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But what have we to do, some will ask, with the intelligence of the bees? 
What concern is it of ours whether this be a little less or a little more? 
Why weigh, with such in�nite care, a minute fragment of almost invisible 
matter, as though it were a �uid whereon depended the destiny of man? 
I hold, and exaggerate nothing, that our interest herein is of the most 
considerable.

               Maurice Maeterlinck, �e Life of the Bee, 1901
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FIG. 0  Visitors at The Other Side, 
            Cemetery of Poblenou. (Taipale, 2018)

ABSTRACT   The mythical bee �ies over and throughout the course of the hu-
man history, leaving traces of the coexistence of insect and human 
cultures in numerous writings and artworks by thinkers, creators 
and philosophers. Bees have been documented in multiple forms, 
evidencing the human fascination towards their life. Many of those 
who are inspired by bees, also point out their psychic and super- 
natural character. �eir divinity has been speculated upon since 
pagan times.
   Today, facing the complex reality of the Anthropocene, people 
have woken up with the reality of semi-feral bees vanishing from 
the hives, as they watch over in vain. Even though the diversity 
among the beekeepers �ourishes, the number of bee populations 
and bee species decline. Many scientists and beekeepers are eager 
to demonstrate that all can be explained and cured by man-made 
solutions, however the phenomenon remains unresolved. 
   Science �ction and mythological writings reveal less measurable 
alternatives for bee loss. While the tendency of our society is to 
categorise honeybees as production animals and highlight the 
utilitarian values of these insects, many authors express the phil-
osophically and spiritually rich connotations of bee life and their 
importance as companion species.
   �e Other Side artwork, commissioned by Fundació Joan Miró, 
was installed in a historical cemetery in Barcelona, Spain as part of 
Beehave art exhibition in spring 2018. It exhibits the cultural, aca-
demic, and philosophical value of the bee. Along the walk through 
the cemetery, the audience comes across angels, sculpted in stone, 
and multiple written expressions that bees have evoked in authors 
from Antiquity to present day. Angels, like bees, have a stable po-
sition in the mythological, religious and secular literature and arts 
throughout the human history. 

   �e Other Side audio space creates an opportunity for specula-
tions around the material, theoretical and spiritual connections 
between bees and angels and asks, if these winged creatures could 
in the end be one and the same?
   �e thesis explores how the “existence” of bees, angels and 
humans is intertwined, and guides the reader through an augment-
ed audio walk with bees and angels. It consists of an artistic and a 
theoretical part. �e artistic section is a site-speci�c artwork �e 
Other Side audio space. �e theoretical component intertwines a 
complex ensemble of di�erent agencies and beliefs around life and 
death, practice and theory, �ction, faith and fabulation, with the 
honeybee as the leitmotif. It draws on the theories around Multispe-
cies storytelling and Practices of Companion Species by biologist and 
theorist Donna Haraway.
  �e research methodologies are divided into primary and second-
ary sources. Primary sources are interviews with culturally oriented 
beekeepers and thinkers, and, my own and my peers’ re�ections 
and experiences as beekeepers and bee observers. As secondary 
sources I did a literary review of western literature that explore the 
subject of bees; scienti�c papers about bee biology and, a written 
history of angels, their representation in art and their role in mod-
ern society, from an European and Christian point of view.
  Beekeeping is a practice-based agricultural and cultural activ-
ity, where hands-on work with living and dead insects is mixed 
with theory. To understand the written material, one should be a 
practitioner, and, reading and sharing one’s experience with others 
is helpful for the practice. Companionship with bees provides 
excellent means for the reconstruction of our ties to the natural 
and spiritual worlds, which has been degenerated over the last one 
hundred years.

Keywords:  honeybee, literature, angels, urban beekeeping, 
                     hybrid storytelling, Melliferopolis, companion species
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�e Origins of Human-Bee Cultures

Our curiosity and our need to understand other forms of 
intelligence have brought about, among other interests, the 
study of the life of bees in di�erent centuries and cultures. 
�ere is a striking number of thinkers who have shown an 
interest in the ingenuity and the extraordinary capacities of 
bees, in addition to the properties of honey, propolis, and 
wax for healing, and as preservatives. Since ancient times, 
these insects have also been associated with immortality 
and the ability to communicate across parallel worlds.

�e mundane reason for the human interest towards the 
bees is thanks to the precious products they produce. 
Honey, the viscous substance created and stored by various 
species of bees, is the most concentrated natural source 
of sweetness. A famous rock painting discovered near 
Valencia, Spain, illustrates a person harvesting honey from 
a wild beehive at altitude. El Hombre de Bicorp, (�e Man 
of Bicorp) was painted 10 000 years ago. 

Some 6000 years later, hieroglyphs found in Egypt revealed 
that bees were domesticated, and managed by humans in 
hives made of clay. �ere were no important reasons to 
domesticate wild animals if they could not o�er humans 
either company, protection - or food. When it comes to the 
honeybee, this was to the contrary, as protection was need-
ed against these stinging insects - but the sweet honey they 

produced, was a good enough reason to take a risk and get 
stung. In Europe, it wasn’t until the year 1100 when the or-
dinary table sugar arrived. It was made from sugar cane and 
produced in India, and until the 18th century it was consid-
ered a luxury product (McGee 2004, 648). Today, although 
honey made by bees should be considered of much greater 
value than sugar, it is sold on many occasions inexpensively, 
considering the hard work it requires to produce.

�e literature around bees and their life emerged �rst in 
relation to the coveted honey. �e �rst literal evidence of the 
collecting and appreciation of honey is said to be a Sume-
rian1 love poem that describes the bride’s and bridegroom’s 
encounter at their bedchamber as “honeysweet” and “hon-
ey-�lled” (McGee 2004, 647). In classical Greece and Rome, 
honey was a rich source of food and culture, and the Greeks 
related its consumption to ceremonies for the dead and the 
gods. Numerous mythologies and legends in cultures around 
the world refer to the honeybee, Apis mellifera, that origi-
nated from subtropical Africa and now inhabits the whole 
of the Northern Hemisphere up to the Arctic Circle, as do 
the humans (McGee 2004, 647, 663). �e only continent in 
the world where they are not naturalised, is Antarctica. In 
many parts of the world, the honey bee was not an endemic 
species, but arrived with human settlements (Moore and 
Kosut, 2013, 83).  

1 4500-1900 BC

LITERATURE AND THOUGHT ON BEES

FIG. 1 Drawning of a detail of rock painting from 8000 BCE, 
known as Man of Bicorp, located in the Spider Cave at Valencia, 
Spain. It shows two people raiding a wild beehive. 
(Ransome, 1937) 
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Pliny the Elder explains:

Honey comes out of the air…At early dawn the leaves 
of trees are found bedewed with honey…Whether 
this is the perspiration of the sky or a sort of saliva 
of the stars, or the moisture of the air purging itself, 
nevertheless it brings with it the great pleasure of its 
heavenly nature. 

(Pliny the Elder, 77-79, cited in McGee, 2004, 647)

Various ancient thinkers, such as Aristotle, Virgil, Columel-
la or Pliny the Elder coincide with comparable explanations 
about the origin of the honey. In Kalevala, the Finnish epic 
story, a compilation of oral poetry, folklore and mythology, 
edited and published by Elias Lönnrot for the �rst time in 
1835, describes the divine substances, nectar and honey, as 
originating from the God, with miraculous health e�ects. In 
the 15th poem of Kalevala, the mother of Lemminkäinen 
resuscitates her brutally dismembered and drowned son with 
balms and balsams, brought to her from behind the seven 
heavens by - a bee.

In regards to the variations in taste or quality of honey, the 
wise from the Antiquity era were aware about the in�uence 
of the environmental factors, such as the time of the year, 
position of the stars, and - the characteristics of the plants 
and �owers where the dew was deposited before its col-
lection by the bee. �eir vision connected the macro- and 

microcosmic orders, celestial bodies and the �owers - and 
the bees in between.

Aristotle (384-322 BCE) compares bees with ants and spi-
ders, concluding that bees are di�erent because they produce 
their proper food and instead of consuming it all directly, 
they also store it; a sign of intelligence as such. Another 
big thinker Francis Bacon (1620) compares the same three 
animals with mankind - and again the way of the bee seems 
to be the most virtuous one: 

�e men of experiment are like the ant, they only 
collect and use; the reasoners resemble spiders, who 
make cobwebs out of their own substance. But the bee 
takes a middle course: it gathers its material from the 
�owers of the garden and of the �eld, but transforms 
and digests it by a power of its own. 

(Bacon, 1620)

�e Lost Eternity

In his works, Aristotle writes about 581 species of animals. 
A¨er humans, bees are the most cited species. He considers 
the beehive as a microcosmos, and by studying the activity of 
the hive, he tries to extrapolate his observations and under-
stand the Universal Cosmos. Aristotle does not pretend to 
o�er practical instructions or scienti�c studies around the 
beekeeping or bees, but instead, a metaphysical view of the 
Universe (Tavaillot & Tavaillot, 2017, 42).

American Indians harvested honey from rotten trees where 
swarms, escaped from the White Men’s apiaries, had in-
stalled their nests in the wild. �e honeybee was taken to 
North America with the European colonisation around 
1625, however, in the tropical South America bees already 
existed prior to European arrival. North-American writer 
Washington Irving describes, in 1832, the bees as the har-
binger of the white man, as the bu�alo is of the red man, and, 
in proportion as the bee advances, the Indian and bu�alo re-
tire (McGee 2004, 664). Humans and honeybees have a long 
history together, and in territories with a long and severe 
winter, they only survive thanks to the beekeepers. However, 
it is because of the intensive beekeeping, that they are also 
now disappearing at an alarming rate.

Just think for a moment; bee-keeping is so ancient 
that no one can say today from any external evidence 
what bee-keeping really was when the bee was still 
undomesticated. For the most part people know only 
our bees, I mean the European honey-bees, and they 
know only domestic bee-keeping. 

Natural History books write mostly about the bee 
which is universally spread in Europe, as “the com-
mon hive-bee.” �us one only knows about domestic 
bee-keeping. �is is well worth our attention, gentle-
men, that one knows only domestic bee-keeping; one 
is not aware what it was all like when only Nature 
herself was at work. Bee-keeping is very ancient.

    (Steiner, 1923, 35-36)

Magical Heavenly Substance

Beside the honey, the bees produce propolis, beeswax, and 
royal jelly. �ey also collect high protein pollen, and some 
people consume the high protein-content drone larvae, o¨en 
removed as 'useless' from the managed hives2. However, 
many authors that praise the intelligence of the hive and the 
hive mind3 would question the categorisation of the drone as 
useless as part of the colony.

�e mystery around the origin of honey has provoked fabu-
lous beliefs and speculations. French brothers Pierre-Henri 
and François Tavaillot, one of them a beekeeper and the 
other a philosopher, invited the reader to travel with honey-
bee related thought through human history from Antiquity 
to today. �ey sum up theories of Antiquity about the origin 
of the honey in four stages:
1. Celestial dew falls on the Earth 
2. Pure dew contaminates in contact with earthly air 
3. �e dew is deposited on the petals of the �owers and gets
     scented by their particular perfume
4. Honey is �nally collected by a worker bee that takes it to
    the hive and stores it.  (Tavaillot & Tavaillot, 2017, 56)

2 Drones are the male bees and do not produce honey, their primary role is to mate 
with an unfertilised queen.
3 The collective mental activity expressed in the complex, coordinated behaviour of 
a colony of social insects (such as bees or ants) regarded as comparable to a single 
mind controlling the behaviour of an individual organism. www.merriam-webster.com/
dictionary/
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It comes to pass with the bees as with most of the 
things in this world; we remark some few of their 
habits; we say they do this, they work in such and 
such fashion, their queens are born thus, their 
workers are virgin, they swarm at a certain time. 
And then we imagine we know them, and ask 
nothing more. We watch them hasten from �ower 
to �ower, we see the constant agitation within 
the hive; their life seems very simple to us, and 
bounded, like every life, by the instinctive cares 
of reproduction and nourishment. But let the eye 
draw near, and endeavour to see; and at once 
the least phenomenon of all becomes overpower-
ingly complex; we are confronted by the enigma 
of intellect, of destiny, will, aim, means, causes; 
the incomprehensible organisation of the most 
insigni�cant act of life. 

   (Maeterlinck, 1901)

Virgil and Maeterlinck had a personal relationship to the bees of 
whom they wax lyrical about. �e importance of using a com-
bination of practice and observation with theoretical research is 
emphasised by Aristotle, who had been read and blindly repeated 
by a gang of philosophers and natural scientists until 17th centu-
ry, before the truth of the gender of queen been and worker bees 
was revealed. �en, it took until to the end of 18th century before 
François Huber, a blind beekeeper and researcher, discovered the 
fecundation process of the queen through his resolute observations 
of the hive life in Switzerland with the help of the tireless assistance 
and eyes of his wife Marie Aimée Lullin, and his servant, François 
Burnens.

