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This MA paper examines the perceived reality of the current financialized 
condition in the field of arts and culture, and its impact and effect on current 
subjectivity. The paper discusses the conditions of a neoliberal economic 
ideology, combined with the individual’s prescribed participation in society 
and the general leftist critique against it. The study engages in the constructed 
language of the individual as an economic subject and discusses, as the main 
purpose of the study, possibilities of another future participation.

As an artist and researcher within a curatorial context, the conditions of our 
existence are used as inspiration for research with the intention of under-
standing the language that forms current reality, and to continue working 
with an approach to the future that is not restricted to the present. Through 
a qualitative research process using seven case studies, questions are raised 
concerning our participation in society and our approach to work. The study 
discusses entrepreneurial thinking as one of the main governing entities of 
the current subject, a way of thinking and acting that creates a reality that 
some see as suppressing and some see as liberating. With a broadening of 
the entrepreneurship discourse´s narrow use of language, the study open up 
for others to take part through which self-organized forms of political and 
artistic practice are recognized and valued as publicly entrepreneurial. With 
the help of text, theory, experiences, interviews, talks, YouTube lectures, 
seminars and discussions etc., the future is approached in a language that 
does not exclude but rather includes multiple forms of participation. 
The study contributes to a future change in entrepreneurship by proposing 
a production of our own realities instead of us only reacting to them.
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Magisteravhandlingen undersöker ur ett konst- och kulturperspektiv 
realiteten av en finansialiserad samtid samt dess inflytande och påverkan 
på rådande subjektivitet. I avhandlingen diskuteras villkoren för en nyliberal 
ekonomisk ideologi i kombination med individens föreskrivna deltagande i 
samhället vilket ifrågasätts av ett vänsterdrivet kulturfält. Studien tar sig an 
språket kring individen som ekonomiskt subjekt och diskuterar i huvudsak 
möjligheter för ett alternativt framtida deltagande i samhället.
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Tuesday morning, I am walking up the stairs to the second floor of Campus 
Allegro, the university campus where I work. I work at a University of 
Applied Sciences, which offers degree programs in music, performing arts, 
visual arts, design and photography. The research and development field 
that the university is focusing on is “Culture and Entrepreneurship”, with 
projects rooted in Nordic and international collaborations that develop 
the regional business structures of the cultural and creative industries. 
The activities on the second floor are based on attempts to combine new 
business models and entrepreneurial thinking with profound artistic and 
creative skills.

As I approach the lounge of the R&D department, I turn to the right to reach 
my workstation in one of the open office landscapes. Today is the first day 
of a project called “TaideART”, which I’m going to work on after being on 
maternity leave from the university. Together with other UAS in Finland, the 
project is looking at artists’ earnings models, roles and livelihood. On my table 
there is some information about other projects going on at Campus Allegro. 
I decide to look more closely at one brochure describing a project called 
Allegro Ink. I read: “Allegro Ink - Don’t dream your life, live your dreams - The 
place where you learn how to create a job you like.” The goal of the project 
is to make Campus Allegro a place that prepares people to live their dreams, 
to turn the world into a better place and get paid for it, too. “We want to see 
more entrepreneurship in our campus. We want to see a better world!” One 
should not be critical and instead embrace differences, but I cannot help 
myself. I’m not too fond of slogans, especially those that combine thoughts 
of a better world with personal gain and economic growth in this way. I 
don’t “buy” them. It reminds me of the first season of the HBO series “Silicon 
Valley”, where five guys are living together in a house called “The Incubator” 
in the place known for its start-up ecosystems for high-tech innovation and 
venture capital investment. This is the place from where innovative ideas 
are assumed to develop, and where fortunes are to be made. Silicon Valley 
is the place “where dreams come true”, a place where people want to “make 
a difference” and make the world “a better place”. Allegro Ink is a hub for 
small businesses, freelancers and creative individuals. It is successful and 
has expanded in a year to include almost the entire 2nd floor. In economi-
cally difficult times, it contributes to keeping the university’s cash flow going 
and rents down. During the morning coffee break at 9:30, announcements 
are made concerning what’s going on at the campus. The incubator inhabit-

Life and Work On the Second Floor
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ants and the project personnel of the university can take part in a “Team 
Entrepreneurship” course, a “Shapeup Boost” for small businesses, and a 
lecture series on successful business. This week’s lecture has the title “
Finance is misunderstood. It is not that difficult!”. One can say that most 
of the events run by the R&D department at the campus has to do with 
financial growth in smaller enterprises. During coffee I engage in a discus-
sion with two of the incubatees. They are stressed out by all the things they 
should take part in on the second floor. Who has time to work and make a 
living when you’re focused on learning how to be successful every day? 
I’m told to stay at my desk in the afternoon because there’s going to be a 
“mingle” session and an informal lecture about “The Art of Mingling” during 
the afternoon coffee break.

Projects are what we do on the second floor. But we do not only do it to 
practice at work, it’s the routine of our lives through which we try to attract 
funding. I am an entrepreneur, one could say; My life is a business, a business 
which I manage and which I am the labour power of. My career is a succession 
of temporary projects. Each project is a promise and an agreement to move 
between the possible and the impossible but never go outside of the limits 
of the system, and most of the time reaching the same results as in any 
other project. As a standardized contemporary entrepreneur I am flexible, 
effective and creative in solving problems, but I’m never asked to problema-
tize or to challenge. The project is a tool for change but I’m only allowed to 
change things within the system. As a cultural producer, I am seen as what 
Michel Feher calls “a credit seeking project”1 , a temporal mode which is 
supposed to constantly move towards the future. This condition of individu-
alized precarity, a condition of permanent anxiety which according to Mark 
Fisher arises from mandatory entrepreneurialism,2 places the individual 
in the position of being solely responsible for its own success and failure. 
There is nobody else to blame than oneself. The personal motivation of the 
subject within the current entrepreneurial ethos is to seek appreciation for 
what it is and not what it has. Through sharing ideas, thoughts and achieve-
ments it builds reputation capital, earning it by investing in oneself.

1  Michel Feher Lecture Three, Improve Your Credit: What Human Capital Still Wants,   

 Vimeo, 1:32.31, posted by Forensic Architecture, Research Architecture, Goldsmiths University

 of London, 2014, accessed February 8, 2016,

 https://vimeo.com/90220914.

2  Mark Fisher, “Indirect Action: Some Misgivings About Horizontalism”, in Institutional Attitudes, 

 ed. Pascal Gielen (Amsterdam: Valiz, 2013), 110.
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The present is, according to Bojana Kunst: “...a debt that we owe to the 
future: in order to live better we should not live in the present.”3 The rela-
tion between work and the future is being actualized in the project Alle-
gro Ink through the different ways it seeks to prepare people to live their 
dreams. Kunst continues: “Austerity measures purify the present, shorten-
ing the life lived “in the present”: it is as if we believe that only through such 
acts will the future arrive...”4 In the present I work on future perspectives, 
but the options are restricted to current economic ideas and values. The 
future is never truly imagined anew, it is, as Kunst says, tightly bound to 
the constellations of power in the present. In a project the present and the 
future are set up, in the sense that whatever has yet to come is already pro-
jected in the present. In general the project time frame has been shortened 
but the demand for results has stayed the same, due to economic cuts and 
increased expectations of efficiency. By producing the results stated in the 
project plan and never asking any questions, I keep my promise by produc-
ing a project in one year instead of tree. The results and their effects are of 
less importance, the actual production is what is essential. The production 
enables capital to move and speculation to run free within the system. 
Instead of asking how many of the projects run by the university “are 
making a difference” and have a real effect on the target areas (the creative 
businesses in the region), I should be asking: how much money do they
generate for the university?

Where does critical thinking come into the picture? Does it exit? Yes, it does, 
but things are not problematized in public, words are not spoken out loud. 
Maybe, especially in the region where I live, we still stick to the saying “you 
should not bite the hand that feeds you”. Or maybe there is not a “tradi-
tion” of critical thinking within the UAS in Finland? Especially within the R&D 
department, any discussion about economy that doesn’t have to do with 
financial growth is not welcome. Words like capitalism or neoliberalism are 
never used and the word ideology is totally out-of-date, a word connected 

3  Bojana Kunst, “The Project Horizon: On the Temporality of Making”, Manifesta Journal # 16, 

 accessed Mars 5, 2016,

 http://www.manifestajournal.org/issues/regret-and-other-back-pages/project-horizon-

 temporality-making.

 (The text is a shorter version of the longer essay that was first published in the issue 

 No. 149–150, vol. XXVII (Autumn 2012) of Maska, Performing Arts Journal.)

4  Ibid.
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to Marxist terminology. People do criticize, but they criticize the university 
for making cuts that affect all the employees. Everybody, including the uni-
versity itself, is blaming “the system”, without initiating a discussion about 
the current condition. I, among many others, quietly accept situations I do 
not agree with, because I’m told that this is the reality of the current condi-
tion. Nobody can do anything, nobody is to blame because it’s “the system”. 
A system that nobody wants to name at the department where I work, but 
we criticize its efficient bureaucratic supervision every day. How do I learn 
new things at work? Many times by crossing lines I didn’t know existed, by 
doing things that are mistakes according to the standardized system. That 
makes me an uninformed employee who needs to be corrected. And when 
I ask a question that the system doesn’t recognize as a standard question, 
it cannot be answered and cannot be acted upon. Why engage in discus-
sions with a critical approach, I’m told, when we should be looking at 
opportunities for the future? I ask myself: What is the reason we’re placing 
the past, present and the future in this particular order of importance and 
relation to each other?

Paradoxically, at the same time as we see ourselves locked within “a 
system”, we also approach the world as free subjects, expressing our own 
subjectivity. We voice our freedom within the system, and then act on our 
words as a form of admissible “disidentification”, which often is straight in 
line with the so-called system that we criticize. In some cases it seems like 
our critique of the university is not authentic, or that we have learned which 
rules we can violate and which ones we should follow, which questions 
we can ask and which ones we should not. As for the questions I ask: since 
I’m able to pronounce them, do they already exist within the system, as a 
acceptable part of what I try to criticize? How does one locate knowledge 
and belief? Maybe I want to believe in the critique that exists, because of 
the values I think it represents? Perhaps I prefer to believe that somebody 
else knows, a belief through the other, an other whose values come from 
standing outside the system, but when I look more closely they’re actu-
ally coming from within it. It seems like I have gone through the process of 
“unknowing”5 as Slavoj Žižek calls it, after which I’m no longer allowed to 
pretend I do not know.

5  Slavoj Žižek, Lacan’s Four Discourses and the Real 2014, YouTube video, 1:16.12, posted 

 by European Graduate School Video Lecture, April 25, 2015, accessed April 9, 2016, 

 https://www.youtube.com/watch?v=QHNH2lkrG5w.
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In the afternoon I decide to escape to the third floor, where the art, media 
and design departments are placed, instead of being forced to learn how 
to “mingle” with colleagues and other incubatees. I myself have been a 
student at the art department from 1997 to 2001. There’s much that hasn’t 
changed since then, even though the different programs have been forced 
together inside a bigger campus. The staff is largely the same, as is the way 
of teaching. The education has of course been affected by brutal cuts and 
financially difficult times, but the atmosphere and the working environment 
is similar to what I experienced at the end of the ‘90s and beginning of the 
2000s. There have been and still are tensions between people and depart-
ments, and there is an overall critical approach to the so called “system”, 
the power hierarchies and people who have different interests than those 
of the cultural left. Even though I like it here on the third floor I sometimes 
– or, to be honest, more and more often – think that the critical awareness 
that is being taught and lived out is a bit outdated.

The world has moved on to become more complex, abstract and global than 
ever before. Globalization, international politics and climate change shapes 
our world. The global economy is distributed across time and space. We can 
have an idea of what the economy consists of but we will never be able 
to experience it directly, it can only be observed systematically trough key 
statistical indexes, but can never be seen, heard or touched in its entirety.6 
While trying to find ways of understanding and acting within an ever more 
complex system that goes far beyond any individual’s unaided perception, 
it’s easy to hold on to old models in the face of new problems, and use 
them to find simple answers. One easy answer while looking for agency 
is to narrow the field and only see the power of one individual, instead of 
trying to understand the different relations at work behind that person. He 
or she becomes the symbol of the “system” one dislikes. This is all too often 
the case in situations where we don’t want to engage in a bigger under-
standing of that which we criticize. It’s easy to follow the lead of others in 
their critique of something that is hard to grasp. I find myself contributing to 
this narrowness of thinking as I engage in a discussion with some of my 
former teachers concerning the Dean of the university and his neoliberal 
popular approach to culture and the economization of education. We ques-
tion the bases on which decisions are being made and, as usual, the discus-
sion 

6 Nick Srnicek andAlex Williams, Inventing the Future (London: Verso, 2015), 14.

The Resistance On the Third Floor
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is going around in circles. We never get to the point of discussing an active 
resistance, alternatives, or demands. These endless arguments concerning 
different value systems and hierarchies has not changed, the discussion is 
similar to that of 15 years ago. There seems to be an even greater lack of 
engagement in a real questioning of the so-called “system” in ways that 
want and try to understand the complexity of the contemporary world. 
One ends up presenting simple answers based on individual affective and 
ethical motivations. A critical awareness is important but it’s also important 
to question oneself. I’m not suggesting that those who are critical are the 
ones who have to present answers or solutions, but one should be aware 
of and understand the questions that one asks. This uncritical unconscious 
questioning is mediated through education. In the case of the staff on the 
third floor, this is based on beliefs that correspond to the values and way 
of life of the cultural left, and which see contradiction as a way of bringing 
hope for the future. As a student, one is expected to embrace this mindset, 
which is taught but seldom discussed. When I continued my studies at the 
department of art at the Aalto University in 2014, I was met by a similar 
attitude. Although the critical stance is discussed and placed in a histori-
cal and broader perspective, there is a given assumption that the student 
should contribute to the interests of the cultural left. It’s not mandatory to 
take part in demonstrations, occupations or protests concerning education 
but somehow there is an expectation that one should. Later on, one can 
read posts on social media from people who are taking part in different ac-
tions. This form of online politics is seen as radicalisation of those who took 
part but it also serves as self-presentation of moral purity. Politics comes 
to be more about feelings of personal empowerment than putting forward 
demands or achieving strategic goals.7

