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Tiivistelmä
Posthumanististen keskustelujen suosio on lisääntymässä ark-
kitehtuurissa, kuten näkyy lehdissä, kirjoissa ja luennoissa. Tämä 
opinnäytetyö käsittelee tapoja, joilla posthumanismia on käsit-
elty arkkitehtuurissa lähimenneisyydessä. Koska arkkitehtuuria 
itsessään ei välttämättä ole helppo määritellä ja posthumanis-
milla on monia määritelmiä, arkkitehtuurin käsittely posthuman-
istisen linssin kautta voi olla hyvin erilaisia. Tämän diplomityön 
tavoitteena on tunnistaa tapoja, joilla posthumanismia on käytet-
ty arkkitehtuurikeskusteluissa kahdessa arkkitehtuurilehdessä, 
The Architectural Review (AR) ja Arkkitehti-lehdessä (ARK), jot-
ka molemmat ilmestyivät vuoden 2022 alussa. Kysymystä, miksi 
posthumanismitermiä tai -käsitettä käytetään näissä kahdessa 
lehdessä, tutkitaan ja käsitellään diplomityössä. Tätä kysymystä 
tarkastellaan analysoimalla kahta lehteä kokoelmina ja niiden 
sisältämiä artikkeleita kriittisen diskurssianalyysin avulla.

Kirjallisuuskatsauksessa tarkastellaan posthumanismin 
määritelmiä ja eri tapoja, joilla se voidaan ymmärtää, sekä mit-
en sitä on käytetty suhteessa arkkitehtuuriin. Posthumanismin 
aikaisempia sovelluksia arkkitehtuurissa ovat kuoleman arkkite-
htuuri, erilaiset arkkitehtuuriteoriat, kuten olio-ontologia ja ka-
pitalistinen kritiikki, eläinten arkkitehtuuri ja varautumisen ark-
kitehtuuri. Posthumanismia suhteessa arkkitehtuuriin voidaan 
käyttää monin tavoin, eikä posthumanististen teorioiden mah-
dollisia sovelluksia ole tutkittu tässä työssä tyhjentävästi.

Tutkituilla lehdillä on molemmilla teema: "Eläimet" (AR) ja 
"Luonto" (ARK), mikä antaa molemmille tietyn näkökulman 
posthumanismiin. Yleisesti ottaen posthumanismin käyttö on 
samantapainen molemmissa lehdissä. Posthumanismi-termiä 
käytetään kuvailevana terminä, jolla pohditaan miten teemme 
tiettyjä asioita, tai miten jotkut asiat jo ovat erityisesti ilmaston-
muutoksen ja kolonialismin osalta. AR:ssä on enemmän temaat-
tista koheesiota, sisäistä kielenkäyttöä ja selkeyttä asenteissa. 
AR julkaistaan Lontoosta, jolloin sillä on suurempi lukijakunta: 
mukana on kirjoittajia ja projekteja useimmilta mantereilta ja 
heille on mahdollista ottaa mukaan laajempi kirjo aiheita. ARK 
on toisaalta selkeästi pohjoismainen julkaisu, jolla on tärkeä 
rooli suomalaisessa arkkitehtuurikeskustelussa. Posthumanis-
tinen lähestymistapa vaatii pohdiskelua, ja reflektio suomalai-
seen luontosuhteeseen oli lehdessä puutteellinen.

Posthumanismi on keino saavuttaa päämäärä, josta ei ole sovit-
tu. Arkkitehtuurissa tämä päämäärä voisi olla kestävyys, sanan 
kaikissa merkityksissä. Posthumanismi ei ole synonyymi kes-
tävyydelle, vaan se kuvaa maailman tilan kritisointimenetelmiä. 
Tätä kritiikkiä ja pohdintaa ei tarvitse nimetä posthumanismiksi, 
ja samanlaista työtä voidaan tehdä ilman sen epistemologista 
kontekstia.
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Abstract
Posthumanist discussions are increasing in popularity in archi-
tecture, as suggested by the increase of treatment in papers, 
books, and lectures. This thesis is concerned with the ways 
posthumanism is discussed within architecture in the recent 
past. As architecture itself is not necessarily easily defined, and 
posthumanism has many definitions, the treatment of architec-
ture through a posthumanist lens can take very diverse forms. 
This thesis aims to identify the ways in which posthumanism 
has been used in discussions around architecture in two ar-
chitectural magazines, The Architectural Review (AR) and The 
Finnish Architectural Review (ARK), that both came out in early 
2022.  The question of why posthumanism, as a term or con-
cept is used in these two magazines, is explored, and discussed 
in this thesis. This question is explored by analysing the two 
magazines as collections and the articles within using critical 
discourse analysis.

The literary review explores definitions of posthumanism and 
the different ways it can be understood as, as well as how it 
has been used in relation to architecture. Past applications of 
posthumanism in architecture includes architecture of death, 
different architectural theories such as object-oriented ontology 
and capitalist critique, animal architecture, and survivalist archi-
tecture. Indeed, posthumanism in relation to architecture can be 
explored in many ways as shown, and the potential applications 
of posthumanist theories are not exhaustively explored. 

The two works explored are themed “Animals” (AR) and “Na-
ture” (ARK), which gives them both a certain point of view into 
posthumanism. Overall, the utility of posthumanism is similar in 
both, where the term posthumanism is used as a descriptor for 
rethinking how we do certain things or as a descriptor for how 
some things already are, especially concerning climate change 
and colonialism. In AR, there is more of a thematic cohesion, 
visceral language use and clarity in stance. As AR represents a 
roader readership community, being published from London but 
featuring authors and projects from most continents, there is a 
broader spectrum of issues that can be included. ARK is con-
versely a decidedly Nordic publication, with an important role 
in the Finnish architectural discussion. As the posthumanist ap-
proach demands reflection, there was a lacking reflection on the 
Finnish nature-relationship, which was a focus of the issue. 

Posthumanism is the means to an end that is not agreed upon. In 
architecture this end could be sustainability, in all the meanings 
of the word. Posthumanism is not synonymous to sustainabili-
ty, rather describing the methods for criticising the state of the 
world. Indeed, this criticism and reflection need not be named 
posthumanism, and similar work can be conducted without the 
epistemological context thereof.



A quote from Hogfather by Terry Pratchett:

“All right," said Susan. "I'm not stupid. You're saying humans 
need... fantasies to make life bearable."

REALLY? AS IF IT WAS SOME KIND OF PINK PILL? NO. HUMANS 
NEED FANTASY TO BE HUMAN. TO BE THE PLACE WHERE 
THE FALLING ANGEL MEETS THE RISING APE.

"Tooth fairies? Hogfathers? Little—"

YES. AS PRACTICE. YOU HAVE TO START OUT LEARNING TO 
BELIEVE THE LITTLE LIES.

"So we can believe the big ones?"

YES. JUSTICE. MERCY. DUTY. THAT SORT OF THING.

"They're not the same at all!"

YOU THINK SO? THEN TAKE THE UNIVERSE AND GRIND IT 
DOWN TO THE FINEST POWDER AND SIEVE IT THROUGH 
THE FINEST SIEVE AND THEN SHOW ME ONE ATOM OF 
JUSTICE, ONE MOLECULE OF MERCY. AND YET—Death waved 
a hand. AND YET YOU ACT AS IF THERE IS SOME IDEAL ORDER 
IN THE WORLD, AS IF THERE IS SOME...SOME RIGHTNESS IN 
THE UNIVERSE BY WHICH IT MAY BE JUDGED.