FIG.3 Swiss beekeeper and researcher François Huber, observed 
bees at a book-like hive, designed by him in 18th century.

He �nds bees are prudent, political and divine beings by na-
ture. �is makes them very close to humans, though, human 
beings must cultivate themselves and rehearse, to reach the 
level of the bees (Tavaillot & Tavaillot, 2017, 53. �e best 
demonstration of their divinity, for Aristotle, is the continu-
ity of the species and the way the bees reproduce. Until 19th 
century it was not understood how bees breed and how the 
queen gets fecundated. It was not even known that the queen 
is female until Jan Swammerman (1637-80) placed the bees 
under the microscope and discovered their real sex. 

Aristotle could not de�ne the genders of the bees, and calls 
the queen king, or leader. He considers that bees regenerate 
without copulation and, that their o�spring is of a di�erent 
species, not identical to the parent itself. For Aristotle the 
reproduction of the bees converts to an ontological question 
and - to another evidence of their divinity:

As bees are a peculiar and extraordinary kind 
of animal so also their generation appears to 
be peculiar. […] Concerning the generation of 
animals akin to them, as hornets and wasps, the 
facts in all cases are similar to a certain extent, 
but are devoid of the extraordinary features 
which characterise bees; this we should expect, 
for they have nothing divine about them as the 
bees have.

Antiquities poet Virgil (17-90 BC) dedicated the fourth 
book of his work Georgics (29 BC) to apiculture. Many of 
the methods and practices he describes, are still used in 
contemporary apiculture. His work, though, focuses more 
to the non-agricultural and non-scienti�c facets of the life of 
the bee. As a farmer, Virgil had a practice-based agricultur-
al vision to his beekeeping, but at the same time, he makes 
philosophical notes, observations and direct comparisons 
between the societies of bees and humans. �e trans-disci-
plinary approach of Virgil coincides with Maurice Maeter-
linck, a Belgian playwright and poet who lived almost 2000 
years a¨er this Roman poet. �ey both were beekeepers, but 
able to see beyond these insects as mechanistic production 
animals.
  

FIG. 2 Wood cut for Virgil’s Georgics (Book IV), showing 
contented farmers looking after beehives. (Unknown 
author, 1502)
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Meanwhile, the scale and size of individual apiaries increase as 
the production targets of bee goods rise. �e surrounding envi-
ronments become contaminated and the stories around the bees 
change. 

Since people became aware of the Colony Collapse Disorder (CCD) 
in 2006, many bee related novels have been written and �lms re-
corded. �e CCD is a phenomenon that occurs when the majority 
of worker bees in a colony disappear and leave behind a queen, 
with plenty of food and a few nurse bees to care for the remaining 
immature bees. �e phenomenon hit the beekeeping industry in 
United States in 2006 and was then reported to be happening in 
many other countries across the world. Although colony loss from 
CCD has declined and it is no longer the main concern among bee-
keepers, and remains an unsolved mystery (EPA, 2018). In October 
2010, �e New York Times headlined Scientists and Soldiers Solve a 
Bee Mystery, claiming that the enigma of CCD was solved through 
a collaborative research project between US Army scientists and 
entomologists. �eir theory is that a combination of virus and fungi 
had disrupted the memory or navigation skills of the workers bees 
and therefore, the bees were getting lost. Another possibility, told 
Dr. Bromenshenk, is a kind of insect insanity (Johnson, 2010). 

�e documentary �lm More �an Honey (Imhoof, 2012) o�ers 
a heart-breaking glimpse of the consequences of weakened bee 
populations from three di�erent continents where honeybees of 
21st century are in mass decline, through death or disappearance. 
�e �lm features apiaries sited at almond �elds of California, in the 
Austrian and Swiss Alps and in China where, in some areas, there 
is a need to complete pollination using a human labour force (Wil-
liams, 2016). Science �ction and �ction novels of the 21st century 

cannot miss the fact that bees are endangered, not to mention sci-
enti�c and non-�ction literature. Popular, recently published novels 
such as Enkelten verta (�e Blood of Angels) by Finnish Johanna 
Sinisalo (2011/2014), History of Bees by Norwegian Maja Lunde 
(2015); or the famous episode of the Net�ix series Black Mirror, 
Hated in the Nation (Brooker, 2016) re�ect the alarming situation, 
and speculate on our long-lasting coexistence with the bees and a 
future without them. History of the Bees describes three signi�cant 
moments in the common history of the bees and humans – the 
earliest being in mid-19th century, when big scienti�c and indus-
trial beekeeping innovations started to be used. �e second being 
present day, characterised by the shadow of the Anthropocene 
and vanishing bee stocks, and, the last, a dystopian illustration of 
the year 2098, with a portrayal of a bee-less world and the conse-
quences of the lack of the pollinating insects laid bare. In only two 
hundred years, the picture converts from a cornucopia full of life, 
discovery and never-ending possibilities to a grey despair. 

Austrian philosopher, Rudolf Steiner makes a pointed remark 
about theory-based science making: 

People think they have said something wonderful, 
but in truth nothing at all has been said. And that, 
you see, is what I should like to call the disturbing 
element in modern scienti�c methods. People claim 
to have something to say; they announce it in gigantic 
words, and everybody believes what is said. But if this 
continues further in the history of the world, things 
will come to a point where everything will dry up 
and perish. For the world depends on the fact that 
something can be done, not that things are merely 
discussed and many words made about them. Words 
must signify what is there in reality. And truly, gentle-
men, in earlier times a kind of knowledge existed that 
was directly connected with practise. Today there is a 
science which no longer knows anything about practi-
cal matters. O�en it merely spins out words.

(Steiner, 1923, 20)

Steiner talks about his past when communications were exchanged 
in personal gatherings, where beekeepers shared their experience 
and one could say if the person had “real practical knowledge 
behind him”, for example: When you hear someone speak, you know 
at once whether he knows something, or whether you can �nd it all in 
print somewhere (Steiner, 1923, 21).

�e spirit of the Industrial Revolution hit beekeeping practices in 
the late 19th century and has been around since. 

Maeterlinck (1901/1914) marks the turn with the invention of the 
centrifugal honey extractor by Venetian o°cer Francesco de Hrus-
chka in 1865 (Burnside 2015, 29–30). Other important develop-
ments for the new era of commercial and high-scale production of 
honey and wax were the movable comb hive, designed and patented 
by American inventor Lorenzo Lorraine Langstroth, and the publi-
cation of his book, �e Hive and Honey-bee, in 1853. 

�e bee related literature published before the Second World War 
did not foresee the major problems of now - the parasites, sickness 
and big losses of colonies in di�erent parts of the world. In 1923, 
Steiner gave �¨een lectures to the workmen at the Goetheanum, 
Dornach, Switzerland under the title �e Functioning of Spirit in 
Nature and in Man. Nine of the lectures were dedicated to bees and 
beekeeping and during a dialogue with beekeeper Herr Möller, 
Steiner remarks on the risks of the modern beekeeping practices for 
the future of the honeybee species:

But here we come to the whole question of arti�cial 
bee-keeping. You must not think that I am unable 
to see — even from a non-anthroposophical point 
of view — that modern bee-keeping methods seem 
at �rst very attractive, for certainly, it makes many 
things much easier. But the strong holding together — 
I should like to say — of one bee-generation, of one 
bee-family, will be impaired in the long run.

(Steiner, 1923, 10)
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In addition to writers, bees have also inspired visual artists, 
architects and creators from the early times. A certain boom of 
bee related artistic works and art events can be observed since the 
awareness of the CCD and the reduction of the bee populations 
globally. �e 20th century artist and activist Joseph Beuys was a 
predecessor of “ecological and bee artists”, and strongly inspired by 
the writings of Rudolf Steiner. He worked with the topic of the bee 
throughout his life from 1950’s (Tate, 2018). �e most famous of 
his bee related works is probably the Honey Pump at the Workplace 
installation, that was pumping honey for one hundred days at 
Documenta 6 exhibition at Kassel, in 1977 (Stokes-Casey, 2012, 4). 
Many other artists followed and a plenty of bee related art, cultural 
events and art-residencies have been organised over the previous 
decades4. Architects such as Le Corbusier, Mies van der Rohe and 
Antonio Gaudí observed bees and applied their learnings to design 
bio-inspired buildings (Ramirez, 1998).

In times of Gaudí 1852-1926, Barcelona had urban apiaries, but a 
legislation called Farm Labour Directive, from the year 1975, forbid 
farm animals and animal husbandry in the Spanish cities. �is is 
why urban beekeeping is still forbidden in Barcelona today. Current 
legislation from 2002 establishes a minimum distance of 400 metres 
between a beehive and a town. (�eros, 2018, 29) 

An art exhibition called Beehave was opened in one of the most 
prestigious art institutions of Catalunya, Fundació Miró, in 
February 2018. �e exhibition showed bee related contemporary 
artworks and interventions in the gallery and around the city. 

4 For example, Melliferopolis Fest 2016 in Helsinki, Beehave exhibition, 2018 in Bar-
celona, Learning from the Bees Conference, 2018 in Holland, Beetime art-in-residence 
program in Spain, and many more. 

A real beehive was installed on the roo¨op of the Foundation, 
located on the Montjuic hill, overlooking the hectic and harsh city 
but - with the advantage of having a blooming park around, for the 
enjoyment and wellbeing of the bees. �e beehive is one of a few le-
gal hives in the urban territory of Barcelona and was the �agship of 
the exhibition. �e curator of the show, Martina Millá, transformed 
into an assertive spokeswoman for the urban movement of bee-
keepers, artists and city planners, asking for rights to keep bees in 
Barcelona and other Spanish cities. �e original plan of the curator 
was to take over the bee-less city with dozen artistic interventions, 
including living bees within each of them. �e local administration 
did not concede the permissions for “exhibiting” bees, and the art-
ists had to adapt their works to obey the operative regulations. �e 
show converted to a tool to persuade the bureaucrats to re-consider 
the obsolete law. �e exhibition was well received by the public and 
the media, but the topic was questioned by some artistic and cultur-
al quarters as to its relevance in relation to an art institution. Within 
the contemporary art world, where almost anything is possible, many 
categories and prejudices remain. As if an ecological or non-human 
topic would not be grand enough for an art exhibition5. I think there 
are only a few subjects for an art exhibition bigger than the bees (M. 
Millá, personal communication, April 3rd, 2018).

�e coming years will show if the ban for urban Spanish bees can 
be modi�ed or revoked. Naturally, in many European cities, hu-
mans, bees and other pollinators coexist.

5 However, during the same spring 2018 two other important galleries in Barcelona 
were exhibiting living, non-human agents: In CCCB, medusas were shown in the 
exhibition After the End of the World and in Fundación Tapies, a butterfly was left 
loose in the gallery space, in the exhibition -’--- —’-, by artist Daniel Steegmann 
Mangrané. 

SHOWING BEES

FIG. 4  Beehave installation “Swarms” by Àlex Muñoz and Xavi 
Manzanares, as part of the exhibition Beehave at Fundació Joan 
Miró, Barcelona. (Pratdesaba, 2018)
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I started urban beekeeping activities in 2012 within the Mellifero-
polis6 project. My guide to this buzzing world has been Christina 
Stadlbauer, my partner and the initiator of the project, with whom 
I’ve worked with at Honeybees in Urban Environments even since. 
Over the course of the project, I have learnt that our means, ways 
and motivations for keeping bees can come across as quite odd in 
comparison to the predominant beekeeping practices of today; with 
their focus on production of bee goods or generation of ecosystem 
services, in the bee’s case, pollination. 

I understood how di�erent schools and philosophies of keeping 
bees exist, and that the “right” way, and the reason for most bee-
keepers to keep bees is to generate the maximum economic return, 
even at cost of the bee’s wellbeing. �is practice and thinking can 
be seen across most of the agricultural industries, animal and 
plant alike. However, my practical work with bees and learning of 
the history of beekeeping has made me understand that bees have 
provoked thought and inspiration among humans since ancient 
times, and those enlightened beekeepers still exist scattered around 
the world.

Melliferopolis -Honeybees in Urban Environments7 started as an 
unsuccessful attempt to get EU-funding in 2010 for an ambitious 
European-wide project combining urban beekeeping, arts and bio-
sciences. �e seed for the initiative was sown, and some years later, 
when I had an opportunity to be part of a working group, building 
the Bio�lia - Base for Biological Arts8 for Aalto University Arts de-
partment, I invited Stadlbauer to work on the project in Espoo 

6 Apis mellifera = honeybee in Latin, Polis = city in Greek
7 www.melliferopolis.net
8 www.biofilia.aalto.fi/en

and Helsinki under the Bio�lia umbrella. �e key issue and objec-
tive was, and still is, to study the life of bees and humans in cities, 
combining artistic and scienti�c research, tools and expressions. 
From 2012 onwards, this long-term collaboration bore fruits of 
many kinds and various outcomes from small scale artistic inter-
ventions, exhibitions, experimental beehives, academic courses, 
lectures and participative workshops, concerts and public apiaries, 
to an international community of creative bee enthusiasts. �e 
project was �rst hosted by Aalto University for two years, and then 
continued through di�erent collaborations happening together 
with various universities, art institutions and funders9.

