them. La Fed-
eración de Estudiantes Socialistas [Socialist Student’s Federation] 
which in the 1970s was led by Lucio Cabañas Barrientos, before he 
organized the Partido de los Pobres [Party of the Poor] as a politi-
cal-military movement, still exists, encouraging student organiza-
tions. Tenería students proudly present their estudiantina [student 
music group], with traditional garments and emblematic songs, as 
well as their folklore dance groups, including anything else disso-
ciating them from what the conventional implies, in order to adapt 
it for the stage. They maintain an orchestra and some bands that 
play at dances and celebrations those songs made popular by the 
entertainment business. Costumes, corporeality uses, repertoires 
and emblems make a parody of the most successful items from ra-
dio and television, proudly showcasing them as part of their popu-
lar power. 

Making the historic reference to the resistance of those na-
tions ignored within a nation in turn reduced by the State to a situa-
tion of fragmentation and social groveling is unavoidable. As part 
of the post-modern anything goes nothing goes, there is a constant 
annulment of boundaries among arts, which had been classified by 
old-fashioned academies. This reaches a popular dimension which 
forms enraged —albeit melancholic– youth, which has found a vi-
tal guideline in a primitive anarchism led by the motto “no god, no 
master, no party, no husband.” Supportive in their skittish-
spontaneous and dispersed way of popular struggles, this has given 
way to a movement where performative graphic innovations that 
have signified, for instance, the Asamblea Popular de los Pueblos 
de Oaxaca–APPO [Popular Assembly of the People of Oaxaca] are 
outstanding, when professors installed at mountain ranges and 
shorelines managed to organize an assembly with popular delega-
tions from communities to the encounter of the commons. Graphic 
collectives such as ASARO, SublevArte, La Mula en Patines, La 
Otra Gráfica, and Arte Jaguar, have transformed those stencils ap-
plied to walls and floors into a sign of strife identity. The Virgen 
de las Barricadas [Virgin of Barricades] with her gas mask; Benito 
Juárez, Oaxaca-born leader who expelled the French invasion and 
founded the Liberal Republic, has been made up to date through a 
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guerrilla beret with a five-point star on the front, as has been done 
through a coarse punk-mohawk donned by Emiliano Zapata. Street 
rugs made of ashes from the burnings made to impede military at-
tacks are summoned to actions like the application of the stencil of 
a cube that is labeled TNT, which also has a lever to activate the 
explosion from which in turn the clandestine activist extracts a 
spray line to carry it out on a government facility or bank. Digna 
Rabia [Dignified Rage] is the name proposed by the Other Cam-
paign from EZLN, to organize an encounter in continuous repro-
duction, which aspires to construct the subject of the popular 
struggle. This does, of necessity, reach up to the entertainment in-
dustry, through the sponsorship of Calle 13, formed by Puerto Ri-
can youths who scat against globalization, and in every venue arise 
protests against State crimes, reaching through the Internet millions 
of users who are able to amuse themselves by witnessing the per-
secution of an offended parent, accompanied by police officers, of 
a naked young man who had just leaped out the window of a satis-
fied and happy young lady. In the 1970s, Rubén Blades narrated 
the scandal of the “pretty girl of society” eloping with a Black [Af-
ro-Latino] trumpet player, all of which inspired the animated short 
film Ligia Elena343. 

Originated by the wide-scope cultivation of otherness by 
EZLN and especially by the transgressor narrative of Subcoman-
dante Insurgente Marcos, in the same way there has been an Otra 
Campaña [Other Campaign], and in high contrast against electoral 
campaigns, there is otra historia [other history], with its dangerous 
label, since it can sustain marginality as an unavoidable position of 
popular struggles, while what should exist is the inclusion of the 
history of los pueblos [the peoples] into history as a deconstructed 
entirety, as to make use of the characterization expressed by Sartre. 
Such is the sense shared by the school text from Universidad de la 
Tierra–CIDECI [University of the Earth] in San Cristóbal de las 
Casas as well as by Howard Zinn, author of A people’s history of 
the United States and The Ultimate Power, where he narrates the 
protests and mobilizations made against unfair laws and regula-
tions. Hence the need for a dialectic concretized through interac-
tions of power, beyond the fetishism of —and toward– texts from 
those editorials that are recognized the most by the State. Hence 
the need for a recovery of those discourses made by revolutionary 

343 [Transl. note:] Directed and produced by Paco López and Abdías Ma-
nuel in 1983. 
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figures as theoretical and reflective as Che, or Mario Payeras, doc-
tor in philosophy from Leipzig, who then traveled into the Petén 
rainforests in order to found the Ejército Guerrillero de los Pobres 
[Guerrilla Army of the Poor] and at the same time write poetry, 
narratives, testimonies, and ecological reports of high technical ac-
curacy and great narrative beauty, as well as reflections on the 
long-time exploited indigenous groups who in spite of that fact 
held a variety of knowledge on cultural resistance. Good humor, 
sarcasm, and irony, understood as a critique to illustrated rational-
ism and its despotic consequences, are resources shared by the Sal-
vadoran revolutionary Roque Dalton with those songs and theater-
dances abundant in the pueblos campesinos [peasant and rural 
populations] diminished by extreme exploitation. A greater diffi-
culty is that of the oral nature of peasant and rural knowledge. An 
anthropological tradition works with excellent results, such as 
those pondered upon at colloquia and publications of those who 
constantly occupy themselves with the enrichment of history 
through those histories that are not lesser or marginal per se. A rich 
narrative accounts for this, as happens with Juan Pérez Jolote, in 
the anthropological report document on the Tzeltal People, synthe-
sized in one of them by Ricardo Pozas, who invited Alberto 
Beltrán to trace out the daily lives of that population from the state 
of Chiapas. Beltrán, the most prolific Mexican illustrator, founded 
Dirección de Culturas Populares [Department of Popular Cultures] 
and honored it by giving the account of artisanal production of al-
most an entire Mexican territory, at the same time he participated 
in series such as Los mexicanos vistos por sí mismos [Mexican 
people as seen by themselves], with texts by Elena Poniatowska, as 
well as in newspapers such as El Coyote Emplumado [The Feath-
ered Coyote], faithful to the critical humor of the liberal tradition 
from the nineteenth century. Born in Guatemala, Carlos Navarrete 
researches and describes the uses and customs of his country, 
neighbor to the state of Chiapas. Los arrieros del agua [The Water 
Muleteers] is a masterpiece of linguistic interaction and subjective 
depth. Cuentos de barro [Tales of Clay] is the title of those narra-
tions written by Salarrúe, a Salvadoran writer whose real name was 
Salvador Salazar Arrúe, in the same line as Navarrete and the actu-
ality of Manlio Argueta, who was awarded the Casa de las Améri-
cas [House of Americas] prize for his novel Caperucita en la zona 
roja [Little Red Riding Hood in the Red Light District]. The inclu-
sion of localisms, tropes and indigenous terms enriches the Spanish 
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language and encourages the intention of preserving the number of 
about three-hundred indigenous languages that are still spoken in 
Mexico.344 Nothing is known of the duties performed by the Mexi-
can government as a member of the Intergovernmental Committee 
for the Safeguarding of Intangible Cultural Heritage. UNESCO 
insists on the grave loss to humanity, concretized by the disappear-
ance of any language, on which account it approved in 1993 the 
project Atlas of the World’s Languages in Danger as its contribu-
tion in order to avoid reducing them into worthless languages used 
by pueblos / nations / peoples [also rendered as] so “historically 
impaired they even lack for their own State,” by them mentioning, 
for example, the cases of Saharahui and the Palestinian people.  

Thus, the popular becomes open history and a potential that 
is still anti-colonial, there where multitudes discover otro mundo 
en el que quepan muchos mundos [another world that encompasses 
many worlds], as expressed by the Zapatistas, who name their 
community institutions with approaches of libertary hope, which in 
turn must have something good about them, if in spite of the at-
tacks and silences they have suffered, they have still had a world-
wide impact. It is, in sum, of turning tangible what is intangible, 
behind the masks and unaddressed miseries, in order to make them 

344 [Transl. note:] It is therefore important to understand that when aiming 
to draw an analysis of places such as México (and many other Latin-
American regions), their national disputes must be addressed on a con-
tinental scale when counterposing situations in regard to, for example, 
European contexts. In 2005, the National Institute of Statistics and Geo-
graphy–INEGI together with the National Population Council–CONAPO, 
carried out a count of the indigenous population and assembled them ac-
cording to linguistic roots. From these studies, the spoken indigenous lan-
guages in Mexico samples an average of more than 10% of the National 
population, that are recalled as multi-lingual speaking an indigenous lan-
guage in addition to Spanish. It is important to note that this count only 
includes those inhabitants appearing officially in the electoral register and 
having a registered address, to which one must consider the structural ex-
clusion of indigenous peoples faced by State political processes, and that 
this count also probably excludes inhabitants who do not publicly acknow-
ledge themselves as speaking indigenous languages due to fears of repres-
sion. According to a report made in 2008 by the National Institute of Indi-
genous Languages–INALI on INEGI’s study, the percentage obtained 
equates to approximately over 10-million individuals. When translating 
this number into a comparison to other regions of the world, one could 
notice that it represents, for example, an equivalent to the entire population 
of Belgium or Portugal, or 1.5 times the population of Switzerland and 2 
times the population of Finland. The complete INALI report can be acces-
sed from, the last reviewed 13.03.2018, e-link: 
http://site.inali.gob.mx/pdf/02_JUL_PINALI-2008-2012.pdf
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occupy their place, for the benefit of the whole of humanity. 
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Against the law of value: Che 
 

 

 

 

 

1. Forty years of defeats and unsuccessful anti-establishment 
movements. 

 

Faced with this continental tactic and strategy, some people offered limited 
formulas: minor election campaigns; an election victory here and there; two 
deputies, a senator, four mayors; a large popular demonstration broken up by 
gunfire; an election lost by fewer votes than the former; one labor strike won, 
ten strikes lost; one step forward, ten steps back; a sectorial victory here, ten 
defeats over there. And then, at any precise moment, the rules of the game are 
changed and we must start over. […] Among the progressive forces of some 
American countries there exists a terrible confusion between tactical objectives 
and strategic ones. Small tactical positions have been mistakenly interpreted as 
great strategic objectives. 345 

 

Thus spoke Che, in the days of the 1962 October Crisis, when Cu-
ba could have been the center of a nuclear conflict between the So-
viet and American governments, in Táctica y estrategia de la revo-
lución latinoamericana [Tactics and strategy of the Latin Ameri-
can revolution]. This paragraph was included by Roque Dalton in 

345 [Transl. note:] An English version of Che’s address appears in the ant-
hology edited by Deutschmann, David –Ed. (2003). Che Guevara Reader: 
Writings on Politics and Revolution. Melbourne: Ocean Press–Ocean Sur; 
pp. 303-304. 
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Un libro Rojo para Lenin [A Red Book for Lenin]346 with the title 
De pasos hacia atrás y de pequeñas colinas [Of steps taken back-
ward and small hills] on account of the part that says: “those are 
small hills, dominated by the firepower of the enemy artillery. The 
Parliament-hill, the Legality-hill, the Legitimate-Economic-Strike-
hill, the Wage-Increase-hill, the Bourgeois-Constitution-hill, the 
Release-of-a-Popular-Hero-hill…” And, worst of all, adds Che, is 
that one must behave, “that no one will think of attacking guard-
houses or trains, nor destroy bridges or execute neither henchmen 
nor torturers, nor settle in the mountain, nor raise with a strong and 
definitive hand the only and violent affirmation of America: the 
final struggle for its redemption”. Both Che and Dalton chose the 
armed struggle, and in it and for it were they executed, Che on 
American orders agreed with the Bolivian army, and Dalton in turn 
by his former comrades, who did not tolerate his ironic criticisms. 