Nick Srnicek and Alex Williams argue that the contemporary leftist tactics 
for creating real change are insufficient in challenging the current form of 
capitalism, powerless to reorganize the socioeconomic system and incapable 
of securing a long-lasting change. Many actions of a direct nature, actions 
like protests and occupations, are of a symbolic and ritualistic nature, and 
also serve to boost one’s self-esteem by having done at least something. 
One of the key problems is a widespread and uncritical acceptance of what 
Srnicek and Williams call “folk-political” thinking. “Folk politics names and 
institutions within the contemporary left that informs the commonsense

7  Ibid., 8.
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ways of organising, acting and thinking politics.”8 The historical, folk-political 
common sense of today’s left has become out of joint with current mecha-
nisms of power and tries to bring politics down to a human and personal 
level by emphasising: temporal immediacy (direct individual reactions to 
situations), spatial immediacy (a preference for the particular, local and 
small-scale) and conceptual immediacy (valuing everyday personal experi-
ence and withdrawal rather than building counter-hegemonies).9 Politics 
begins from the local, but with the folk-political approach it remains local 
and lacks the interest and capacity to expand. Leftist tactics and organiza-
tion of social movement are appropriate for resisting and bringing forwards 
local issues, and have often raised important questions concerning social 
problems and power structures, but they are less suitable for challenging 
neoliberal capitalism and the political structures that maintain new social 
relations in the long term. Srnicek and Williams highlight horizontalism and 
localism as being the most popular significant movements and tendencies 
of the radical left in the past fifteen years. Horizontalism advocates changing
the world by changing social relations from below, by rejecting verticality, 
domination and hierarchical structures. In their preferred prefigurative 
politics the focus is on the immediate, on the instantiation of a new world 
here and now. One example of horizontalism can be found in the occupy 
movements that have spread around the world since the financial crisis of 
2008.10

Feeling a little bit frustrated from having once again taken part in a discus-
sion I do not want to contribute to, I continue down the corridor. I’m happy 
to see one of my fellow students from my bachelor studies. She’s an artist, 
living and working in the Ostrobothnia region, and sometimes teaches 
at the university. She asks if I’m going to the “Rekoringen”, a place where 
consumers and local food producers meet. It’s a concept that has spread 
all over Finland in recent years and is organized through Facebook groups, 
where producers announce the time and place for the next delivery. Most 
of the people I know who consider themselves more on the left than on the 
right go there every second Thursday; to a parking lot where food and other 
necessities are sold, purchased and consumed. The “Rekoringen” is known

8  Ibid., 10.

9  Ibid., 10-11.

10  Ibid., 26-29.
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to be eco-friendly and most of the products sold are unofficially labelled as 
organic food. This second discussion on the third floor is dominated by food 
politics, the advantage of local and organic food, the production, distribu-
tion and consumption of it. Once again the same assumptions are pre-
sented, this time concerning the impact food production has on our health 
and the environment and why one should choose the small-scale and local. 
Contributions to activities like those of “Rekoringen” are considered ethical 
actions, but since most contributions are based on individualistic thinking, 
on thoughts of what’s best for oneself and one’s family, the goals people 
claim to be working for in the popular arguments for local and organic initia-
tives are not realized. Going to “Rekoringen” can be seen more as a way 
to identify with ethical consumption than real ethical actions. As has been 
written many times before, the complex and interrelated global aspects are 
not considered in this discussion. The local and ecological choice does not 
necessarily mean the most sustainable one. Instead of positioning oneself 
in this way against globalization, I would argue for a more globally ethical 
food consumption. Srnicek and Williams position localism as less politically
radical way of thinking, and as a ideology it extends far beyond leftist in-
terests. It can be seen as a retreat into the local to avoid the complexity of 
society and the interconnected nature of today’s world. The politics of scale 
leads to the belief that the “...sheer scale of the modern world is at the root 
of our present political, ecological and economic problems.”11 It also imposes 
an authenticity and naturalness on that which is small scale and the local.

In writing this paper, I question my own position in the field of arts and 
culture. I move and navigate in-between the second and third floor of the 
university, and I question the need of a clear identification with the one or 
the other. I connect to the “cultural queerness” of one of the interviewees of 
this project, which he uses to give himself the freedom to operate in several 
cultures simultaneously by creating a speculative agency. The conditions 
behind my personal speculative position is not that of a deep struggle, but 
a development that comes from having worked fifteen years in the field.

11  Ibid., 41.
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1.1 Conceptual approach to study

Working as I do for an educational institution in the arts and culture field, 
as one person among many others, I’m interested in knowing more about 
the current situation I’m active in and contributing to. Having been educated 
within the field of fine arts and now working at the R&D department at a 
university, I question both the financialization of the field and its institu-
tions, and the common critical stance among my peers concerning the so-
called “system”, which many relate to in a simplistic way. The R&D depart-
ment is a place where contradictions are lived out. Simply described, one is 
assumed to be flexible, uncritical and easy going with a focus on the future 
like a neoliberal entrepreneur, or else one is perceived as a worn-out leftist, 
a relic of the arts and social movements of the ‘70s, who is fully occupied 
with criticizing the present.

This study is using the conditions of our existence as inspiration for re-
search, creating an awareness of how our current reality and subjectivity 
is constructed with the help of theory such as Heterodox economy, Post-
Marxist theory with reference to its historical tradition, and Post-Capitalist 
theory. The research process moves on to looking at individual responses 
within the field of arts and culture, to questions concerning the current con-
dition, for generating an understanding of individual views of reality in rela-
tion to general assumptions and theory. In the study, questions are raised 
concerning how we participate (actively take part) in society and how we 
approach work within the field of arts and culture. The research is looking 
at how activities are defined and more closely when activities are placed in 
relation to other discourses (mainly an economic/enterprising one). Critical 
perspectives on entrepreneurship are further discussed by bringing other 
aspects of entrepreneurship into light that converse with entrepreneur-
ship in a minor language. “The Partisan Café” (an educational, performative 
and artistic practice) is used as a practical example of discussing views on 
participation within the broad field of visual culture.

The thesis does not follow the logic of classical research but is instead 
developed and realized by using everything that is available, everything 
that we can use to learn together with others (with the help of text, theory, 
experiences, YouTube lectures, interviews, talks, seminars and discussions, 

1 Methodology
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etc) in order to understand the conditions of our existence, to operate in 
the present and maybe, just maybe plant some seeds of change. The study, 
with its artistic conceptual approach to how research is executed, discussed 
and presented, does not follow but recognizes a language-based tradition 
in arts. With a background as an artist, studying, curating and working with 
projects that are often placed outside the institution, my interest is in the 
actual research process, the creative process of doing research using artistic 
methods. With that said, the study illustrates a process, the process of 
becoming, of gaining knowledge about the current condition and discussing 
the reality of the current form of capitalism in order to take charge of key 
concepts and their governing effects.

Qualitative research methods are used for an in-depth understanding of 
individual beliefs, views and attitudes concerning the contemporary form of 
capitalism and its effects on daily life and the future. Research is conducted 
with a critical approach, and aims to go beyond prevailing assumptions and 
understandings of reality as structures of the real. There is an awareness of 
how reality is interactively constructed trough language, how things are 
defined in society and created through language. Instead of arriving at 
conclusions or concrete generalizations, the research tries to wrestle with 
plural and diverse perspectives and the complexity of the situation, reaching 
for a more indirect, context-bound and personal form of theoretization. 
There is also an effort at illustrating the subjective approaches and nar-
ratives, as well as the tensions from the field, and therefore parts of the 
data are more extensively presented. As a researcher being embedded in 
the context of research, I try – using an informative openness about my 
personal process, and with the help of initial stories such as “Life and Work 
On the Second Floor” and “The Resistance On the Third Floor” – not only to 
position myself within the research but also to create a deeper understand-
ing of the project and its importance. A new line of inquiry is adopted as 
understanding deepens, and new paths of discovery are followed as they 
emerge. Worth noting in the research is the constant movement between 
macro- and micro-perspectives concerning the current condition. Global 
forces, from the ideological to economical and geopolitical structures, 
influence and shape the local and the personal.



The Current Condition: Whether We Like It or Not but What About the Future 

18

1.2 Methods of research

Using a dialogic and interpretive approach to the case studies performed, 
subjective views on reality are researched. Loosely structured interviews 
are conducted in order to allow me to follow interesting paths as they occur. 
The structure is introduced by me as a researcher, where I influence the 
context of the research by adding visual words to the interview situation. 
This was done by selecting words and concepts that are often used in litera-
ture that describes the current condition, selected from the literature used 
as reference for this thesis, and placing them on a table during the inter-
views to serve as a framework from which to start a discussion (see picture 
from interview situation above). The participants can choose to talk about 
their individual views on reality, with the option of using the words placed 
in front of them, or to contribute new words or concepts. The interviews 
were conducted in March and April 2016 in Pietarsaari, Finland. The length 
of each discussion is 35–55 minutes and begins with the initial question 
“How would you describe the current condition?” Follow-up questions are 
based less on concrete experiences and more on beliefs, assumptions and 
views. The sample, consisting of a small unit of seven participants, is based 
on a selection of different and conflicting interests within the field of art 
and culture. An ongoing interpretation of data was made to indicate who 
should be approached, and included the identification of missing voices. 
This lead to a 7th participant being chosen, based on a need for a voice 
of theory. The interview situation for this participant differs from the rest, 
as it was not possible to use the same setting as for the others. This time 
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the visual words were not used and the interview started with the initial 
question “How would you [the participant] describe the difference between 
the real and reality?”, a question that stems from Mark Fisher’s thoughts on 
capitalist realism, where he refers to both Lacan and Žižek. This question 
was not possible to put into words at an earlier stage, and became more 
relevant during the interview process. It is also a question that connects 
theory with real life experience, attitudes and beliefs, and which cannot 
easily be addressed to anyone without a further engagement in philosophy.

1.3 Description of participants
No. 1 Visual artist, woman, from Italy, living in Italy
No. 2 Visual artist, male, from Uruguay, living in Berlin
No. 3 Curator, female, from Sweden, living in Berlin
No. 4 Gallery owner and a professor at a university, male, from United 
States of America, living in Berlin
No. 5 Head of Research and Development at a university, female, from 
Finland, living in Finland
No. 6 Academic (PhD student), male, from Finland, living in Finland
No. 7 Philosopher, male, from Finland, living in Finland

1.4 Analysis
Each case study is unique, which means that the first level of analysis con-
sists of being true to the details of the individual cases. Patterns, categories 
and themes were allowed to evolve during the data collecting process, 
instead of being imposed a priori. The interpretation of data developed by 
using an emergent framework to group the data and look for relationships, 
associations, concepts and recurrent themes. The selected responses are 
presented as short stories, with the aim of capturing diverse narratives 
from the field. Interviews were recorded on video and audio, and the audio 
was transcribed for the textual part of the thesis. The video recordings are 
used as a tool for mediating the creative process and as a way of present-
ing the research material as a video work. The camera was placed directly 
above the table, and in this one angle shot the viewer can see hands and 
words moving around on the table as the interviewees respond, without 
any greater hesitation, to the mass of words placed in front of them. Many 
of them find their “position” in the field (within the framework of words) 
almost at once, by interpreting words and concepts as positive or negative.
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1.5 The limitations of the study
The study is limited to Western capitalist democracies, and is researching 
the current form of capitalism and how its conditions are reflected in the 
way the participants view their lived reality within the field of arts and 
culture. The current condition is a wide field of research. Using a qualitative 
approach to case studies performed, the research wrestles with plural and 
diverse perspectives on today’s complex world. There is an awareness of 
other possible paths of research that have not been taken. Both current and 
future forms of participation are discussed without further presenting how 
any changes would come about. One thing that could be researched further, 
and which has not been touched upon in the study, is how to communicate 
new narratives of the “participant” and the “entrepreneur” to an secondary 
audience that extends beyond those who take part in the study.
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1.6 List of words and concepts used in the inquiry

a promise

a struggle

activism

afraid

agency

agonistic

alive

alternative

anxiety

appreciation

approach

articulate

artist

artistic practice

asset

attitudes

attractive

authenticity

authority

autonomy

avant-garde

bureaucracy

capitalism

challenging

change

collaboration

collective

commodification

common sense

concepts

condition

conflicts

consumerism

contemporary

content

control

countercreative

credit

critical

critique

cultural producers

curator

current

democracy

desire

develop

discourse
economical

education

effective

emancipatory

empathy

entrepreneur

exodus

experimental

face-to-face

fiction

flexibility

folkpolitics

framework

free

friendship

funding

future
globalization

hegemony

hierarchy

history

identification

imagination

imagined

impossible

inclusivity

indirect

individual

individualization

information

innovation

institution

intervene

invest in

labour

language
left

life and work

long-term

love and passion

managing

market

measurable

media

mediation

mobility

movement

multiplicity

mutual

neoliberal

network

new

non-fiction

non-professional 

non-representation 

non-representative

opportunity

opposition

organization

participation

performative

permanent

personal

pessimism

platform

political

politics

possible

postcapitalism 

post-fordism

postmodern

practice

pre –

present

privileged

problem-solving

problematizing

producing

professional

profit

progressive

project

prosperity

public

quality

questions
radical

reality
reciprocity

relationship

reorganization

replace

research

resistance

resources

respect

responsibility

responsible

right

risk

routine

satisfaction

save

scepticism

search

self-esteem

self-management 

self-organization 

self-realization

self-reflexivity

sharing

sociability

social

solidarity

speculate

structures

team

technology

temporal

time

to govern

transparency

value

visualize

vocabulary

withdrawal
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The theoretical framework is looking at the current form of capitalism with 
both historical approaches to and contemporary understandings of ideology. 
The framework examines how the reality of contemporary capitalism is 
constructed together with views on contemporary subjectivity. Future pros-
pects are also included as a result of a questioning of the current condition.