In 2016 we curated and organised a summer-long event, Mellifero-
polis Fest, that consisted of a Series of Events for Bees and Humans 
in Helsinki. One of the artworks of the program was �e Other Side 
audio space, in Linnunlaulu district in the heart of the city. �e  
Other Side is a site-speci�c artwork, based in artistic research and 
installed in a public place outdoors. It o�ered the visitors a possi-
bility to listen to bee related literature at carefully selected sites out-
doors. While the tendency of our society is to categorise honeybees 
as production animals and highlight solely the utilitarian values of 
these insects, many authors bring to light the philosophically and 
spiritually rich connotations of bee life and their value as compan-
ion species (Gane & Haraway, 2006). �e artwork produced empha-
sised those aspects within our long history together with bees.

9 Melliferopolis has also been supported by Kone Foundation, Finnish Cultural Founda-
tion, Helsinki University Kaisaniemi Botanic Garden and Helsinki City. We collaborated 
also with  Pixelache Festival, Uniarts, Arthouse Kirpilä, Fundación Miró and many other 
art and cultural institutions.    

ació Joan Miró, Barcelona. 
Exhibition Beehave at

Fig. 5  A moment of wonder at Melliferopolis workshop, 
          Harakka Island, Helsinki. (Kekkonen, 2012) dació 

MELLIFEROPOLIS AND THE OTHER SIDE AUDIO SPACE
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�e second edition has been shown10 in the historical cemetery 
of Poblenou in Barcelona, commissioned as part of the Beehave 
exhibition (Fundación Miró, 2018). Seven angel sculptures are 
paired with fragments from literary works, selected to illustrate the 
role played by bees in the words written by great thinkers over the 
course of history. �e text fragments can be listened to by using an 
augmented reality application Arilyn11, through a visitor’s smart de-
vice, and are available in Catalan, Spanish and English12, and read 
by native speakers. To activate and listen to the audio recording, 
the visitor must scan a sign plate with a tailor-made illustration, 
featuring �ower and bee ornaments inspired by the �gures carved 
in the tombstones of the cemetery. �e illustrations were developed 
in dialogue with Spanish illustrator Andrés Marin Jarque.

�e research and the artwork have been inspired by the novel Blood 
of Angels by Johanna Sinisalo, a science �ction author, or as she 
de�nes herself, a Finnish Weird writer. A family tragedy and the 
decline of the bees intertwine in the novel in a fascinating manner, 
o�ering a great amount of knowledge of bees by telling a story, in 
which the protagonist is able to shi¨ between two parallel worlds 
assisted by a dead queen bee. �e world where the dead and the 
bees are shi¨ing to “our” world, is named by Sinisalo as Toinen 
puoli (�e Other Side).

 

�e �rst edition of �e Other Side (Taipale, 2016) in Helsinki used 
six text fragments that originate from Sinisalo’s novel, a book that 
is well known to a Finnish audience. �e invitation to work on a 
commission in order to create a new work for Beehave exhibition 
o�ered me an ideal framework to take a deeper look at literature 
around the bee. I continued studying written works related to bee 
life - and in particular those that connect bees with death, immor-
tality and divinity, in relation to human society. �e curator of the 
show contacted me in February 2017, so there I had one year to 
conduct the research and produce the new work towards to the 
opening, on 14th March, 2018.

�e �nal selection of the text fragments for the Barcelona edition of 
�e Other Side (Taipale, 2018) are from literary works from 29 BC 
to today and are not geographically limited. �e selected writings 
are by authors from ancient Rome, Finland, Belgium, Catalunya, 
England and Ukraine.

Next year 2019 �e Other Side audio space is invited to take part to 
the 1000 Écologies program of Utopiana collective, curated by Anna 
Barseghian in Geneva. �e new edition of the artwork will be ex-
hibited at the Cimetière des Rois (Cemetery of Kings) at the centre 
of the city. Personalities who le¨ their mark on Geneva’s history 
are buried there, such as reformer Jean Calvin and the Argentinian 
writer Jorge Luis Borges.

10 Until the end of 2018 in the cemetery of Poblenou, Barcelona. 

11 www.arilyn.fi

12 Readings by Emilia Esteban Langstroff (Catalan), Andres Marín Jarque (Spanish), Kira 
O´Reilly (English) and audio recordings by Kirill Lorech.

 Fig. 6-9 “The Other Side” was first exhibited at Linnunlaulu dis-
trict of Helsinki in 2016, as part of “Melliferopolis Fest - Series 
of events for Bees and Humans” (Fig. 6 Taipale, Fig. 7-9 Ahonen, 
2016)
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that to stabilise their �ight in a windy day, bees carry a weight, a 
small piece of gravel between their feet. Rodoreda borrows this 
information from Virgil and �uently introduces it in her novel, 
that mixes reality and �ction in such a way, that you continuously 
wonder if anything you read, has a basis in a reality. 

On windy days, we noticed that the bees collected a 
tiny piece of gravel with their legs and �ew with the 
added weight, so the wind would �nd it more di¦cult 
to toss them about. When the wind stopped, they 
immediately released the gravel. We discovered that 
in one day when a bee �ew past my stepmother and 
dropped a little piece on her forehead. 

(Rodoreda, 1986/2018)

British poet Jo Shapcott dedicates six poems to bees (2011) and 
starts with Telling the Bees. “Telling the bees” is a globally spread 
tradition, and comments on the need to inform the bees in the 
moment of the death of the owner, beekeeper or a family member 
of one. I found Shapcott poems when investigating around this cus-
tom online. Her Six Bee Poems are all valid to be used for �e Other 
Side. However, I selected the �rst one to represent this well-known 
belief of the importance of talking to the bees and sharing the sig-
ni�cant life-events with them as members of the family. More about 
this tradition can be found in the chapter IV of the thesis.

Svetlana Aleksievich interviewed hundreds of people who experi-
enced in person the consequences of the explosion in the Cher-
nobyl nuclear power plant, in 1986. I read her book some years 
ago and wrote down a fragment, where one of the interviewees, a 
beekeeper, describes the days a¨er the disaster.

But here’s what did happen. 
My grandfather kept bees, �ve nests of them. 
�ey didn’t come out for two days, not a single one. 
�ey just stayed in their nests. �ey were waiting. 

My grandfather didn’t know about the explosion, he 
was running all over the yard: what is this? What’s 
going on? 

Something’s happened to nature. And their system, as 
our neighbour told us, he’s a teacher, it’s better than 
ours, better tuned, because they heard it right away. 

�e radio wasn’t saying anything, and the papers 
weren’t either, but the bees knew. �ey came out on 
the third day. 

(Aleksievich, 1997/2005)

�e connections of bees to other mythological creatures, and in 
particular angels, lead me to think of a cemetery in Barcelona as 
a perfect site to install the �e Other Side audio space. In the 19th 
century, Catalan bourgeoisie families commissioned the most 
skilled sculptors to decorate their pantheons and tombs and o¨en, 
the �gures represented angels - the messengers between the Gods 
and Humanity. �e cemetery of Poblenou was the �rst graveyard 
outside the limits of the town and was founded in 1775. Until then, 
the dead were buried in the vicinity of the churches and cathedrals 
in the city centre.  For their contemporaries, the graveyards were 
places for social encounters, and the pantheons from 19th century 
symbolised the wealth and status of those buried beneath, as well as 

�e Bee Stories Beyond the Blood of Angels

As explained above, the science �ction novel Blood of Angels was an 
important starting point for creating the artwork. For the Barcelona 
edition of �e Other Side I chose just one paragraph from Sinisalo’s 
book. �e fragment, cited in the end of this chapter, introduces us 
to the origins of human interest towards to the bee. Sinisalo novel 
led me to the philosophers of Antiquity and to their fascination 
with bees. To read the whole body of work of Aristotle was not 
possible in the framework of a Master’s thesis, but the book El 
Filósofo y la abeja (Lábeille (et le) philosophe) by French brothers 
Pierre-Henri and Francois Tavaillot (2017) o�ered an excellent 
shortcut to Aristotle writings about the bee. Tavaillots’ research 
introduced me to the thinking of Virgil, and to his work Georgics 
(29 BC). Georgics contains agricultural poetry, describing and phil-
osophising around farming, crops and the weather, the olives, vine 
and animal husbandry. �e book is divided to four chapters, and 
the fourth one is dedicated to the bee. Reading chapter IV o�ered 
strings and connections to modern bee managing practices, such as 
how to avoid swarming. It also narrates the story of Aristaeus and 
the tragedy of his bees, which can be seen as strong evidence for 
the faith the Greeks had in the eternal continuity and harmony that 
prevails in the bee hive. 

From the books that were selected, only chapter IV in the book 
of Georgics and �e Life of the Bee by Maurice Maeterlinck 
(1901/1914) are entirely dedicated to the bee. �e book of Maeter-
linck is a classic among bee lovers. It was extremely di°cult to 
choose the fragment from such a complete masterwork that does 
not forget a single detail of the life and organisation of a bee colony. 
�e Life of the Bee is philosophical but, is rooted in practice and 

observation. Maeterlinck tells of having bees in Normandy, France, 
where he started to write the novel in 1899.  To be open to the 
language of bees, Maeterlinck suggests, is to become bee-like in one’s 
observations, adopting freer patterns of thought than the more �xed 
trajectories of scienti�c enquiry (Murray, 2017, 3).

�e Finnish epic story of Kalevala, that Elias Lönnrot published in 
1835, has plenty of references to bees. I was not totally convinced 
about using Kalevala, this maybe because I �nd the old Finnish 
poems sometimes too heavy to read or listen to.  Reading the same 
poems in English or in Spanish helped me �nd their magic; the 
translations into other languages gave me a new insight to the tales 
and extended the scope of �e Other Side. �e �¨eenth poem about 
the warrior Lemminkäinen, his mother and the bee was a perfect 
match. 

Martina Millá recommended me to read a novel �e Death in 
Spring by Catalan author, Mercè Rodoreda.  It was published un�n-
ished posthumously in 1986, due to the death of the writer in 1983. 
Later, it has been declared as her most signi�cant work, and among 
the most important literature written in Catalan. Curiously, bees 
are intertwined in this extremely dark and rotten history, �ying in 
and out of the script.

Reading Rodoreda a¨er Virgil connected those two authors - the 
former refers to the latter’s observations in various occasions. I 
was familiar with the obstinate, seven-year-old bees that possessed 
a sense of understanding, writes Rodoreda. Why seven-years-old? 
Circa 2000 years earlier Virgil describes, that the bees’ life does 
not extend “beyond the seventh summer”. So probably Rodoreda 
describes bees that are in the end of their lives. Virgil also explains, 
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their ideologies. Cemeteries were exhibitions and museums in the 
open air. (Fossas & Luque, 2015)

I had plenty of di�erent angels to choose from: there are hundreds 
of them in the cemetery of Poblenou. During the selection process 
I got very familiar with the labyrinth-like graveyard, and I had to 
remake the selection several times because, when visiting the place 
again I found another, more prominent angel sculpture that con-
nected better with one of the selected texts.

�e selection of the seven angels was made taking into the con-
sideration the dialogue between the text, the angel �gures and the 
location of the angels, in order to create a well thought out path 
through the cemetery.
 
�e Other Side audio space at Poblenou cemetery attempts to create 
an opportunity for a sensitive listening experience in the heart of a 
big noisy city. �e further the visitor enters the cemetery, the stron-
ger the intimacy between the narrator and the receiver. Inside the 
walls of the necropolis13, the city pace calms down; the tra°c and 
busy crowds take a back-seat.

�e invitation to make a solitary walk between lined dwellings built 
for dead humans, facing angel �gures sculpted in stone, and to 
listen to tributes written in di�erent styles and from di�erent times, 
on bee’s intelligence, immortality, her faculty to judge, her stamina 
and other virtuosities, is not an inconsiderate act. During the visit, 
the normal activity at the graveyard goes on; fresh �owers reveal 
the recently buried co-citizens, the maintenance works of the graves 
and buildings continue, random encounters with mourning
13 “City of the dead” in Greek

family members or friends of the deceased occur. �e pace and 
tone is di�erent on �e Other Side, and the selected text fragments, 
illustrations marking the walking path, as well as the voices of the 
readers transmit respect. 

�e composition of the elements for each visit vary. Whilst the 
route map, recordings, signage and contents of the text fragments 
remain always the same, the light, temperature, quality of the sound 
due the smart device and the encounters with other people in the 
cemetery are always di�erent. �at makes the work truly site-spe-
ci�c, and each visit is an unique experience, even though the place 
remains the same.