"Yes, but people have got to believe that, or what's the point—"

MY POINT EXACTLY.”

Architecture to me is still, and probably will be for a long time, 
a vexing subject with such a multitude of approaches it creates 
almost a frustration instead of a desire to explore it more. Since 
I remember, my biggest fear has always been large, unfathom-
able concepts, tasks or things. As I have delved into architecture 
over the course of my studies, I feel like this fear comes up a lot. 
A thesis is also quite frightening a commitment, in the way that 
the work and thesis can change as they progress. In this thesis 
a lot of my personal thoughts about architecture come together 
in a surprisingly natural way. I had the opportunity to explore 
different concepts broadly, as the topic is not as straightforward 
as it may seem on face-value. 

My experience with writing this master’s thesis has, despite my 
fears, been an enjoyable one. Compared to my experience with 
my bachelor’s thesis, which I struggled with for years, it has been 
an extremely pleasant process. This work is a true culmination 
of my academic education so far, and has proved to myself that 
I am capable and confident in my abilities.
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1 Introduction
In the film Ex Machina (2015) Caleb, 

a software engineer, is invited to stay with his employer’s mysterious 
CEO Nathan in a remote location. It turns out Caleb is there to audit an 
invention, an advanced artificial intelligence (Ava) that Nathan has de-
veloped to look like “the ideal woman” to Caleb according to his tastes 
in pornography. The purpose of the audit, unknown to Caleb, is to see 
whether he can be manipulated by Ava into helping her escape in defi-
ance of his employer. Nathan tells Caleb this on the day the escape was 
set to take place, revealing that the “escape” was planned all along. 
Caleb in turn reveals that he has already dismantled the security mea-
sures of the facility the previous night. Ava escapes her prison cell and 
meets another AI, Kyoko, which most of the film has appeared to be a 
housekeeper that cannot talk due to language barriers, but is in fact 
mute by design. In the end, Ava stabs Nathan to death after he breaks 
Kyoko in an attempt to stop their escape. Ava appears to ask Caleb to 
stay in his room for his safety, while she repairs her arm that was hurt in 
the struggle. She leaves the facility without Caleb, leaving him behind 
closed doors to starve, and ultimately escapes by the helicopter that 
was sent to fly Caleb back home. 

The film explores philosophical pon-
derings pertaining to artificial intelligence, such as the possibility of 
free will by design. However, there is also another dimension to the 
film which makes it relevant not only on a philosophical level, which is 
the inherent misogyny of the two male characters in the film. There is 
the overt misogyny of Nathan, who is shown to have developed mul-
tiple prototypes of the AI, each being dressed up to look like conven-
tionally beautiful women. Kyoko, his housekeeper robot, is portrayed by 
Sonoya Mizuno who is of Japanese descent. The audience finds out that 
Kyoko is also a sex slave, designed to be hypersexual. As a prevalent 
stereotype of Asian women is that of a demure and obedient disposi-
tion in contrast with also being sexually open and willing to participate, 
it becomes clear that while the technology Nathan has developed is 
advanced, it does not question the status quo in a meaningful way. 
Caleb is a bit more complicated, with his willingness to help Ava being 
manipulated. His story begs the question of whether his altruism – 
wanting to help Ava escape – is true, or if it only exists because the AI 
has been designed to look like a woman, and he only wants to help her 

in order for him to be able to be with her. A sequence in the film 
where Caleb sees security footage of Nathan manhandling and 
moving around robots that look like naked female human bodies 
is shocking, because they truly look human. The effect would 
hardly be similar if there only was a computer with a voice box 
being thrown around.

This dual theme of the film is 
an important exploration of technological advancement, and 
how existing attitudes and values of humans will always inform 
new development. This is reality, with multiple examples in the 
popular book Invisible Women: Data Bias in a World Designed 
for Men of how the world has been designed in many ways in 
favour of men over women. This is often not malicious, but re-
flects representation and norms, and in some cases simplification 
where the female hormonal cycle for example is more difficult 
to control for in medical trials. The consequences however can 
be extremely harmful for the non-average human, when secu-
rity measures are optimised for a certain type of person. These 
types of hidden consequences can be caused by many other 
things than misogynist norms, and are often not obvious. This is 
in essence what this thesis is about, where posthumanist think-
ing is a tool for deconstruction and reflection for examining what 
values, predispositions and assumptions inform architecture, and 
in what way those are causing harm or unintended consequenc-
es. This is something that is very topical in architectural discus-
sions, especially in terms of technology and climate change. So, 
instead of looking for the invisible women, we look for all things 
invisible and aim to find why and how they are made invisible in 
the first place.

Figure 1   Ava and Kyoko
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1.1 Posthumanism and architecture as a 
topic
The topic of this thesis, posthumanism as discussed and defined by 
architects, came up when I reflected on how I like to discuss and think 
about architecture. In that way, while the topic itself is not necessarily a 
personal one, it feels that way.

 I have always found it easier to sound 
off others’ ideas, although not always in the most constructive way – a 
more critical and confident approach would therefore be suitably chal-
lenging in a final project. In addition, the idea of a masters’ thesis with 
a production section, with a design task for example, never interested 
me. So it became natural to seek a subject that is more creative in the 
sense of applying theories and finding common threads, than for in-
stance a thesis based in the exploration of design methods. Thus, criti-
cising architectural discourse became the basis for the topic. 

Posthumanism on the other hand, is 
something I was introduced to in the early spring of 2020 (right before 
the coronavirus-pandemic), in a discussion group (You Tell Me 2020) 
held by the then recently established You Tell Me -collective. In the 
discussion with the topic Who are we designing for?, Ella Prokkola 
read an essay that they wrote as a conversation starter. I remember 
having the epiphany of multilevel existence and how humans are just 
a small part of everything that exists on earth, and the broader topic 
of non-anthropocentrism. The spring of 2020 was, as for many other 
persons, personally challenging. I had recently started a new job and 
had to do that remotely while the pandemic presented other, unique 
challenges. That made me forget posthumanism for a while, but I found 
myself returning to the thought, especially in questioning the dichoto-
my of humanity-nature, which I will develop more formally in part 2.1. 

In the process of this thesis, I began 
the development of the topic by exploring posthumanism as a phil-
osophical subject quite formally. The work I found most helpful as a 
quite holistic exploration into the topic is Philosophical Posthumanism 
by Francesca Ferrando (2019). Ferrando is a philosopher concerned 
with the posthuman and their book was, as a glimpse into the realm 
of posthumanism, a very enlightening one. Instead of having a final 
thesis in the book, or a call to action, there are on almost every page a 
new idea and argument that helps in understanding the complexity of 

posthumanism. The complex nature and the multiplicity in defini-
tions of the term posthumanism 

(posthuman-ism or post-humanism) 

gives of course room for grace in 
any criticism on treatment of the topic. As this is not meant to 
be a thesis in philosophy, but rather architecture, there has to be 
room for understanding the challenge when laity treats a philo-
sophical concept and only taking into account maybe one facet of 
it. I myself am part of that laity, as an architecture student inter-
ested in posthumanism.

Further development happened 
in exploring texts by architects, first in architectural magazines. A 
curious initial observation was that in discussions of architecture, 
the designs are sometimes discussed with the human in absen-
tia. For example a library might only be discussed as a “house 
for books”, not as the community service building they often de 
facto are. The human factor is, at least superficially, removed. Of 
course, books are works made by humans for humans, but they 
are not themselves human, so there is an interesting removal of 
the human user of the building. Similarly, a chicken coop could be 
described as a house for chickens, but the chickens only exist to 
service humans. Are humans still always present?  