2.1 Financialization
In the last four decades contemporary capitalism has gone through a 
structural change, a change toward a financialized condition. The trans-
formation can be located on three levels of capitalist accumulation: on the 
level of production, the level of trade and the level of family life. According 
to heterodox economist Costas Lapavistas,12 we can recognize in hindsight 
tendencies to financialization within commercial and industrial enterprises, 
banks, and households. Banks have been and are financial institutions but 
today their activities related to conventional money collecting and lending 
are decreasing, and profit from transactions in open markets13 and business 
with households has increased. The bigger enterprises are more independent
of the banking system and have financialized themselves by not investing 
their retained profit directly in their core businesses, using it instead for 
financial profit making. Households are also a part of the formal financial 
system by borrowing money, and by depending on assets like pension and 
insurance. They are also effected by the rearrangement of public provision 
over basic needs, such as health care and education being moved toward 
private provision. Lapavistas argues that these underlying tendencies have 
contributed to the possible triumph of neoliberalism and they should not 
only be seen as a result of the deregulation of the financial sector. There is 
a global aspect of financialization. It can be recognized not only in mature 
countries14, but also in developing countries, where the process is different.

12  Profiting Without Producing: How Finance Exploits Us All - A lecture by Costas Lapavitsas, 

 YouTube video, 1:33:16, posted by Boston University, March 5, 2014, accessed February 13, 

 2015, https://www.youtube.com/watch?v=6GoQWkyVZq4.

  ‘Heterodox economics’ refers to economic theories and communities of 

  economists that are in various ways an alternative to mainstream economics. 

  It is a multi-level term that refers to a body of economic theories developed by 

  economists who identify themselves as such and embrace a pluralistic attitude 

  towards heterodox theories.

13  Open market refers to a market which is accessible to all economic actors. The “openness” 

 of markets is a relative concept and can also be read as “free for competition”.

14  Mature countries are established countries with stable economies and older infrastructure, 

 such as United States, Western Europe, and Japan.

2 The current condition – a theoretical framework
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The financialization of developing countries over the past ten years has 
been accompanied by significant rates of growth, while in mature countries 
it has been accompanied by weak or indifferent performance in the real 
economy.

When contemporary capitalism is defined as a period, it is commonly 
refer-red to as the “neoliberal era” or “era of globalization”. There are many 
difficulties that come with periodizing, and I was happy to find Lapavitsas’ 
definition. “An era must be defined in terms of real, profound, material 
changes in capitalist accumulation”15. For Lapavitsas neoliberalism is the 
appropriate ideology of the financilized era. When the ideology becomes 
policy it has major effects, but it’s still an ideology. Neoliberalism is a 
dominant economic ideology that wants to capture the state, aiming to use 
it to change society according to neoliberal values. It affects the profes-
sional part of life as well as the social and individual parts, and shapes our 
approach to life and work. Globalization, on the other hand, indicates the 
expansion of capitalism the recent decades, but it doesn’t define a period in 
strict terms16. Manfred Steger claims that: 

“... globalization has ideological dimensions. There is no such thing as a neutral, 

unbiased perspective on something as multi-faceted and contentious as globalization. 

At the moment there are three main ideological forces employing different types of 

‘globalisms’ ... to convince their global audiences of the superiority of their respective 

political and social views. I call these ideologies ‘market globalism’ (neoliberalism), 

‘justice globalism’ and ‘religious globalism’...”17

Financialization means not only the growth of finance but a transformation 
of capitalist accumulation. The sum of tendencies occurring on different 
levels have together brought about a transformation of the historic period. 
This period of capitalism is marked by weak growth (productivity gains), 
stagnant or declining incomes, and economic instability leading to bubbles 

15  Dollars & Sence, “The Era of Financialization - An Interview with Costas Lapavitsas: Parts 1 

 and 2, 3 and 4”, dollarsandsense. org, May/June 2014, accessed Mars 3, 2016, 

 http://dollarsandsense.org/archives/2014/0414lapavitsas.html and http://dollarsandsense.

 org/archives/2014/0514lapavitsas.html.

  Dollars & Sense is a non-profit, non-hierarchical, collectively-run organization 

  that publishes economic news and analysis, with the mission of explaining 

  essential economic concepts by placing them in their real-world context.

16  Ibid.

17  OUP blog: Oxford University Press, “Globalization: Q&A with Manfred Steger”, OUP blog, 

 January 3, 2014, accessed April 2, 2016, http://blog.oup.com/2014/01/globalization-

 manfred-steger-vsi/.
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and crises18. It is a period of profound reorganization of work and labour, 
partly due to technological revolution – a period of social instability and 
inequality, as Lapavitsas describe it.

The complexity of describing the outcomes of the current form of capital-
ism is made visually graspable in Jonathan Jarvis “The Crises of Credit”19. 
It illustrates the financial crises of 2008 in the United States. He portrays 
the relationships between different interests and how they are brought 
together by the financial system. The story is based on the housing market 
and investments in mortgages. Simply described, when somebody wants 
to buy a house, they are connected with lender trough a mortgage broker. 
The borrower gets the mortgage and buys a house, the lender then sells 
the mortgage to an investment bank that turns it into a CDO (collateralized 
debt obligation). The CDO is sliced into tree parts and ranked by a rating 
agency as “safe, okay or risky” mortgages, with different return rates (safe 
ones called AAA, okay ones called BBB and risky ones unrated). The invest-
ment bank then sells the different slices to safer or more risky investors and 
other financial institutions (banks). Profit is made and investors and lenders 
are happy. Nobody worries, because as soon as one investor has sold their 
slices of the real estate market to the next investor, it’s his problem. To 
keep the market going, more risk is added and now anyone qualifies for a 
mortgage (no requirements are made on down-payments, and no proof of 
income is needed). As housing values tends to constantly rise, lenders start 
to let subprime mortgage borrowers freely get loans, and in cases where 
borrowers default on their mortgage, the lender get the real estate. Over 
time more and more down payments on properties turn into houses owned 
by the lender. Many houses are up for sale on the market, making the 
supply greater than the demand, which leads to the value of properties 
going down and soon even house owners who are paying their mortgages 
are deciding to “walk away” from their loans. Things start to get dark. Nobody 
wants to buy slices of CDO anymore and everybody who has invested in the 
real estate market is unable to pay back their borrowed money. Many go 
bankrupt and the financial system is frozen.

18  Profiting Without Producing: How Finance Exploits Us All - A lecture by Costas Lapavitsas.

19  The Crisis of Credit, YouTube video, 11:10, posted by Jonathan Jarvis, January 22, 2011, 

 accessed April 28, 2016, https://www.youtube.com/watch?v=bx_LWm6_6tA.
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Over the past years, we have seen movies like “The Big Short” and feature 
documentaries that describe the situation of economic crises and their ef-
fects. Rather than offering challenging interpretations for the future, many 
fall back on classical mainstream cinema presentations, using a narrative of 
“the worst is yet come”. When watching “The Big Short” I ask myself: has the 
instability caused by the 2008 crisis lead to a profound change in how we look 
at the current form of capitalism, and are we seeing tendencies of a structural 
transformation of capitalism? Lapavitsas answers my question: It [the crisis] 
has not lead to a dramatic change from within the system20. Especially after 
the 2008 crisis, a lot of questions have been raised concerning the role of the 
state in situations of economic collapse. We have stumbled over references, 
especially concerning state bailouts of collapsing private banks, to Karl Marx’s 
and Antonio Gramsci’s thoughts about the political apparatus (the state) in 
protecting the interests of the “ruling” class.

2.2 Ideology
On the level of ideology, we have the dominant position of neoliberalism. 
By understanding how ideologies work, we can start to talk about the ap-
propriate ideology for the current form of capitalism. Ideologies, in the form 
of a body of ideas and values, usually used as political theories in a culture, 
can be seen as conscious and unconscious beliefs by which a group or a so-
ciety orders reality. Ideology refers to a system of abstracted meaning that 
is applied to public matter, which makes the concept central to politics. Paul 
James and Manfred Steger define ideologies of globalism as... “patterned 
clusters of normatively imbued ideas and concepts, including particular 
representations of power relations. These conceptual maps help people 
navigate the complexity of their political universe and carry claims to social 
truth”21.

A Marxist tradition
Ideology is often discussed in a critical dialogue with the Marxist tradition. 
Simply described, Karl Marx and Friedrich Engels defined the ideology of 
a given society as the system of ideas that benefit the ruling class. “... the 
class which has the means of material production at its disposal, has control 

20  Dollars & Sence, The Era of Financialization - An Interview with Costas Lapavitsas.

21  Paul James and Manfred B Steger, introduction to Globalization and Culture, Vol. 4: Ideologies

 of Globalism, eds. Paul James and Manfred B Steger (London: Sage Publications, 2010), xii.
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at the same time over the means of mental production.”22 Ideology distorts 
reality and makes it appear natural. It makes the subordinate classes (the 
proletariat) accept a state of alienation, or living with a so-called “false 
consciousness”23. In the structures of human society, Marx and Engels 
include both a primary economic sphere with relational (division of labour) 
and material production, which they describe as the “base”, and a second-
ary “superstructure”, that includes social institutions (legal and political 
system, religion, art, language, (family and education)).24 The economic 
“base” determines the functions and development of the “superstruc-
ture”, a structure with economic determinism over all forms of culture.25 
Later on, the relationship between “base” and “superstructure” was seen 
as more dialectical.26 Marx’s and Engels’ use of the concept of “Historical 
Materialism”27 views the course of history as a development of society, as 
the collective production of the necessities of life and the production rela-
tions are determined by the character of the productive forces (tools and 
instruments). These modes of production are controlled by the ruling class 
through the process of capitalism. The process reflects the economic activ-
ity of its time. Marx and Engels thought that a critical awareness of class 
society (an awareness of the contradictions of the dominant ideology, its 
material conditions and its reproduction) would lead to a worker-led revolu-
tion and changes in the economic foundation.

Marxist philosopher Antonio Gramsci developed the concept of cultural he-
gemony, by which he explains how repression is achieved by the dominant 
ideology, expressed through the process of socialization by social institu-
tions (e.g. education and religion). The power of ideology derives primarily 
from consent to the rules of the dominant class and its social and economic 
structures, legitimated to benefit all. In the production of hegemonies, not

22  Karl Marx, The German Ideology, transcription Tim Delaney, Bob Schwartz and Brian Baggins

  (Moscow: Progress Publishers, 1968), accessed April 4, 2016, https://www.marxists.org/

 archive/marx/works/1845/german-ideology/ch01b.htm#b3.

23  Peter Brooker, A Glossary of Cultural Theory, second edition (London: Arnold, 2003), 4-5, 44-45.

24  Ibid., 18-19, 134.

25  Ibid., 70.

26  Dialectic, meaning that, both base and superstructure influence each other. If something 

 happens in the base, it causes rever- berations in the superstructure, and vice versa.

27  Karl Marx, A Contribution to the Critique of Political Economy (Moscow: Progress Publishers, 

 1977), accessed April 5, 2016, https://www.marxists.org/archive/marx/works/1859/

 critique-pol-economy/preface.htm.
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only formal ideas but also habitual attitudes, which have been assimilated 
from the ruling class, are seen to appear as “naturally” occurring, as a part 
of the “common sense”28, a progressive practical consciousness described
by Gramsci. Through the cultivation of “organic intellectuals”29, who would 
understand and reflect the world views of a diversity of people, and a “war 
of position”, that would disrupt hegemonic forces in the realm of politics and 
culture, a shift within the power balance of a society would occur.

Post-Marxism
Unlike traditional Marxism, which emphasizes the priority of class struggle 
and the common humanity of oppressed groups, a post-Marxism with di-
vergent critical philosophical and theoretical views emphasizes the sexual, 
racial, ethnic, national and gender divisions and powers structures of 
modern Western society. Instead of, or in addition to, focusing on relations 
between capital and labour, attention is drawn to the relations between 
power and discourse, and to the need to unmask the workings of dominant 
ideologies. Due to historical change and theoretical development, ideology 
is seen today as a predominant part of culture and its mental construction 
that actively determines what we commonly refer to as “reality.”

The unfashionable term “ideology” in a post-ideological era
Slavoj Žižek argues that today’s widespread notion of a post-ideology gives 
voice to what he calls the “arch-ideological” fantasy30. Under the spell of 
ideological delusion, people proclaim themselves to be post-ideological or 
non-ideological. These dupes of “ideological cynicism” believe that they are 
expressing a free subjectivity but instead the political ideology is allowing 
subjects a conscious distance to its ideals and prescriptions, what Žižek calls 
a process of “ideological disidentification”. Using the notion of the “ideological 

28  Quentin Hoare and Geoffrey Nowell Smith ed. and trans., Selections From The Prison 

 Notebooks Of Antonio Gramsci, transcribed from the edition published by Lawrence & 

 Wishart London 1971 (London: ElecBook, 1999), 625, accessed April 6, 2016, 

 http://courses.justice.eku.edu/pls330_louis/docs/gramsci-prison-notebooks-vol1.pdf.

  “Common sense” is an uncritical and largely unconscious way of perceiving 

  and understanding the world that has become ‘‘common” in any given epoch.

29  Ibid., 131.

  “Traditional intellectuals” of society are described as “deputies”, embedded in 

  a privileged social class and not detached observers of social life, that 

  contributes to the fostering of the “common sense”.