Although the work is a site-speci�c installation and is thought to 
be experienced on site, I decided to publish the texts, sign plates 
and a photo-essay of �e Other Side audio space in an artisan book 
format. �e photographs were made in spring and summer 2018, 
during guided tours and my solitary visits to the cemetery. I also 
invited Lotta Petronella to model in a series of photos, and the 
results of these photo sessions are shown in �e Other Side art book 
and presented as a part of the thesis presentation.

FIG. 10-12  Cemetery of Poblenou. (Taipale, 2018)
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�e layers of time stratify and multiply the meanings. �e history 
of the cemetery starts from the late 18th century and the site has 
continued to evolve since then, communicating through materials 
and styles the developments of funeral architecture and art — ex-
pressions and fashions that are in continuous process. �e connois-
seurs of the hive architecture can also associate the dwellings of the 
sepulchers with bee combs. 

�ey call the Poblenou Cemetery “historical”, but while the history 
of this necropolis extends to just over 200 years, the eldest of the 
writings selected to �e Other Side is an excerpt from Georgics by 
Virgil that originates from over 2000 years ago. �e smart devices 
that are used as a transmitting medium, and the Arilyn augmented 
reality internet application, plus the internet connection at the cem-
etery are examples of the latest technology, that today is accessible 
to almost everybody in our society.

A¨er the opening of �e Other Side audio space on 14th March, 
2018, I was asked by the curator Martina Millá to lead a guided 
tour for visitors through the cemetery. �e �rst guided tour was 
announced via the social media and mailing of the Fundación Miró 
and the Cemeteries of Barcelona. �e visit got full and because of 
the success of the call, I was asked to repeat the visit. In total I made 
six guided visits in between the exhibition opening and the end of 
June; one for the press, one for a journalist from El Periodico news-
paper14, two visits for general public, one private visit for artists 
Vadim Grigorian and Marcos Lutyens and their three guests, one 
visit for the illustrator Andrés Marin Jarque and some friends and

14 The article by Natalia Farré was published in El Periodico in March, 20th, 2018: 
https://www.elperiodico.com/es/barcelona/20180320/colmena-fundacio-miro-barce-
loneando-6703764
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 then, on request, for a group consisting of the Amics de Fundación 
Miró (Friends of Miró Foundation). In October 2018 another visit 
will be organised for an international group of people, participating 
in an EU-funded Erasmus+ program about European green urban 
spaces, organised in Barcelona.

During these guided tours the text fragments, their profound 
questions of life and the role of the bees and angels as messengers 
between humans and the spiritual worlds started to resonate in my 
mind and sometimes, against my will, I got confused and instead of 
bees, I talked about angels, and vice versa.

Taking people to �e Other Side also enhanced my vision of the art-
work; the narrative around the angel sculptures and the bee related 
text fragments got more �uid and thoughtful. I felt that connection 
between the angels and the bees got stronger and the reasons to 
install the selection of the texts to the cemetery together with those 
sculptures got clearer. 

Angels have been called the messengers between the gods and hu-
mans and other earthly beings since the early times, and they form 
part of Christian, Jewish, Islamic and Zoroastrian writings. �is 
also appear in works by individual authors such as John Milton, 
Willian Blake, Rainer Maria Rilke and Dante Alighieri (Seppälä, 
1995, 38-40, 183, 201). Similarly, bees have been linked from 
ancient times to the magical or psychic capacities of transporting 
messages and communicating between the Heaven and the Earth.

Our ancestors must have envied, and perhaps feared, the bees. 
Not because they could sting, but because they were necessary 
and yet uncontrollable; they couldn’t be tied in a stall, shut 
up in a barn or tethered to a post. You couldn’t call them like 
a dog or treat them to a meaty bone or a drink of milk. And 
when our ancestors realized that bees had an ability to travel 
between worlds, a capacity to break through the walls of the 
universe when necessary to save the swarm or the species, 
they tried to use charms, magic spells and rituals to obtain a 
little piece of that divine ability. 

Knowledge of this can be found in traditions everywhere 
once you know what to look for. It’s been so watered down, so 
altered and obscured, that you can’t always recognize it. But 
it’s there. 

In virtually every culture where honey is gathered it is con-
sidered a food of the gods and is also o�en thought to confer 
immortality. �e bodies of great men have been interred in 
honey (this actually does prevent the body from decomposing, 
but there may be other reasons behind it as well). 

In Wales it’s believed that bees are the only animals that origi-
nate directly from paradise. 

Por�rius wrote that the moon goddess Artemis sent peoples’ 
spirits to Earth in the form of a bee, and - get this- a�er death 
the spirits returned to their own world like a bee to its hive.

(Sinisalo, 2011/2014, 125)

FIG. 13  Visitor at The Other Side, 
            Cemetery of Poblenou. (Taipale, 2018)
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I was invited to the Beehave exhibition as an artist, and to exhibit an 
artwork, but the work process itself resembles a research and curat-
ing process behind an art exhibition. Instead of curating material 
artworks and objects, I curated a selection of texts and exhibited 
them in a space, already �lled with artefacts, sculpted stone, plants 
and architectural elements from di�erent epochs. �e cemetery 
itself is like a container, featuring the pantheons and tombstones 
from late 18th century to present day. Adding any material trace 
to this cornucopia was a delicate process, and the only visible 
intervention of �e Other Side was made with utmost care through 
the white illustrations carved on black plates.  An abundance of 
thought is hidden behind those sober signs, that echo the aesthetics 
of the place. 

From the o�set, my existing general knowledge of popular beliefs 
related with bees and angels made me to situate �e Other Side 
artwork in a cemetery full of angel sculptures. Later on, the need 
for deeper understanding and clari�cation of the origins of the re-
petitive similarities between these two winged creatures took place, 
making me question the casualty of those a°nities and to ask, if 
bees and angels in the end are one and the same - one in matter, in 
substance and, another, in spirit? 

FIG. 14  Visitor at The Other Side, 
            Cemetery of Poblenou. (Taipale, 2018)



 32  33

AUDIOVISUAL APPENDIX

The Audiovisual Appendix consists of eight sign plates and a 
photo documentation of The Other Side, with the possibility to 
listen to the text fragments using the Arilyn app. 

To enter The Other Side audio space, please follow these in-
structions:
           
 • Download the free Arilyn app onto your phone or
    tablet from the App Store or Google Play.

 • Scan the signs to activate the recordings, 
    available in three languages: Catalan, Spanish and 
    English. After listening to the first reading, enter the
     cemetery and find the rest of the signs, as marked 
    on the map. 

Enjoy your visit!

 

Bees and angels will accompany you on your walk between the 
silent passageways in Poblenou cemetery as you listen to ex-
cerpts from seven literary works, which illustrate the role played 
by bees in the words written by great thinkers over the course 
of history.

The Other Side is an artwork by Ulla Taipale as part of Beehave, a project run by the Fundació Joan Miró in collaboration with the 
Institut de Cultura de Barcelona and Cemeteries of Barcelona. The work of Ulla Taipale has been supported by Kone Foundation and 
Finnish Cultural Foundation and the publication of The Other Side art book, by Aalto Arts Scholarship.  

Guided visit to The Other Side, February 14th, 2018. (Pratdesaba, 2018) 
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Johanna Sinisalo, Blood of Angels, 2011
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Virgilio. Geórgicas, Book IV, 29 BC
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Svetlana Aleksiévich. Voices of Chernobyl, 1997
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Bees of Natural Park of Montseny, Catalunya
Courtesy of Álex Muñoz
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Maurice Maeterlinck. The Life of the Bee, 1901
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Mercé Rododera. The Death in Spring, 1986
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Kalevala, edited by Elias Lönnrot. 
Rune XV, Restauration of Lemminkäinen, 1835
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Jo Shapcott. I Tell the Bees, 2010
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�e state of the marble sculptures at the Poblenou cemetery varies. 
Some have been recently restored and others have frayed at the edg-
es - this can be seen particularly on the wings of the angel �gures. 
�ose �ne and exposed �ying instruments of the mythological 
creatures, representations of runners of God, have deteriorated as 
a consequence of a powerful cocktail of the air seasoned by sea salt 
and the sulphurous air pollutants originated from local industries 
in the turn of the 19th and 20th century15. It is said that the air 
quality of Barcelona is among the worst in Europe but, the current 
mix of pollutants does not wear marble �gures down as e°ciently 
as it does human respiratory apparatus. 

�e raddled wings remind us metaphorically about the lifespan 
of the bees. �eir lives can be measured by the stroke of wings, by 
kilometeres �own. During the summer, during the frenetic period 
of collecting nectar and pollen from the �owers, the bees only live 
for some weeks. �e wings wear away and without their �ying 
apparatus they die. 

During the active season, the lifetime of a worker is 
�ve to six weeks. Overwintering worker bees may, 
however, live for four to six months. Whatever their 
life span, worker bees usually con�ne themselves to 
one task at a time, working without pause. If they are 
�eld bees, they may be scouts or collectors. Scouts look 
for sources of nectar and pollen. Once suitable sources 
are located, the scouts recruit additional foragers. 
Nectar collectors, pollen foragers, water gatherers or 
propolis gatherers work so single-mindedly at their 

jobs, they will not stop even to collect honey placed 
before them. During the day, one may see hundreds 
of spent workers, wings ragged, returning wearily to 
the hive. Worker bees are aptly named as they literally 
work themselves to death. Death occurs following 
approximately 50016 miles of �ight. 

(Skinner, 2009)

FIG. 16 Wings of Hymenoptera, 
           The Anatomy of the Honey Bee. (Snodgrass, 1910)

ANGELS VS BEES

FIG. 15  Cemetery of Poblenou. (Taipale, 2018) 15 Guardans, R. Personal communication, May, 6th, 2018 16 500 miles= 804,672 km
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Bees are said to stay preferably within the diameter of three kilo-
metres around their nest. �ey look for blossoming �owers and if 
those are found in the vicinity of their home, bees don’t adventure 
themselves further. In Kalevala, a bee was asked by the mother of 
Lemminkäinen, the murdered warrior, to �y to Jumala (God) to 
the “seventh of the heavens”, to collect heavenly remedies to bring 
her son to life again. �e bee resists and hesitates, doubting her 
strength: 

I can never �y to heaven,
To the seventh of the heavens,
To the distant home of Ukko, 
With these wings of little virtue.

(Lönnrot, 1835/1888))

�is is quite understandable, because “the seventh of the heaven”, 
according to the Kalevala, is behind the Moon, and the average 
distance from the Earth to the Moon is about 384 400 km (NASA, 
2018). Bee underestimates his17 strengths and 

Finds the remedy preparing,
Finds the balm of life distilling,
In the silver-tinted caldrons,
In the purest golden kettles;
On one side, heart-easing honey,
On a second, balm of joyance,
On the third, life-giving balsam. 

(Lönnrot, 1835/1888))

�e remedies are brought back to the river of Tuoni18, to the anx-
ious mother and a¨er a healing session Lemminkäinen comes back 
to  life, thanks to the help of the little bee. 

FIG. 17  Mother of Lemminkäinen is waiting for the bee to arrive
             with “life-giving balsam” to resurrect her son. 
            (Gallen-Kallela, 1897)

17 In Kalevala the bee in question is incorrectly named male. 18 Tuoni is a river that seperates the world of the living from Tuonela, the realm of the 
dead.
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However, bees, that are constantly present in the Old Testament, 
disappear completely when Jesus enters to the story. He is then giv-
en the exclusive right to communicate between God and humanity 
- and the bee among other beasts is reduced to an earthly being. 
Soon, the bee reappears in writings and parabolas of Christian 
philosophers, as a small life guide or a role model for humans. 
However, this time she is portrayed very di�erently when compar-
ing to pagan times (Tavaillot & Tavaillot, 2016, 98-100).

�e existence and materiality of the bees is an indisputable fact, and 
since Antiquity they have commonly been referred to in mytho-
logical and mythical writings. Angels though, are mythological 
beings, as there is no scienti�c evidence or material trace of their 
real existence. In the history of Christianity, the angel has been a 
controversial �gure. Angels’ ranking as between god and people, 
their appearances to people, and people as active players in relation 
to angels, have caused di�erences in opinion. �eir existence is 
granted (due to their presence in the Bible) but, the re�ection 
around angels has not been encouraged by the church because 
the speculations around them being considered to lead to heresy 
(Utriainen, 2014, 37).

You do not see angels so much as feel their presence - they are a bit 
like sunlight that refracts on you through a crystal vase, says Father 
Lavatori. He and other experts gathered to Rome in 2013, when a 
conference, Angels in Art, organised by an Italian art foundation 
Fondazione Archivio Storico was celebrated. Angels do not have wings 
or look like cherubs, he continues. According to this angelologist, be-
lief in angels has grown enormously in recent years. (Hall, 2013.) 