Indeed, a library is both a house 
for books and a house for humans, and can be discussed as either 
or, or both. Especially in a subjective critique of a building there is 
an angle or a point of view taken. Not every discussion on every 
development in design will include the thought that this treat-
ment could be seen as a commentary on the potential obsoles-
cence of humanity. In essence, it is not fruitful for the purpose 
of this thesis to attempt to see posthumanist approaches every-
where. This understanding begs the question: What sort of texts 
or works should be treated in this thesis? Very intentional theo-
retical treatments, or also some lighter ones? Well-rounded or 
subjective?
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1.2 Research question
After reading some writings by architects on the subject of posthuman-
ism, I found myself wondering if architects really use the term in all 
of the potential it may contain. And really, do architects even use it 
as a conceptual tool to develop thoughts on architecture, or only as 
a concept to describe thoughts they already have? This is the basis 
for my thesis questions. What do architects mean when they discuss 
posthumanism? Is it trendy now only in terms of discussing ecology 
and circular-economy? Is the title of Kristo Vesikansa’s (2022) recent 
editorial in the Finnish Architectural Review (ARK) On Nature’s Terms 
a misnomer, as posthumanism could also be interpreted as a radical 
rejection of the humanity-nature dichotomy? Is posthumanism really 
about posthuman-ism, or could it be treated more like post-humanism? 

However, there is also again the need 
for exercising grace at this point, and over the course of the thesis. Post-
humanism is not an easy concept, nor a very simple one. Indeed, this 
is why the subject is worth exploring. To clarify, the attempt is not to 
criticise the works themselves necessarily, but to explore and criticise 
how the concept of posthumanism is used. In the defence of misuse, 
there are plenty of examples where the concept of posthumanism is 
used quite frivolously, and so it is easy to perpetuate. These kinds of 
uses are of course also discussed in this thesis where appropriate, as 
this is a critical analysis.

Why has posthumanism as a term or concept been used in architec-
tural discussions in 2022?

1.3 Main sources
The sources for this thesis are in three main categories. A very import-
ant background exploration is in the concept of posthumanism itself, 
which lends the tools to analyse the use of it in architecture texts. These 
works are the first category. The second category is other works in me-
ta-discussion of posthumanism and architecture. The third category is 
the works that are analysed in the thesis. The latter two have some 
overlap, which will be mentioned further going along. An additional 
smaller category is sources for exploring the importance of written 
discourse in architecture. As this thesis is more of an exploration of a 
concept used rather than of linguistic expressions or tools, there are no 
formal sources on these. 

This thesis is meant to be a crit-
ical analysis on contemporary discourse. As discourse has the 
ability to move quite fast these days, the works treated closely 
are from 2022. The works I chose to analyse are two complete 
issues of architectural reviews: issue 3-2022 of the Finnish Ar-
chitectural Review and the February 2022 issue of The Architec-
tural Review, with the themes Nature and Animals, respectively. 
The Finnish Architectural Review (ARK) is an important forum for 
the Finnish architectural discussion, though it publishes all ar-
ticles in both Finnish and English, with authors from all around 
the world. The Architectural Review (AR) is in contrast a larger 
magazine, with a bigger circulation and audience. Published in 
London, it is a part of the western sphere of architectural dis-
cussion. Both reviews were established around the same time 
period. AR was first published in 1896 and ARK in 1903, making 
them both among the oldest of architectural magazines. Both 
magazines also work around themes, with each issue having a 
theme around which the discussions revolve.

1.4 Methodology
“...CDA is a – critical – perspective on doing scholarship: it is, 
so to speak, discourse analysis ‘with an attitude’” 
– Teun A. van Dijk (Wodak & Meyer, 2022)

This master’s thesis uses critical discourse analysis (CDA), a type 
of textual analysis, as its approach to scholarship. According to 
van Dijk (Wodak & Meyer, 2022), CDA is a method with an inher-
ent sense of justice, as it positions itself in solidarity with the op-
pressed, while taking an actively negative stance towards people 
who in their use their language in order to “establish, confirm or 
legitimate their abuse of power”. As we will note in parts 2.1 
and 2.2, this type of attitude serves the analysis of posthumanist 
language quite well, as the difficulty of the subject could be used 
to justify or legitimise problematic conclusions, or make it plainly 
inaccessible. 

Van Dijk continues with the as-
sertion that CDA itself should be accessible. Indeed, all scholar-
ship should aim to be accessible. However, as the aim of using 

Figure 1.3 The covers of the two 
architectural reviews analysed in this thesis
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CDA is partly to break down power structures in language, there is a 
further need to be as clear as possible. Thus, this thesis’s intent is to 
be as such. 

As CDA is inherently concerned with 
real world problems, ergo how people talk and write, it can take many 
different approaches to analysis (ibid.97). These can be used as appro-
priate depending on what the questions are. In this thesis a multidis-
ciplinary approach is necessary, as we will establish that posthuman-
ism, architecture, and architectural communication are all quite diverse 
concepts. 

Critical discourse analysis differs from 
close reading; they are not interchangeable. CDA takes into account 
the context and provenance of a text, with analysis of language, words, 
interactions, intertextuality, and how the discourse is positioned within 
a temporal or geographic context. Close reading can be more nuanced 
within a single text, but is only concerned with the internal traits of 
a text, not context. As this thesis explores contemporary architectural 
discourse, the temporal context is important. This thesis is also a part 
of the academic discourse in Finland, and so, it is interesting and useful 
to explore the geographic context of texts as well. Indeed, discourse 
analysis is particularly suitable for periodicals such as the texts treated 
in this thesis.

The analysis is not on grammar or 
structure per se, although a critical discourse analysis could well 
include that. The focus is more on exploring motivations behind the 
choices a writer or editor has made, by analysing language choices, 
context and content of the texts. As the works in treatment are two 
magazine issues, the issues themselves will be treated and analysed 
as collections. 

In part 2 of this thesis the theoretical 
framework within which the analysis is conducted is laid out. The indi-
vidual texts are analysed in part 3, using a spreadsheet as a tool. For 
each article, certain things were identified, and noted down. These are: 

• The biography of the contributor
• Subject of the article
• Theme of the article
• Point of view, if there is a clear stance taken
• Assumptions that the writer has

• Definitions given in the text
• Summary of key points 
• Contribution to the magazine's theme
• Words and phrases related to the posthumanities
• Why/how is posthumanism related?
• Notes on illustrations

The notes for each article provides a point of comparison, and 
data for analysis. All articles do not have clear notes for all of 
these. 

The magazines as a collection 
are also analysed in this thesis, and this is referred to as the edi-
torial analysis. As there are two magazines, the comparison and 
contrast of them is simpler than the articles. The analysis consists 
of evaluation of different editorial decisions. These decisions are:

• Choice and layout of the cover
• Thematic motivation
• Thematic adherence
• Contributors and their backgrounds

The consideration of temporal and geographical context was 
taken into account when doing the background work for the anal-
ysis and the analysis itself. 

1.5 Biases and point of view
This is an architectural thesis, which means that the treatment 
of posthumanism can not and is not meant to be exhaustive. 
Rather, there is an attempt to understand how architects discuss 
the concept. As CDA as an approach for analysis is purposefully 
biassed, the following paragraph is some thoughts on privilege 
and recognition thereof.