30  Matthew Sharpe and Geoff Boucher, Žižek and Politics: A Critical Introduction (Edinburgh: 

 Edinburgh University Press, 2010), 43-44.
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fantasy”, Žižek describes social reality itself, our concrete activity, as being 
guided by an illusion. The fantasy is an overlooked, unconscious illusion. 
What we overlook, what we misrecognize, is not the reality but the illusion 
that is structuring our reality, our real social activity.

“If our concept of ideology remains the classic one in which the illusion is located in the 

knowledge, then today’s society must appear post-ideological: the prevailing ideology 

is that of cynicism; people no longer believe in ideological truth; they do not take 

ideological propositions seriously. The fundamental level of ideology, however, is 

not that of an illusion masking the real state of things but of a (unconscious) fantasy 

structuring our social reality itself. And at this level, we are of course far from being a 

post-ideological society. Cynical distances is just one way – one of many ways – to 

blind ourselves to the structuring power of ideological fantasy...”31

Epistemology is the science of knowing – it examines the nature of knowl-
edge, how one can acquire it and how it relates to such concepts as truth 
and belief. According to Žižek there are different types of “not knowing”; 
things one really does not know, things one should not know (prohibited 
knowledge) and things one knows but pretends not to know. In society, sit-
uations of injustice occur that are commonly known, but one is supposed to 
pretend not knowing.32 As for information leakage through “WikiLeaks” and 
in the case of the “Panama Papers”, one can say that a lot of the distributed 
information did not come as a surprise. We already somehow possessed 
the knowledge, but preferred not to handle it, and to act as if we did not 
know. Through the process of unknowing, we are no longer allowed to pre-
tend we don’t know. Žižek adapts the psychoanalytic notion that individuals 
are “split” subjects, divided between levels of conscious awareness and the 
unconscious, between conscious knowledge and more or less unconscious 
beliefs. Žižek continues; “... belief, far from being an intimate, purely mental 
state, is always materialized in our affective social activity: belief supports
the fantasy which regulates social reality.”33 Belief is always belief trough 

31  Ibid., 30.

32  Slavoj Žižek, Lacan’s Four Discourses and the Real 2014, YouTube video, 1:16.12, posted by 

 European Graduate School Video Lecture, April 25, 2015, accessed April 9, 2016, 

 https://www.youtube.com/watch?v=QHNH2lkrG5w.

33  Slavoj Žižek, The Sublime Object Of Ideology (London/New York; Verso, 2008), 33.

  Žižek’s theory on the concept of belief is modelled on Lacan’s understanding of 

  transference in psychoanalysis.
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the “big other” (the political system). Žižek argues that belief is maintained 
trough the assumption that nevertheless there are “others” who do know, 
people in position of authority.

In Žižek’s lecture “Lacan’s Four Discourses and the Real, 2014”, Žižek presents 
“the life of ideology”. The life of unwritten rules, metarules34, that governs 
the application of others and tells you which rules you are supposed to 
violate and why. You are allowed to express yourself but at the same time 
you are expected not to use that opportunity. “The catch of ideology” is 
the “free act”, you have to act that you are free, even if you are not. There 
is always somebody or something that “knows better” what one really 
wants and regulates ones pleasure. Ideologies, for Žižek, work to identify 
individuals with important political terms, which he calls “master signifiers”, 
words that no one knows exactly what they mean or refer to, or has seen; 
for example God, the nation or freedom. When looking for a definition of 
a word in a dictionary, one finds that the definition only consists of other 
words. This endless chain of signifiers is halted by the master-signifier. Each 
master-signifier works not because it is some pre-existing fullness that 
already contains all of the meanings attributed to it, but because it is empty, 
just a place from which to see the ‘equivalence’ of other signifiers.35 Which 
are the master-signifiers of the neo-liberal ideology? Can we distinguish or 
identify these “empty blocks” or curbs connected to the current condition?

2.3 Capitalist realism
What seems “realistic” is defined by political determinations. An ideology 
can not be embedded in lived reality until it has been naturalized, when its 
main characteristics are no longer considered as values but instead as facts. 
Mark Fisher describes capitalist realism as “... a persuasive atmosphere, con-
ditioning not only the production of culture but also the regulation of work 
and education, and acting as a kind of invisible barrier constraining thought 
and action.”36 If the concept regulates both our thoughts and actions, 

34  A meta rule is a rule that governs the application of other rules.

35  Rex Butler, “Slavoj Žižek: What Is A Master Signifier”, lacan.com, accessed April 17, 2016,

 http://www.lacan.com/zizek-signifier.htm.

  Žižek’s concept of master signifiers is based on Lacan’s reading of Saussure’s

  structural linguistics.

36   Mark Fisher, Capitalist Realism (Hants: O Books, 2009), 16.
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how can it be challenged? How to resist and eliminate poverty and suffer-
ing when it’s presented as an inevitable part of reality and when a moral 
critique only reinforces the realism of the situation? Fisher argues that 
“Capitalist realism can only be threatened if it is shown to be in some way 
inconsistent or untenable; if, that is to say, capitalism’s ostensible “realism” 
turns out to be nothing of the sort.”37 One should be suspicious of any 
reality that presents itself as natural and actions that are presented as 
necessary and inevitable. What is currently seen as realistic was once 
impossible, and could not have been thought of or imagined as becoming
a part of a future reality. And what was once possible is now seen as 
unrealistic. Fisher points out the difference between the Real and reality 
by referring to Lacan: “the Real is what any “reality” must suppress; indeed, 
reality constitutes itself through just this repression. The Real is an unrepre-
sentable X, a traumatic void that can only be glimpsed in the fractures and 
inconsistencies in the field of apparent reality.”38

2.4 Language, action and speech
Hannah Arendt stresses the role of language in knowledge production and 
tries to show how our use of language and its concepts affects our philo-
sophical thinking by locating and revealing so called metaphysical fallacies.
By dismantling or exposing philosophical thoughts we become aware 
of arguments that are so common that they have become a part of our 
everyday use of language. Influenced by Wittgenstein she argues that “The 
results of philosophy are the uncovering ... of bumps that the intellect has 
got by running its head up against the limits of language.”39 When looking 
at the relation between language, thought and the world, and the dichoto-
mies between mind and body or the real world and the apparent world, 
these are according to Arendt conceptual distinctions rooted in our use of 
language.40 Neither language nor thought presupposes the other, the two 
are inseparable and always already intertwined. Language as the means by 
which we think, functions as bridge between the contemplating mind and 
the world.

37  Ibid.

38  Ibid., 18.

39  Hannah Arendt, The Life of the Mind, vol. 1, Thinking (New York: Harcourt, Inc., 1978), 115.

  Bumps as in metaphysical fallacies.

40  Julia Honkasalo, “What Constitutes our Sense of Reality?”, in Hannah Arendt´s Critique of the

  Search for Epistemic Foundations, ed. Mika Ojakangas, COLLeGIUM, vol. 8 (2010): 90.
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One of Arendt’s key concepts is that of human plurality: the idea that “men, 
not Man, live on the earth and inhabit the world”.41 She differentiates 
between tree modes of human behaviour: labour, work and action. While 
labour and work form part of our basic existence, only action itself arises 
out of the condition of human plurality. Labour and work are connected 
to consumption (of necessities) and production of products, meanwhile 
pure action (genuine political action) produces nothing and are defined by 
its unpredictability and unknown end. “The reason why we are never able 
to foretell with certainty the outcome and end of any action is simply that 
action has no end. The process of a single deed can quite literally endure 
throughout time until mankind itself has come to an end.”42 The concept 
of action is also rooted in her concept of novelty, as actions are inherent in 
the ability to create something new. Human plurality is a concept in itself, 
placed between the individual and mankind as a whole, influenced by 
both but not by emphasizing the individual or mankind and perceived as a 
basic condition of our existence. For Arendt, human plurality is essential to 
political action and its connection to the idea of freedom. It is given a form 
though action and speech in the public realm. “With word and deed we 
insert ourselves into the human world, and this insertion is like a second 
birth, in which we confirm and take upon ourselves the naked fact of our 
physical appearance.”43 Human action and speech are inseparable as forms 
of praxis through which the individual, the “who” is disclosed. A plurality of 
unique beings is constructed based upon a togetherness that is neither for 
nor against each other.

2.5 The neoliberal subjectivity – the entrepreneur of the self
Through the neoliberal human capital theory, Michel Foucault has re-
described individuals as “entrepreneurs of the self ”, but also articulated a 
theory of ethical conduct driven not by the logic of investment, but by self-
care. Foucalt demonstrates a fundamental shift in neoliberalism by replac-
ing the figure of “homo oeconomicus” as a partner of exchange with the 
economic individual ...”as entrepreneur of himself, being for himself his own 
capital, being for himself his own producer, being for himself the source of

41  Hannah Arendt, The Human Condition (Chicago: University of Chicago Press, 1958), 7.

42  Ibid., 233.

43  Ibid., 176-177.



The Current Condition: Whether We Like It or Not but What About the Future 

32

[his] earnings.”44 Here, the economic man, applies his entrepreneurial view 
on all parts of life, and responds systematically to modifications in the vari-
ables of the environment, as some one who is manageable and someone 
who is eminently governable. In neoliberalism the individual is given a 
subjective choice, “a substitutable choice” and becomes in the process an 
“active economic subject”. To change the perspectives from the individual 
as a subordinate of labour to the mechanics of production and exchange to 
labour as a practice generates a terminological shift that opens the analysis 
of human activity to the language of capital, investment, and entrepreneur-
ship.45 All activities, even seemingly non-productive ones, can be theorized 
as a form of capital investment by which individuals invest in themselves 
through their rational consumption choices, weighing benefits and costs for 
returns in form of satisfaction in the future. The redefined economic figure, 
the entrepreneur of himself, contributes to an unlimited expansion of the 
economic domain that subsumes the political order.

Foucault continued, moving away from an analysis of subjects driven by 
“techniques of domination” to an interest in “techniques of the self ”. An ar-
rival of self-understanding, a freedom or liberation through a awareness of 
practices of the self that proceed from “rules, styles and conventions” of a 
particular culture and time. But how do we act upon the prevailing “rules of 
the game” within a certain geography and temporality? As we are already 
governable, Foucault argues, we must act ethically rather than purely con-
sumptive or satisfactory.46 Liberty is practiced ethically and achieved by a 
critical self-consciousness of the rules of the truth game as a game.

The invested subject
Based on Foucault, Michel Feher continues exploring the current subjectivity 
of the language of the dominant economic situation, with the help of key 
words such as investment, asset, speculation and credit. The financialized

44  Michel Foucault, The Birth of Biopolitic, Lectures at Collége de France, 1978-79, transl. 

 by Graham Burchell (New York: Palgrave Macmillan, 2008), 226.

45  Andrew Dilts, “From “Entrepreneur of the self to “Care of the Self ”: Neo-liberal 

 Governmentality and Foucault’s Ethics”, Foucault Studies, No.12 (October 2011): 135, 

 accessed May 2, 2016, DOI: http://dx.doi.org/10.22439/fs.v0i12.3338.

46  Ibid.,143.

47  Michel Feher Lecture Five, The Long Journey of Self-Esteem: How Human Capital Blossoms, 

 Vimeo, 1:29:27, posted by Forensic Architecture, Research Architecture, Goldsmiths University

 of London, 2015, accessed February 9, 2016, https://vimeo.com/114709929.
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condition has brought about a subjective transformation with related 
changes of personal motivations, resulting in an approach to the subject as 
an enterprise one is responsible of managing. The human capital is seen as 
assets, assets that compose the subject (e.g. a diploma and a well trained 
body etc.). The capital value of assets, is the income and by making one-
self “attractive” one maximize the capital of what he or she is.47 One does 
not seek satisfaction trough profit as the Foucaultian “entrepreneur of the 
self ” but instead appreciation, not of what one has but of what one are. 
The “invested self ”, Feher argues in “The Age of Appreciation”, his lectures 
series on the neoliberal condition, tries to boost its self-esteem from credit 
and sustains capital value trough credit, by speculating that the value of its 
assets will increase in the near future, by which risk is added.48 According 
to Feher, the subject is moduled on a credit seeking portfolio, containing 
projects looking for investors. He or she is attracting investors by gathering 
resources that would be valuable for the market. By making oneself attrac-
tive and creating a community of trust, a reputation capital is constructed, 
or reputation is used as capital. Reputation is built on shared assumptions, 
a sociality, according to Feher, based on sharing, facilitated by neoliberal 
governmentality.49 A melting of the borders between the professional and 
non-professional, of the professional and the social, starts to occur. What 
one shares and with whom, gives one credit. Within the sharing economy, 
within social networks, the subject is acting on the intention of “liking” 
things he or she contributes to, but also acts as a subject that adds to 
knowledge production. There is a constant circulation of credit and self-es-
teem, where the logic is not based on costs and benefits but instead on ef-
fort and rewards.50 This is the place, the platform where assets are rentable 
and income is not earned but reviewed, a place, according to Feher, where 
the new emerging human condition occurs.

48  Michel Feher Lecture Four, The Long Journey of Self-Esteem: How Human Capital Blossoms,

  Vimeo, 1:28:23, posted by Forensic Architecture, Research Architecture, Goldsmiths University

 of London, 2014, accessed February 8, 2016, https://vimeo.com/98656030.

49  Michel Feher Lecture Six, Thank you for Sharing: The Social Life of Human Capital, 

 Vimeo video, 1:20:57, posted by Forensic Architecture, Research Architecture, Goldsmiths

 University of London, 2015, accessed February 10, 2016, https://vimeo.com/121149487.