�e keeping of bees is like 
the direction of sunbeams. 

Henry �oreau

FIG. 19  Honey comb and sunbeam. (Taipale, 2018)

Scienti�cally thinking, until very recently, bee �ight was declared 
aerodynamically impossible. French entomologists calculated in 
1934 that the haphazard �apping of their wings should not keep 
them alo¨. Researchers at Caltech University, in the United States 
succeeded to solve the mystery around the bee �ight mechanism 
in 2005. According to their study, bees have evolved �ight muscles 
that are physiologically very di�erent from those of other insects. 
�is is one of those cases where you can make a mistake by looking 
at an animal and assuming that it is perfectly adapted. An alternate 
hypothesis is that bee ancestors inherited this kind of muscle and now 
present-day bees must live with its peculiarities, Michael H. Dickin-
son, one of the researchers explains (Svitil, 2005).
               
In standard beekeeping it is common practice for the wings of the 
queen bee to be cut on purpose by the beekeeper. �is is a method 
o¨en used by modern beekeepers and I have always thought this 
is an extremely cruel act. However, historically Virgil also gives 
this advice for his contemporaries: Tu regipus alas eripe (Virgil 29 
BC) to avoid swarming, the bees’ natural way of reproducing and 
diversifying. 
 
Bees and angels are both cited in the Bible numerous times. Angels 
are mentioned in the Old Testament 100 times and in New Testa-
ment 200 times. (Seppälä, 1995, 41) �ere are also many mentions 
of “messengers” without using the word angel; expressions such as 
heavenly armed forces, spirit, light, �re, stars, wind, cloud, a man 
dressed in white and God’s sons - have been interpreted to signify 
an angel (Seppälä, 1995, 42).

FIG. 18  Illustration for Virgil’s Georgics: The swarming of the
            bees. (Hollar, 17th century)
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Angels are currently fashionable and in recent years there has 
been a bit of an angel boom. A monthly supplement of Helsingin 
Sanomat, the biggest newspaper of Finland, dedicated a long article 
to the come-back of angels, claiming that they are more popular in 
Finland than Jesus Christ. According the research by Kirkon tutki-
muskeskus (Finnish Church Research Centre), 47% of Finns believe 
in angels, or in the probability of their existence. Only 37% of Finns 
believe in the resurrection of Jesus (Pallaste 2018).

According to Finnish Professor of Religious Sciences, Terhi Utri-
ainen, the religious faith is not disappearing but rather, religions are 
transforming. Angels can respond to the questions that male-dom-
inated churches are not able to answer. Angels can help people 
working with emotions, self-development, in DIWO (Do-it-with-
others) and in creating positivity (Häkkinen, 2017). 

�e faith in angels also has a therapeutic dimension. �ey have a 
function as mediators between the living and their departed kin, 
and other social contacts. �e “angel practices” bring beauty and 
joy, and even lightness to the lives of their followers. People can ac-
tively search for contact with angels through so called angel healers 
or practitioners. �ey work using a variety of methods, online, by 
phone and through personal meetings, and in gatherings of thou-
sands of people. Angel gurus’ appearances attract big audiences, 
and in Finland around 94% of attendees are women.

Utriainen emphasises her observation that the interviewees taking 
part in her research don’t use religious or Christian vocabulary 
when talking about angels, though the subject is spiritual. �ey also 
say, that it is not relevant to believe in to a certain religion, but to be 
actively doing and experiencing, searching for ways to communi-

cate with the invisible angel reality. Interviewees of Utriainen o¨en 
describe appearances of angels in the moments of mortal danger or 
grief (Utriainen, 2014).

Beekeepers Categorised 

New York based sociologists Lisa Jean Moore and Mary Kosut 
(2013) explain that bees, in their disappearing, have become more 
visible to the people. “Saving the bees” has converted into an alter-
native business through contemporary ecological movement and 
green consumerism. T-shirts and other products are sold side by 
side with urban honey. Other humans come to the bees’ rescue with 
their practices of interspecies mindfulness.

Kosut and Moore divide urban beekeepers in New York City into 
two main schools, scienti�c” and “backwards” beekeepers. �e 
backwards category refers to going back in time to a pre-industri-
alised era before commercial beekeeping, and to more hands-o� 
approach. �at means less managing and letting them live by them-
selves, not intervening too much, even if they die.
�e scienti�c beekeepers, instead, share the hands-on approach, 
are more invested in helping bees through empirical observation, 
intervention and technology, and believe in the commonly accepted 
practices that have been in place since the 19th century. According 
to Kosut and Moore, these two types of beekeepers don’t actually 
interact with one another, but they keep a common dialogue.

For example, those within the scienti�c community 
o�en ridicule the backwards beekeeping practice of 
“communing” with the bees, which some consider 
trendy and silly. Communing with bees can take 

Angels are described as spiritual beings who don’t eat neither 
excrete. �ey are genderless, pure souls, represented in art as 
clean-cut ethereal �gures, or childish chubby cherubs. �ere is a 
certain ambiguity around their sex, comparable with the confusion 
Aristotle and his contemporaries had about the gender of the bees. 
In art, usually they look androgyne, though, at Poblenou cemetery 
there are many representations of angels, that are clearly female or 
male. Fashions have changed through history; the �rst angel repre-
sentations were male, then they converted to genderless, and from 
the 17th century, their �gures changed to feminine ones (Seppälä, 
1995, 278). During the same epoch, human science discovered that 
the queen bee and the worker bees are female. In artistic manifesta-
tions angels appear with and without wings.

Angels in the Society of Today

According to the Bible, angels are spirits created by God; they are 
stronger and more elevated that humans. �eir tasks are to take 
messages from God to humans, to implement God’s will on the 
Earth, to explain and show visions to humans, protect and comfort, 
�ght against evil, praise God and have a role in the moment of the 
apocalypse (Sepppälä, 1995).

Attitudes towards angels by our contemporaries vary from the 
denial of their existence to the pure religious faith of them. In 
between of the two extremes there are many standpoints, including 
those, who respect the cultural importance of angels as a mythical 
and metaphorical phenomenon. Angels are widely admired in art 
and in philosophical thought (Seppälä, 1995, 26).

FIG. 20  “The miracle has happened. Half of Finns now believe in 
angels”. HS Kuukausiliite 4/2018. (Welp, 2018)
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Fig. 21  Maintenance work of the Bee Ark at the Helsinki 
            University Kaisaniemi Botanic Garden (Taipale, 2016      

the form of listening to bees, watching them, and 
sometimes ascribing personalities that may indicate 
emotional attachments. It also suggests what some 
have referred to as the “magic” of the hives and the 
experience of being with bees as meditative - a medi-
um of transcendence and awe. 

(Kosut & Moore, 2013, 57)

Under the umbrella of backwards beekeepers, we can �nd groups 
of natural19 or biodynamic20 beekeepers, that avoid all kind of 
chemical treatment of the hives and expose themselves to the bees 
without using bee suit or veil.  Honey is seen as a gi¨ to be revered 
(Green & Kinn, 2014, 159). Instead, organic beekeeping can be 
commercial, and the exploitation of bee products is accepted, only 
the treatments, housing and food sources must be “organic”. 
I would add this group into the “scienti�c” beekeepers category.  

Finnish beekeeper and researcher Ari Seppälä gave a speech in 
2018 at �e Finnish Beekeeper’s Association centenary celebration. 
He explained his view of the beekeeping as a lifestyle, and the bee-
keepers as lonely wolves, o¨en village idiot like of people who are 
persistent, stingy and live long lives. He goes further in classifying 
beekeepers in seven di�erent groups. Beekeepers under the scope 
of Seppälä mostly do their practice in rural setting, out of the cities. 
�e subgroups he �nds among Finnish beekeepers are 1) biologist 
beekeepers, less interested in honey and more interested in the 
nature; 2) engineer beekeepers, that coincide with the scienti�c 
beekeeping style of Kosut and Moore, 3) researcher beekeepers,

that understand the bees as a medium to investigate biological 
processes and follow the scienti�c research and news on bees. 4) 
Inventor beekeepers who keep innovating new hives and methods, 
and 5) the cra¨sperson beekeepers who love cra¨ing new houses 
for their bees. �e less common beekeepers according to Seppälä 
are 6) the branding and marketing orientated beekeepers, who have 
clear commercial vocation. At the end of the speech he toasts the 
7), the association beekeepers that keep the beekeeping practice 
organised in Finland (Seppälä, 2018, 31). Beekeeping in Finland is 
most popular among males over the age of 60, but the boom of ur-
ban beekeeping has attracted younger city dwellers, among many of 
them women. Female beekeepers, though, remain still a minority.

Among artist beekeepers, I have observed approaches that vary 
from extremely technocratic ideas and practices to the spiritual 
ones. Most of the artists keeping bees don’t emphasise honey pro-
duction but exhibit and play with the morphology and materials of 
bees’ own and human-made or human-invented constructions. �e 
tech-geeks o¨en equip their hives with digital apparatus, to collect 
data and record video and sound inside the hive. Some of these in-
terventions and resulting representations are purely artistic, others 
point towards a citizen science21 approach. Many artists of today 
are simply fascinated with the techno-scienti�c possibilities and 
apply digital media to bees or other non-humans without further 
thought. Melliferopolis has collaborated with artists with technolog-
ical interests to bee life; microphones were installed in the Hexa-
Hive by German artist Till Bovermann22 and sensors measuring 
the humidity, temperature of hive, and the growth of the honey 

19 Natural beekeeping minimises bees’ and hives’ manipulation and uses no chemical 
treatments. 
20 Biodynamic agriculture is a form of alternative agriculture, rooted in the work of 
philosopher and scientist Dr. Rudolf Steiner.

21 Citizen science is scientific research conducted, in whole or in part, by amateur 
scientists.
22 Hive concerts conducted by Till Bovermann can be watched in: 
https://tai-studio.org/portfolio/hive-concerts.html
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lost, the vegetable will be mixed with the animal, the wild will invade 
the domestic, the nature and the culture will be confused…
(Tavaillot & Tavaillot, 2017, 24).

�is made the disappearance of the bees such a serious problem for 
the people. In the end, the gods wanted to avoid the unbalance and 
the Mother of Aristaeus helps to �x the situation. �e solution is 
found by killing some cows, and on the ninth day a¨er, a miracle 
happened - swarm of bees took �ight from the dead bodies of the 
animals and gathered at the top of a tree. �e gods calmed down 
and Aristaeus could continue his duty as a beekeeper (Tavaillot & 
Tavaillot, 2017, 32),

Making Kin with Bees and Other Critters

In her novel �e Blood of Angels, Johanna Sinisalo points out a bee’s 
talent to make decisions for the good of the entirety of their colony 
and compares them with angels:

If I had to name a product of evolution that could be a result 
of intelligent design it would be the bee. �e importance of 
bees for the ecosystem of the entire planet is so signi�cant, so 
essential, that it is as if they were custom-made especially for 
the task.

We think we have the blood of angels in us. In action how like 
an angel. �e paragon of animals. But if any species has the 
blood of angels, the bees do. 

�e wisdom of bees is the wisdom of the super-organism. 
Even I don’t mourn the death of my individual cells, sloughing 
o� from the walls of the arteries, ceasing to function, moving 
on in the great circle of life. What’s more important is that the 
organism, the entirety of it, is preserved. �e hive, the tribe, 
the society. �e ecosystem. 

Individuals have to be sacri�ced in order for worlds to 
continue. Bee colonies don’t hesitate to throw out damaged 
individuals if they don’t know enough to leave on their own. 

Bees - individual bees - know when to leave the nest. 
And the entire super-organism knows when to leave, too, if 
it’s forced into a corner. It has great understanding and even 
greater abilities.                                      (Sinisalo, 2011/2014) FIG. 22  Aristaeus and bugonia. Virgil’s Georgics. 

             (Unknown, 1517)

stocks were installed to Kaisaniemi Botanic Garden in 2014 at the 
Sensored Hive – Translating Bees Workshop lead by French makers 
and beekeepers Pierre Grangé-Praderas and Rémy Brousset. 
Most of the artistic approaches within Melliferopolis, however, were 
not using digital technologies to work with bees. We experimented 
around bee architectures with Australian artist Nigel Helyer and 
a group of workshop participants, and collaborated with Belgian 
illustrator and artist Lina Kusaite. Brazilian researcher Raquel Ren-
nó wrote an article about learning processes at the borders (Rennó, 
2013, 83-97), using Melliferopolis as one of the practical examples. 
Finnish artist Kaisa Illukka and British artist Charli Clark were 
inspired by the Melliferopolis project and continue their artistic 
practices around bees a¨er taking part in the Melliferopolis Fest in 
2016. Artist and designer Hanna Kaisa Vainio is another long-term 
collaborator that converted to a beekeeper under the Melliferopolis 
umbrella. North-American artist and researcher Beatriz da Costa 
accepted our invitation in 2012 to work on her project with bees 
and their ability to smell, and planned to train bees to sni� out 
carcinogens in Helsinki. Unfortunately, she passed away due to a 
cancer and we could not accomplish our common wish to work 
together.