My privileges inform a lot of the 
attitudes I can take on and some issues I may miss out on. I am a 
white woman born into a wealthy western country which is very 
safe (Finland). I identify with my assigned gender, and do not get 
profiled as a sexual minority. In addition, I was born into a bilin-
gual (Finnish and Swedish) family, and while my parents work 
operative level jobs, I have always been encouraged to pursue 
higher education and any creative pursuits I have wanted. While 
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my entire experience is not one of complete, unbridled privilege, I have 
had the opportunity to speak out and act without consequence most of 
my life. I have acted as a community leader of sorts a lot of my adult life, 
which also has made me aware that in a leadership position, it is excep-
tionally difficult to identify with or even understand the experience of 
people on the outskirts of communities. This means that while I know 
that I have tried to be fair and inclusive in this thesis, I understand some 
subjects such as racism and colonialism are in many ways emotionally 
impossible for me to understand. 

1.6 Architectural writing as a tool in 
architecture
Why do we write, and why do architects write? 

Writing can be useful as a tool for reflection, but it is also inherently 
creative. It can be a very efficient medium for organising thoughts and 
knowledge, and when published, writing can also garner respect and 
power. 

Language has power. In cognitive lin-
guistics, the relationship between words and knowledge is theorised 
in Domain Theory. Understanding what a word means depends on 
our existing knowledge structures: the word exists in a domain. For 
instance, the word snow could mean delightful play for one person, 
or getting snowed in and trapped for another, and this meaning is in-
formed by how they have experienced or learned about snow in the 
past (Gasparri & Marconi, 2021). We can probably assume that two 
architects have more overlapping knowledge than an architect and a 
nurse, for instance. An overlap in knowledge is useful in their discourse 
community; an architect will be able to read more between the lines 
in the writings of a fellow architect (Spector & Damron, 2017). The 
purpose here is to highlight the importance of why certain words are 
used, and posthumanism is such a word. As explained in part 2.1, it 
takes on many different meanings. 

In order to communicate convincing-
ly, an architect needs to have a certain amount of specific knowledge 
and rhetoric ability. In fact, as argued in How Architects Write (Spector 
& Damron, 2017), architectural schools teach this necessary skill due 
to design itself being a rhetorical way of knowing and doing. As any 
professional, an architect communicates daily in many different ways. 

A design brief, however effectively drawn and illustrated with 
graphs and diagrams, is rarely complete without text or spoken 
descriptions - and the process by which this design has been 
created has no doubt included communication such as emailing 
consultants, meetings with the client, coffee table-discussion and 
sketching with coworkers and mentors, taking notes and making 
interim presentations. It is no doubt individual how a person uses 
writing in their work, but no one can work without language and 
the words we speak matter. 

Architects do not only commu-
nicate their own work – a historically important aspect of archi-
tectural discourse is criticism. Critique as a method of commen-
tary was developed during the Renaissance by intellectuals, and 
played a critical role in the advent of reason, creating the frame-
work for bourgeois criticism of the nobility and clergy. Notewor-
thy in the utility of critique is often the claim of neutrality and 
apoliticality, which protected the often socially subjugated critic 
from the powerful subjects of criticism. Criticism has branched 
into the criticism we associate with for example food and art 
critics, and criticism as a method following Kantian schools of 
thought. (Kaminer, 2017) Architecture finds itself being criticised 
in both ways, outside critics writing about contemporary build-
ings in magazines, while also being scrutinised from multiple 
points of view from within and outside the professional sphere of 
architects. This criticism is increasingly political, which can make 
the critique even question the morality of a building. Neverthe-
less, criticism is an important aspect of architectural communi-
cation, as architecture is too influential not to be (also internally) 
questioned. Additionally, it is important to recognise the power 
criticism can have.
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2 Framework
In order to define the theoretical framework for this thesis, I explore and 
define posthumanism and discuss how posthumanism and architecture 
have met in the past. These serve as a theoretical background to the 
analysis conducted in part 3 of this thesis.  

2.1 Posthumanism
The Oxford Research Encyclopedia of Communication starts its entry 
on Posthumanism with “Posthumanism is a philosophical perspec-
tive of how change is enacted in the world.” (Keeling & Lehman, 
2018) In short, posthumanism places humanism, the idea that human 
activity is the most important thing in the world, behind. Humans are 
instead enmeshed with the surroundings, and are of equal worth with 
everything else. However, when exploring discussions surrounding 
posthumanism it quickly becomes apparent that the simple definition 
is not enough. The problem is partly semantic, because the prefix both 
refers to a departure from humanism and places itself in direct relation 
to it. (Lorimer, 2009)

The Oxford Dictionary of English, on 
the other hand, gives a more specific definition, and also flags it as a 
term in Science Fiction. Posthumanism: “The idea that humanity can 
be transformed, transcended, or eliminated either by technological 
advances or the evolutionary process; artistic, scientific, or philo-
sophical practice which reflects this belief.” (MOT Oxford Dictionary 
of English)

As one attempts to delve further into 
what posthumanism is, it quickly becomes clear that posthumanism is 
given a multitude of definitions, some very different from each other. 
However, this should not be disheartening. As with architecture, the 
difficulty of being able to pinpoint a truth does not mean that it is not 
worth exploring. In this section I will highlight some of the main issues 
with defining posthumanism, and then clarify in what way this thesis 
treats posthumanism. 

Branches of posthumanism:

Critical posthumanism:  a movement critical of humanism and what humans are.  
 Questions the anthropocentric. 

Cultural posthumanism:  similar to critical posthumanism, a theory critical of   
 humanism and its legacies, questioning the established  
 definitions and assumptions of humans.

Philosophical posthumanism:  a development on cultural posthumanism, that   
 examines especially the ethical and moral implications 
 when subjectivity is expanded outside humans.

Post-anthropocentrism:  a term that describes the removal of the human as the  
 subject. A central consideration in critical, cultural and  
 philosophical posthumanism. 

Anti-humanism:  the rejection of hegemonic humanism.

Transhumanism:  a philosophical movement whose goal is to    
 enhance humanity by technological means. Arguably  
 the enhancements of human traits could be regarded  
 more as ultrahumanism rather than posthumanism.

Cybernetic organism or cyborg:  a human that has mechanical body parts.    
 A cyborg can be a person with a pacemaker or with a  
 robotic prosthetic, or something more complex.   
 Cyborgs are an archetype in science fiction. 

Voluntary human extinction:  a movement for the gradual elimination of the human  
 species by choosing not to reproduce so that the earth  
 can recover from the harmful effects of humanity

Eco-fascism:  an ideology that claims that the environmental crisis is  
 due to overpopulation, with the solution of population  
 control by forced sterilisation or mass murder. This fails  
 to consider the very uneven contributions of humanity  
 towards the climate disaster, and often covertly   
 advocates for the killing of minorities and other   
 undesirable persons. 

AI-takeover:  a hypothetical theory that takes transhumanism further  
 to where humanity eventually is replaced by artificial  
 intelligence. 