When Che was killed at the school in La Higuera, the “crea-
tion of two, three, many Vietnams”, as written by Pablo O’Higgins 
on the painting dated October 10th 1967 and sent to Cuba, where it 
disappeared, seemed feasible. Guatemala, El Salvador, Nicaragua, 
Colombia, Venezuela, Uruguay, Brazil, and Mexico were test ven-
ues for the “great humanity that has said: Enough! And has started 
marching,” as claimed by the II Havana Declaration of 1962. If 
Nicaragua had won, El Salvador would do as well, we chanted in 
Managua during the flight from Somoza in 1979, and to confront 
the problems emerging from the popular insurrection that, in the 
end, did not find a revolutionary pathway, but did find itself facing 
the corruption of renowned commanders. The downfall continued, 
under the pretext of Soviet downfall and its consequences in Eu-
rope. Before an uncommitted China but with unfortunate interven-
tions in the Horn of Africa and in Angola, the liberation of Africa 
did not prosper with Che in Congo, where atavisms and a political-
military absence compelled him to cancel the revolutionary project. 
It had fared far worse for him in Salta, in 1964, where Ricardo Ma-
setti disappeared along with a devastated group, where some of its 
members starved to death despite Cuban support. By the 1980s, the 
presidency of Carlos Salinas in Mexico had complied with its anti-
insurgent mission. Nothing was more pathetic than the former 
commander of the People’s Revolutionary Army, Joaquín Villa-

346 Dalton, Roque (1970-1973) Un Libro Rojo para Lenin; Sec.33. Colec-
cion Roque Dalton (2009), Prologue by Néstor Kohan, La Habana: Ocean 
Sur; p. 68. 
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lobos, giving up his weapon to the President of Mexico, on the eve 
of the signature, held in Chapultepec, of those agreements that 
would terminate the popular revolution in El Salvador, which 
would be followed by the whole of Central America, as expressed 
by the People’s Liberation Forces through Comandante Marcial, 
ultimately killed by suicide in 1983 after the assassination of Co-
mandante Ana María. To say disaster is to fall short, in this Mexi-
co without Lucio [Cabañas], Genaro [Cabañas], the September 23rd 
Communist League and with the extinction of Fuerzas Armadas de 
Liberacion Nacional [National Liberation Armed Forces] after the 
fracture of the Ejercito Zapatista de Liberacion Nacional [Zapatista 
Army of National Liberation] and its favorite paradox of trans-
forming the world without seizing power. With rampant civilism 
opposed to any partisan diligence and the consequent long-term 
project, as well as a self-congratulatory communitarianism in-
stalled within the criteria of truth, based on deprivations, every-
thing seems lost. An empire has been built that includes old-time 
imperialism. The Capitalist domain is growing worldwide and na-
tion states give up their sovereignty to be afterwards reduced to 
administrators of large consortiums and of their global organizers, 
such as the World Bank and the International Monetary Fund, 
along with their corresponding regional bodies. In 2005, Enrique 
Iglesias, president of the Inter-American Development Bank, guid-
ed the work of Latin American ministers of cultural affairs in order 
to encourage the organic relationship between globalization and 
projects of designated uses for the —every time less national– ar-
tistic, scientific, and technical heritage, in order to put them all to 
the service of competitiveness and the growth of investments made 
by large consortiums, shielded against any economic or political 
impact originating from reforms of those States, turning their backs 
from complex nations. João Gilberto, Brazilian minister of cultural 
affairs, was in charge of enlivening the closure event, where cul-
tural industries’ promoters excelled.  

Forty years of defeats and disasters, but also certainties of 
opposition toward Capitalism, through a Socialism that has been 
set free from Soviet mistakes as well as from the mandatory Capi-
talist shenanigans committed by the new South-American govern-
ments, along the pathway of a national liberation with a benefactor 
State. All in all, this demands a critique of political economy, and 
there is Che. 
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2. Late but making a timely appearance, the texts written by 
Che carry out a critique of Soviet political economy. Their con-
cealment was denounced since that would nurture good interna-
tional relationships between Cuba and the USSR, and some Italian 
Trotskyist implied that Che held some interest in this tendency. 
One thing was certain; the diffusion of the so-called great debate, 
known because of the discussions between Alberto Mora and 
Charles Bettelheim on the extinguishable law of value according to 
Che, the quantitative economic assessment when quality is far 
more important, the budget planning, in sum, the classic wage-
price-profit relationship as well as material and moral incentives 
for the working force, is only the tip of the iceberg for the theoret-
ic-historical critique written by Che. But, as a result of the publica-
tion of a letter written to Armando Hart —the historic Cuban Min-
ister of Cultural Affairs– the scandal was impossible to conceal, on 
account of a joke made by Che on the deficiencies of the Manual 
of Political Economy edited by the Academy of Sciences of USSR. 
The unpublished texts had a strange destination, when they ap-
peared in the possession of Silvio Berlusconi’s Mondadori publish-
ing house, through an operation that had the consent of the Centro 
Che Guevara of Havana, with the mediation of Gianni Miná. 
When it seemed as if all of this would be used to discredit both 
Cuba and Che, Ocean Press founded Ocean Sur and —finally– ed-
ited the complete works of Che, organized by subject, with the ut-
most care. Apuntes a la crítica de la economía política [Critical 
Notes on Political Economy] turned out to be an event, for it in-
cluded a fragment from a letter written to Fidel, which with an 
astonishing analytic rigor, registers the plan for a manual of politi-
cal economy alternate to that from the USSR, as well as the syn-
theses of contributions from Marx, Engels, Lenin, and Mao, the 
paragraphs discussed and their corresponding critical comments, 
and, functioning as an appendix, the records of two steering as-
semblies by the Ministry of Industry executive office, where it 
seemed that no one wasted their time on banalities; correspondence 
held with illustrious critics such as Leo Huberman, [Paul M.] 
Sweezy, and [Antonio] Venturelli, as well as an excerpt from an 
interview held with the Egyptian news agency El-Taliah (The 
Vanguard) on April 1965. The discursive corpus of Che thus ac-
quires a totalizing dimension of the worldwide crisis and, especial-
ly, of the Latin American one. From that Che who was up to the 
measure of bourgeois humanism nothing remains facing the politi-
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cal-economic domain, reflected upon with such rigor that it ex-
plains the world addressed whose transformation was sought, 
along with the guerrilla and the new man.  

 

3. In the letter written to Fidel on April 1965 (“A modo de 
prólogo”, Apuntes críticos a la Economía Política, Ocean Press, 
2006// “As a foreword”, Critical notes on political economy, 
Ocean Press, 2006) before he left for Congo, Che states the “clear-
ly defined existence of at least two Lenins (perhaps three), com-
pletely different from each other: he whose story ends specifically 
in the moment he writes the last paragraph of State and Revolution 
where it says that it is far more important to do it than to talk about 
it, as well as the other, who has to face real issues.”347 By then, 
there were also two Che(s) [sic. plural] coexisting: the guerrilla 
fighter, exemplary worker, radical self-critic in constant appropria-
tion of theoretical resources, and the director of the Industry De-
partment of the Agrarian Reform Institute, transformed into the 
Ministry of Industry. From the position of minister, he moved to 
the presidency of the National Bank, where he signed “Che” on 
common usage banknotes, to the outrage of conservatives. A third 
Lenin, a third Che, strived to attune the radical rejection toward 
Capitalism with the construction of a transition into Socialism. 
Lenin opted for the New Economic Policy and the establishment of 
the Communist Party, while Che did the same toward moderate 
denouncement in Algiers as well as in Tricontinental meetings on 
the necessity of breaking up the Capitalist dominion on value and 
international prices, and on the necessity of having support from 
USSR for the revolutionary processes of underdeveloped countries.  

 

347 Che Guevara, Ernesto (2006) Apuntes Críticos a la Economía Politica; 
La Habana: Oceano Sur; pp.10, 9-21. Edited by Maria del Carmen Ariet 
García. 
[Transl. note:] As cross-reference to the experience of revolutionary praxis 
and its communication through letters and pamphlets, as in this case, is 
also drawn a poetic form of temporal transgression: A sense of revolu-
tionary trans-historic movement where a foreword is also speaking to a 
postscript. As indexed above, Che elaborated and resumed the reflection on 
praxis, in direct relation to the following Lenin quote written as Postscript 
to the First Edition: “It is more pleasant and useful to go through the ‘ex-
perience of revolution’ than to write about it.” Lenin, V.I. (2014) State and 
Revolution. Chicago: Haymarket Books; p. 165.  
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4. Nothing without the construction of the historical and social 
subject on the transition to Socialism. Each and every Capitalist 
subsumption trap accepted as natural by the Soviet Manual had to 
be denounced and contradicted with the constant formation of a 
Socialist subject. From the thesis of the guerilla educator to its cat-
egorical and scandalous statement of eliminating the law of value, 
there is an affirmation of supporting education and culture against 
private property over means of production and by revolutionary 
internationalism as motors for the transformation of production re-
lationships as well as industrial and agricultural processes. Hence 
his rejection of economic calculations as a mere quantitative con-
sideration of planning and the consequent exaltation of productivi-
ty to the point of Stakhanovism, the Soviet way of paying homage 
to Frederick Winslow Taylor and his reduction of times and 
movements to pure efficiency,348 to reduce the breaking of every 
record in the emulation of mineworker Alexei Stakhanov in 1935, 
barely recognizing the productive rearrangement of a new division 
of work. The reduction of everything into a quantitative productiv-
ist emulation would have to give way to the exercise of work-
related activities under no pressure, with an equal orientation to-
ward overcoming that pure will described in the letter to his par-
ents from the prison facility for the undocumented, sited in Miguel 
Schultz street, as the starting impulse that leads not to immolation 
but to fulfillment, the upmost tier for humanity: socialized humani-
ty, Socialist, as Marx defines it in his Thesis on Feuerbach. This 
orientation shall grow on the guerrilla column until it transforms 
their fighters into examples for his fellow fighters as well as for his 

348 [Transl. note:] Lenin briefly exposes the uneven approach toward the 
definition of the ‘superfluous’ worker’s movement eradication with the 
incorporation of cinematic techniques (factory cinema) for developing a 
‘model’ of performance increased-productivity by addressing the following 
question: “What about the distribution of labor in society as a whole?” in 
order to debate the “character of capitalist production as a whole”. For it 
the opening sentence summarizes this problem: 

“Capitalism cannot be at a standstill for a single moment. It must fore-
ver be moving forward. Competition, which is keenest in a period of 
crisis like the present, calls for the invention of an increasing number of 
new devices to reduce the cost of production. But the domination of ca-
pital converts all these devices into instruments for the further exploita-
tion of the workers.”  