�e Common Urge for Angels and Bees 
as Companion Species?

Angels are getting popular among people, mostly women, searching 
for spiritual anchors, comfort and enlightenment in troubled world. 
Bees, that need to be saved, are a perfect medium to reconnect 
with Nature and with the incomprehensible. Men are more fond of 
bees than angels. Both, angels and bees provoke fear and respect 
in human beings who are conscience of them or believe in their 

existence. I was told stories about personal encounters with bees 
in the moment of grief or danger, bringing consolation or courage 
through their presence. Same kind of stories are being told about 
human-angel encounters (Seppälä, 1995, 245-266). Both happen 
unexpectedly but transmit positiveness. To imagine the world with-
out both is not a tempting alternative, and their total disappearance 
would have a combination of unknown, but most probably serious 
consequences. 
   
In Greek mythology Aristaeus, the �rst professional beekeeper and 
kind of agronomical engineer of his time, experienced a loss of his 
bees as a consequence of adultery. �e story tells that during the 
wedding ceremonies of Orfeo and Eurídice, Aristaeus cannot resist 
her beauty and starts �irting with her. �e bride does not like his 
harassment and tries to escape him. Unfortunately, she steps on a 
poisonous snake and dies of its bite. As vengeance of his behaviour, 
the nymphs of Eurídice go and kill all the bees in Aristaeus’ apiary.

�e punishment is severe, in ancient Greece the bee symbolises the 
pure and ideal female �gure: a clean and organised, non-sexual and 
vegetarian, faithful, good and hard-working mother (Tavaillot & 
Tavaillot, 2017, 28). Something akin to the angels, just that pagan 
Greeks did not nominate them as angels - but bees. Bees and An-
gels: Gender-wise ambiguous beings, with wings and with eternal 
life - transmitter �gures. 

In this regard, Aristaeus was not considered as an appropriate per-
son to keep such virtuous creatures and the bees were taken away 
from him. Bees represented for Greeks both, the wild Nature and 
the Civilisation, and were believed to maintain the balance; order 
and harmony between the Chaos and the Cosmos. When bees are 
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A Bee’s life and wings are worn in their duty of collecting pollen 
and honey; to feed the larva in the hive, to maintain their queen-
dom, their mission for the future: 

Why do they thus renounce sleep, the delights of honey and 
love, and the exquisite leisure enjoyed, for instance, by their 
winged brother, the butter�y? Why will they not live as he 
lives? It is not hunger that urges them on. Two or three �owers 
su¦ce for their nourishment, and in one hour they will visit 
two or three hundred, to collect a treasure whose sweetness 
they never will taste. Why all this toil and distress, and 
whence comes this mighty assurance? Is it so certain, then, 
that the new generation whereunto you o�er your lives will 
merit the sacri�ce; will be more beautiful, happier, will do 
something you have not done? Your aim is clear to us, clearer 
far than our own; you desire to live, as long as the world itself, 
in those that come a�er; but what can the aim be of this great 
aim; what the mission of this existence eternally renewed? 

(Maeterlinck, 1901/1914)

In the recent work by contemporary philosopher and biologist 
Donna Haraway, she urges for solutions to decelerate the growth 
of the human population, that for 2100 is foreseen to break the 11 
billion mark. Both Sinisalo and Maeterlinck, as well as Steiner, exalt 
the bees’ lack of individualism, their ability to make decisions for 
the good of the colony and for the generations to come. As an alter-
native for the human desire and right to procreate in a unsustain-
able way Haraway proposes Making Kin, not babies! 

…Making kin and making kind…stretch the imagination and can 
change the story, she writes. (Haraway 2016, 103). Adopting and 
executing the catchphrase by Haraway sounds like a solution for 
human species to be able to continue occupying the earth or Terra-
polis (Haraway, 2016, 11). 

Haraway urges for “making kin”, not only with our own, but also 
with other companion species. Writings from all times and cultures 
make me think that the bees, as intelligent as they are, with such 
remedies to defy the death and with those abilities to …sense the 
thin spots between worlds and break through… (Sinisalo 2011/2014, 
94), have the answers for staying with the trouble. It will not be so 
easy to convince them to stay with us, we who totally screwed up 
the earthly systems and are probably not appropriate to be called 
beekeepers. Who is keeping and what?
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Personal Experiences of Bee Losses

�e Melliferopolis interest and method since the beginning was and 
has continued being, to deal with the bees as a companion species. 
�e co-existence and the becoming-with the bees has enabled 
us multispecies storytelling opportunities in multiple formats, 
avoiding staying within the borders of any particular discipline or 
category (Haraway, 2016, 9-29). Bees are, as Haraway describes, 
companion species, but they are also production animals, lab ani-
mals and wilderness animals, and they need in many of the places 
they live, a human to live with. �is reciprocal possession is crucial 
in case of the bees: Possession—property—is about reciprocity and 
rights of access. If I have a dog, my dog has a human…, writes Har-
away in �e Companion Species Manifesto (2003, 53-54). If I have a 
bee hive, my bees have a human. But are bees better without?

Honeybees don’t live in Finnish nature on their own. Beekeepers 
must assist the colonies during the winter months by providing 
them a proper nest and extra food supplies. Swarms that try to nest 
in a hollow tree or another natural cavity, does not usually survive 
over the winter. Despite all the e�orts to keep the stocks alive, 
some 15% of hives die yearly in Finland, most of them during the 
winter (Kauko, 2017, 155). Last winter, in 2017-18, up to 22,6% 
of the hives died23 (Martikkala, 2018, 118). Disease, pests, altered 
environments, climatic conditions and stress are mentioned as the 
most common reasons for the high mortal rates. Human errors in 
keeping bees also cause losses but, are seldom mentioned in o°cial 
reports.

In Melliferopolis bees also died. Even though our purpose was and 
is to o�er the bees the best possible life conditions in Helsinki and 
other urban sites, we faced losses in many occasions. �e year 2013 
was especially mortal. 

I experienced four di�erent situations of �nding a bee-less or dead 
hive during years 2012-16 of Melliferopolis. In March, 2013, I emp-
tied and cleaned three Melliferopolis hives at Kaisaniemi Botanic 
Garden, in Helsinki together with UK based artist Charli Clark. 
�e hives were found silent and full of dead bodies of bees. �e 
absolute death happened during winter months when the bees stay 
inside the hive and huddle together to stay warm. �ey don't �y 
outside before the temperatures rise above 7-10°C. Later investiga-
tions showed that the bees were most probably lost because of an 
infection called nosema, that makes them defecate uncontrollably. 
In winter, this fungus contaminates and then weakens the bee 
colony and, if the colony is not resistant enough, they all die. �e 
sight and feeling while opening the dead hives was overwhelmingly 
miserable.

�e second loss of a colony happened in October 2013. In May of 
the same year, Australian artist and researcher Nigel Helyer was the 
invited artist in Melliferopolis artist-in-residency at Villa Eläintarha, 
Helsinki. In the end of May he led a workshop called Architecture 
for Bees, Bees for Architecture. Helyer described the workshop as a 
project that considers the architectural capacities and potentials of 
colonial bees and the ways in which we can interact in the hive on 
inter-species co-creation of sculptural forms. (2013) An experi-
mental beehive was constructed with 13 workshop participants at 
Helsinki University Kaisaniemi Botanic Garden, and in the end of 

I TELL THE BEES BUT BEES DON´T TELL ME. 
WHERE ARE THE BEES?

23 The results were acquired through COLOSS internet enquiry for registered bee-
keepers in Nordic and Baltic countries. In Finland enquiry was coordinated by Maritta 
Martikkala.
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Barcelona capital. �ose bees are special, they were le¨ without 
managing over 20 years ago. �e husband of my friend was a bee-
keeper - and a bomber. He had an accident on duty and he passed 
away – since then the bees have been without a beekeeper. �ere 
are three hives that we call “monuments”. �ey are �lled by bee 
constructions so completely, that it is impossible to open the hive, 
not to mention to manage them. First time we opened one of the 
monuments, I tried to li¨ a frame, but it broke because the wood 
was weaker that the wax and propolis constructed around it. We 
decided then, to leave them as they are, and bought three new hives 
in order to collect some honey for my friend’s needs. �e location 
of the house is very isolated and there are no neighbours nearby. It 
is perfectly quiet and an ideal place for the¨. More than twice the 
new beehives were robbed - the box was le¨ on its place, but the 
honey and the whole swarm had been taken away. 

Concluding my list, the bee losses I experienced were caused 
because of a disease, a mysterious dissipation, a lacking queen and 
a robbery of a bee colony. From the hives I worked with from 2012 
until now, only the uncontrollable or unmanaged “monuments” in 
Southern Europe lasted. For me they are the “eternal” bees. 

�e Extinct Eternal Bee and Mourning the Loss

As mentioned earlier, an old folk tradition from the New England 
advises of the importance of Telling the Bees (Rumens, 2012). A 
poem by John Greenleaf Whittier describes this tradition, that 
has variations in many cultures around the world. �e poem was 
published for the �rst time in Atlantic Monthly in 1858 with the 
following foreword:

Telling the Bees is a remarkable custom, brought from the Old Coun-
try, formerly prevailed in the rural districts of New England. On the 
death of a member of the family, the bees were at once informed of 
the event, and their hives dressed in mourning. �is ceremonial was 
supposed to be necessary to prevent the swarms from leaving their 
hives and seeking a new home. (Anonymous, 1858, 722)
A fragment of the poem: 

  …Just the same as a month before,
  �e house and the trees,
  �e barn's brown gable, the vine by the door,
  Nothing changed but the hives of bees.
  Before them, under the garden wall,
  Forward and back,
  Went drearily singing the chore-girl small,
  Draping each hive with a shred of black  
  Trembling, I listened: the summer sun
  Had the chill of snow;
  For I knew she was telling the bees of one
  Gone on the journey we all must go!

   (Whittier J.G, 1858)FIG. 23  A swarm of bees have settled in a Bee Ark. 
             (Taipale, 2013)

the workshop, the new hive was hung in a pine tree in the Arbo-
retum, as a beautiful ceremony. A bee swarm, donated by Helsinki 
Beekeeping association, was introduced to the new hive. �e bees 
occupied �e Bee Ark, constructed using felt, natural wood and 
beeswax, and lived there over the summer season. In the end of 
September, hectic activity of bees was documented by the entrance 
of the hive24. In October there was no trace of a bee, neither dead 
nor alive. To leave their nest in Finland in late autumn means 
death for bees. To construct a new home at that time of year can 
be considered impossible. �eir food stocks were found intact in 
the hive and in a new home they would not have any honey stocks 
to survive the long winter months. Was this CCD, we were asking 
ourselves. 

�ird experience was clearly the slow dying process of a bee colony 
that I had installed at the vegetable garden of a summer cottage 
near Pori, Finland. �e new colony somehow lost their queen, and 
when this was noticed, it was too late to introduce a new queen to 
the hive. �e Finnish summer is short, and every day of the season 
is golden and necessary for the bees to harvest food, construct 
combs and produce o�spring. Without the mother, the colony just 
faded away. I let them disappear, little by little, bee by bee, until 
there were no one in the hive. �e miracle I was awaiting, did not 
happen.

�e last experience of the disappearance of a bee colony has 
nothing to do with illness or mystery. For the last four years, I have 
accompanied a friend in Barcelona to look a¨er her bees that live in 
a Natural Park of Garraf, some 40 kilometeres to the South from

24 The bees were flying around the entrance of Bee Ark on September 3rd, 2013. 
Video document can be watched here: https://flic.kr/p/LLhoZj
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And although I am even teaching that bees have to be seen, 
not as individual insects, but you have to see the colony as a 
one animal; if you open a dead hive, you have 10 000 dead 
animals, dead bodies - and then I actually forget that this is 
one animal, because what you see is 10 000 dead insects there. 
And this maybe makes it even more di¦cult.

And of course bees are not �u�y pets that you are attached 
to in emotional way, or that you see every day. It is di�erent 
because they are so alien and the interest and the attachment 
is totally di�erent. But somehow, when I have bees, they usu-
ally somehow become part of my social environment, and of 
course they are non-human - but, I know, that if you wake me 
up in the middle of the night and you ask me if I have bees, so 
I know I do.

�ey become a part of my subconscious somehow. And if they 
disappear out of my life, one member of my social context has 
died and it has a huge impact on me. 

So it is in that sense not like crashing a car and you have 
some �nancial di¦culties, it is much more than that. I have 
di¦culties to decide to buy or get new bees from someone.