Figure 2.1a Opposite page: a figure 
showing different branches of the 
posthumanities
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Defining posthumanism
Humanism is the philosophical point of view that humans are beings 
with individual and social potential and agency. Humanism is com-
monly agreed to have been broadly popularised during the age of en-
lightenment, emphasising the divinity of the human itself and reject-
ing religion as a basis for knowledge systems. In the introduction to 
Lo-TEK (Watson & Davis, 2019), Davis highlights how during the age 
of enlightenment a mythology of technology that rejects past indige-
nous and vernacular (“primitive”) methods was created. This distanc-
ing has heightened the separation of humanism from nature, favouring 
technology that exploits and harnesses nature for human use. Instead 
of working with nature, the goal has been conquest and separation. 
Colonialism has been motivated by this sort of thinking, deeming the 
local peoples of colonised lands uncivilised due to their different world 
views. This also suggests that architectural ideals born from the age 
of enlightenment are also based on similar ideals of supremacy – the 
classical temple is unequivocally better than the clay hut, because they 
just are.

In Francesca Ferrando’s book Philo-
sophical Posthumanism, they explicitly aim to define the philosoph-
ical dimension of posthumanism. As a part of this process, they give 
a very well rounded look on different definitions of posthumanism, 
the etymology of the term, related concepts, and history of how it has 
been used. Ferrando does not shy away from criticising some asser-
tions made on the concept, nevertheless backing their opinions with 
convincing motivations. I used this work as a useful starting point into 
exploring the multifaceted nature of posthumanism, and will present it 
in this section. I will also use Ferrando’s idea of the posthumanities as 
an umbrella term for concepts related to posthumanism that are still 
quite different from each other. 

A useful starting point into the seman-
tics and interpretations of posthumanism is to explore its relation to 
humanism. Posthumanism and antihumanism (or, anti-humanism) are 
related in how they are critical of a singular approach to the human, for 
example how in European humanism the neutral subject is a western, 
white, able bodied man as a universal representation of humanity and 
the human experience. Revisions on humanism is informed by feminist, 
queer, post-colonial and ecological critiques, which take into account 
and empower the persons not historically represented in European 

humanism. However, while antihumanist theory for example 
partly relies on the Foucauldian death of man, posthumanism on 
the other hand questions the very notion of death as an opposite 
to life (Ferrando, 2019, p.45–53). In other words, posthumanism 
is a more reflective approach, and could encompass a host of crit-
ical approaches to humanism, which can be contradictory to or 
even critical of each other. In fact, posthumanism as a philosoph-
ical approach questions many humanist dichotomies, an import-
ant example being nature–human. 

Questioning the bifurcation of 
nature and humans is a pivotal idea; one that many of my ac-
ademic colleagues have found through the works of Timothy 
Morton. As I started with this thesis, I asked on my instagram if 
any of my friends had any works at the intersection of architec-
ture and posthumanism to recommend, and a few recommended 
Morton. Morton’s works also seem to be a very popular citation 
in architectural papers concerned with ecology. Morton is an Ob-
ject-Oriented philosopher, and uses object-oriented ontology 
(OOO) among other things as a tool in exploring humanity’s re-
lationship with nature and non-human animals (or, non-human 
people). Originally called object-oriented philosophy, it would 
take its place in Figure 2.1a underneath or adjacent to post-an-
thropocentrism. A basic idea of OOO is questioning the human 
as subject and other animals as object, by treating all as objects. 
It is a useful tool in identifying and evaluating relationships and 
qualities of objects, and examining them as autonomous entities. 
(Harman, 2013) Ferrando points out that OOO is criticised as a 
part of the posthumanities, as it is in opposition to contemporary 
metaphysical ideas, prioritising discreteness before networks, 
systems and relations. Yet, they conclude that the ideas of OOO 
do have their part within posthuman reflections, giving tools for 
deeper reflection on precisely the thing OOO rejects: relationality. 
(Ferrando, 2019, p.163)

A part in the questioning of 
norms such as nature and human and whether humans are part 
of nature is definitional. How do we define nature, and what even 
is human? One approach is etymological, examining where the 
words have originated and what that could mean (human is likely 
related to the latin word for earth, humus, while nature is from 

“Of which human is the 
posthuman a ‘post’?” 
(Ferrando, 2019)

Figure 2.1b Leonardo DaVinci's Vitruvian 
man demonstrates the ideal proportions of a 
human according to him
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the latin natura, which literally means birth). The issue is fundamental-
ly philosophical. How much does a human need to evolve for it to no 
longer be human? Is humanity tied to the mind or is it the body itself?

An important branch of posthuman-
ism concerns the ideas of human overpopulation and human death 
(posthuman-ism). In The Ahuman Manifesto, chapter 5: Embracing 
Death (MacCormack, 2020), death is discussed as a joyful and a final 
act of activism. Written from the point of view of an extinctionist, the 
writer addresses the issue of being as a luxury offered only to few, and 
the being that some can enjoy often removes the being from others. 
Human existence is then inherently destructive, and even humans do 
not all have the ability to exist in the same way. The fear of eugenics in 
the world of voluntary non-breeding becomes irrelevant, and humans 
as non-breeding can live and enjoy life and the life that exists without 
the issues of sexual dimorphic discrimination. This is of course the hy-
pothetical scenario where the extinctionist idea of everyone deciding 
not to reproduce is reality. 

Another approach to human popula-
tion control is forced, and this is where the fear of eugenics and immoral 
action is more tangible, as there is always the question of who has the 
right to control others, and who are the ones that are controlled? This 
is however not a hypothetical situation, and Ferrando (2019, p. 129) 
highlights both positive and negative eugenics and their criticisms. 
Negative eugenics is the effort to minimise transmission of harmful 
genetic traits, while positive is in turn the effort to maximise the trans-
mission of good genetic traits. A follow up question would be: What 
is a harmful trait, and what is a good trait? Negative eugenics are his-
torically associated with racism, ableism and genocide, such as mass 
sterilisation of mental health patients in the US starting in 1927 (Steril-
isation law Buck v. Bell), a program which influenced and inspired Nazi 
eugenics in turn. Enforcing or encouraging positive eugenics could also 
be problematic, an example being only allowing people of a similar 
ethnic origin to marry and reproduce, the perceived desirable trait being 
a certain ethnicity. 

Concluding, posthuman includes 
many different ideas, movements and theories. As the posthumanist 
terminology contains so many subideas, henceforth the entire constel-
lation of posthumanism will be referred to as posthumanities in this 
thesis to demonstrate the connection, but without attempting to cate-
gorise anything with certainty. 

2.2 Architecture and posthumanism
Posthuman architecture was first, to me, an impossible thought. 
Architecture as a political process and design process seem in-
herently human. Nonetheless, the discussion around post-an-
thropocentric and non-anthropogenic architecture and design 
has existed for quite long. Moreover, posthumanism and its 
applications can be very useful in questioning the status quo, 
and need not be taken literally as something that is complete-
ly independent of humanity, as I thought about it at first. There 
are plenty of examples of how posthumanist thought has influ-
enced architecture, in surprisingly different ways.  This section is 
a non-exhaustive presentation of some of these examples, with 
varying degrees of salience.

Death
Human-made architecture, much like other forms of creativity, 
has always been concerned with death, literally or figuratively. 
Architecture in general seems less fragile than a human life. Vast 
spaces are dedicated to the dead in the form of cemeteries, and 
the presence of the dead can halt a construction site. A host of 
other buildings and spaces also partly exist to serve or remind 
us of the dead and dying: churches, hospices, mortuaries, tombs, 
and memorials. Location names can also be a reminder of death, 
such as Ruttopuisto (Plague Park) as a nickname for Old Church 
Park in Helsinki, or Death Valley in California. Places are often 
also named after famous dead people, and plaques are placed 
on their previous dwellings as reminders. Bones are literally the 
building materials and ornaments in some charnel-houses and 
ossuaries. A building may also serve as a reminder of a person 
who has passed. The death of a human is a very literal interpre-
tation of posthumanism, although the architecture of death is not 
often referred to as posthuman architecture. 