Lenin (1914) The Taylor System-Man’s Enslavement by the Machine. Pub-
lished in Put Pravdy No.35, March 13, 1914. And later in Lenin (1972) 
Lenin Collected Works. Volume 20, Mosow: Progress Publishers; pp. 152-
154. Translated by Bernard and Fingeberg. 
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neighbors. Hence the seemingly exaggerated judgments and pun-
ishments toward those who steal a small amount of sugar or avoid 
paying for the livelihood of the countrymen. Whoever is capable of 
doing so, will be capable of treason. Newspapers register these 
valuable experiences beyond the anecdote, for they aim toward the 
strategic construction of a vanguard in tandem with a rear-guard 
that supports it. 

 

5. Neither does Cooperativism prove the kolkhoz349 as a Social-
ist resource. A Capitalist triumph and an obstacle for Socialism, 
Cooperativism is an organizational resource of the utopian and im-
possible task of articulating private property and material incentive 
with State property, labeled as social by the USSR. The Capitalist 
infiltration foreseen by Lenin in this mode of production presented 
issues of surplus-value formation that were impossible to solve 
through the State and social property. Mechanization, as well as 
the control of salaries, prices and profits seems to better conduct a 
benefactor Capitalism rather than the power of proletariat. If, on 
top of that, one adds the triumphalism of the Manual when consid-
ering the USSR as transitioning into Communism, and accompa-
nied this exaggeration with the lie about the success of kolkhoz, 
which Che confronts with the substantial imports of North Ameri-
can wheat, one is led to the conclusion of the urgency for a critique 
of political economy that makes no concessions. As for the state-
ment made by Engels on the importance of English economists 
concretizing the critique to political economy without achieving an 
overcoming of metaphysics as well as of meta-history within their 
moral treaties on the subjects of liberty; the same would have to be 
applied to the construction of a transition toward Socialism. The 
consideration of a history with no subject and as a productive pro-
cess is the starting point for the construction of Socialism without 
claims on human and freedom. The mention of Louis Althusser at 
the beginning of the Tentative Plan of the new manual of political 
economy indicates that Che was up to date on the crisis of Marx-
ism, welcomed by Althusser in order to clean it of Stalinist flaws. 
Che was not aware of the Lysenko case, that scientism that decreed 
laws of inheritance to be anti-dialectic and conducted Soviet agri-
culture in such a way as to render it non self-sufficient and, certain-

349 [Transl. note] Kolkhoz, transliteration from Russian Kollektivnoye jozy-
aistvo: collective farming. 
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ly, it had to import American wheat. Historical and dialectical ma-
terialism would have to be reconstructed. 

 

6. All that seems to begin with the response to Alberto Mora 
and the discussion with Charles Bettelheim. “Some aspire to elimi-
nate the law of value” was the snide remark commander Mora gave 
in the Agrarian Reform review. Che swiftly responded: those some 
are us, the collective directing the Ministry of Industry, and, in-
deed, we propose the extinction of the law of value through a dia-
lectic between planning and transformation of work and the work 
force, discouraging material incentives in exchange for a liberated 
work activity in and for the general benefit. The Socialist subjec-
tivity against the continuous transformation of money into mer-
chandise, and vice versa, results in a guarantee of the transition in-
to Socialism. 

In one of those meetings of the Ministry of Industry, as well 
as in his private notes, Che considers the Plan, that is to say, the 
implementation of the Budget as a national and Socialist organizer, 
as a resource superior to that of self-governance, which led to the 
restitution of Capitalism in Yugoslavia. “The calculation system of 
budgetary financing, of the monopoly system, is far more progres-
sive than that of self-governance,” he states in the bi-monthly 
meeting of the Ministry of Industry held on July 11th, 1964, coin-
ciding with the critique to Soviet kolkhoz. The same happens with 
cooperatives: a triumph for Capitalism, a setback for Socialism. 
The illusion of collective property preserves private property, State 
property, over the means of production, and it ends up isolating 
self-governance of the productive entirety with which distribution 
and appraisal must negotiate. The consequences for Socialist uto-
pias in a single community are obvious. Hence the difficult time of 
procreation of a monopolist State Capitalism that must not be mis-
taken with Socialism, as the former Sandinista commander Victor 
Tirado warned, in the processes of Argentina, Brazil, and Bolivia. 
This is the key to the two or three Lenins defined by Che: the tran-
sition on unequal conditions that the Plan must solve on “the 
weakest link of the chain”. But, between what should be and what 
actually is, mediates the power of the State as well as that of the 
Party, both impossible to conceal in the practical sense with claims 
such as those of the Soviet Manual: “When the working class has 
learned how to defend the State system against the anarchy of 
small ownership, when it has learned to organize large scale pro-
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duction on a national scale, along State Capitalist lines, it will hold, 
if I may use the expression, all the trump cards, and the consolida-
tion of Socialism will be assured.”350 Che makes a note: 

 

“The fact that each economic system involves its own morals is not taken into 
consideration. To sail in the difficult waters of State capitalism in order to crea-
te Socialism calls for a scrupulous moral surveillance on cadres. On the contra-
ry, the results have been that cadres made alliances with the system, construc-
ted a privileged caste, and the social issues they stated have (or shall have) a re-
semblance to those of social-democrat democracies from northern Europe 
(mostly those of Sweden).”351 

 

¿Que es un cuadro? [What is a cadre?], as Che entitles one of his 
journalistic articles, is a crucial question in order to find the key to 
the formation of subjective guarantors of production, reproduction, 
and appraisal. Between what is necessary and what is possible, lay 
both, and thus, leaders such as Che himself, have to be exemplary. 

 

7. Che also objects to the affirmation of the Manual on the 
“State-Monopoly Capitalism, (which) is a complete material prep-
aration for Socialism, the threshold of Socialism, a rung on the 
ladder of history between which and the rung called Socialism 
there are no intermediate rungs.”352 Che remarks: “it is just that, in 
order to materialize, it calls for the destruction of contradictions. 
At this point one could start asking if what Lenin said of underde-
veloped353 countries, whether they could skip entire stages, could 
be applied.”354 To introduce the issue of the combined and unequal 

350 Lenin, V.I. (1918) Left-Wing Childishness and the Petty-Bourgeois 
Mentality. In Pravda No. 88-90, May 9-11, 1918. Lenin, V. I. (1972) Col-
lected Works. 4th Edition, Moscow: Progress Publishers, Vol.27; pp. 323-
334. 
351 Che Guevara, Ernesto (2006) Apuntes Críticos a la Economia Politica. 
La Habana: Ocean Press; pp. 234-235. 
352 Lenin, V. I. (1917) The Impending Catastrophe and How to Combat It. 
Section: Can We Go Forward If We Fear To Advance Towards Socialism? 
In Lenin, V. I. (1977) Lenin Collected Works. 4th Edition, Moscow: Prog-
ress Publishers, Vol.25; pp. 323-369. 
353 [Transl. note:] In alternate translations to Lenin texts, this term appears 
as “lagging countries”. From the Spanish version in the Che text it appears 
as “pueblos atrasados”. 
354 Che Guevara, Ernesto (2006) Apuntes Críticos a la Economia Politica. 
La Habana: Ocean Press; pp. 234-235. 
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development and the “weakest link” points out to international 
domains, and certainly calls for the confrontation of contradictions, 
not the blind discipline of the Party and of the State, nor the “Bible 
into which the Manual was transformed, since unfortunately it is 
not Das Kapital the one that has become so, but the Manual.”355 In 
a colloquial tone, during a meeting of the Ministry of Industry held 
on December 5th, 1964, Che added, on the budget system: 

 

“an ardent fury there, quite violent, quite bitter, and, as every rage of its kind, 
quite inflexible, quite ungenerous in the acknowledgement of other opinions. 
And in a whole series of aspects I have expressed opinions that may be closer 
to the Chinese angle. On Guerra de guerrillas [Guerrilla Warfare], on Guerra 
del pueblo [People’s War, People’s Army], in the development of all those 
things, voluntary work, the position against direct material incentives as levera-
ge, all that series of things that the Chinese present, too, and as I am identified 
with the Budgetary System, the Trotskyist issue comes out with it as well. 
Word has it that the Chinese are factionalists and Trotskyist and the same —
‘Saint’– is attributed to me.”356 

 

Hence his notes On contradiction, the key work by Mao Tse-Tung 
to conclude: “the law of uneven development is that of nature, not 
of the prevailing social system; thus, in Socialist countries them-
selves there is an unequal development that is transformed, through 
commerce, into an unequal exchange, or, in other words, into the 
exploitation of some Socialist countries by others.”357 This is a se-
rious conclusion, concretized in “the contradictions among [and at 
the core of] the people,”358 noted by Mao in order to avoid fet-
ishization and to never lose sight of the constant liberation war on 
the Chinese as well as in the Vietnamese manner. The suspicion of 
Trotskyism comes from the critique on Socialism in one country 
for the need of a permanent revolution.  

The emancipating sense of Socialism is then put into a con-
crete situation, where the construction of a historic and social sub-
ject is the great resource. From the definition of the guerrilla fight-
er as an educator, the harshness of punishments applied to infring-

355 Ibid. Op. cit.: 351; (Che Guevara, 2006; p. 402). 
356 Ibid. Op. cit.: 351; (Che Guevara, 2006; p. 403). 
357 Ibid. Op. cit.: 351; (Che Guevara, 2006; p. 243). 
358 [Transl. note:] Highlighting a meticulous “attention to the distinction 
between different forms of struggle.” See: Mao Tse-Tung (2007) On Prac-
tice and Contradiction. London-New York: Verso; pp. 101-102. 
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ers of guerrilla discipline, their own example of voluntary manual 
labor, the calls for internationalism, the critique of the Manual and 
on every doctrinaire and proactive reduction of Marxism-
Leninism, is the historic dialectic between the critique of political 
economy and the new [hu]man constructed. 

 
8. Emulation is the resource used to solve “the issue of how to 
harness the people’s impulse, inspire them; transform manufactur-
ing facilities, production units, into centers in which everyone 
manifests their enthusiasm, which has only been partially 
achieved.”359 He then proceeds to relate a voluntary work session 
in which he himself did nothing but look at his watch, pondering 
upon wasted, lost time. Thus, “the identification of men with work 
is something that must be achieved, has to be organized…”360 The 
cadre, the emulation as recognition of the best, are both a guarantee 
of social reproduction, while acknowledging the perils of bureau-
cracy as the distortion of those who assume as a doctrine, as a Bi-
ble, those directions that come from above, as Sandinistas said, in 
order to reduce conveyor belts into “seguidismo” [“band-
wagoning, sheep-like, cue-taking.”] Before industrial workers, 
Che, invited to a ceremony of the productive process, denounced 
those matches that become smears when one tries to light them, la 
negrita which tastes like medicine and is no substitute for Coca-
Cola. “Quality is respect toward the people,” he summarized, in 
order to pinpoint the political-economic dimension of Socialist 
emancipation. “Work is a reward for hundreds of cases, an educa-
tional instrument for others, but never a punishment,” he says in 
the extensive letter written to Carlos Quijano, reduced by editors to 
the title of the new man. “It is about, indeed, of making the indi-
vidual feel more fulfilled, with a greater inner wealth and with a far 
greater accountability.”361 

 

359 Op. cit.: 351; (Che Guevara, 2006; p. 324).  
360 Ibid. Op. cit.: p. 359 
361 Che Guevara, Ernesto (March 12, 1965) From Algiers, for Marcha. The 
Cuba Revolution Today. In The Che Reader, Ocean Press, 2005. 
[Transl. note:] Socialism and Man in Cuba, alternate translations: “It is a 
matter of making the individual feel more complete, with much more inner 
wealth and much more responsibility” (Ocean Press translation). And: “It 
is rather that the individual feels greater fulfillment, that he has greater 
inner wealth and many more responsibilities” (translation by Margarita 
Zimmermann). 
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9. A miscomprehension of the rear-guard hinders the construc-
tion of Socialism. The political-military definition presents the dia-
lectic need of a rear-guard as an organizational and logistic guaran-
tee, related to social reproduction. This turns out to be discordant 
toward the actions of guerrilla wars, especially those of Salta 
(1962–1964) and Bolivia (1965–1967), but the treason committed 
by the Bolivian Communist Party and the haste of actions in Salta 
on account of the infiltration of the group, would call for the cor-
rection of the thesis on foco guerrillero [guerrilla focus], transmit-
ted by Régis Debray. It is not that the focus362 is desirable, but that 
it renders the formation of support bases feasible, especially 
against traitors who want to lead the revolution from behind their 
desks, with the corrupting harassment of the enemy acting with all 
its resources.  