(C. Stadlbauer, personal communication June 4th, 2018)

Causes for bee death are multiple, and in many cases the general 
reason for weakened bee population and for the elevated death rate 
is the deterioration of the world, the loss of habitable environments. 
Mourning, explains �om van Dooren in his book Flight Ways 
(2016), is about dwelling with a loss and so coming to appreciate 
what it means, how the world has changed, and how we must our-
selves change and renew our relationships if we are to move forward 
from here.  

�e grief or the capacity of mourning is not a human speciality. 
People and non-human people do not only mourn the loss of com-
panion species, but also places and lifeways. (Haraway, 2016, 38)

FIG. 24  Christina Stadlbauer with a frame of honeybees, 
             Harakka Island. (Kekkonen, 2012) 

�e poem by Whittier, written in the 19th century still takes for 
granted a certain eternity of the bee colony, that in contrary to the 
limited human life span, is used to continue its existence “eternally”. 
Virgil writes about the same everlasting life phenomena:

And though the end of a brief life awaits the bees themselves 
(since it never extends beyond the seventh summer) the spe-
cies remains immortal, and the fortune of the hive is good for 
many years, and grandfathers’ grandfathers25 are counted. 

With the leader safe all are of the same mind: if the leader’s 
lost they break faith, and tear down the honey they’ve made, 
themselves, and dissolve the latticed combs. �e leader is the 
guardian of their labours: to the leader they do reverence, and 
all sit round the leader in a noisy throng, and crowd round in 
large numbers, and o�en they li� the leader on their shoul-
ders and expose their bodies in war, and, among wounds, seek 
a glorious death. 

Noting these tokens and examples some have said that a share 
of divine intelligence is in bees, and a draught of aether: since 
there is a god in everything, earth and the expanse of sea and 
the sky’s depths: from this source the �ocks and herds, men, 
and every species of creature, each derive their little life, at 
birth: to it surely all then return, and dissolved, are remade, 
and there is no room for death, but still living they �y to the 
ranks of the stars, and climb the high heavens. 

       
(Virgil, 19 BC/2001)

Rudolf Steiner talks about a “soul-relationship” between the 
“bee-father” and his bee colonies: 

�ink of the bee-father, the bees do not see his approach as 
men would do, the bee “senses” — if I may use this expression 
— everything that emanates from him — how all this is con-
stituted. �e bees get used to this, and should the bee-father 
die they must re-adjust themselves, and this means a great 
deal to them. 

(Steiner, 1923, 28)

A¨er the times of Virgil, Whittier and Steiner the way of keeping 
bees has changed. Steiner predicted the problematic nature of the 
turn, seeing how the modern beekeeping practices manipulated the 
long-standing lifestyles of the bees. Although, the life-expectancy of 
humans still increased. 

Beekeeper and artist, Christina Stadlbauer has over 10 years’ ex-
perience of keeping and observing bees and their interaction with 
humans in urban environments. In the following she explains her 
attachment to the bees: 

But now we experience something totally di�erent. It is very 
rare that the beekeeper can say that the colony is eternal. 
�is is a fascinating aspect that might be a source of a lot 
of inspiration and thinking, because we don’t have this so 
much anymore. �e hive was eternal, and the beekeepers 
were passing away, and the hive passed from one beekeeper to 
another…Now, the people get older and older and older, and 
the bees die o� like �ies. 

25 Grandfather and leader refer to the queen bee, who in the Antiquity was still thought 
to be male.
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�e previously cited poem by John Greenleaf Whittier was later 
adapted by British writer Jo Shapcott to a new version of the same 
old custom:

I Tell �e Bees

He le� for good in the early hours with just
one book, held tight in his le� hand:
�e Cyclopedia of Everything Pertaining
to the Care Of the Honey-Bee; Bees, Hives,
Honey, Implements, Honey-Plants, Etc.
And I begrudged him every single et cetera,
every honey-strainer and cucumber blossom,
every bee-wing and �own year and dead eye.
I went outside when the sun rose, whistling
to call out them as I walked towards the hive.
I pressed my cheek against the wood, opened
my synapses to bee hum, I could smell bee hum.

‘It’s over, honies,’ I whispered, ‘and now you’re mine.’

(Shapcott, 2011)

�is version con�rms some aspects that came up earlier; the female 
storyteller or poet takes over of a hive of a male beekeeper, who is 
probably bit older than she is. �is is a visible change that can be 
now observed among many modern beekeepers, more of them are 
urban women, against the generation of masculine bee hobbyist 
seniors. In this poem we can still feel the eternity of the hive, while 
the ownership is passed from a “scienti�c or engineer” male bee-
keeper to a female “backwards” beekeeper who instead of e°cient 

animal husbandry prefers talking to the bees and hanging out with 
them.

Could this generational and gender shi¨ be the opportunity that 
vanishing bee populations among other critters need for their 
survival? Is the perpetual motion-machine like beehive, full of 
hard-working slaves, an outdated capitalist day-dream?

Where Are the Bees?

Colony Collapse Disorder, CCD, the mysterious and disquiet-
ing phenomenon that has been mentioned several times earlier, 
deserves to be discussed in more detail. Sinisalo’s science �ction 
and the story of four men, members of the same family in four gen-
erations, speculates with paranormal or psychic explanations for 
vanishing bees and challences the scienti�c or rational reasoning. 
Given the fact, that bees have universally throughout history been 
attributed powers that help in �nding their way to intersect parallel 
worlds, should the medical or scienti�c explanations be the only 
ones to be taken into consideration? 

Blood of Angels narrates a meeting of Finnish beekeepers at the 
beginning of the 21st century, where di�erent explanations around 
CCD are discussed. An older beekeeper questions the name given 
to the phenomenon, and renames it PPB, meaning Piss-Poor 
Beekeeping. His theory is, that bees have got tired with the lifestyle 
they are forced to experience and take o�. If this was a conscious 
collective decision, asked the other beekeepers, where were they 
going? (Sinisalo, 2011/2014, 93).

Charli Clark, a British artist and fresh beekeeper studied at Aalto 
University and learnt to know about Melliferopolis project by 
attending a HiveFive Sound Picnic26 at Otaniemi Campus in August 
2013. She followed the project by taking part to the workshops 
and later became a beekeeper in Bristol. In winter 2013, she start-
ed visiting a Hexa-Hive, stored at Otaniemi campus, to talk to the 
bees inside the hive, to create a relationship with the bees that were 
living near to her home. She apologised to the bees for talking in 
English, and recited to them during each visit this poem:

Hello honeybees
I am hoping you will recognise me,
this is my voice, my sound
what would it take for you to know me,
is that even possible?
Hello honeybees

(C. Clark (2013) . Personal communication, August 19th 2018)

�e hive was found in February 2013 by Charli just a¨er a brutal 
attack of vandalism. Someone kicked the hive down and le¨ it open 
on the �oor with when temperatures were down to around minus 
20 degrees. �e beekeeper was alerted, but it was too late, the bees 
had died. Later on, during the same year, Charli witnessed several 
other bee deaths in Finland. I was curious to know why, a¨er such a 
miserable start, she wanted to start beekeeping herself.  

If everything is going well, you don’t question. If things are 
constantly going badly, you’ve got to start unpicking every-

thing and it makes you question everything, really, and you 
pick something to question it deeper, and that is why. 
I have a mayor respect for non-human beings, but I don’t 
want to own anything - I don’t want to have a pet. With bees 
you have responsibility of them, but you have to watch your-
self a bit more…you can’t have your agenda with them. �ey 
are never waiting for you, like for example a dog. �e dog is 
waiting for you by the door for a walk. 

Bees are always evolving, and adapting. �ere is a movement 
in time. If bees are happy with the situation, they will stay 
with you. �ey pretty soon tell you if you are not doing things 
well.

It is still important to tell the Bees, talk to the Bees.
I started beekeeping by just talking to the beehives.
When I open the beehive I constantly talk to the bees, telling 
them what I am doing.

(C. Clark, personal communication, April 13th, 2018)

FIG. 25  An attacked Hexa-Hive at Otaniemi Campus, Espoo.
            (Clark, 2013)

26 Hive concerts conducted by Till Bovermann can be watched in: 
https://tai-studio.org/portfolio/hive-concerts.html
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When the bee hive gets overpopulated, the hive mind prepares a 
division, a process where the existing queen �ies away and searches 
for a new home for her and her followers, and, a new recently 
hatched queen stays with those who voluntarily decided to stay 
with her. �is is the natural way a bee colony would reproduce. 
�is means of duplication helps to avoid a collapse or overcrowding 
of the nest, and reduces the chances of a colony’s extinction.  To 
swarm, human intervention is not needed. However, most of the 
times, beekeepers do meddle to prevent the possible loss of half of 
the colony, meaning around 10-20 000 individual bees. 

Steiner proposes a halfway actuation, where both, the hive and 
human minds collaborate:

So now, if one watches the swarm, still indeed visible to us, 
yet it is like the human soul when it must desert the body. It 
is a majestic picture, this departing swarm. Just as the human 
soul takes leave of the body, so when the young Queen is 
there, the old Queen with her company leaves the hive; one 
can truly see in the �ying swarm an image of the departing 
human soul.

How truly magni�cent all this is! But the human soul has not 
carried the process so far as to develop its forces into actual 
small creatures; the tendency to do this is nevertheless there. 
We have something within us that we wish to transform into 
tiny creatures, into bacilli and bacteria — into minute bees. 
But we suppress this tendency that we may be wholly men. 
�e swarm of bees is not a whole man. 

FIG. 26  “The Divine Comedy” by Dante Aliegheri describes “The 
Empyrean”, the paradise and dwelling-place of God, where the 
angels behave like a swarm of bees. (Doré, 1892)
           

�e bees’ ability to …sense thin spots between worlds and break 
through…(Sinisalo, 2011/2014, 94) is described in countless my-
thologies around the world. Human have looked at the world, pried 
ever deeper into the secrets of the cosmos and come up with bold 
theories on the nature of time and space - how there are an untold 
number of possible worlds, all of them overlapping, or side by side, or 
twined around each other like snakes in winter. To people, these are 
just theories (Sinisalo, 2011/2014, 92). Are “vanishing” bees then 
migrating to the existing Other Sides?

It’s pretty obvious that if there are such things as portals, doors, thin 
places between parallel worlds bees are perhaps better equipped to 
�nd them than any other creature. �ey’ve probably found myriad 
gateways over many millennia, endless untouched worlds, and colo-
nized them without humans (Sinisalo, 2014, 193).

Kosut and Moore pay attention to the othered nature of the bees. 
�ey have in-between status, given the fact that they are too 
small and numerous to belong into the animal kingdom, and too 
autonomous to be considered domestic animals. From a human 
perspective, bees and other insects, are seen as living in another space 
and place -not an animal kingdom but an insectlandia, or parallel 
universe that borders our own. From the insectlandia they lurch 
out, into our human world, similarly as the angels do from their 
residencies, or from heaven if you wish. But, as Kosut and Moore 
declare: We see that these others are indeed among us and always 
have been (2013, 212-213).

But then, mundane explanations and theories by scientists and 
beekeepers name CCD as a type of illness, or, as a disease to be di-
agnosed and treated. Disease is a sickness that has found a medical 

explanation, biopolitical designation that is de�ned, categorised, 
and managed by institutions and actors. Some scientists have con-
cluded that the bees’ immune system is collapsing, similar to that 
of humans in case of AIDS (Moore&Kosut, 2013, 48-49). Complex 
conditions, caused by stressful environmental conditions highlight 
the postmodern demands of fast-paced, technologically driven global 
economic systems, and the ways in which some living organisms, (in-
cluding bees and humans) are unable to adapt to them (Moore&Ko-
sut, 2013, 52).

Another alternative but apt name for CCD is Cash Cow Discovery, 
indicating the political, �nancial and contentious nature of the 
bee issue. �e naming points to the in�ghting and competition for 
funding and patronage to solve the mystery, and, depending of the 
cure or solution discovered, the sales of pesticides, pharmaceutical 
products or other remedies, that promise to keep the bees “visible” 
and under control -  and justify neatly the production and sales of 
the helping cures (Moore&Kosut, 2013, 54).

Despite the e�orts to �nd the reasons behind CCD, an airtight 
explanation has not been found. Lately, other bee scourges had kept 
beekeepers and scientists busy, and entomologist and researcher 
Diana Cox-Foster at USDA (United States Department of Agricul-
ture) o�ers a new acronym, PPPP for the current state of the bees. 
It stands for the combination of poor nutrition, pesticides, pathogens 
and parasites (Milius, 2018).

Commercial beekeepers are helpless when it comes to CCD, but 
have found numerous ways of preventing swarming and other un-
wanted bee phenomenon27 causing them to abandon the hive. 