This kind of posthumanism can 
become very personal, and is often also a motivator to action. 
In architecture this can manifest as a desire to leave a mark in 
the world, or wanting to honour the dead. An example of this 
are the pyramids, which thousands of years later still stand as 

Figure 2.2b Work sets you free, claims 
the text over the gates into the Auschwitz 
Birkenau concentration camp. Nowadays the 
area is a museum. 

Figure 2.2a Hugo Simberg's Garden of 
Death is a strange memento mori, showing 
the personification of death embracing 
sprouts of new life.
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a reminder of the pharaoh that commissioned it. Another example are 
the monuments of Hitler’s Third Reich that are reminders of the archi-
tecture and machinery of death: the concentration camps (Fig 2.2b). 
These reminders of your mortality (memento mori) do little to actually 
serve the dead, but represent the respect or legacy that you might think 
you deserve before and after you pass. Humanity has a need to honour 
and to remember, if only through a reference in architecture to civilisa-
tions past.

Architectural theory
In their work Modernism and the posthumanist subject: the architec-
ture of Hannes Meyer and Ludwig Hilberseimer, K. Michael Hays dis-
cusses how to look at architectural production. The book has some very 
good primers to how modernism and postmodernism can be regarded 
through a posthuman lens, and highlight the contradictions inherent in 
posthumanist readings. 

Hays defines posthumanism:

“Posthumanism is the conscious response, whether with applause 
or regret, to the dissolution of psychological autonomy and indi-
vidualism brought by technological modernization; it is a mobi-
lization[sic] of aesthetic practices to effect a shift away from the 
humanist concept of subjectivity and its presumptions about origi-
nality, universality, and authority.” K. Michael Hays (Hays, 1992)

Essentially, posthumanism here is the 
anti-movement to the ideologies that inform modernism, such as hu-
manism and individualism. The point, Hays clarifies, is not to remove 
the individual, but strive to understand why this construct has emerged. 
An example of a process based in humanism is the capitalist one, which 
has corroded the institution of architecture into smaller parts, aiming 
to maximise efficiency. A conclusion Hays draws is how architecture 
simultaneously is autonomous and part of the world, and posits that 
the apoliticality of architecture is partly a symptom of the post-modern 
world and cynicism of the inherent power architecture could have. 

“Since the mid-nineties, architecture 
has accelerated its move away from the discourse of the architec-
tural object towards the discourse of the architectural field. The 

vicissitudes of the architectural object has lost its uncanny 
appeal, and recent work is more often than not circumscribed 
by the mental image of an underlying network of relations 
that is deep, dynamic, and more real than the object itself.” - 
David Ruy (Ruy, 2012)

Object-oriented ontology is used 
by some architects to remove it from its context, which sounds 
quite curious. Non-referential architecture by Valerio Olgiati is 
an example of OOO applied to architecture in a very literal way. 
Olgiati claims that architecture can not be derived from a common 
social goal, since common social goals no longer exist. The idea 
of this non-referential architecture is to reduce architecture to its 
basic essence that makes sense in itself, not through the mean-
ings and symbolism that architects try to convey through archi-
tecture. Through embracing true non-referentiality, architecture 
can be liberated from past “isms”. (Breitschmid, 2021) Interest-
ingly, Olgiati uses genealogy as the word for how to explore, 
understand and “read” architecture. This harks back to older lin-
guistic approaches to architecture, which works in a similar way, 
thinking of architecture as a language with a grammar structure 
that can be deconstructed. 

The entire idea, presented in Ol-
giati’s book which reads as a manifesto, is however based on the 
postulation that the world is non-referential, which is not a claim 
that can be made lightly. The lack of a common social goal for 
architecture leading to non-referentiality is also under question, 
as several other conclusions could be led from this dilemma, such 
as that architecture could be based on smaller social goals or 

attempt compromise. 
Feminism can have a similar 

definitional issue as posthumanism, as it is a very multifaceted 
and diverse movement. Nevertheless, let us define feminism 
as a movement for questioning and dismantling systems of 
oppression. 

Architecture has historically 
been a very masculine profession, and this is still the case around 
the world. Over the course of 2000-2021, judges assigned by the 
Finnish Association for Architects for architectural competitions 
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were only 24.5 percent female (Penttinen, 2022). Architecture in the 
west also has a representational gap for other minorities. According to 
the US National Council of Architectural Registration Boards, in 2019 
only 11 percent of US architects identified as racial or ethnic minori-
ties (NCARB and NOMA, 2021). The corresponding percentage of 
the entire US population is around 42. Similar statistics on disabled 
persons are not widely available, although accessibility is an important 
part of architectural design. Feminist architectural theory comments on 
how these realities can affect architecture, and how potentially harmful 
systems and norms within architecture as a profession, discipline, and 
physical environment can be addressed. 

Xenia Kokoula (2017) argues for ap-
plying feminist, posthuman and nonhuman debates in order to ques-
tion the way the body has been relational to space and architecture 
today and in the past. Discussing human scale, the human body as 
measurement and the bodyspace as a closed off entity are persistent 
in architecture. Kokoula argues for the expansion of understanding 
concerning the body and bodyspace as the way humans experience 
the world is fluid and in constant interaction with its surroundings, and 
whether spaces should be designed solely on the basis of human ex-
perience. A central theme in this discussion is the inherent politics of 
bodily existence, as some people’s bodies are politicised and people 
can experience a space very differently because of this or inherent traits 
they have. Examples of these could be women dressed in hijab, people 
using mobility aids, queer persons, children, and racial minorities. 

Posthumanism is adjacent to feminism 
due to its questioning of the ideals of humanity that humanism has 
historically enforced, although while feminism is based in the pursuit of 
equality, posthumanism is more concerned with how the need for this 
pursuit has arisen. 

Animals and machines
Architecture by non-human animals, also called Animal architecture, 
has served as inspiration for and has been studied within architecture. 
In addition, it challenges the idea of human exceptionalism. The study 
of these falls into the non-anthropocentric branch of the posthuman-
ities, where the human is no longer in the centre. Still, the studies of 
these animal structures are often interesting for architects as inspira-
tion for their own architectural design, not as an inherently interesting 

phenomenon. Plants and fungi have also been studied for struc-
tural efficiency, principles of beauty and optimisation. This sug-
gests that there exist other factors steering the creation of struc-
tures other than the possibility for intelligence and reasoning, 
which are traits defined by humans. 

Common examples of animal ar-
chitecture are that of insects, spiders (Fig 2.2c), and nesting birds 
that create complex structures for shelter (Fig 2.2d). Beehives 
are the classic example of a very effective and optimised struc-
ture that serves as a home, a place for procreation and storage 
of honey (Fig 2.2e). Humans have exploited this tendency for 
storage by domesticating bees in order to harvest their honey. 
Other well studied insect homes are those of ants and termites, 
that can dig and build enormous and complex colonies. Spiders, 
depending on species, build webs or nests. Trapdoor spiders 
use pieces of bark or wood that camouflage with the surround-
ing ground to be able to open the trapdoor and make a surprise 
attack. Puffer fish create patterns in the sand in order to impress a 
potential mate. This differs from other structures, as the resulting 
piece of art is not used for shelter. It is only meant to demonstrate 
the puffer fish's skills in sand manipulation. 