50  Michel Feher Lecture Seven, When Human Capital Rebels: The Case for Embracing Our 

 Neoliberal Condition, Vimeo video, 1:30:09, posted by Forensic Architecture, Research 

 Architecture, Goldsmiths University of London, 2015, accessed February 10, 2016, 

 https://vimeo.com/123325158.
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2.6 A post-work future
The Post-work project or, more broadly described, the project of postcapital-
ism, is, according to Nick Srnicek and Alex Williams, a commitment to uni-
versal emancipation. Srnicek and Williams argue for a counter-hegemonic 
project that expands the collective imagination beyond capitalist realism. 
A hegemonic project that operates across diverse fields, from state to civil 
society and material infrastructure, with long-term strategies that are pos-
sible to adapt from positions of weakness and scalable from local to global. 
Post-work politics are realized through a platform of demands that will 
build the social and material conditions for a better future. It is a project for 
taking back the future from capitalism by creating a new common sense, 
counter to that of neoliberal ideology.51 Utopian imaginaries seek to trans-
form the current cultural hegemony and reconfigure our sense of what is 
possible, in exchange for dystopian mindsets and previously experienced 
disappointments. Utopian proposals are many times criticized for being 
naive and futile, not at least in academia, but at the same time they’re also 
being recognized as leaving the future radically open.

“Utopias are the embodiment of hyperstitions of progress. They demand that the future 

be realised, they form an impossible but necessary object of desire, and they give us 

a language of hope and aspiration for a better world. The denunciations of utopia’s 

fantasies overlook the fact that it is precisely the element of imagination that makes 

utopias essential to any process of political change. If we want to escape from the 

present, we must first dismiss the settled parameters of the future and wrench open 

the horizon of possibility. Without the belief in the future, radical political thinking will 

be excluded from the beginning.”52

Classical utopian ambitions are connected to dreams of invention and dis-
covery. Under capitalism, the potential of technology has been reduced to a 
mere vehicle for generating profit. In the utopian project that desires a new 
future, a liberation of today’s technology is included. Srnicek and Williams 
point out that education is the key institution for transforming the present 

51  Srnicek and Williams refers to Antonio Gramsci´s concept of hegemony when describing 

 the hegemonic project of a post- work society in which a new common sense is installed 

 by active and passive consent of individuals.

52  Nick Srnicek, Alex Williams, Inventing the Future (London: Verso, 2015), 138-139.
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intellectual hegemony. “It is the educational apparatus that indoctrinates 
new generations in the dominant values of a particular society, reproducing 
its ideology through the decades.”53

The changing social conditions that are making a post-work world increas-
ingly necessary are based on, according to Srnicek and Williams, a future in 
which the global economy is unable to produce enough jobs for the surplus 
populations who make up the most of the world’s labour force. In addition 
to this condition there is also an extensive automation of work going on. In 
the face of crises of work, ”...the political project for the twenty-first-century 
left must be to build an economy in which people no longer are dependent 
upon wage labour for survival.”54 In building a post-work society, Srnicek 
and Williams argue for demands of full automation of work, a reduction of 
working time, an implementation of universal basic income and a cultural 
shift of the work ethic.55 Instead of a fear of lost jobs, Srnicek and Williams 
presents an economy with an aim to liberate humanity from drudgery of 
work, and provide every individual with a liveable amount of money with-
out any means-testing. “UBI (universal basic income) “...transforms precar-
ity and unemployment from a state of insecurity to a state of voluntary 
flexibility.”56 Today’s neoliberal use of flexibility is the opposite to freedom 
of choice, and instead justifies poor working conditions and low wages. UBI 
recognizes and politicizes both formal and informal work, as in valuing care 
labour and not only profitable labour, and recognizing the gender divide 
within unpaid and domestic labour. Work is closely connected to our iden-
tity. The central ideological support for the current work ethic comes in the 
form of justifying suffering as a basis for remuneration. Under neoliberal-
ism, work is considered to be a form of self-realization to which competition 
is added. In order to overcome the work ethics that is rooted in our identity, 
we will have to overcome ourselves.57

53  Ibid., 141-142.

54  Ibid., 105.

55  Srnicek and Williams limit their analysis and proposals largely to Western capitalist 

 democracies, with their peculiar apparatuses of political and economic power.

56  Ibid., 121.

57  Ibid., 122-125.
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After a presentation of the theoretical framework in chapter two, the 
study now moves on by introducing the result of a qualitative study of the 
current condition, with seven participants. The research illustrates different 
approaches to the coded themes of inquiry that originate from the emergent 
framework of the study, structured around five main themes; reality, a criti-
cal approach, language, future and entrepreneurship. Every interview and 
discussion is unique. Direct quotations from the case studies are used to 
illustrate the different voices from the field.

3.1 Reality
Researcher: Do you see a difference between the real and reality?
Participant No 7: “I think during all these years I tend to look at let’s say 
problems from an ethical point of view. I would even talk about a certain 
moral reality, that you can’t get in sight or in view by keeping to the very 
concept of consciousness, that goes so tightly together with concepts of 
knowledge. That brings us back to science, and as a philosopher I am, I 
would prefer to talk about understanding. There are a lot of things I need 
to know, of course, but there is not only an epistemic thing, that I keep to 
facts. Because as Wittgenstein has it, the meaning of language is mainly 
what we do with it, in a certain sense the classical givenness. It is mainly 
a theoretical construct to satisfy certain needs in certain forms of life... I 
think each and every person has a say in what is reality, what is a human 
being, what is knowledge. I do not think it is possible to build any Hegelian 
totality. But I think this plurality as Hannah Arendt stresses, the importance 
of plurality for me to be able to have a stated opinion of mine. It must be 
among other people’s decided opinions, or even world views, attitudes or 
whatever you want to call it. Something you want to stay behind, that you 
openly can say this is my view. I mean without hiding, in that sense there is 
a interesting concept in classical Marxism, this concept of false consciousness. 
As a young man I remember, it was the Marxist times. Real eager Marx-
ists, young Marxists would say that everything is alienated, everything is 
all down in false consciousness, and my spontaneous reaction has always 
been, it can’t be true because then he could not say it. So even if there is 
a small fractional disagreement, as I see it, here is a crack in the supposed 
given, or it is too strong to say dogmatic, received view, not questioned 
view. I mean you don’t have be troubled by everything. That is something 
that I, when I went on into philosophy – and up in Ostrobothnia it was not 
so usual thing to start studying – people would quite honestly ask, but you 

3 Seven voices from the field – a result of inquiry
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can’t go around being troubled by everything all the time. I actually enjoy 
being troubled all the time.”

Researcher: You have chosen to talk about the word reality.
Participant No. 1: “Yes, I come from photo journalism. It was a time of my 
life five years ago. Apart from being something it was also something I was 
looking for. When I moved towards more conceptual art, reality changed its 
meaning, more meanings were added to the word reality itself. When you 
have more meanings you build more spaces. To respect the word reality 
you have to be very coherent in building your other worlds and spaces. 
Researcher: You have also chosen the word identification.
Participant No. 1: “I make a lot of self-portraits. I do not want to understand 
myself but I really and deeply want to know about the others. How do they 
live, what is the others, what does it mean, is it something just outside of 
me? After the fall of communism the society and the individual had the 
chance to multiply itself. By multiplying yourself you do not know which one 
is yourself, if there is one original, if there is only one. So how do you know 
all the selves you can be or could be? Therefore you try to find, to identify 
something that looks like you or that you could be. There is so much to 
say about identification. But it is an old human desire, primordial desire to 
identify with the others. What has changed and what I question a lot is how 
many possibilities do we have? Before we had the desire to find some-
body that was similar to ourselves, original self, evolutionary self. With our 
society now, we can visually identify with as many things we want, quite 
beautiful and scary at the same time. One of my last works is called “Com-
pleanno”, that means birthday. It is the imaginary diary of these five differ-
ent characters that represent five different people that live inside of me. 
They are all archetypes, there is the bride, the lover, the man, the bourgeois 
woman and the kids... Just to say that I am conscious of the possibilities and 
also the kind of suffering that comes from all of these possibilities.”

Researcher: How would you describe the current condition?
Participant No. 2: “At one hand looking at my practice as an artist and the 
other hand trying to understand the moment that we are living. Without 
a doubt Europe now, is a central place for discussions about the national 
building, cultural heritage and the potentially influx from a lot of people 
from the Middle East and Syria... Myself being someone that has experi-
enced an exodus, a son of the ‘70s diaspora from Latin America, Uruguay 
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and ended up in Sweden as political refugees. The growing up in two differ-
ent places, Montevideo and Stockholm, and being part of a group, a family 
where culture in the form of literature, music and art was a central thing in 
our home, the ability to navigate between the two geographical places and 
also mental places, ultimately for me would be something that I would like 
to call “cultural queer”. What I mean, I think when I say ”cultural queer”, those 
two words is a condition or maybe agency, speculative agency, where I would 
like to see myself as somebody resisting, opposing the notion that I have to 
embrace a national identity. In Sweden I would face that a lot of time, the 
requirement of declaring myself as a Swedish person, embracing that. Even 
in Uruguay I would meet the same and at the end I would be too Swedish 
for Uruguay and too Uruguayan for Sweden. In my head I am not interested 
in either. I see as my strength now this “cultural queer”. It means that you 
are not fixed into a national identity, you are in a flux between those two... 
The possibility of acting “culturally queer” gives you freedom to operate not 
in one place but actually two places at the same time... For some reason as 
kid, I learned to speak Swedish fluently and now as a grown up, people are 
convinced that I am a Swedish but that one of my parents are from Spain or 
Latin America... For me that is fantastic because in my head I am just pretend-
ing... It is like a game, it is like a camouflage I have. I had this deep desire as 
a kid to be one as the rest of the society, not the one that would stand out. 
How do you do that? I cannot change how I look but the way I sound, like an 
imitation game. There are animals that has that ability in nature, that is their 
camouflage. They sound like their surroundings, they disappear and blend in 
the background. Sometimes I joke about that, people say oh you are Swedish, 
and I say no I am just good at sounding like I am.
Researcher: Now you have switched place again and moved to Berlin, does 
this have to do with “cultural queerness“ also?
Participant No. 2: “Moving to Germany was more about a cultural exodus, 
that would be the words I would use. It was more a feeling that the cultural 
climate in Sweden, Stockholm was really suppressing and limiting. My partner 
and I felt, that we needed to put ourselves in a more challenging situation. 
We had a general status quo feeling in Stockholm. As a cultural worker that 
has reached a certain level you can just get stuck there. It was more a cultural 
exodus that puts us in a more difficult situation, that would force us to start 
to think and act differently. It is speculation, there is a lot of labour and anxi-
ety and a feeling of urgency. In difficult times you gain a lot of agency in order 
to develop new strategies, cultural strategies.
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Researcher: How would you describe the current condition?
Participant No. 3: “Challenging, a word that describes the precarious situation 
that a lot of artists and curators go through, that is not only at the moment. 
It is challenging to live in that kind of neoliberal society where artists are 
supposed to be something they are not educated to be, actually they are not 
supposed to be free anymore. 
Researcher: Where do you position yourself in the midst of all these words 
[on the table]?
Participant No. 3: “My practice is about trying to get to artistic freedom, trying 
to mediate and trying to create the best situation for the artist.”
Researcher: Do you think your situation has changed the past years?
Participant No. 3: “I have always been working as a freelancer, so no not 
really. I have always been trying to find the spaces, the time and the money, 
this has not changed but times have changed. The situation outside of my 
practice has changed but I have not changed in the way I have been working 
because I have always been poor. I have always been freelancing, always 
trying to work with the artist to make the best situation of weird situations. 
That is also something you should have [among the words on the table], 
weird situations! You always end up with these situations where the trans-
ports are not there or you have to figure out a way to hang a piece when you 
do not have the tools. You “MacGyver” yourself into a situation.”

Researcher: ... How would you describe the current condition?
Participant No. 4: “... You have to realize what was real five years ago is no 
longer relative now. 10 years ago in the art world business was done in the 
galley and it was really cultivated on the program based upon visions and 
happenings in the gallery, and the fairs were an extra additive that we could 
use as means of projecting and introducing our artist to the international 
community. This is over. Today 90% of the business is done in the interna-
tional fairs and those fairs are rated by different classifications as A grade, B 
grade, B +, A-, C, D and there is no F grade because you would not be in it... 
You need to have a collective understanding of how the whole
mechanism works. The fairs are now the hub, not the biennials. The bien-
nial is an event, a happening but the fair works like a magnet. It draws in the 
publishers, the collectors, the curators, the galleries, and the foundations and 
how that whole comes together is based on the timing, the fair, the clients 
and the content. So for instance when you go to a fair it is not only about 
selling art, it is about connecting to the publishers... curators come to find 
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artists, or to make deals for finding artists for the biennials. The biennials 
are important because that is how artists find residencies. Residencies are 
important because it establishes credibility and dialogue. At the same time, 
collectors want to come to the fairs because they are sexy. I have collectors 
in Berlin that do not buy in Berlin. They go to Basel, they go to Paris and 
they come to London. It absolutely makes no sense but this is the reality.”

Researcher: Do you have more thoughts about the current condition?
Participant No. 6: “The contemporary has always been described in dramatic 
words and that the time we live in is very different from all the others. Now 
things are really going bad! The contemporary for me is just as complex as 
for people living a hundred years ago. For me as a researcher it is interest-
ing to find ways of describing the contemporary. I do not think we live in a 
very dramatic era at the moment. All eras have been dramatic in some way. 
Perhaps I have become more positive as I have grown older. I think I was a 
bit more pessimistic when I was younger.”