Nor is Che a humanist, in the sense of believing in a human 
that exists above class struggle. Another element is that of ground-
ing the critique of political economy on the necessity of “living 
according to the laws of Beauty”,363 as Marx presents advanced 
Communism, as a tendency of working for the benefit of humanity 
rather than for individual profit. There is no mention of these the-
ses of the 1844 Economical-philosophical manuscripts in texts 
written by Che, but the “independent thinking” recommended by 
Marx makes of theoretical practice a fundamental piece of the rev-
olutionary contribution made by Che. 

 

10. His rejection of Socialist realism on account of its mecha-
nism and subordination to the State and to the Party, as well as his 
denouncement of intellectuals and artists being kept in an invisible 
cage where they tumble about to be rewarded by those peanuts the 
bourgeoisie throws at them, is a substantial part of the conclusion 
on being Communist: “we are freer for being more fulfilled, more 
fulfilled for being freer.”364 To those gathered in Havana by the 

362 [Transl. note:] As reference to Focalism. See: Debray, Regis (1967) 
Revolution In The Revolution?, Armed Struggle and Political Struggle in 
Latin America. New York: Grove Press, Monthly Review Press. Translated 
by Bobbye Ortiz. 
363 Marx, Karl (1932) Economic and Philosophical Manuscripts of 1844, 
First Manuscript: Estranged Labour. Compiled in: Marx, Karl (1975). 
Early Writings. New York: Penguin Books and New Left Review; pp. 329. 
364 [Transl. note:] Che Guevara, Ernesto (1965) Man and Socialism in 
Cuba. Section: We are More Free Because We are More Fulfilled. La 
Habana: Ediciones R; Alternate translation Margarita Zimmermann: “we 



Aesthetic Praxis In Translation | Aesthetic Praxis.  
The Aesthetic Dimension of Liberation. 

301 

International Architects Union, he called them to appropriate the 
technique with an emancipating sense, in order to produce those 
spaces needed for those relationships liberated from mercantilism. 
Human wealth, liberated from both consumerism and private prop-
erty shall be constructed from now on, when the globalized domin-
ion of Capitalism demands the criticism of all things existent: from 
the devastation of this planet, up to the most unequal accumulation 
in history, with production processes where the proletariat has dis-
appeared —as Antonio Negri and Michael Hardt sustain– on indi-
vidualized hiring, on the de facto termination of collective labor 
contracts, on the financial privatization of social security, on the 
proliferation of informal economy, in sum, deprivation-based Capi-
talism as described by Harvey, to which came the criticism made 
by Che on militarism, which prevented the Soviet Union from 
conveying a social sense into surplus production. To sum up the 
crisis entirely, and turn it into a death sentence addressed to Capi-
talism in the imperialistic phase that includes Yankee militarism, 
calls for going back to economical-political roots and to their so-
cial reproduction.  

At the same time, one must face those distorting reductions. 
Che is not only the photo shot by Korda and in its religious mythi-
fication, he is not the contrast between the humanist and the de-
feated guerrillero, who dabbled with the economy because of the 
requirements of his governmental position. He is totalizing on his 
critique of political economy, especially toward that of the Soviet 
Union; he is an internationalist who clarifies the difficulties and 
resources of the armed approach; he is a clear analyst of those two 
or three Lenins as well as of those two or three Ches. To reinte-
grate the revolutionary discursive unit of an eminently practical 
theory made by Che can become a high-power revolutionary re-
source in order to transform the limits of the “benefactor” Capital-
ist-welfare-State365 into which the usual reformists idly install 
themselves, away from the construction of the necessary subject of 
Socialism. 

Direct action, taken without further ado, is not a trait of 

are more free because we are more fulfilled; we are more fulfilled because 
we are more free.” (Che Guevara,1965:47) 
365 [Transl. note:] The State disguised as benefactor by means of capitalist 
accumulation, in duplicitous promotion of extractionist exploitation and 
coloniality via transnational monopolies, and nowadays, also fostering an 
advanced neoliberalism through new public management schemes in con-
nection to information technologies and ubiquitous surveillance. 
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Che. The Leninist postulate of revolutionary theory as a condition 
of the revolutionary practice demands precision in the historic 
phase and on Socialist transition. To emancipate from those feti-
Ches [sic] from the State, the Party, the “bibles”, there is Che. 
With some regret on not having had his notes on political economy 
as well as all of his diaries available forty, thirty or twenty years 
ago, grows the certainty of planning how to advance. For the 
worldwide crisis, the contributions in the red, pink, and green 
notebooks, retrieved from the archives of the Bolivian army, are a 
resource of reflective nature, in the manner Néstor Kohan has done 
in his book En la selva [In the Jungle]. 
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On crude Communism 
 

 

 

In the forewords of the editions in English and German of the 
Communist Manifesto, Marx and Engels explain why they opted for 
discarding the label of Socialist for the organization, which urgent-
ly needed to disassociate from those who, in a thoughtless and 
pragmatic manner were aspiring to take advantage of the 1848 rev-
olutionary situation. They had to disassociate as well from crude 
Communism, on account of its instinctive impulses, as well as for 
the lack of criticism on political economy, by discarding the gen-
eral concept of private property. By doing this and decreeing com-
munal property, they were actually perpetuating private property, 
even if they attributed it to a collective organization. Marx and En-
gels clearly saw the difficulty of constructing a radical proletarian 
Communist tendency, before the majorities, which, within the In-
ternational Workers’ Association, turned out to be more convincing 
for their emotional power and their pragmatic nature. The slogan of 
Eduard Bernstein on exalting the social movement beyond its prin-
ciples was deemed an adequate synthesis of crude Communism. 
Reflecting on the destination of the Manifesto in the foreword to 
the 1890 German edition, Engels acknowledged the importance of 
the “barely developed Communism, still a rough-hewn, only in-
stinctive and frequently somewhat crude”366 such as Étienne 
Cabet’s icarian Communism in France and that of Wilhelm 
Weitling in Germany, with the synthetic explanation that follows: 

366 Marx K., Engels F. (1890) The Communist Manifesto, Preface to the 
1890 German Edition; p. 11. / Marx K., Engels F. (1969) Selected Works, 
Volume I. Moscow: Progress Publishers; pp. 98-137. Translated by Samuel 
Moore with Frederick Engels (1888). 
Digitalized version can be accessed from Marxist Internet Archive–MIA, 
last reviewed 13.03.2018, e-link: 
https://www.marxists.org/archive/marx/works/download/pdf/Manifesto.pdf 
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“Socialism in 1847 signified a bourgeois movement; Communism, 
a working-class movement. Socialism was, on the continent at 
least, quite respectable; whereas Communism was the very oppo-
site,” and thus, in order to comply with the Marxist line that said, 
“the emancipation of the workers must be the task of the working 
class itself,” as he was deciding the vindication of Communism, 
Engels noted the need for an emancipation among Communisms in 
order to work with those that were a bit crude but radical. That is 
the question. 

The first theoretical treatment of the issue was made by 
Marx in the Economic and Philosophical Manuscripts of 1844 by 
addressing Private Property and Communism; the development 
stages of the Communist point of view; crude, egalitarian Com-
munism as well as Communism and Socialism akin to humanism. 
The contradiction between property, capital, and labor367 is com-
mented on as an issue of self-alienation368, but only if addressed 
objectively, as was done by Pierre-Joseph Proudhon and Charles 
Fourier, as well as by the Physiocrats, vindicators of agricultural 
work, and Saint-Simon, who called for the “exclusive rule of the 
industrials” to make improvements in the livelihood conditions of 
workers. Communism then results in “the positive expression of 
the abolition of private property and at first appears as universal 
private property”.369 

The numbered paragraphs of the characterization of Com-
munism describe negative statements, such as the destruction of 
material property since it “cannot be owned by everyone as private 

367 [Transl. note:] Olivier Frayssé’s article Work and Labour as Metonymy 
and Metaphor explores the categorical distinctions between the use of both 
terms, which starts by quoting Engels’ footnote to the fourth German editi-
on of Marx’s Capital: “English language has the advantage of possessing 
two separate words for these two different aspects of labor” (Marx, 
1990:136n16). Frayssé continues, “the former (work) can be used for all 
productive activities while the later (labor) was associated with what ma-
kes these productive activities useful for capital, that is the generation of 
surplus value.” (Frayssé, 2014: 469) / Frayssé, Olivier (2014), Work and 
Labour as Metonymy and Metaphor. Université Paris-Sorbonne, HDEA-
TCS, Paris, France. 
368 [Transl. note:] Alternate translation: self-estrangement. 
369 Marx, Karl (1932) Economic and Philosophic Manuscripts of 1844, 
Third Manuscript: Private Property and Communism. Compiled in: Marx, 
Karl (1975) Early Writings. New York: Penguin Books and New Left 
Review; pp. 345-346. (Complete Manuscripts; pp. 341-400, and Third 
Manuscript; pp. 345-357). Translated by Rodney Livingstone and Gregor 
Benton. 
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property” and thus “the sole purpose of life and existence is direct, 
physical possession.” With the example of the [“community of 
women”] collective and common ownership of women, he high-
lights the implementation of a “state of universal prostitution with 
the community.” He addresses the envy and greed that have not 
been annulled in collective property, but are contrariwise fulfilled 
in it as a “community of labor and equality of wages, which are 
paid out by communal capital —by the community as the universal 
Capitalist.”370 Item number two is especially clear, stating the non-
concretized elimination of the State. “In both forms —says Marx– 
Communism already knows itself as the reintegration or return of 
the human into itself, the supersession of human’s self-
estrangement; but since it has not yet comprehended the positive 
essence of private property or understood the human nature of 
need, it remains captive371 and contaminated372 by private property. 
True, it has understood its concept, but not yet its essence.” 373 

In item three he describes Communism: 
 

as the real appropriation of the human essence by and for [hu]man; Com-
munism, thus, as the complete restoration374 of [hu]man to him[/her]self as a 
social (i.e., human, being) —a restoration accomplished consciously and em-
bracing the entire wealth of previous development. This Communism, as fully 
developed naturalism, equals humanism, and as fully developed humanism 
equals naturalism; is the genuine resolution of the conflict between [hu]man 
and Nature and between [hu]man and [hu]man [...]375 

 