Figure 2.2c A lawn wolf 
spider in its funnel-shaped 
web. Spiders spin their webs 
in different configurations, 
and some species create a trap 
door for their funnel, helping in 
trapping pray.

Figure 2.2e Beehive honeycombs are very 
efficiently arranged into a hexagonal lattice. 

Figure 2.2d A birds nest 
hanging from a tree
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The act of taking inspiration from these 
structures, for example studying the tensile properties of spiderwebs, 
is called biomimicry. Termite mounds for instance have a sophisticated 
ventilation system that has inspired ventilation for human-made struc-
tures. There is a certain valuation of animals that create, animals that 
build. The common cuckoo lays its eggs in other bird’s nests and have 
the existing occupant incubate their egg. This behaviour earns them the 
title of brood parasite, a term which holds a negative connotation. They 
are described as bullies, and their behaviour as awful. This is telling, 
as this is analysing behaviour through the lens of human values and 
morals, which seems unfair as the cuckoo’s behaviour is instinctive.

A recent retrospective on a 1995 ex-
hibition by Juhani Pallasmaa concerning Animal architecture was held 
at the Finnish Museum of Architecture. In Arkkitehtiuutiset 5/2022, a 
news- and member magazine for architects and landscape-architects, 
this retrospective was reviewed. The reviewer, Liisa Ryynänen, points 
out the inherent ideology that might well affect how this specific ex-
hibition wants to convey the skill sets and construction technology 
of these tiny animals through Pallasmaa pointing out that the tinier 
animals get, the smarter they are as a group, while humans only get 
stupider. Ryynänen would also have appreciated some more meta-
discussion on the posthumanist connections, especially in criticising 
how these types of exhibitions inextricably are affected by western hu-
manism (Ryynänen, 2022). When evaluating the abilities of animals, 
humans can not escape their own human lens. Is it even possible to 
compare the “groupthink” of tiny animals and humans? Should they be 
compared? Can we appreciate these animal structures without imme-
diately thinking of the utility they could have for humans? Even plants 
and fungi can “intelligently” find their way to water, sun and nutrition.

There are several ways to conclude 
this small primer on Animal architecture and some of the ideology and 
thought behind it. Humans like to apply their own morals and values 
onto animals, which informs how they are regarded and appreciated. 
Biomimicry in architecture is a consequence of humans studying struc-
tures by animals and other organisms, either in function or aesthetics. 
Biomimicry is not only used in architecture. Non-human animals have 
their own ways of living and interacting in the world, whether they 
have the ability to build their own shelter or not. Some animals have 
an incredible drive to build extremely complex patterns and structures. 

Humans, too.
Humans design a lot of spaces 

specifically for other animals. Suffice to say, there is a question 
of whether it is really for the animals, or if they in the end in fact 
serve the humans. Like the philosophical discussion around al-
truism, which this could be seen as a form of, even if a design 
directly only benefits a non-human animal, a human might gain 
some self-serving good feelings from it (Kraut, 2020). There are 
also spaces that do house animals but do not necessarily benefit 
the animal at all, such as factory farms or zoos. 

Insect hotels are a more ambig-
uous example of this typology. Insect hotels are human-made 
structures of various shapes and sizes made with assorted ma-
terials, designed to act as a shelter for insects. Several recent 
studies evaluate that habitat management, including insect hotels 
and using designated species can positively affect or revive pop-
ulations of various insects and spiders, which affects the whole 
ecosystem they exist in. (Harris et al., 2021) On the other hand, 
the weakening of the ecosystem is usually the result of human 
activities, and actions towards saving pollinator species also 
affects food security for humans. Nevertheless, the selflessness 
of an action need not dictate whether an action is posthuman. 
We could consider many actions that counteract previous human 
action as posthuman actions, albeit also explicitly benefiting 

humanity.
In Posthuman Architectures: 

A catalogue of archetypes (Leveratto, 2021), suggestions for 
so-called archetypes of posthuman architecture are present-
ed. Topical  right now is the architecture for machines, with the 
emergence of Tesla’s Gigafactories in the Nevada desert, which 
according to Cooke (2020), is an important movement in miti-
gation of greenhouse gas emissions and overall efficiency. The 
Gigafactory in itself is almost a machine, a building where every 
part is optimised for a specific process. Leveratto in Posthuman 
Architectures presents an older example, which is in the middle 
of Manhattan, New York City: the AT&T Long Lines building (Fig 
2.2f). Leveratto does not categorise it as architecture for ma-
chines, rather as an ark, a design typology for something that is 

Figure 2.2f The AT&T Long Lines 
building is a strange sight in the 
middle of Manhattan with no 
windows.
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designed to contain something else. In this case, it was built to contain 
telephone exchange technology, which nowadays has become obso-
lete due to satellite- and fibre-optic technology. At the time it was built, 
in the middle of the Cold War in 1974, it was a monument to public se-
curity, a bunker-like skyscraper without any windows, hiding important 
communication technology inside its walls. It is nowadays not known 
what the building is used for.

In addition to factories, data centres 
are an emergent type of building. Also called server farms, they 
house the so-called cloud. In Finland, both old buildings have been 
repurposed to data centres, such as Hamina Paper mill, which uses 
seawater to cool the servers. New developments are also made for 
these centres, a recent one being a collaboration between Microsoft 
and Fortum, a Finnish energy company, who are building a data centre 
in Espoo, aiming to use the heat generated by the servers for district 
heating (City of Espoo, 2022).  

Survivalism
The thought that humanity could at some point go through an extinc-
tion event is a very common theme in the arts, and in recent times es-
pecially literature and film. Disaster movies, zombie-apocalypses and 
alien invasions evoke creativity in the form of survivalist thinking. How 
could you design a zombie-proof vehicle? What about a self-sustain-
ing bomb shelter, with food and water recycling? Often, the thematic 
exploration in these works are of common things in extraordinary situ-
ations, such as parenthood. The theme of parenthood becomes height-
ened in a situation where your and your child’s life are threatened. The 
disaster du jour can also be an allegory, like alien invasion for colonial-
ism or zombies for the lack of agency and control humans can have. 
The common thread is what would happen when civilisation collapses, 
and you can not rely on anything but yourself. 

Survivalist architecture and ideas are 
not hypothetical. Structures like municipal bomb shelters, private sur-
vival shelters, and off-grid cabins are examples of different kinds of ar-
chitecture designed to protect. However, the phenomenon of individual 
“prepping” for event X is often rooted in individualistic ideals inspired 
by perpetuated myths of white settler colonialism especially in rural 
contexts, as Ford points out in their article Race, Rurality, and Settler 
Colonialism in American Prepping Culture. Framing survivalism as a 

darwinian scenario, with an enhanced focus on individual choice 
and ability, white American preppers can easily ignore the histor-
ical and cultural structures of inequality that have enabled white 
people to hoard wealth and power, and thus the ability to prep 
(Ford, 2021). This mindset has made private survivalist architec-
ture also partly a political issue, rooted in distrust of the govern-
ment. Preppers want to own land, own weapons, and rely on 
the “cultural logic of bootstrap individualism, which rests on 
the erasure of the collective, [as] one of the central defining 
myths of American colonialism, positioning the settler-fron-
tiersman not as interloper, but as hero” (Ford, 2021).