3.2 A critical approach
Researcher: If we continue the discussion on the real and reality...?
Participant No 7: “Well... I keep to a kind of Socratic tradition in a very simple 
sense that, I think that philosophy, or the philosopher’s job is to try to ask 
good questions and as Gadamer [Hans-Georg Gadamer] says in
his “Wahrheit und Methode”, it is commonly thought that it is easier to ask 
than to answer. Very often we think like that, but he quite rightly says that 
you should start with your questions, because as you ask you will get your 
answer. Certain questions ask for answers in a certain direction, so to un-
derstand even a correct answer, you have to understand the question. You 
know with small children, they ask you about this and that and sometimes 
or quite often we say... I say, you are too small still, you don’t understand 
what you are asking about. I mean, thinking grown up people, they should 
be starting with asking why do I ask this question, why not some other 
question? This is also important historically because different times do not 
ask the same questions... Culture has different character in this sense that 
the contour profile of a culture consist very much also of or are built upon 
those questions that are considered central or important. And then again 
I am back in ethics. I mean, as Plato would say that it is also important to 
consider which questions are important, because you can ask a lot of ques-
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tions and some questions are just trivial questions. You could even have an 
answer yourself... I think art is very much like how I see philosophy. Rather 
than not only classical critical questioning, instead open up to different 
questions. Why am I not bothered by those things other people ask about or 
the other way around? And then
I also see it as an existential task. I mean, depending on what kind of prob-
lems, questions and answers I attend to, that is what I am becoming as a 
human being and then the question is, do I really honestly want to be this 
person?”

Researcher: What is research?
Participant No. 6: “Research is done in many different ways. If you want 
to be seen as a serious researcher, you should have the competence to 
question not only the material, but also the methods and through which 
lens you look. Why do you look at this from this perspective and what kind 
of answers do I get from looking at it from this perspective? If I change the 
perspective will I get another answer? A researcher is also an expert on ap-
plying different methods, choosing the right methods for the material and 
asking the material the right questions. Everybody can do research, as in 
background research. For serious funded research you have to be transpar-
ent with these things. I have a background in media. How good journal-
ism is done is quite close to how good research is done, you ask the right 
questions and should also be transparent with your material. You should 
be open with, why do I ask these questions, it is about the ethics. A really 
skilled musician asks questions through the way he plays. An artist who 
asks questions can also be seen as a researcher.
Researcher: What about freedom?
Participant No. 6: “I would like to think that I am free to research whatever I 
like but it has unfortunately to do with funding. You need a topic that some-
body would like you to research if I want my children to eat every day.
As a researcher I have the autonomy to do research in my own way. I can 
choose methods and topics but even if I have this fantastic research idea I 
cannot do it without proper funding. I need a scholarship and to be accept-
ed at a institution.”
Researcher: Do you think people consider you to be a “questioning person”?
Participant No. 6: “Not a person that asks a lot of questions all the time and 
talks all the time. Yes, as a person that questions things but not by bomb-
ing friends, colleagues and family with questions. I have always been this 
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curious thinker but not a serious guy. If I would have been that, I would not 
found my research topic music and sports. Now when I have embraced the 
academic side of my identity, they [people] see me as a the guy who tries to 
ask the time we are living in a lot of questions.

Researcher: What about research?
Participant No. 5: “A lot of the people in my department [the R&D depart-
ment at a university] are entrepreneurs. I try to implement the researcher’s 
view in all the things we do. We need to find the right questions and after 
experiments, we need to reflect on did we get an answer and what kind of 
answer was it.
Researcher: Do you think we ask the wrong questions?
Participant No. 5: “... telling somebody to identify the question before one 
begins, I mean, that is a given but people don’t do it. We know we should 
ask questions but we do not... There is no point in asking questions you 
already know the answer to. It has to be a question that challenges you, not 
something you can google...” 
Researcher: Do you see a difference between being critical and asking 
questions?
Participant No. 5: “... It has been a tradition in art education that we should 
take an outside perspective of society. It is something healthy but a huge 
risk too. I think a lot of artists become passive of that, if you take that 
outside perspective of things you are not inside, you are just pointing out 
other people’s faults. You should be critical of others but also yourself. I 
think there should be a certain result thinking in the question. Don’t ask the 
question if you do not want to be a part of the answer. I think that is the 
problem with artists. It is so easy sounding smart critically when everybody 
else is being positive. If you do not want to discuss the answer or solution, 
sometimes it tears down more than build.”
Researcher: Is the present a time when changes are possible?
Participant No. 5: “I think we are stuck in the way that we have stopped 
talking about the idea, the why and only are talking about the how, or what. 
We only talk about what we are doing and what it will look like. We never 
talk about the why, in that sense we are stuck. I think that everybody can 
make a change but I am frustrated over that so few has that why. We are 
more talking about existing activities and events, trendy stuff. We are not 
starting with the why and that is why we are stuck.”
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Researcher: What about artistic research?
Participant No. 2: “There are different levels of it. I mean, all artists are 
making artistic research. You start with that very early in your life of course, 
when you pick up a pencil and paper you are immediately doing artistic 
research. Then we have something completely different now, an academic 
and political process, where the idea of artistic research is connected to 
academia. That is a completely different thing and we can discuss the condi-
tions for that. Of course there is a huge amount of disciplining of artists, or 
at least I feel that and then you have to ask yourself if that is something you 
can work with. Can you do something interesting with it. I think as an artist 
all the arenas you are invited to participate in, you should. You should en-
gage but always with critical eyes. Just because it is academia, it is nice and 
cosy, it does not mean that there are not a lot of problems. The disciplining 
of the artist is a big problem.”

3.3 Language
Researcher: What about the vocabulary we use?
Participant No 7: “This is certainly not a new problem. But say for instance, 
all since the birth of aesthetics as a science and modern arts, and of course 
the importance to pronounce the autonomy of the arts... This is the roman-
tic heritage, when we try to say what art is all about, then you get trapped 
in what one could call instrumental capitalistic thinking. That I say art should 
not be useful if it is good art. It is almost like suicide... I mean there are 
instrumental values, when something is good for something and we talk 
about tools and so on, a way of understanding what they are. The narrow-
ness comes from combining instrumental value or instrumental thinking 
with economic thinking. To make a long story short, where money is the 
standard of value. It is like our values are reduced to a common nomina-
tor. I would not like to talk about values in themselves either... I think there 
is a need once more to revive the language of virtues. It has come back in 
philosophy... When I started you should not use the word virtue. It was a 
old fashioned word I was told. It was connected to religion or whatever. We 
can go back to the ancient Greeks they had a broad vocabulary. We can’t of 
course take it as it is, but maybe broaden. It is not a question of having a 
broad vocabulary, but to use or revive words that have been kidnapped so 
to say. That is one thing, to regain the good meaning, and why not create a 
new vocabulary, independently of the given standard of what is valuable, 
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which goes a long with a certain commodification that goes along with 
almost everything. Art is a commodity, I myself could be a commodity... I 
would rather say that capitalism is a very peculiar feature. In a certain sense 
I would say that it is not an ideological point. In a way it is possible to sub-
sume anything under its rein. It does not mean anything specific, when you 
start to look at it, it is the narrowing down of a vocabulary. Say for instance 
our view of work, and the word work. If it is not paid, it is not worth nothing.

Researcher: What words would you use to describe the current working 
condition within the field?
Participant No. 5: “From my perspective, what I am thinking about right now 
is the creative industries and cultural organizations and also working with 
arts entrepreneurship education...what is apparent for me is that I do not 
get it why the culture always have to talk about the business world as so 
different from the culture world. The more I work with these two worlds 
I see that they have a lot in common. Right now I am working with the 
translation between these two worlds... I just switch words from business 
to culture.”
Researcher: What about the vocabulary?
Participant No. 5: It is the traditional problem of speaking different languag-
es. You need to know about the art field to know how to present stuff to 
artists... It is all about not talking about marketing but talking about visibil-
ity, not talking about money but what the possibilities of income can make.

Researcher: Are some words missing on the table?
Participant No. 3: “... If you would have had a completely different set of 
words, I would navigate through them also. You just have to navigate. I 
mean, I could talk transparency, opacity, this is a part of what I am doing, 
to talk about different words and make sense out of them. If you put five 
artworks here, I would try to make sense out of them... We do a lot of appli-
cations and we use a lot of these words, some of these words work better 
then others from time to time. Ten years ago it was performative or I can’t 
remember, these words change. Relational and a social sculpture, that was 
ten years ago, and the synergy effect... that was a loved one... I think I grew 
out of that, if I do not get the money, I do not get it.”

Researcher: One or two words that you use a lot in your practice?
Participant No. 2: “These ones here [words placed on the table] but then 
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something like beauty or sublime. In my work, I mean, as an educated artist, 
as a painter, which means that the idea of beauty is present. I think it is a 
very powerful tool. I try to use that as a trap, something beautiful means 
that you are going to gain those extra seconds that you need from your 
audience to make a deeper reflection occur. Yes, that is important, there has 
to be an element of enchantment in what I produce or otherwise I tend to 
not be happy with it.”

3.4 Future
Researcher: Are you interested in the future?
Participant No. 7: “I am quite busy living from day to day... I think I should be 
very careful to take care of every step of the day. It is a rather peculiar thing 
to say that we have a future. Do I have a future, anything could happen, 
not only a accident. I think we cannot save time as I see it in any substantial 
way. Maybe this is a more ethical? It could also be a way of avoiding living 
now to think too much of the future, or becoming nostalgic to look back-
wards... I mean why this stress on future, necessarily... Our travel is not the 
future and not the past but the present times.
Researcher: How do you relate to the present and the future?
Participant No. 1: “... It is an old theory, but I think that the past, present and 
the future live together, they are together. Still I know in my visual pres-
entation of moments, events, emotions, conditions, what ever I explore, I 
know in my representation that the past and the future are always some-
thing that you cannot see very well. The image is not so clear. There is no 
prediction not even in the past, the time present is something that I cannot 
consider alone, it is bound with the other two.”

Researcher: Is the future relevant?
Participant No. 6: “People ask me a lot about the future. I try not to think so 
much about it. I should be focused on the present and try to finish my PhD. 
I am not that pessimistic. I think that the future is filled with opportunities 
but it is hard to see them, that is the problem. It is hard to see through all 
the disturbance. We have a lot of opportunities to do things differently.”

Researcher: Is the future always present in your mind?
Participant No. 5: “...if the question is if I am more in the history or the 
future, I would undoubtedly say future. I think little about history and much 
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much more about the future. On a personal level I am more in the future 
than in the present and that is never good, not only in work but also in 
personal life.”

Researcher: Do you think about the future?
Participant No. 3: “Where is depressing [among the words on the table]? 
The future, well I can’t see a very bright future at the moment for the 
freedom of expression or artistic freedom, or the entrepreneurships of the 
artistic world, for the curators or freelance curators. I am trying to ignore 
it, trying to survive.”

Researcher: What words would you like to start the discussion with?
Participant No. 4: “I only need one word, future. What we are looking at right 
now... We have to see our position, Finland in relationship to the rest of the 
world, not in relationship to other Nordic countries in terms of were we have 
been, where we are and where we want to go. When you look forward you 
have to have a vision, and you cannot maintain just what you have, you 
have to build it. You have to supplement it with energy, with insight, with 
hope, with funds, with material and with people. Basically people forget that 
education is also a business and we have to actually sell our products to the 
rest of the world... What we are noted for is education, we have been the 
number one for a long time. They [the officials] are willing to compromise 
that, because we do not understand how our future looks. All you have to 
do is to look at Italy, Spain and Greece, the core of their young future has left 
the country... We are looking at a situation in Finland that if we loose this 
generation, it will take us another decade to come back to where we were. 
We are a country of 5.5 million. We have to see that our intellectual resource 
is our most valuable thing... As a professor I try to keep that bucket of hope 
filled but I cannot keep promises, I have to show reality. We have to recal-
culate what we can do with what we have. We have to think outside of the 
classroom, we have to go outside of the traditional resources for funding. 
Professors are going to have to start soliciting private sectors to support the 
programs. I mean that is the way it is. The old school is gone, it is the new 
reality that I have to deal with in facing the future... Those officials in the 
government feel that it is enough if we maintain what we have. Mainte-
nance does not lead... What I am talking about is taking the step forward 
and therefore others to follow. We do not teach maintenance at Aalto 
[University] where I come from, we teach leading. The country right now 
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has reverted back to a concept of teaching us how to deal with failure. I am 
interested in managing success.”
Researcher: You look towards the future but in what way?
Participant No. 4: “Yes, because I have survived three major recessions in 
my life. I have maybe one more term left as professor. I had never been 
cynical because I still believe in things and I am willing to stand up and fight 
for those things, and that is not everybody’s game, nor is it everybody’s 
responsibility, nor can it be expected from everybody. What is important is 
understanding that we start with change by changing ourselves... It starts 
with you and through your actions it spreads to other people. So conse-
quently there is no recipe for this, there is no right or wrong way, or there 
are definitely many wrong ways and a few right ways. I can not prescribe 
those but I can make a difference in what I do. What I do is for me, through 
my actions and through my planning... It is very calculated and we have 
such limited resources that I have to use them so precisely and delicately 
that I can incorporate as much as possible from one action.”

Researcher: Would you like to reorganize the field?
Participant No. 5: “Yes, I do. I do not think that the culture filed needs to be 
as separate as it is today. I am not talking about applied arts, being clowns 
in hospitals. A new way, a creative potential, an even larger part of society 
in the development of a common future. But I do not know what that looks 
like. I want to give cultural people new tools for doing what they do. I think 
they have very few tools of being professionals and few tools looking at 
strategic development... I think that artists are change agents so the educa-
tion should be more about leading change and inspiring others... Today it is 
only about themselves and it should be more about giving tools for how to 
make a better world.