There follows in the Manuscript the disassociation toward Robert 
Owen’s atheism and its derivation into a “philosophical, abstract 
philanthropy; while that of Communism (which) is at once real 

370 Ibid. Op. cit.: 369; (Marx, 1975; pp.346-347). 
[Transl. note:] Extending the quote: “Both sides of the relationship are 
raised to an imagined universality —labor as the category in which every 
person is placed, and capital as the acknowledged universality and power 
of the community.” 
371 [Transl. note:] Alternate translation: enslaved. 
372 [Transl. note:] Alternate translation: corrupted. 
373 Ibid. Op. cit.: 369; (Marx, 1975; pp. 347-348). 
[Transl. note:] Therefore, leaving unsolved the necessary property and 
State abolition. 
374 [Transl. note:] Alternate translation: return. 
375 Ibid. Op. cit.: p. 369 
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and directly bent toward action”.376 Further on, he pinpoints the 
necessity of avoiding the re-establishment or “postulating society 
as an abstraction vis-à-vis the individual.”377 The individual is mor-
tal but society is not. In item four, he starts by defining that “pri-
vate property is only the sensuous expression of the fact that 
[hu]man becomes objective for him/herself and at the same time 
becomes an alien and inhuman object for him/herself, that is ex-
pression of life.”378 Thus, “private property has made us so stupid 
and one-sided that an object is only ours when we have it, 379 when 
it exists for us as capital, or when it is directly possessed, eaten, 
drunk, worn, inhabited, etc., —in short, when we use it.”380 Every 
sense becomes alienated by the sense of possessing. “The human 
being had to be reduced to his absolute poverty in order that he/she 
might yield his/her inner wealth to the outer world.”381 The histori-
cal nature of the world is then annulled by ignoring the historic 
formation of those senses that stem from concrete determinations. 
Hence the importance of psychology as well as of natural sciences, 
and, especially, those statements made by Ludwig Feuerbach, to 
whom Marx and Engels dedicate some texts, where they clarify the 

376 Ibid. Op. cit.: 369; (Marx, 1975; p. 349). 
377 Ibid. Op. cit.: 369; (Marx, 1975; p. 350).  
[Transl. note:] Alternate translation: ‘society’ as an abstraction over 
against the individual. 
378 Ibid. Op. cit.: 369; (Marx, 1975; p. 351). 
379 [Transl. note:] Exposing the distinction between ownership and approp-
riation, Marx’s note on the determinations of sensuous appropriation of 
human essence and activities, not to be considered as one-sided; rather, as 
the objective approach toward reality. (Marx, 1975; p. 351). 
380 Ibid. Op. cit.: 369; (Marx, 1975; p. 351). 
381 Ibid. Op. cit.: 369; (Marx, 1975; p. 352). 
[Transl. note:] Alternate translation and complete citation:  
Therefore all the physical and intellectual senses have been replaced by the 
simplest estrangement of all senses —the sense of having, so that it might 
give birth to its inner wealth, human nature had to be reduced to this abso-
lute poverty. (Marx, 1974; p. 352).  
Noted by Martin Mulligan in the Manuscripts of 1844 English translation 
is the category of having, with reference to Moses Hess, in Philosophy of 
the Deed [Philosophy of the Act]. For more on this debate, see also Bakh-
tin's “no alibi” in opposition to the “as if” Kantian principle of existence 
debating between the lived act and its representation. For Bakhtin —as 
summarized by Michael Holquist– the question of a “possible experience”, 
is proposed as an “experience that is not uniquely mine”; therefore posing 
the organizational relation between “sensibility and reason” as “not groun-
ded in a pre-existing structure,” but as a “unity [...] which must always and 
everywhere be achieved.” Bakhtin, M. N. (1993), Toward a Philosophy of 
the Act. Austin: University of Texas Press; p. 12. 
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relationship between knowledge, nature, historic as well as social 
relationships, and dialectics, lost among partial considerations, 
merely objective or subjective. The Manuscript section finishes by 
affirming: “Communism is the necessary form and the dynamic 
principle of the immediate future, but (crude) Communism as such 
is not the goal of human development —the form of human socie-
ty.”382 

The synthesis through eleven theses of the critique to Feu-
erbach clarifies the dialectic complications within Hegelian philos-
ophers’ reach. It is particularly necessary to accentuate the appar-
ent sternness of the eleventh thesis, on the interpretation that phi-
losophers have made of the world in order to face it with its own 
need for transformation. The crude interpretation assumes this as a 
tenet opposed to theoretical work for the historical and dialectical 
critique. Bernstein triumphs in those who favor action in the inter-
est of society, human, history. The sentimental and sensorial quali-
ties that are key for this crude Communism reject both State and 
private property but do not raise a critique of them, do not define 
them, in exchange for endless mobilizations, which occasionally 
are based on a blind and deaf heroism that facilitates repression as 
reward and proof of the repressive nature of a State that manifests 
itself despite practical denial. A poetics of sacrifice accompanies 
this position by defining it as the ultimate sense of struggle.  

While writing the foreword and extending Feuerbach’s texts 
in London, in February 1888, Engels recognized the philosopher, 
deemed the most influential between those considered post-
Hegelian. In a text of his, referring to a book written by Carl Nico-
lai Starcke, and after affirming that “Feuerbach’s morals are fit for 
the current Capitalist society, even if the author himself did not 
want it or suspect it,” Engels remarks on the anti-historical nature, 
characteristic of those moral theories that were current for every 
age, when, strictly speaking, “each class and even each profession 
has its own morals,” so love, while considered as the uniting prin-
ciple for all, would have to be confronted with “the conflicts, dis-
putes, processes, domestic scandals, divorces and in the utmost ex-
ploitation done unto each other.” 383 The critique by Engels of the 

382 Ibid. Op. cit.: 369; (Marx, 1975; p. 358). 
383 [Transl. note:] Engels addressing morality on the divisions of classes of 
modern society: “each have a morality of their own, we can only draw one 
conclusion: that [hu]man, consciously or unconsciously, derive their ethi-
cal ideas on the last resort from the practical relations on which their class 
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loving solution would have to be referred onto crude Communism 
and its communitarian intent. 

 

 

But love! —(says Engels)– yes, with Feuerbach, love is everywhere and at all 
times the wonderful fairy384 that should help to surmount all the difficulties of 
practical life. And this, in a society divided into classes with diametrically op-
posite interests. At this point, disappears from philosophy even the last residue 
of its revolutionary character and we are set back into the old chant; love each 
other, embrace each other, with no distinction of sexes or social status—[it is 
the dream of] a universal orgy of reconciliation!385 

 

Hence the necessity of presenting the scandalous conclusion of his 
worldwide current text: “the workers’ movement in Germany is the 
heir of classic German philosophy” with all its critical sense, which 
culminates in the critique to political economy still then unmen-
tioned in texts on Feuerbach. It is not that every worker is a poten-
tial philosopher, but their organization should produce a common 
knowledge in the sense in which José Revueltas establishes cogni-
tive democracy. 

Hence, all former calls for clarification on the issue of pow-
er and organization. On thesis nine on Feuerbach, Marx established 
the relationship between intuitive386 Materialism and the limita-
tions of assuming the diversity of “individuals within civil society.” 
Thesis ten states: “The standpoint of the old Materialism is civil 
society; the standpoint of the new is human society, or social hu-
manity.”387 If everything is fraternal sentiment and anti-Rationalist 

position is based —from the economic relations in which they carry on 
production and exchange.” in Engels, F. (1877) Anti-Dühring, Part i: Phi-
losophy, xi. Morality and Law. Eternal Truths. 
384 [Transl. note:] Alternate translation: “wonder-working god”. 
385 Engels, Friedrich (1886) Ludwig Feuerbach and the End of Classical 
German Philosophy. Part 3: Feuerbach. First published in Die Nue Zeit. 
Originally translated by Progress Publishers in 1946. 
386 [Transl. note:] The term used in the German version: anschaude; which 
is originally translated into English as contemplative. When transposing 
contemplation for intuition, the notion of exteriority is fractured by an 
interpretative implication, where in the latter the unengaged character con-
noted to the first gets replaced, as an always-already internalized event. 
387 Marx, Karl (1845) Thesis on Feuerbach. In Marx K., Engels, F. (1976) 
Collected Works. Volume 5. Marx and Engels 1845-1847; New York: 
International Publishers, Progress Publishers; pp. 3-10.  
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sensoriality, the intuition388 of evil leads to the rejection of the cri-
tique of political economy and of every organization that reflects 
on historical development and social formation in order to channel 
the transition onto Socialism. One should not waste time on theory.  

The downfall of the Soviet Union and the post-modern ideo-
logies, self-labeled post-Marxist among college students with a So-
cialist background, has been a pretext for the New Socialism, 
which combines the benefactor State with a mass-politics system 
under the strict control of the State and with solidarity discursive 
welfare institutions adequate to the development of a sort of hu-
manized Capitalism. The critique to this humanism would have to 
go through those reflections made by Marx in the Manuscripts, in 
order to avoid the confusion with bourgeois humanism, where hu-
man cancels out class struggle and every social difference. 

The notion of el pueblo [the people] calls for historic and 
social precisions, in order to differentiate its demagogic uses from 
those customary in the labels of organizations of crude Com-
munism. People, proletariat, Socialism, Communism, communitar-
ianism, demand the definitions attempted especially by Antonio 

[Transl. note:] Written in Brussels in the spring of 1845 and published and 
edited by Engels in Stuttgart, 1888, as an Appendix to Ludwig Feuerbach 
und der Ausgang der klassischen deutschen Philosophie [Ludwig Feuer-
bach and the End of Classical German Philosophy]. Also in 1924, in a 
German and Russian edition, Marx-Engels Archives, Book I, Moscow; by 
the Institute of Marxism-Leninism of the Central Committee of CPSU. 
And the 1976 English-language edition: Marx K., Engels, F. (1976) Col-
lected Works. Volume 5. Marx and Engels 1845-1847; New York: Interna-
tional Publishers, Progress Publishers. 
An alternate translation to Thesis 10 —Ed. Engels: 

The standpoint of the old materialism is “civil” society; the standpoint 
of the new is human society, or associated humanity. (Marx, Engels, 
1976; p. 8) 

388 [Transl. note:] Here again the term intuition is used instead of contem-
plation, bringing historical acknowledgement regarding the study of nature 
as not an exteriority to human interrelations. In this way, Marx's dialectical 
critique is also applied to Schelling’s conception of an Intellectual Intuition 
as a starting-point for an interpretative hierarchisation cycle and its disso-
ciation. One of the strongest arguments that Marx drew from Feuerbach is 
the remarked need of understanding the human's conception of nature as a 
product of humankind's practical activities, and the transformation of it 
through its relations. The argument is also brought in the letter to Pavel 
Vasilyevich Annenkov: 

“What is society, irrespective of its form? The product of [hu]man's in-
teraction upon [hu]man.” in his critique to Proudhon. Marx and Engels 
(1946) Letter to Pavel Vasilyevich Annnenkov. In Marx Engels Collec-
ted Works, Vol 38; International Publisher, 1975; p. 95. 
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Negri and Michael Hardt when describing the Empire to prove that 
imperialism was not the highest stage of Capitalism, and that nei-
ther has the proletariat remained as is, nor is el pueblo [the people] 
the same as that of the democratic-bourgeois revolutions and their 
political constitutions. 