27 Unwanted from the human perspective.
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�e bees cannot �nd their way into a spiritual world, it is we 
who must bring them into a new incarnation as a new colony. 
�is is, gentlemen, directly an image of re-incarnating man. 
Anyone who is able to observe this, has an immense respect 
for these swarming bees with their Queen, for this swarm 
which behaves as it does because it desires to go into the spir-
itual world; but for this it has become too physical. �erefore 
these bees gather themselves together, and become like one 
body; they wish to be together, they wish to leave the world. 
Whereas they otherwise �y about, now they settle on some 
branch or bush, clustering together quietly as though they 
wish to vanish away, to go into the spiritual world.

If we now bring them back, if we help them by placing them 
in a new hive, then they can once more become a complete 
colony.

(Steiner 1923, 67-68)

Steiner admires and wonders at the swarming event, nevertheless 
having a perspective of a beekeeper and with the intention to take 
the swarming gang of bees back into the human custody, assuming 
that there is a place, a new home, where this colony can settle down 
and continue its life. In case of the CCD, the colony is out of reach. 
More than 10 years has passed, and it is still an unsolved mystery 
and a headache for many human people.

�e worry of Donna Haraway and many other today’s thinkers 
is, whereabouts the “human swarm” could �nd a new settlement, 
to survive the Great Acceleration28 and the exponential growth of 
human population, predicted for the following decades. How can 
we avoid the collapse and extinction, if not by partly putting into 
practice the suggestion of Haraway to Make Kin, not babies?

FIG. 27  Cemetery of Poblenou. (Taipale, 2018)

28 The Great Acceleration refers to the most recent period of the Anthropocene during 
which the rate of impact of human activity upon the Earth’s geology and ecosystems is 
increasing significantly.
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Melliferopolis - Honeybees in Urban Environments brought bees 
into visible urban parks and gardens, and designed and executed a 
bee related art program between 2012 and 2018. Regardless of our 
good intentions to o�er the bees good living circumstances and the 
possibility for species-speci�c behaviour, we faced important losses 
over those years. To keep bees and exhibit their dwellings in urban 
environments and in public places means, that the hives are not 
necessarily in your back yard. When placing apiaries to visible plac-
es that are accessible to an urban audience, our own proximity and 
the possibility for continuous co-living with bees got complicated. 

�e bees live systematically in their environment. As Haraway 
(2016, 13) puts it: Nobody lives everywhere; everybody lives some-
where. Nothing is connected to everything; everything is connected 
to something. Literally, bees enter the city to their nest via nectar, 
pollen and other miscellaneous, and not always healthy, particles 
or substances they bring back to the hive. In urban settings we have 
no control over the management of the habitat around our bees 
because the plant management and chemicals used for public and 
private gardens are not as controlled or at least not so known about 
as they are in rural environments. Places for wintering the hives 
were at many times hard to visit regularly. In the current Finnish 
climate, bees need human support as they are not native species. I 
think sometimes Melliferopolis lacked a beekeeper’s proximity and 
continuity in respect to the hives.

Melliferopolis and �e Other Side audio space in 
the scope of Multispecies Storytelling and 
the Practices of Companion Species 
by Donna Haraway

Even if humans and bees at Melliferopolis did not always succeed 
in bees and human becoming-with each other, we produced a good 
amount of multi-species storytelling, that a¨er Haraway is as full 
of dying as living, as full of endings, even genocides, as beginnings 
(Haraway, 2016, 10). Our story continues with those experimental 
beehives taken over by collaborators in to other countries, through 
visitors and observers at our public apiaries, with the practices that 
were inspired by our bee related workshops29. It continues through 
media coverage, with articles and papers that were written and 
published over the course of the years of the project, with the texts 
of authors from di�erent epochs that resonated with bee life on �e 
Other Side, and in many other manifestations, some of which, are 
not even in our realm of consciousness. 

MELLIFEROPOLIS-NECROPOLIS-TERRAPOLIS

29 Melliferopolis Workshops 2012-2017:
-Melliferopolis Hands-On Workshop, Harakka Luontotalo and island, 2012
-Understanding the essence of flowers –Exploring Pollen, Harakka Luontotalo and island, 2013
-Bees for Architecture – Architecture for Bees, Kaisaniemi Botanic Garden, 2014
-Sensored Hive – Translating Bees, Pixelache Camp, Vartiosaari, 2014
-Festa de Primavera/Polen, Escola Angel Baixeras, Barcelona, Spain, June 2016
-Architectures for the Other Side, Pixelache Festival, Helsinki, September 2016
-Ecologies of Reproduction Course for MAECP, Uniarts, Helsinki, 2016-17
-Redes de interacción entre el paisaje, plantas y polinizadores, UPC/Master de Paisatge, 2017
-Introduction to Beekeeping and Bee Ecology, Arbis Adult Education Centre, Helsinki 2017-18
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FIG. 28  Terrapolis is a fictional multiple integral equation, 
             a speculative fabulation. (Haraway, 2016)

In her essay Haraway takes as an example, the companion species 
that is pigeons, as animals that can live in myriad times and places. 
Melliferopolis sees bees as the companion species, which were also 
co-domesticated with their people a long time ago. In contrast to 
pigeons, bees are in principle well received because of the products 
and services they o�er to fellow humans. �e similarity is, that they 
were both taken with European colonists and conquerors all over the 
world, including places where other varieties of their kind were al-
ready well established, transforming ecologies and politics (Haraway, 
2016, 15). In Melliferopolis, the string �gures are played by human, 
bees, and other living beings in times of past, present and yet to 
come. �e collaborations among di�erently situated people - and 
peoples - are as crucial as, those between the humans and animals 
- and angels.

Playing games of string �gures is about giving and 
receiving patterns, dropping threads and failing but 
sometimes �nding something that works, something 
consequential and maybe even beautiful, that wasn’t 
there before, of relaying connections that matter, of 
telling stories in hand upon hand, digit upon digit,…
to cra� conditions for �nite �ourishing on terra, on 
earth. 

    (Haraway, 2016, 10)
     
According to Haraway, openness is a key element for the String 
theory. Playing string �gures with multiple actors and species, 
invite to collective collaborations and create always more complex 
and interesting �gures and patterns that are not possible to achieve 
alone. As soon as possession enters the game, the string �gures freeze 
into a lying pattern (Haraway 1997, 268).

�e Other Side artwork, under the umbrella of Melliferopolis, tells 
stories and facts, patterns, possible worlds and times, material-se-
miotic worlds, gone, here, and yet to come. �is is what Haraway 
calls SF30 and all this happens in Terrapolis31, within the �ctional 
equation and a speculative fabulation. It is open, worldly, inde-
terminate and polytemporal, chimera of materials, languages, 
histories; for companion species, a space for unexpected compan-
ions; equation for humus, for soil, for ongoing risky infection, for 
epidemics of promising trouble, for permaculture, and a SF game of 
response-ability. (2016, 10)

�e location of �e Other Side audio space in Barcelona, the city 
of the death, necropolis, does not refer to burying alive the idea of 
keeping or looking a¨er the last remaining bees and to give up, but 
rather twists the attention to alternative truths. To dream, allow 
oneself to question the existing power structures and hegemonies, 
and to caress the ancient wisdom and cra¨smanship, putting it on 
display using the modern apparatus, media and art industries. Har-
away tells us to stay with the trouble, and in the decaying necropo-
lis, listening to the elevated words and facing the eroded angels, it 
feels almost heavenly.

30 SF stands for science fiction, speculative fabulation, string figures, speculative 
feminism, science fact, so far. (Haraway, 2016, 2)

31 Terra = Earth in Latin, Polis = City in Greek
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verbalised and shared, but what happens in a rural context where a 
lone wolf, an estranged beekeeper, is instead of spending his time in 
a bar with co-fellows, amusing himself with insects. What happens 
when he can no longer sell the honey produced by his companion 
creatures? Is this his own failure or is there a problem with the 
bigger picture, among the methods and practices that are used to 
oppress the vanishing non-human agents in order to produce their 
goods to meet the needs of the growing human population?

�e Other Side setting at the cemetery of Poblenou, between the 
stony angels and literal bees inverts the normal mindset where the 
bees are material insects and the angels are ethereal and spiritual 
creations. In the cemetery, the angels are tangible, and the imagina-
tive bees are drawn in the air through the work of thinkers, writers 
and philosophers. 

It coincides with the current era, with humans looking for recon-
nection with nature and unearthly phenomenon, materially and 
spiritually, hands-on and hands-o�. To consider that bees and 
angels would be all the same might not be true, but we can �nd 
similarities in the way bees and angels appear as a medium for 
human e�ort towards a deeper understanding of life, and the quest 
for wellbeing or at least surviving mentally and physically in our 
epoch. 

One of the conclusions is a starting point for a conversation about 
the need and the demand for our society to reconstruct our rela-
tionship and ties to the natural and spiritual worlds, weakened and 
degenerated over the last one hundred years. Some people stretch 
out to invisible angels and their energy, others get intoxicated by 
the scent of a bee hive.

�is unconscious wisdom is unfolded by the bees in 
their external activity. What we only experience when 
love arises in our hearts is to be found, as it were, in 
the whole bee-hive as substance. �e whole hive is 
in reality permeated with love. �e individual bees 
renounce love in manifold ways, and thus develop 
love throughout the whole hive. One only begins to 
understand the life of the bees when one knows that 
the bee lives in an atmosphere completely pervaded 
by love.

(Steiner, 1923,1-2)

With the question of the linkage between bees and angels, we 
are in front of the unknowable. From an agnostic point of view, 
something, that is not proved to be false, can’t be declared untrue. 
Many ancient cultures advise people not to try to take standpoint to 
which one has no scienti�c grounds for professing to know or believe 
(Huxley, 1869). 

Sañjaya Belatthaputta, Indian ascetic teacher, philosopher and 
contemporary of Buddha, was asked about the existence of another 
world- �e Other Side - a¨er death. His answer is overall exhaustive 
and comprehensive to conclude my thesis.
                                                                   
I don’t think so. I don’t think in that way. I don’t think otherwise. I 
don’t think not. I don’t think not not. If you asked me if there isn’t 
another world... both is and isn’t... neither is nor isn’t... if there are be-
ings who transmigrate... if there aren’t... both are and aren’t... neither 
are nor aren’t…                  

   (Belatthaputta, 500 BC/1997)

CONCLUSIONS AND DISCUSSION

As Rudolf Steiner preached to the workmen in 1923, keeping bees 
following the modern practices would cause their disappearance 
within 80-100 years. �e bee as a species is not yet extinct, but the 
eternal bee will take some time to re-migrate from the other side, 
and this might happen only a¨er humans go extinct. One of the 
companion species of the bees, the people, can do without honey, 
but they not do without pollinators. 

�e migration of the bees to the other side needs to be prevented, 
not by raising barricades, but learning from mistakes. �e con-
cept of staying with the trouble by Haraway, in the context of the 
Melliferopolis means, among other things, to study critically past 
experiences and to develop and, if needed, radically change our 
practices and strategies to deal with the topic of the bee. Losing 
bees is not our problem alone, but the failures of the past might 
indicate that our strength, rather than in keeping bees, is to provoke 
human thought and help a variety of audiences to understand the 
bee perspective, using the tools and methodologies that the arts and 
research provides.  And, to collaborate with equal-minded beekeep-
ers, urban or not urban, when physical contact or vicinity with bees 
is required, for example, for educational purposes.

�is could mean, among other things, to develope strategies to 
convert the urban nature into a more liveable environment for us 
all – to ban the use of hazardous chemicals such as RoundUp32 and, 
to activate city o°cials to do less anthropocentric city planning and

 work towards weedier, more porous and healthier urban spaces. 
�is would create better environments for bees, for other pollina-
tors, and thus for human. To create refuge not only for humans, but 
for non-human refugees. Change the environmental policies for 
the best for all the companion species. Using the words of Haraway: 
I am not interested in reconciliation or restoration, but I am deeply 
committed to the more modest possibilities of partial recuperation 
and getting on together. Call that staying with the trouble. (2016, 10)

�e public servants everywhere worry about the danger bees can 
cause for human people in urban environments. �ey don’t ask 
how the bees are doing or pay attention to the level of the urban 
bee deaths. In most cities in Europe, bees can be introduced in, by 
following a simple procedure and �lling some forms. �e adminis-
tration permits installation of an urban hive as long as human life 
is not at risk. �e expanding human cities need to attract bees and 
facilitate their remigration, and that of other critters, which means 
making an e�ort to create healthier cities. Otherwise before long, 
the only existing bees will buzz in the pages of books or on the 
screens of our digital apparatus.

Non-explained phenomena, such as the disappearance of bees 
does not make people feel comfortable. Rational explanations for 
the commonly named Colony Collapse Disorder are still being 
searched for, to be able to explain the mysterious occurrence that 
converts something extremely tangible and alive to intangible; a 
material, buzzing colony of �ying insects to a void cavity or space. 
In the hyper social context of urban beekeeping, the loss can be 32 Commercial name for weed and grass killer. More in www.roundup.com
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