3.5 Entrepreneurship
Researcher: Why do you think people working in culture get so nervous 
when they hear the word entrepreneurship?
Participant No. 5: “I think it is about aesthetics, the 19th century aesthetic 
era. When we let culture become something aesthetical... For me culture 
and art is visualizing the unseen. Artists have a talent of visualizing the 
unseen and they have a talent in society. Aesthetics is a medium for the 
story that has to be told, or the provocation that has to be done... It is about 
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empathy, forcing people to go out of their own world and into somebody 
else’s. Artists are one of few people in the world that can do that. But when 
we let aesthetics take over that is when the collision happens. My view on 
entrepreneurship is the same, making a change, questioning how things are 
done today and trying to do them in some new way. Not making change for 
money, it is about making money for a change.”
Researcher: If you look around on table, are there some other words you 
want to talk about?
Participant No. 5: “I identify myself as a high performer. I have the gift of not 
having an old department. I do not have people in my team that I have not 
recruited myself and I try to get highly effective people. We talk a
lot about being effective. It is not about throwing in some more hours, it 
is about always doing the right things. Yesterday I listened to a manifesto 
about laziness. When you ask somebody today about how they are doing, 
they always say busy... If somebody is busy all the time, I cannot image that 
person is working smart. There has to be something wrong if the person 
is busy all the time... I need to start to think why am I here, I need to start 
working more smartly. I want high performing, highly effective people but 
I do not know if it is healthy to talk to people all the time about being ef-
fective. We have such a strange view of being effective, people think they 
need to work more but I want them to work more smartly.”
Researcher: The concept of time, would you change it?
Participant No. 5: “When I talk to artists about their strange relationship 
to money I change the currency. That is what time is, a currency but more 
valuable, because money you can get more of, but not time. There is no 
point in putting in more hours, you should use it in a better way.”

Researcher: Do you see yourself as a entrepreneur?
Participant No. 6: “Well... last fall when I did not have any funding I had to 
become an entrepreneur, I had to employ myself. As a musician you should 
be thinking in a entrepreneurial way to find new niches for your artistic 
development or just making money. A way of combining the two would be 
a ideal situation. At the moment I do not really use the word [entrepreneur] 
as a way of describing myself. I work with a lot of different organizations. I 
am not just a researcher but also music critic and music teacher... Perhaps 
I have been an entrepreneur in a way as I have managed to get to where I 
am today but I would perhaps not use the word entrepreneur.
Researcher: Do you have a synonym for the word entrepreneur?
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Participant No. 6: “... freelancer, no... not that I can think of at the moment... 
maybe “joka paikan höylä” [a utility-man]. I have all my working life been 
trying to find or jumping on projects. One thing has led to another. God 
knows how many wrong choices I have made. Maybe you just need to keep 
your eyes open and not to worry to much. The problem with the word [en-
trepreneur] is the discourse around it or the connection to money. Perhaps 
another word that looks critically at the world we live in and finding differ-
ent paths to go forward with what ever you want to do.”

Researcher: [... searching among words on the table together with the 
participant]
Participant No. 3: “Here you have a favorite word I hate, entrepreneur! As 
an artist or as curator we all work as entrepreneurs, because we are all, or 
at least I am independent. We try to get shit done. It has been a word that 
has been taken over by the neoliberals... and basically been kidnapped into 
something else. It means so many things that I do not stand for or artists do 
not stand for nowadays... For instance Sweden is the worst neoliberal place 
at the moment... The room for artistic freedom is getting narrower and 
narrower. There is not a lot of space left. Neoliberal thinking has also been 
internalized in the artist’s world or even curator’s world. It has been incor-
porated in the way they approach things. The word entrepreneurship has 
been highlighted as the most important thing in our world and somehow 
the whole world, at least in Stockholm were I was based. It has been
internalized in the worst way. It is impossible to have a conversation that we 
used to have. It is all about which coffee cups you have during the discus-
sion or my cleaner is coming in two hours so we have to go. Do you have a 
cleaner? Yes, I do actually. I am working so much that I have to have one. In 
a way you can have this leftist conversation at the same time it is impossible 
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because you have internalized it [entrepreneurship] in the way of living.”
The current form of capitalism has brought about a financialized condition 
with neoliberalism as its economic ideology. Ideology is seen as a pre-
dominant part of culture with a mental construction of “facts”/”truths” that 
actively determines what we commonly refer to as r e a l i t y , a reality that 
is highly questioned in the research. In this study, a plural understanding 
of lived reality is discussed and presented instead of a consciousness that 
goes tightly together with the concept of knowledge. The current condition 
is perceived as challenging with social instability and inequality having an 
effect on the professional part of life as well as the social and individual. It 
is hard to navigate a system that seems to subsume everything under its 
power, especially when the reality of it many times make no sense. Neo-
liberal thinking has been incorporated as a invisible barrier in the way we 
live, but as long as we are able to discuss conditions and discern distinctive 
features, we have not thoroughly embodied the values or thinking of the 
dominating economic discourse.

The research is based on an overall identification with a critical cultural left, 
a criticality that is rarely questioned from within. One wants to believe in 
the critical views that are being presented because of the (ethical) values 
one thinks they represent. There are contradictory views presented in the 
study, some of which connect more and others less to the language of an 
economic discourse with a focus on results, profit and growth. The different
d i s c o u r s e s  in the study constructs “islands” with their own use of 
language, creating a diversity of realities to identify with. Some islands with 
resources and a dominant language have built and designed an infrastruc-
ture that others are dependent upon, other islands have to make do with a 
minority language. The minorities are producing critique through the use of 
their own language. A critique against the overall hegemonic discourse to 
which some even try to create a counter-infrastructure. Isolated from one 
another and with a lack of ability (due to language) and interest in moving 
in-between different islands, I start to question the possibility of creating 
a speculative agency placed in-between discourses. The self-constructed 
agency of one of the artists taking part in the interviews can not be used 
to research the in-between as he himself positions the agency within the 
framework of one discourse. Agency becomes more about an identification 
with a critique of a specific discourse and feelings of personal empower-
ment, than about the politics of change.

4 Whether we like it or not – grasping the condition 
between theory and experience
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It is commonly thought that is easier to ask than to answer q u e s t i o n s . 
To quote Irit Rogoff speaking at the “Infrastructure Summit” at the Bergen 
Assembly 2016; “The most powerful thing you can do is to ask a question!” 
“But as one asks, one will get an answer”, to quote one participant of the 
inquiry. To understand even a correct answer, one has to understand the 
question that is asked. If questions in general are more based on identifica-
tion and less on a real understanding of questions asked, then one is more 
interested in a supposed answer, an answer one already knows. As an artist 
conducting research, I can relate to the philosopher of the inquiry when 
he defends his interest of “being troubled all the time” and with the PhD 
student when he embraces his academic side and, as a researcher, is asking 
the time he is living in the “right” questions. But as a cultural worker who 
is project employed at the R&D department at a university with a research 
focus on Culture and Entrepreneurship, I am not valued as troubled artist 
researcher but as an uncritical and effective entrepreneur who is looking 
for opportunities, funded by asking how and when but not why. The why 
is seen most of the time as an obvious question, where the answer will be 
about the development of tools for economic change, as the only result 
that thinking about the question should lead to. I am told, as represented in 
the inquiry by the head of an R&D department, not to ask questions if I do 
not want to be a part of the answer. But I do not want to be a part of just 
any answer, especially if the questions seem to be irrelevant. The questions 
asked in this study would not be valued or get funding, at least at the 
university where I work. So how do we view the research done in this study, 
where one tries to question from multiple positions?

The research presents a variety of approaches to a supposed f u t u r e . 
Some take care of every step of the day while others are busy planning for 
the future. Some believe in a future filled with opportunities while others 
have a dystopian prospect that reflects negative and oppressive views of 
the present. Whatever has yet to come is already projected in the present, 
with future possibilities restricted to current economic ideas and values. A 
majority of respondents see the future as challenging and lack an interest 
in discussing alternative futures. The future is generally considered, within 
the cultural left, to be hijacked by a neoliberal discourse with a vocabulary 
concentrated around economic growth, creating a future that is met by pes-
simism. The widespread and uncritical acceptance of “folk-political” thinking, 
a constellation of ideas and institutions within the contemporary left that 
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informs the common-sense ways of organising and thinking politics, con-
tributes sometimes more to a overall feeling of hopelessness than a belief 
in future social change.

Capitalism is considered in the study as a force that narrows the vocabulary, 
creating a reality that it’s hard to imagine alternatives to. The narrowness 
comes from combining instrumental thinking with economic value, where 
values are reduced to the common denominator of money. As language 
and thought are inseparable, one needs to become aware of arguments 
that are so common that they have become a part of the everyday lan-
guage. With an ethical approach to l a n g u a g e  there is a wish and a 
demand for regaining a good meaning for kidnapped words, to change the 
values and choices of words, and create a vocabulary independent of the 
current standard of value. It is not as easy as described by one participant 
of the inquiry to switch words between discourses as one identifies with 
the values of one or the other. It is not a discussion about speaking differ-
ent languages, but an ethical approach to the use of words, and thereby 
any translation between discourses becomes an incorrect one.

E n t r e p r e n e u r s h i p  as a key concept is presented in this study as a 
rewritten word for individualized precarity and the employment of oneself, 
where the project becomes the practice and routine of one’s life, by which one 
tries to attract funding. A concept that leads to an economic discourse that 
few artists and cultural workers in the study identify with. The enterprising 
individual is given a subjective choice, a “substitutable choice” and becomes 
in the process an active economic subject responsible for its success and 
failures. One has to “MacGyver” oneself into any and every kind of situation, as 
explained by the curator in the inquiry. The independence and the autonomy 
that she looks for and values has been kidnapped into something else by 
the neoliberal entrepreneurship discourse. Paradoxically, at the same time 
one considers oneself locked inside “the system” that regulates ones desire, 
one also approaches the world as a free subject, a subjectivity that one can 
express. A freedom voiced according to the system, upon which one acts, as a 
form of allowed disidentification that often is straight in line with the so-called 
system that one criticizes. The catch of ideology is the “free act”. One has to 
act that one is free, even if one is not. One is allowed to express oneself but 
at the same time one is expected not to use that opportunity. Ideologies work 
to make individuals identify with “master signifiers”, important political terms 
and words that no one knows exactly what they mean or what they refer to. I 
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propose that entrepreneurship is one master signifier of the current condition, 
and therefore a deeper understanding of the concept is needed, as it governs 
both the thinking and the actions of the current subject.

In the four “Movements in Entrepreneurship”58 Chris Steyaert and Daniel 
Hjorth et al. try to broaden the view on entrepreneurship, and describe the 
movements as a political and aesthetic event in itself, an event that speaks 
to and converses with entrepreneurship in a minor language. There is a 
broad view on entrepreneurship, which can be considered Scandinavian 
when it comes to the literature that is produced, where entrepreneurship is 
not only seen as an economic phenomenon but as something that involves 
the whole society and not only the economy. While the dominant narrow 
view is based on identifying and exploiting opportunities for creating a 
change in the market, the broad view is focused on an ongoing creative 
process, not driven by personal gain but by an idea that needs to be real-
ized within and with the help of society. With the ambition of increasing 
the links between entrepreneurship and society, we invite others to take 
part, others that are excluded from the discourse, as the narrow view is 
constructed on a narrative of the white male hero, written from a privi-
leged perspective. With a broadening we open up for production of various 
kinds of knowledge and start to recognize it as important. We create new 
narratives, outside of the dominant ones, by interpreting social, cultural, 
ecological and artistic aspects and calling them entrepreneurial. According 
to Hjorth and Bjerke, “entrepreneurship is about the everyday, daily life, the 
civic practices of living, rather then an extraordinary accomplishment”59 and 
suggest locating entrepreneurship in the public. Instead of the traditional 
division of society into two sectors, the public and the private, Hjorth and 
Bjerke purpose to: 

“... conceive of today’s society as consisting of three sectors: one common sector 

(the traditional public sector, financed by taxes); one business sector driven by market 

forces; and one public, rather than social sector, ...where community goals are achieved 

by creating sociality, ...”60

58  Movements in Entrepreneurship: New Movements in Entrepreneurship (2003), Narrative and
 Discoursive Approaches in Entrepreneurship: A Second Movements in Entrepreneurship Book
 (2004), Entrepreneurship as Social Change: A Third Movements in Entrepreneurship Book 
 (2006) and The Politics and Aesthetics of Entrepreneurship: A Fourth Movements in 
 Entrepreneurship Book (2009).
59  Daniel Hjorth and Björn Bjerke, “Public Entrepreneurship: Moving from Social/Consumer to 
 Public/Citizen”, in Entrepreneurship as Social Change: A Third Movements in Entrepreneurship
 Book, eds. Daniel Hjorth and Chris Steyaert (Cheltenham, UK/ Nothampton, MA, USA: 
 Edward Eglar, 2006), 100, accessed January 5, 2017, Adobe Digital Editions 4.5, 
 doi: http://dx.doi.org/10.4337/9781847204424.