This calling for precision [and demarcations] becomes even 
more complex with the defensive distribution made by EZLN on 
the concept of civil society, accompanied by the discredit done by 
every political party and not only those financed to be at the ser-
vice of the State. Lacking organized bases, EZLN declared through 
its spokesperson, after the unilateral truce from the government in 
January 1995, that they were prepared for war and not for peace. 
But the only possibility of self-defense has strived to articulate the 
construction of community power in Chiapas through the mobiliza-
tions and encounters of civil society, resulting in short-lived organ-
izations such as the new Movimiento de Liberación Nacional [Na-
tional Liberation Movement], the Frente Zapatista de Liberación 
Nacional [Zapatista Front of National Liberation], and La Otra 
Campaña [The Other Campaign] from which Programa Nacional 
de Lucha [National Program of Struggle] did not come through to 
realization. The strategy of giving opportunity to dialogue and to 
listen to every voice to generate kindred respect has not rendered 
any fruit in order to construct a long-term project, except the one 
concretized through the existence of Caracoles389, Juntas de Buen 
Gobierno [Good Government Boards]390 and Municipios Autono-
mos [Autonomous Municipalities] with community power offered 
as an example for emulation. This construct is not enough for na-
tional liberation, since it gave up a dimension beyond the name of 
the border-to-border plan: Plan La Realidad-Tijuana, opposed to 
Yankee interventionism and without criticism of ALBA [tr. acro-
nym: Alianza Bolivariana Para los Pueblos de (nuestra) America / 
Bolivarian Alliance for the Peoples of (our) America], statist and 
preserver of private property as a sovereignty of the benefactor 
State. Despite all the adverse propaganda and the constant besieg-
ing, EZLN has achieved an international dimension as no other po-
litical-military organization has for the validity of their general as-

389 [Transl. note:] The Caracoles are regions comprised by autonomous 
municipalities throughout the state of Chiapas 
390 [Transl. note:] The Juntas de Buen Gobierno are councils that supervise 
in order to ensure the correct internal functioning of every level of the 
autonomous government, as well as the mediation with the neighboring 
communities, not organized by Zapatista principles. 
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sertions against neoliberalism, corrupt political parties, nation 
states in a death trance, and the growing necessities of workers, 
irreducible to the wage-earning proletariat, which does not include 
the growing mass of the undocumented, beset by informal econo-
my and modern slaves in countries such as China, [USA, Mexi-
co…] intent on competing in globalization.  

To the surprise of those called by Digna Rabia to the meet-
ing in San Cristóbal de Las Casas in the first days of 2009, Michael 
Hardt spoke of love with classificatory clarifications, which he 
concluded with el verdadero amor [true love], as Roque Dalton 
labels that love constructed in the struggle against Capitalism and 
for the revolutionary transition into Socialism. Hardt put the reduc-
tions of love between couples and philanthropy in their places, in 
order to refer to Che calling for indignation for those repressed and 
oppressed everywhere. This should be completed with the reflec-
tions made by Che against the law of value, which he had to face 
as president of the National Bank of Cuba and as Minister of In-
dustry. The emulation with one’s example is the first and foremost 
and the precisions of a new [hu]man who is fuller for being freer 
and having everything necessary, and are aimed beyond the sup-
pression of money and materialist richness in the worst sense of the 
term, to instead present as central the planified transition into So-
cialism in a sustained and continuous way in daily life. The hu-
manism presented by Che is then articulated with a critique of po-
litical economy including that disregard for the schematism of So-
viet manuals, ignorant of the Third World and with the inclusion of 
guerrilla fighter as an educator, intent on appropriating every re-
source of signification that has been collected in the course of His-
tory, in order to avoid the reductions of Socialist realism. Hence 
the critique to subjective necessities that have been ill-satisfied by 
crude Communism in a pamphletary culture illusory opposed to 
that of the bourgeoisie, when it really makes use of agit resources 
that are more becoming for an old-fashioned romanticism updated 
into communitarian poetics, sometimes sectorial, as happened with 
those professors who renounced the Marxist suggestion that “edu-
cators themselves need to receive education”.  

Neither is the “religious sentiment” criticized in thesis sev-
en, as well as in texts that relate it to the monarchic state, such as 
On the Jewish question, useful to make a critique on the struggle 
reduced to protests and strikes, where the chant of slogans is in all 
aspects similar to the litanies in Catholic processions, with their 
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fetishism toward symbols. These poetics include the exaltation of 
smallness and humility as a guarantee of truth, justice and democ-
racy in order to give way to a supposed ontology, which is truthful 
and takes pride in its cultivated precariousness. 

This impoverishment of humanity, characteristic of crude 
Communism, demanded from Lenin, so respectful of the autonomy 
of intellectuals and artists, that he make a proposal to Proletkult in 
1918, of a solution that would be oriented by the necessity of liber-
ating productive forces, including that mass of traditions, signs, 
and symbols produced within the bourgeoisie dominions. Thus he 
responded to the slogan on “sweeping with the broom of October,” 
wielded by crude Communists such as Vladimir Mayakovsky, a 
fierce activist with a great talent for driving forward the new sub-
jectivity. His poetry and his criticism managed to strike a bureau-
cracy already in embryo, of which he tried to make a critique 
through a satiric play, The bathhouse, which representation was 
banned, thus adding the last thing to the Red Poet’s depression, 
who finally committed suicide, leaving his partner in charge of the 
Communist party, as well as his intellectual legacy. The control of 
the State party clashed with the militant sovereignty. During the 
time of a congress of intellectuals held in Cuba in 1961, José Re-
vueltas proposed a seminar entitled Para que no vuelva a sui-
cidarse Maiakovski [So Mayakovsky does not yet again commit 
suicide], which, of course, was not approved, but remained as a 
principle to ponder upon, which would have to arrive at the criti-
cism of crude Communism and its effusive sentimental, sensorial 
and caring, kindred affection, so necessary for the construction of 
Socialism, but also very much hindering the revolutionary transi-
tion as the only historic and social solution for the Capitalist crisis.  

The demarcation lines highlighted by Louis Althusser as the 
main task of historic and dialectic Materialism are thus a continu-
ous necessity in order to face Socialisms and define in turn the 
possibilities of a Communist hegemony. This is a difficult theoret-
ical practice, when the issue is assuming but overcoming fellow-
ship as the only basis for struggle. Being classified as borderline 
enemies, crude Communists reject theoretical criticism, a partisan 
construction even by another name, long-term programming and, 
—most of all– conditions for the transition into Socialism. But by 
basing their practices on el desmadre [outbursts], in the sense of 
taking out of its course, of its madre [of its core sediments], the 
torrent of social resistance, these prove the need for radical change 
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that the moderates avoid labeling as revolution. It is evident that 
enraged mobilizations, the claims of a digna rabia [dignified 
rage]391, are necessary but insufficient, and there intersects the 
problem faced by Marx and Engels in 1848. Since then, crude 
Communism seems to be triumphant, with its rejection of theoreti-
cal radicalism, deemed useless in a constant homage to Bernstein.  

And hence the myth of tough men who do not dance and do 
not sing, with their corresponding uses of the body, as opposed to 
the comandantes [commanding officers], the rationalistic intellec-
tuality, Eurocentric but supportive of the Third World at the same 
time, encouraging the thesis of it as the territory of real maravil-
loso [real wonders],392 differentiated by Alejo Carpentier from 
magical realism, characteristic of surrealist artistic fantasies that 
are truly non-existent. Therefore, the ideology of noble savage im-
plies an opposition toward rationalism, in order to legitimize the 
outburst of an anti-colonial, anti-imperialist resistance that is for 
the national liberation. Antonio Negri, for instance, affirms during 
his short-lived foray across South America, that the otra [other] 
revolutions will be like the uprising of Canudos, with all religious 
and communitarian load. Death to the sciences and the techniques! 
Long live the craft and the celebrations!, one would perhaps con-
clude. The poetic dimension of crude Communism becomes thus 
the concretization of utopia. The only thing that seems to remain is 
the crude symbolic resistance and the renouncement of what the 
Cuban economist Marcelo Yera labels as the forgotten paradigm of 
Marxism: the extinction of the bourgeois State. 

In the so-called post-Modernity, all of this allows for a lin-
guistic artifact. Even political-military organizations struggle to 
avoid saying class struggle, Materialism, proletariat, in sum, any-
thing related to those concepts from Marxism-Leninism that are 
necessary to not only interpret History, but transform it. The posi-
tive effect is the overcoming of rhetorics, while the adverse effect 
is equivalent to throwing the baby out with the bathwater: By re-

391 [Transl. note:] A wordplay between the concept of “dignified rage” as 
is, which would be the direct translation, and the campaign that went with 
by that name in Mexico. 
392 [Transl. note:] “Real maravilloso”, in Spanish in the original, does not 
have an exact translation; as is stated further in this text, it is different from 
magical realism and surrealism, though in some points it is related to both. 
Additionally, the Anthropophagic movement and later Tropicalia revisited 
the possible definitions of “real wonder” in order to confront cultural exo-
ticisms and classic pejorative perspectives on primitivism. 
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nouncing the concepts one is also giving up the position they im-
ply, which cannot be substituted with another way to express 
things. The discursive peaceful coexistence is characteristic of the 
false plurality upheld by the bourgeoisie in order to discredit the 
claimed Marxist inflexibility. “The struggle is not only for words 
but it is also for them,”393 stated Althusser. Hence, the fact that the 
practical issue is also a theoretical issue as a discursive issue of 
disassociation from Socialist ideologies and crude Communism. In 
recent occasions this has been elevated to the category of State 
ideology, with discourses charged with anti-Imperialist, loving 
emotion, not only on account of the verbal discourse but for its ac-
companiment with red flags, references to heroes, the upholding of 
combative popular traditions, and mourning for those fallen, all of 
which exalts and constructs the people’s struggle but does not offer 
any historic or social solution beyond that of fellowship, conducted 
by a benefactor State with limitations attributable to Imperialism, 
even if at the same time agreements are sought with it.  

 

1. We assume here the obviousness of an ideologic and scien-
tific struggle against the ideologies of the bourgeoisie, hopeful of 
the preservation of Capitalism; but it is indeed necessary to reject 
Marxist-ish scientism, which is companion to the distaste for poet-
ry, and which allows for the ignorance of ideologies on sensorial 
and sentimental images. First and foremost, do not confuse the re-
jection of a rationalism that is productivist and fetishizes law as 
well as State order, with irrationalism and magic in the name of 
our roots. Mikhail Bakhtin, Jean Chesneaux and Carlo Ginzburg 
help to comprehend a profoundly popular knowledge, liberated 
from falsely libertary atavisms. 

 

2. To vindicate the continuous transformation of civil society 
into political society as an effect of an extremely intolerant repres-
sion, demands the overcoming of crude Anarchism as well as en-

393 [Transl. note:] Louis Althusser’s programmatic reply to John Lewis’ 
articles at Marxism Today, summarily underlines the argument regarding 
philosophy as class struggle in the field of theory, asserting that class 
struggle has not only an economic and political form but also a theoretical 
form. Therefore, as he stated: “Everything that happens in philosophy has, 
in last instance, not only political consequences in philosophy, but also 
political consequences in politics: in the political class struggle.”  
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couraging the organization of knowledge and power as the transi-
tion into Socialism.  

 

3. The transition into Socialism rejects reformisms, concerned 
with social outbursts, and encourages, instead, anything that liber-
ates productive forces from the dominion of globalized consorti-
ums and their financial reductions, which protect banks, stock 
markets, and corrupt election processes.  

 

4. Popular power is not only that of el pueblo [the people] en-
countering their sovereignty, alienated by false popular representa-
tives from the State, nor is it only through political parties organi-
cally integrated to it. Pueblo [People] is all those diverse nations, 
the originarios [first nations] ones as much as those constructed by 
the capitalist crisis: the group of migrants; the group of those mi-
lusos [handymen] of the informal economy; those that belong to 
outsourcing and have no labor rights; the few affiliated to a union, 
who have been betrayed by their charro394 leaders; and the ex-
tremely impoverished rural workers. The name APPO can be a 
pathway of construction for the La Asamblea Popular de los Pueb-
los [People’s Popular Assembly], in this sense.  

 
5. Self-determination has to break up from fostering a squatter 
—contingently precarious– communitarianism, in order to ensure 
productive articulation, distribution, and, especially, the appraisal 
of work and workers, with no idyllic reduction. This seems quite 
difficult, considering bureaucracy and the administrative proce-
dures imposed by a State that is expert in discouraging popular 
[people’s] power. Hence there is the call for appropriating justice 
as part of the construction of a democracy that is tendentially 
Communist on account of its rejection of the State: Communist on 
account of its construction of the common, the value of use against 
the law of value.  

Avoid communitarian self-complacency, the encounter of a 

394 [Transl. note:] In Mexico, the adjective charro is used to qualify a poli-
tical leader referring to one that puts himself at the service of the person 
holding power in that moment. Here its adjective use should not be con-
fused with its synonym, charro as a substantive that is the name given to 
traditional Mexican horse-riders, and charreadas to the festivities around 
it. 
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claque on the line of Bernstein, which praises the movement and 
disregards criticism and self-criticism, and has a clear organizational 
necessity through long-term programs. To encourage a culture of 
appropriating of every form of struggle is now, as it has been since 
1848, a tendency rejected and attacked by crude Communists, to 
whom we must prove the historic necessity of overcoming their 
passionately heard impulses, which are necessary, but insufficient in 
order to transform the world.395 
 

395 [Transl. note:] Crude no more! Fierce Communism! (“Off all peace 
treaties […] Happiness is the real proof” Oswald de Andrade, May 1928. O 
Manifesto Antropófago). 
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On the aesthetic praxis 
 

 

 

1. The reconstruction of Marxism is vital for revolu-
tionaries, in the fallback position, due to defeats, and even more if 
the option is to go ahead by a different pathway than that of armed 
struggle, with everything it implies in the political-military van-
guard. What is political then acquires a strategic organizing sense, 
which includes personal grieving as a project of that life that must 
be followed.  

In the case of Adolfo Sánchez Vázquez, epic poetry allowed 
for a space where narrative lines existed, demanding critical distri-
bution in order to avoid getting lost in the symbolic acts that are 
characteristic to dithyrambic pain and fury. El pulso ardiendo [A 
Burning Pulse], edited in 1942 in Morelia, gives an account of this 
“exit to anguish and despair,” dedicated to el pueblo [the people]. 
The reconstruction of Marxism in order to appropriate it as a cri-
tique on the existent, along with the personal life of a militant, pro-
duced the dialectical encounter between poetry and philosophy.  

Not only poetry can be rendered both estranged and estrang-
ing.396 Marx anticipated it in 1844, reflecting on the core issue of 
work and humanity as a construction of production relationships 
with nature and among human beings, which would be able to live 
“in accordance with the laws of Beauty,”397 when social classes 
ceased to quarrel over political-economic power. Communism is 
then a historic necessity in construction, which has to be organized 
and substantiated by a critique of political economy, where philos-
ophy abstracts issues that have been obscured by idealisms and 

396 [Transl. note:] Alternate translation: alienated and alienating. 
397 Marx, Karl (1932) Economic and Philosophical Manuscripts of 1844, 
First Manuscript: Estranged Labour. Compiled in: Marx, Karl (1975). 
Early Writings. New York: Penguin Books and New Left Review; p. 329. 
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mechanistic materialisms. The Manuscripts of 1844 and the Theses 
on Feuerbach resolve in principle the dialectic articulation be-
tween having knowledge and acting beyond the bourgeois limit of 
civil society, which, if not overcome as a political society, would 
give up power and perpetuate the State as an oppressive apparatus. 
Hence, poetry ceases to be reverie, in order to recover its original 
sense of poiesis. Its transforming power is practical, specific, his-
torical, and social.  

 
2. The teaching approach of philosophy tricks with 
knowledge through genealogies and examples. There is nothing 
better for idle teachers than to browse through the European histo-
ry of humanity in order to formulate the proposal of fulfillment 
achieved by artists and their masterpieces. Sánchez Vázquez over-
came this trap through his condition as a veteran militant of a lost 
war, and through his double profession of poet and philosopher. 
Stalinism compelled, after the 20th Congress of the Communist 
Party of the Soviet Union in 1956, the saving of Marxism-
Leninism from everything that the dictatorship of the proletariat 
implied as a State equally or more repressive than that of the bour-
geoisie. Socialism seemed impossible; what was real was what was 
happening in the USSR, Socialist realism was the perfect encoun-
ter between contenidismo [content-ism]398 and formalism, as ex-
plained by Professor Sánchez Vázquez in his aesthetic courses. 
This demanded a critique not only from artists, but from the great 
number of audacious historians and philosophers, in order to go on 
a rescue of the aesthetic praxis along with the arts. Hence the 
origin of two volumes of Estética y Marxismo [Aesthetics and 
Marxism] (Era, 1970), distributed simultaneously to Las ideas 

398 [Transl. note:] This term should not be confused with the word ‘con-
tent’ as being satisfied with what one has. Gramsci’s proposition is to un-
derstand the term content as a conflict within the political economic struc-
ture of society, where its ideological articulation becomes form as constitu-
tive part of a superstructure. The critique is then driven upon the concrete 
study of its specificity emplaced within a cultural production and reproduc-
tion material struggle. 
Therefore, this term is brought in a Gramscian sense, as part of his critique 
to idealist aesthetics. An introductory guide on this debate can be followed 
at Content and Form, Chapter 4 in Cosito Giuseppe, (2011, 2016) The 
Rhythm of Thought in Gramsci, A Diachronic Interpretation of Prison 
Notebooks, Leiden-Boston: Brill; pp.144-155, as appears previously in this 
manuscript: Híjar Serrano. Aesthetic Praxis, Chapter III: For the insurgen-
cy, No. 3, Cit. 3. 
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estéticas de Marx [The aesthetic ideas of Marx] (Era, 1965), and 
the anthology of Textos de estética y teoría del arte [Texts on aes-
thetics and art theory] (UNAM, 1972) which educated hundreds of 
philosophy teachers who were in desperate need for critical stanc-
es, after 1968. The organization of aesthetic ideas defines within 
these texts issues and theses to take a stand against the permanent 
campaign of the Capitalist intelligence central agencies, the minis-
tries of cultural affairs of the bourgeois States, and the intelligent-
sia that has settled in a profitable rejection of the articulation be-
tween arts and politics. The idealist aesthetics found effective ap-
pearances of academic rigor in linguistics and semiotics, oriented 
toward a simplistic mechanism of the relationship between signifi-
er and significance; psychology and psychoanalysis bestowed 
schemes and notions in order to prod into the bohemian and tor-
mented lives of artists, in order to formulate significances only 
comprehensible to sharp-witted demiurges; in this pleiad of abhor-
rent interpretations, there was no lack of sociologists, able to re-
construct an epoch, based on significances and their compositions. 
In practice, not always beneficially transforming, the cold war was 
oriented by a system that integrated shows and their publicity, col-
loquia and texts from those champions of freedom and artistic pur-
ism, as individualist issues opposed in every aspect to political 
dominance: Jackson Pollock and his action painting and dripping, 
against David Alfaro Siqueiros and a public art with elocuencia 
política [political eloquence] able to keep up with industrial [and 
technological] inventions. The research-denouncement by Eva and 
James Cockroft in 1974 (Art Forum)399, distributed the following 
year by Arnold Belkin (El Día newspaper) gives an account of the 
intimate relationships between the Rockefeller Museum and the 
US Central Intelligence Agency–CIA, in order to oppose the Yan-
kee liberal tendency of “freed” [market economy] to the oppressive 
Socialist tendency. The rigorous and abstract contribution made by 
Professor Sánchez Vázquez was most fitting for this discussion.  

 

3. Professor Sánchez Vázquez was aware of scandal 
within the walls of the School of Philosophy and Literature of the 
UNAM. His doctoral examination took four hours. The strong ob-
jection to the philosophy of praxis was that of the former dean of 

399 Abstract Expressionism: Weapon of the Cold War, Art Forum 15, no. 
10; June 1974; pp. 39-41. 
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the University of Madrid, José Gaos, undoubtedly the most influ-
ential promoter of seminars and study programs. He defined the 
Being as the object of philosophy and promoted Martin Heidegger, 
to whom he dedicated a seminary that lasted for many years. The 
uses and customs of instrumental philosophy, applied to concrete 
issues, remained for José Gaos in a peripheral area that would nev-
er reach the substantial core. Such is the condemnation of the phi-
losophy of praxis. The answers given by Sánchez Vázquez could 
easily be based on the history of Socialism and its Soviet devia-
tions. He could have made a comment on the difference in order to 
address China and Maoism, and, of course, the Cuban Revolution, 
with anti-dogmatic practical particularities, but, luckily for Marx-
ism, he would rather make use of philosophical abstraction. His 
lexicological detour in Filosofía de la praxis [Philosophy of prax-
is] (Grijalbo, 1967) on the uses of the notions of practice and prax-
is, does not only encourage the comprehension of the issue, but 
also defines the key concept, and hence its editorial success in di-
verse languages and its further 1980 extension.  

 

4. Practices are transformations done on the ideological 
basis of preserving Capitalism and upholding beliefs in the bour-
geoisie. Praxis, instead, channels the revolutionary transformation 
beyond mere interpretation. Hence the emerging relationships and 
differences that are giving way to knowledge as critique on the 
concrete. Sánchez Vázquez did not resort very often to dialectics 
between the abstract and the concrete as explained by Marx in the 
Contribution to the Critique of Political Economy, but he insisted 
on defining the philosophy of praxis and the praxis of philosophy 
as a denial of philosophical instrumentality even if it is for revolu-
tionary purposes. This is not a historic project among others, but 
the necessity of utmost emancipation in order to free humanity 
from alienation [and enclosures]. The human essence concretized 
in and for work is historical; it is class-related, “History is the 
[his/her]story of class struggle,”400 and praxis is the transforming 
essence in order to achieve the emancipation of human[&else]kind. 
Hence the necessity of a Party, as presented by Lenin, from whom 
critical vindication was required, considering what took place in 
the USSR with the single-party system and its emulations within 

400 Marx, K.; Engels, F. (1948). The Communist Manifesto, Chapter I. 
Bourgeois and Proletarians. Various editions. 
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other socialisms that truly are not, since, as Sánchez Vázquez af-
firms: the centralization of economy by the State, with social and 
political correlation from the single party, annuls democracy by 
substituting it with a dictatorship allegedly proletarian. Socialist 
realism took this to the extreme of annulling and discrediting any 
significance —different or differentiating– of criticism from work-
ers, rural workers and pueblo [the people], beautiful, just and truth-
ful by decree, with representations that were more becoming for 
old-fashioned academicism. Sánchez Vázquez did not address the 
scientism correlation of all this when it denied, for instance, 
Freud’s contributions on account of them being subjectivist, and 
allowing for productive experiments such as those of Trofim Ly-
senko, intent on proving abhorrent materialist genetics, related to 
the thesis of proletarian science that has been criticized by 
Dominique Lecourt (LAIA, 1976). 