60  Ibid., 79.
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Hjorth and Bjerke refer to Foucault’s view that the social, being subject to 
governmental exercise of power in the form of economy, has gradually 
been re-described as a form of economic, and the citizen redefined as a 
consumer within the territory of the market as it expands into the social. 
With a movement from the social to the public and from consumer to citi-
zen, with political and ethical possibilities ascribed to the role, as a form of 
citizenship that highlights its agonistic history, the social can be shaped in 
new ways. It is a move from citizenship as a formal status to citizenship as 
a practice or activity. Having made such moves, enables a other kind of par-
ticipation to take place, participation as a creator of sociality and entrepre-
neurship as force of social change. Hjorth and Bjerke understands sociality 
as “... collective investments in a desired image, investments that produce 
an assemblage, a heterogeneous multiplicity united by co-functioning, by 
sympathy.”61 While the “social entrepreneur”, as a product of the enterpris-
ing society, approaches social problems as economic ones, solvable by 
business logic, the “public entrepreneur” does not try to make such correc-
tions, but rather to get people in a community to share and feel participa-
tion. Hjorth, Bjerke and Steyaert makes us aware of the language used in a 
entrepreneurial/ enterprising (neoliberal) discourse, as they try to change 
the vocabulary in order to enable others that are excluded to talk about 
their practice and to imagine how thoughts and actions could be moved 
beyond the limits of the present. Their approach is similar to that of Hannah 
Arendt, as she points out how use of language affects our thinking. Their 
concept of public entrepreneurship, based on another kind of participation 
in the public sphere where there is a separation between the consumer and 
the citizen, enables a kind of citizenship that is practiced in multiplicity of 
ways, a citizenship with a connection to Arendt’s concept of human plurality 
and to freedom and speech in the public realm. One of the key concepts of 
the entrepreneurship discourse is that of freedom. Hjorth and Bjerke argue 
that the “... re-description of citizenship along lines of individuals’ rights to 
practice their participation in society according to the role of consumer is 
represented as a move towards freedom...”62, a freedom that, according to 
Christian Maravelias, can be discussed as potential rather than as autono-
my. Freedom as autonomy within a European philosophical tradition, based
on an individual self-consciousness as a means of maintaining a distance

61  Ibid., 82.

62  Ibid., 95.
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between the self and the world, is separated from the perspective of 
freedom as potential where the individual is free to exploit the numerous 
opportunities and chances offered by the world. If freedom as autonomy 
entails a liberation from power, then freedom as potential rather requires 
power, according to Maravelias, “... power to act and seize on opportuni-
ties”.63

“... the ambition of the person who acts opportunistically is not enlightenment or 

emancipation, that is, an ambition of understanding better his or her self and the situ-

ations in which they take part, but an ambition of instinctively moving in and through 

these settings with greater efficiency, comfort and ease. In this regard, the opportunist 

is basically uncritical. ... To the extent that opportunism is accepted as a core feature of 

the entrepreneurial self, the reasoning thus far tell us that the entrepreneur is a person 

of small manoeuvres, a person who restlessly and eagerly searches for tactical moves 

within a strategic game ... that he or she treats as given.”64

The uncritical individualized entrepreneur is, in other words, playing by the 
rules of the game as an active player within the market, while the public 
entrepreneur acts upon other kinds of opportunities, or rather possibilities 
created in participating in the public sphere, with a freedom exercised as 
social rather than private. How should one act upon the prevailing rules 
of the game? As we are already governable, Foucault argues, we must 
act ethically rather than purely consumptively. Liberty is practiced ethi-
cally, according to him, and achieved by a critical self-consciousness of the 
rules of the truth game as a game. But how do we act upon our current 
placement within the sharing economy as “invested” entrepreneurs? As 
one seeks appreciation from a system based on a community of trust, the 
entrepreneurial player develops tools for making him- or herself attractive 
within a game where reputation is the capital. Reputation is built on shared 
assumptions, a sociality, according to Michel Feher, facilitated by neoliberal 
governmentality.

63  Christian Maravelias, “Freedom, Opportunism and Entrepreneurialism in Post-bureaucratic 

 Organizations”, in The Politics and Aesthetics of Entrepreneurship: A Fourth Movements in 

 Entrepreneurship Book, eds. Daniel Hjorth and Chris Steyaert (Cheltenham, UK/ Nothampton, 

 MA, USA: Edward Eglar, 2009), 16.

64  Ibid., 29.
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A interesting art project that has questioned our current presupposed 
participation is “The Partisan Café”, an educational, performative and 
artistic practice as a part of the “freethought” collective’s infrastructural 
research project at the Bergen Assembly 2016. The coffee house as a space 
for organic intellectual work explores structures of the social by discuss-
ing the economisation of the commons and the privatizations of the public 
sphere. The Partisan Café, initiated by Nora Sternfeld as a member of the 
freethought collective, placed in the “Museum of Burning Questions” and lo-
cated in the former fire station in the centre of Bergen, addresses “burning” 
(urgent) questions of today. With a deliberate choice of name for the pro-
ject, borrowed from “The Partisan Coffee House”, a space for gatherings and 
debate in London’s Soho in the late 1950s, organized by the New Left, the 
project chooses to use the word partisan instead of participant, as “partici-
pation”, according to artists, curators and educators working in the café,65 is 
believed to be the main engine of neoliberal transformation, as it is written 
in the post-manifesto by the actors in the café. In a interview Sternfeld 
points out that what is missing in today’s “participation” is collectivity and 
solidarity, in terms of making the concept democratic again.66 By choosing 
to use the word “partisan” in its literal sense, to be part of a party, gives the 
subject, according to Sternfeld, a possibility to take a stance. Instead of play-
ing a game that is totally defined by others, the subject is able to play with 
the rules of the game, as she later on rephrases the concept to become a 
“partisan participation”. Rather then taking part in prescribed situations, 
the workers in the café choose to build situated knowledges and actions, 
as a way to practice educational and artistic work. Their common practice is 
placed between art and education, with a blurring of boundaries between 
both, with readings, debates, movie screenings and music nights as tools 
for gathering. They work in an “... atmosphere of educational heterogene-
ity and openness on the one hand, and [use] the artistic ability to disturb 
normativities, create estrangements and encounter sedimented conflicts”67 
on the other. Education provides possibilities to reach people outside of art 
circles and relate to a heterogeneous public.

65  Tora Endestad Bjorkheim, Freja Bäckman, Kabir Carter, Johnny Herbert, Arne Skaug Olsen, 
 Jenny More and Nora Sternfeld are part of a team of seven artists and curators working as
 educators and café workers.
66  The interview was conducted on the 5th of September 2016 at the Partisan Café during 
 the Bergen Assembly.
67  The Art Educator’s Talk, “Partisan instead of participant - an interview with Jenny Moore 
 and Nora Sternfeld”, The Art Edu- cator’s Talk, blog, accessed September 15, 2016,
 https://arteducatorstalk.net/en/?interview=jenny-moorenora-sternfeld-partisan-instead-of-participant.
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The Partisan Café with its self-organized approach to activities can be 
defined, using an expression by Sternfeld, as a form of “being together as 
a practice”, researching the current together with others in the public. The 
project as a self-organized collective practice can be characterized as publicly 
entrepreneurial. The self-organized and the public-entrepreneurial are both 
project-based, often small-scale and have a connection to physical, virtual, 
discoursive and emotional places and spaces. Both take on projects that 
engage others in paying attention to marginalized thinking and phenomena 
and making them more central, with a shared authorship between everyone 
involved. With a broadening of entrepreneurship we no longer over-empha-
size skills of a dominant and narrow view but instead we start to recognize 
the public entrepreneur’s and the self-organized artist’s political and ideologi-
cal struggles as (equally) important. The uncritical opportunist is no longer the 
only successful player in the game. The cultural worker or the public entrepre-
neur is gaining ground by collectively playing with the rules of the game, and 
over time creating new rules and possibilities of sociality and future change.
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5... but what about the future – a concluding part

On the 15th of December 2016, I presented an idea as part of my work at the 
R&D department at Novia the University of Applied Sciences. As “inspira-
tion” for political decisions being made regarding future educational strate-
gies, I and many other project employees were “pitching” ideas as a result 
of an reduced number of educational programs and increased number of 
empty spaces at Campus Allegro. In eleven times five minutes, inspired by 
Irit Rogoff, I was formulating a question as much as presenting an idea. I 
was not interested in participating in a so called open democratic process 
concerning future educational activities simply by answering a question or 
solving a problem. “After all, it is very clear”, to quote Rogoff, “that those 
who formulate the questions produce the playing field.”68 As a way of 
accessing the debate I questioned placement of activities by proposing a 
imaginary relocation of education to the other side of the street. The per-
formative gesture of conceptually making space for artistic and educational 
practices outside of the institution was not denied or ridiculed, as there is 
some truth in placing activities elsewhere, due to high rents in the newly 
built or renovated educational and cultural institutions. I was not presenting 
my idea as an extension of me, as I presented a platform for self-organized 
practices and projects in the public sphere. Some recognized the external 
funding potential by connecting outside activities to the university, and oth-
ers saw it as a way for art to make itself useful and placing activities within 
the market of the social, but very few understood my intention, as it was 
not driven by politics or economy. The guys on the third floor (the employ-
ees of the art department) recognized my action as resistance, while some 
of my colleagues on the second floor (the R&D department) were making 
fun of my attempts as they did not understand what I was talking about, as 
I already speak in a minor language. The interpretation of my participation/ 
performance as an action of resistance, is as part of a loosely defined anti-
capitalism, a way of considering “the grass to be greener on the other side 
of the street” while clinging on to the status quo within one’s own working 
environment. In search of freedom elsewhere, this place on the other side 
of the street can only be approached as semi-autonomous, as we are always 
already embedded in power structures. Instead it can be looked upon as a 
space for possibility, with art and education as creators of sociality

68  Irit Rogoff, “Turning”, e-flux Journal (2008), accessed February 2, 2017, 

 http://www.e-flux.com/journal/turning/.
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and imaginaries of future change. Rather then merely founding a self-
organized space based on an anti-capitalist and ethical approach to artistic 
practice, I agree with Claire Bishop as she prefers to think of the aesthetic 
and the social/political simultaneously, keeping a tension, and recognizing 
the aesthetic as essential for gaining new perspectives on our condition.69 
The artist or the cultural worker as a public entrepreneur is not stepping in 
where the welfare state ceases to take responsibility, but instead shares 
and creates participation with the help of a tension between the aesthetic 
and the social.

There is no simple answer to a question concerning other forms of partici-
pation placed within the current form of capitalism with a financialization 
of both economies and societies. The “folk-political” common-sense way of 
challenging the current condition by bringing politics down to a human and 
personal level through the use of direct actions is not taking into considera-
tion the complex and interrelated aspects of today’s world, with a system 
that goes far beyond an individual’s unaided perception. Srnicek’s and Wil-
liams’ questioning of folk-political thinking and action highlights important 
aspects of a participation of resistance, which is more seldom discussed 
within the field of arts and culture. Connected by feelings of resentment, 
as we follow others in their critique we contribute to a structural body of 
“we” against the “others”, instead of working, as proposed by Sternfeld, 
collectively, with conflicts as a integrated part of the common.70 The “we” 
I am looking for is not a unified “we”, based on stable and non-changeable 
identities. The “we” I am referring to is a Rogoffian one, as the “we” is not in 
this sense identity-based but seen as moments of recognition with shared 
mutualities.71 These moments, as Rogoff goes back to Hannah Arendt, are 
characterized by “loosely coming together for a momentary expression... in 
the manner of speech and action... and then coming apart again.”72 As 

69  Claire Bishop, The Social Turn: Collaboration and Its Discontents, Pdf-document, (February 2006),

 accessed February 23, 2017, https://www.gc.cuny.edu/CUNY_GC/media/CUNY-Graduate-

 Center/PDF/Art%20History/Claire%20Bishop/So cial-Turn.pdf, and Claire Bishop, Artificial  

 Hells: Participatory Art and the Politics of Spectatorship (London/New York: Verso, 2012), 277-278.

70  Taken from a interview with Nora Sternfeld on the 5th of September 2016.

71  Irit Rogoff, “Looking Away: Participations in Visual Culture”, in After Criticism: New Responses 

 to Art and Performance, ed. Gavin Butt (Malden,Ma/Oxford/Victoria: Blackwell Publishing,  

 2005), 123.

72  Ibid.,124.
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Arendt is used in folk-political circles when discussing momentary actions 
of resistance, I rather in this context talk about momentary possibilities, 
the unpredictability and unknown end of moments of speech and action 
through which the individual, the “who” is revealed. A plurality of unique 
beings is constructed based upon a togetherness that is neither for nor 
against each other. Rather than follow Srnicek and Williams in their post-
capitalist/work counter-hegemonic project, as an utopian imaginary that 
most likely will not be realised during my lifetime, I hold on to their thoughts 
on how change is being made in the form of and through education. At the 
same time I ask myself: with the all the current economization of educa-
tion, and the accompanying dystopian views that have come as the result 
of constant disappointments, how can education become more than it is 
today? How can we be met, within and outside of education, as a multiplic-
ity of unique beings instead of as entrepreneurs reacting to opportuni-
ties within a given reality? Here I also follow Rogoff as she turns to the 
complexity of today’s world by proposing a production of our own realities 
instead of only reacting to them.73 Education offers a possibility of coming 
together through desire and curiosity, forming collectivities in the context 
of temporary relationships, and the creative possibility of the moment of 
thinking alternatives, established in connection to artistic practices.

This paper, as part of a historical turning in arts discourse, in this case both a 
social and educational one, is also contributing to an imagined future “turn-
ing” of the entrepreneurship discourse, as it researches another possible 
way of participation than that which follows from the current financialized 
condition. A “turning” as a movement is in itself a political and aesthetic 
event, consisting of performative acts that influence the current language 
of a particular discourse. By engaging in reality through the use of, and em-
powered by, language, the subject is creating an agency, not of resistance 
to ongoing crises but as a way of reaching beyond the current status quo. 
Through a de-mobilizing approach rather than through opposing to any en-
gagement in an economic enterprising discourse, though speaking a minor 
language, we are able to participate and mobilize moments of collectivity, 
moments of “us” coming together. A broadening of the current frontiers of 
entrepreneurship to include social, cultural, ecological and artistic actions

73  Irit Rogoff, Turning.
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and call them entrepreneurial creates new possibilities for a common lan-
guage that acknowledges different kinds of knowledge. The artist working 
as a public entrepreneur is not playing by the rules of the game, as his or 
her entrepreneurship contains and inherent critical self-consciousness. As 
the artist speaks from both an autonomous and a heteronomous position, 
he or she is playing, with the help of artistic strategies, with the rules of 
the game. In a temporary space across the street, new narratives of the 
“participant” and the “entrepreneur” are constructed during moments of 
learning – together with artistic and educational approaches – as a form of 
intellectual interference in everyday life.
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