 
5. The vindication “of art as work in which that creative 
dimension denied to alienated work and characteristic to every his-
torical-concretized form of art gets sustained, whichever its rela-
tionship is to reality or to the ideology affirmed through it, (ren-
ders) as valid the most realistic art and the most abstract one” (La 
filosofía de la praxis y Los manuscritos económico filosóficos de 
1844. Balance personal y general, seminario de El Capital, School 
of Economics, UNAM, 1994)401, all of which does not only reject 
art as a reflex, but vindicates vanguards that stop at the point of the 
relationship with art critique, which demands, as Galvano Della 
Volpe expresses, to make a critique on the specific systems of 
signs in order to concretize art. Aesthetics would have to remain at 
the most abstract level of critique, as a transforming activity inte-
grating or encouraging praxis.  

 

6. In pieces such as Del socialismo científico al social-
ismo utópico [From scientific Socialism to utopian Socialism] in 
1971, Ideal socialista y socialismo real [Socialist ideal and real 
Socialism] in 1981, and Después del derrumbe [After the down-
fall] in 1994, Sánchez Vázquez describes the “three fundamental 

401 Sánchez Vázquez, Adolfo (1997) Filosofía y Circunstancias. Mexico: 
Facultad de Filosofía y Letras–UNAM; Barcelona: Anthropos; p. 158. 
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channels”402 of his thinking process as a break up with “Socialist 
realism, materialistic metaphysics of Soviet Diamat (dialectic ma-
terialism), and the ideology and practice of the so labeled real So-
cialism.”403 The three channels in dialectical interaction are “1. that 
of aesthetics and art theory, 2. that of Marxism as philosophy of 
praxis, and 3. that of moral and political philosophy or critique to 
political practice developed in the name of Marxism.”404 These dia-
lectics lead him to rectify “a certain essentialist, speculative as-
pect”405 of the conception of [hu]man, and the “critique to the ide-
ology of Socialist realism [as] an acknowledgment of what was 
taking place within a society that was not Socialist per se.”406 

 

7. Theory in itself does not transform, and the rear-
rangement of Marxist discourse as an aspiration to render it more 
radical is as out of order as pinpointing the concept of alienation as 
a faux pas from young Marx, without considering his characteriza-
tion of 1844 Communism as “living in accordance with the laws of 
Beauty,”407 to live for a humankind attuned with nature and with 
productive processes, and not for individual benefit. In the end, this 
makes full sense with the assertion of the fact that, without Che, 
Lenin settles and ossifies in the party and in the impossible extinc-
tion of the State. Those schemes originated by it sustain the dialec-
tic articulation of the extended lines of research established by 
Sánchez Vázquez: the alternative to alienated work, aesthetics, eth-
ics. The historic need remains as a thesis-motto: “sea o no sea el 
socialism debe ser” [“may it, may it not, Socialism must be”] 
(1998). Without teleology, this was defined in a brief and eloquent 
intervention during a colloquium on El futuro de la izquierda [The 
future of the Left], held in 2004 at the house where José Carlos 
Mariátegui lived, an event where Adolfo Gilly took the note whose 
final section reads: “Socialism is not unavoidable, it is not a natural 
result from human evolution. If human beings do not become 
aware of this necessity and, in consequence, they become orga-

402 Sánchez Vázquez, Adolfo (2003) Filosofía de la Praxis. A modo de 
Epilogo: Balance de la Filosofía de la Praxis. Mexico: Grijalbo, Siglo XXI 
(1967); Barcelona: Editorial Crítica (1980); pp. 520. 
403 Ibid. Op. cit.: 402; (Sánchez Vázquez, 2003; p. 521). 
404 Ibid. Op. cit.: 402; (Sánchez Vázquez, 2003; p. 520). 
405 Ibid. Op. cit.: 402; (Sánchez Vázquez, 2003; p. 522). 
406 Ibid. Op. cit.: 402; (Sánchez Vázquez, 2003; p. 522). 
407 Op. cit.: 397; (Marx, 1932; p. 329). 
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nized and take action, the alternative is barbarie. And it would be a 
barbarie even worse than that imagined by Marx, since we would 
be facing ecological catastrophe, universal war and the possible 
destruction of humanity.”408 At that time, the Aula Magna [Main 
Auditorium] of the School of Philosophy and Literature was insuf-
ficient for those who urgently needed to overcome the whims of 
post-Modern non-commitment. The certainty Marx had of every-
thing finally belonging to the science of History awakens interest 
toward dialectics, even if it remains at the limits of concrete analy-
sis.  

 

8. Invitación a la estética [Invitation to aesthetics] of 
1992 fulfills its propaganda objective. Dialectizar la estética [To 
dialecticize aesthetics] gives a title to an item and addresses the 
general, abstract sense of it, different but necessary for art critique 
as a concrete appraisal. The articulation of aesthetics with “other 
modes of human appropriation of the world, and with the historic, 
social, and cultural conditions in which it takes place”409 did not 
arrive until the alarm caused by its distribution and appraisal, de-
spite the treatment of reception in the school courses given by Pro-
fessor Sánchez Vázquez. The abstract definitions are in the Intro-
ducción General: Los problemas de la estética marxista [General 
introduction: the issues of Marxist aesthetics] (Estética y marx-
ismo, volume I, Era, 1970), where he narrates the relationships and 
differences between Chinese and Soviet stands, makes a critique of 
the Proletkult that compelled Lenin to oppose the articulation of a 
proletarian culture, and it arrives at the contributions made by the 
Cuban Revolution. He covers the comments made on Russian for-
malists, Anatoly Lunacharsky —the person in charge of the cultur-
al and artistic politics during the construction of the USSR, and he 
dedicates an item to Brecht and Della Volpe with their arguments 

408 [Transl. note:] As a brief memory of this colloquium, Alberto Gilly 
published an article La realidad, la utopia y el deseo, in La Jornada, Octo-
ber 21, 2005.  
Also, Gilly’s article titled Adolfo Sánchez Vázquez en este 2012, published 
in La Jornada, January 2, 2012. 
Accessed from, the last reviewed 14.03.2018, e-link: 
http://www.jornada.unam.mx/2005/10/22/index.php?section=opinion&arti
cle=a05a1cul 
http://www.jornada.unam.mx/2012/01/02/opinion/013a2pol 
409 Sánchez Vázquez, Adolfo (1992) Invitación a la Estética. México: 
Grijalbo; p. 57. 
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against romanticism and its mystical and irrational consequences. 
Clear and blunt, this philosophical discourse is convincing, highly 
educated and opposed to the formulation of intrinsic value; but in-
stead to place dialectics between distribution and appraisal. 

The practice of philosophy shone, to the exasperation of Octavio 
Paz and his anti-Communists guests, sponsored by Televisa in order 
to speak of freedom. The poet could not deter Professor Sánchez 
Vázquez from making televised interventions each time he ventured 
on a clever diatribe against Socialism. Against the unfounded judg-
ments made in the name of free speech, Sánchez Vázquez put into 
practice the aesthetical dimension as a historic critique of predatory 
Capitalism. However, none of this prevented him supporting in 2006 
the presidential candidacy of Andrés Manuel López Obrador by 
heading the hundreds of signatures on the Proyecto altenativo de 
nación [Alternative national plan]. It is clear that in the distinction 
made among the four Lefts —the liberal bourgeois, the social-
democrat, the critic toward Capitalism but lacking an alternative, 
and the Socialist Left opposed to Capitalism– as defined during the 
brief intervention in Peru in 2004, the current situation imposes itself 
before the absence of a political organization and the corresponding 
militancy.  
 

9. The political limit is a social and historic limit. It 
clarifies issues, but does not discuss or solve them. It sets the foun-
dations of a dialectical argumentation, but does not construct upon 
them a critique of the political economy of the sign, as expressed 
by Jean Baudrillard in an important title-motto from 1970. There is 
nothing left but to express the core issue: every art is liberating 
while considered as work that creates, from the most individualis-
tic and sensorial, to the most critical and propositional in both 
technique and form. But work and praxis do not possess value per 
se, if they do not produce it within distribution. Appraisal is a 
complex dialectic process of expropriation done by a class, so ar-
tistic production is subjected to subsumption, that deep process that 
Marx clarifies during the unreleased chapter VI from Das Kapital. 
Through the mediation of ideology, the history of signification is 
also a class struggle. The difficulty of artistic appraisal lies in what 
was presented by Marx in the nota bene to the Contribution to the 
Critique of Political Economy: the issue lies not in articulating arts 
with the social definitions that sustain them on a historical and so-
cial level, but in explaining what their value is, beyond them. This 
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is not an ethical issue related to the will of the artist, as proved by 
the case of Balzac, that great monarchical writer from whom Marx 
learned more about the rise of the bourgeoisie than from any histo-
rian. Expressing this in the way Engels did to Margaret Harkness 
in 1888, “the triumph of realism” is to introduce a meta-historical 
subject as a solution. Such a thing was done by the ideologists of 
Socialist realism with the content-ist and formalist results as taught 
by Sánchez Vázquez. 

 

10. The critique of the political economy of the sign is a 
program opened by Sánchez Vázquez by closing down the meta-
physical detours, as well as the formalisms and contenti-sms that 
accompany them. He sought not to challenge the appraisal condi-
tions, but he acknowledged Della Volpe and his distinction be-
tween truth and plausibility, as he did with Che and his rejection of 
the law of value with full emulatory praxis, with José Revueltas 
and his ruthless critiques against orthodoxies, though he did not 
address cognitive democracy as an organized production of revolu-
tionary knowledge, as a social pathway of the philosophy of praxis. 
The practice of philosophy would have to go, then, beyond the 
classrooms, in order to bind, articulate, and merge production pro-
cesses,410 the resistance against the law of value, with public and 
libertary forms and techniques, as Herbert Marcuse states in the 
aesthetic dimension (in Eros y civilización [Eros and civilization], 
Joaquín Mortíz, 1965; and The Aesthetic Dimension, Beacon Press, 
1978), in which arts are part, but not everything, since its praxis 
calls for the liberation of the entire process, including distribution 
and appraisal. The most outrageous or absurd act can be vindicated 
as a transgression against productivist rationalism; in the same 
sense community carnavalesque celebrations or grieving can be 
proof of illiterate knowledge as an aesthetic dimension. The aes-
thetic praxis opens a thousand of possibilities. 

 

11. As stated: philosophers (as well as artists and scien-
tists) have only interpreted the world, in various ways; the point is 

410 [Transl. note:] Derivative from Art and Ideology Workshop—TAI 
mottos: “vincular, articular y fusionar en la lucha popular […] todas las 
formas de lucha [… y] afectar todo el proceso” (“bind, articulate and mer-
ge in the popular struggle […] all forms of struggle [… and] to affect the 
entire process”).
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to change it. 
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