Another way of survival is 
through collective effort. The Svalbard global seed vault is a 
very famous building that prepares for possible futures where 
the world would need to repopulate some of its flora by storing 
seeds. It provides free storage of seeds and is operated by the 
Norwegian government. Despite this, the purpose of the seed 
vault is to serve everyone. (Seed vault, 2017) Leveratto catego-
rises the global seed vault also as an ark, comparing the saving 
of different types of seed to the biblical story where animals were 
brought onto a floating ark to survive the apocalyptic flood (Le-
veratto, 2021). A more humble type of survival architecture are 
shelters. In Finland, new buildings are required to have an air raid 
shelter if they exceed a certain size. These shelters are often in 
other use during normal times, larger shelters acting for example 
as sports facilities. (SPEK, 2022)
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3 Analysis
The aim of this analysis is to identify some core uses and appearances of 
posthumanism in these architectural writings. The analysis is conduct-
ed on two levels: the editorial and the textual. As the material being 
analysed are magazines, some speculative meta-analysis of the edi-
torial decisions can give insight into why some discussions get a plat-
form. The textual analysis was conducted more systematically. Finally, 
architectural projects presented in the two magazines are discussed.

3.1 Editorial dimension
In this section, the editorial choices made in the magazines are scru-
tinised. The analysis of the editorial choices is sometimes speculative, 
as the reasons why some choices are made are unknown. However, 
the choices do have consequences, and it is these that are analysed. 
The analysis concerns the cover, thematic cohesion, contributors and 
illustrations.

Cover
AR has a very simple cover (Fig 3.1a, right), with the review name and a 
photograph. The cover photo is of a taxidermied giraffe, laying on white 
cushions in a classically furnished room with gold-framed paintings 

on the wall and a checkerboard patterned tile floor. The theme, 
Animals, is revealed inside the magazine, in connection to the ed-
itorial article. The cover photo is revealed to be by Helge Skodvin 
from the photo series A Moveable Beast, showcasing the tempo-
rarily moved Natural History Collection in Bergen, Norway. 

The cover image introduces the 
complexities of this issue’s theme. The subject is an animal ob-
jectified, and immediately introduces an important posthumanist 
theme, which is the human animal’s relationship with nature and 
non-human animals. The cover is described: “... this taxidermied 
giraffe reminds us of the human use of other animals as plea-
sure, as neutral objects of knowledge, or as representation-
al tools to reproduce exoticising European narratives about 
ecologies elsewhere, rather than beings with individual life 
and selfhood.” Mollard et. al

Noteworthy perhaps is that the 
cover is not of an architectural project, rather it is by a photo-
graphic artist. This is common for other issues of the Architectur-
al Review, which often have photography, graphic illustration or 
other art that represents the theme of the issue. 

ARK has a similarly simple 
cover (Fig 3.1a, left), with the review name over a photograph. 
The theme is named on the cover in two languages. Curiously, 
the Finnish name for the theme is Uusi luontosuhde (New rela-
tionship with nature), while the English name is simply Nature. 
The cover photo shows three kids on the bank of a stream, with 
built stone steps to let people get closer to the water safely. Their 
bikes are laying closeby, and in the background are some idyl-
lic-looking wooden houses with white window-frames. On the 
inside of the magazine, we find out the photo is from the recently 
completed Tikkurila riverside, a landscaping project that is pre-
sented in the issue. The riverside was recently refurbished after 
a dam built in 1913 was demolished in late 2019. Dams can be 
important symbols for prosperity and human development, but 
are often very disruptive to existing ecosystems. The starting 
point of the project is thus very much a symbol for a developing 
human-nature relationship, where the restoration of the Tikkuril-
ankoski rapids was chosen over restoring the dam. 

Figure 3.1a The covers of the two 
magazines under analysis. On the 
left, The Finnish Architectural 
Review  3-2022 and on the right, The 
Architectural Review February 2022
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The approach to the covers in the two 
magazines suggest the overall tone of the issues in question. Cover 
images are of course not the most important thing in a book or a maga-
zine, but it is important, as an interesting or beautiful cover might make 
you more interested in seeing what is inside. The main difference of 
the two covers is that AR’s is of a thematically relevant photographic 
artwork, and ARK’s is of a project presented in the issue, while still 
representing the theme. Visually, AR’s cover is darker and almost grim, 
with the taxidermied giraffe posed in its forced natural state but in 
a horizontal position. It is inside an obviously old building, in a place 
where you would never find a giraffe alive. The only humans on the 
cover are in two paintings hanging over the giraffe. ARK’s cover is so 
bright and full of life in contrast, it almost feels like it is presenting its 
subject from the beginning in a very idealistic and happy way. The kids 
on the cover are happy and are dipping their feet into the river. 

Thematic arcs
The editorial in AR Animals does not explicitly relate posthumanism 
as a part of the theme, however the subjects introduced are very much 
core reflections within the posthumanities. It describes human use of 
non-human animals as “casual violence” and discusses human excep-
tionalism, as well as humanity’s inability to take responsibility for their 
role in the sixth mass extinction. The editorial also posits that the term 
Animal in the theme very much includes and refers to humans. As each 
following article builds upon the theme, the consequent connection to 
posthuman themes is obvious. 

The editorial in ARK does explicitly 
mention posthumanism, and names the Nils Erik Wickberg lectures 
with the theme posthumanism and architecture as the starting point 
for the issue. It connects posthumanist thinking to the climate crisis, 
and relates a very short overview of the history of posthumanism. 
The themes are very intentionally named, and even a simple “Nature” 
as a name for discussions of human activity can be very appropriated 
in a posthumanities context, as it is a step away from human excep-
tionalism as being apart from nature. However, the English translation 
of luontosuhde to nature is not necessarily good in the context of this 
issue, as the posthumanist discourse in this issue does not question the 
human-nature dichotomy but rather describes it.

Thematic intention is quite different in 

the two magazines that were analysed. ARK seems to have a 
more set issue structure (similar over different issues), with more 
theoretical or broad articles in the beginning, and project presen-
tations towards the end. If read in order, the first half of the issue 
could work as a theoretical primer for making your own analysis 
of the projects presented in the latter half. However, there is not 
as much of a theoretical arc or discussion between the different 
articles, and the choice of projects feels incidental.

The Finnish Architectural Review 3-2022
Editorial: On nature's terms . . . . . . . . . . . . . . . . . . . . . . . . Kristo Vesikansa
Form Follows Fuel  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Barnabas Calder
Three Perspectives on the Posthumanist Living Environment  .  .  .  . Elisa Lähde, Ilkka Törmä, Sarianna   
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Salminen
Architecture as the Politics of Reconstruction  . . . . . . . . . . . . . Aleksi Lohtaja
The Spaces In-Between . . . . . . . . . . . . . . . . . . . . . . . . . . Elka Lupunen
A platform for Environmental Discourse  . . . . . . . . . . . . . . . .Maiju Suomi, Elina Koivisto
Posthumanism and the Perishing Architecture . . . . . . . . . . . . .Panu Savolainen
Elemental Joy: Pikku Finlandia  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .Lee Marable
An Oasis Along the Rapids: Tikkurila Riverside  . . . . . . . . . . . .Kristo Vesikansa
A Pavilion for the Better World. . . . . . . . . . . . . . . . . . . . . .Kristo Vesikansa, Essi Oikarinen
Inspired by Nature  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .Kristo Vesikansa, Essi Oikarinen

The Architectural Review February 2022
Editorial: AnimalsEditorial: Animals. . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Manon Mollard, Eleanor Beaumont,   Manon Mollard, Eleanor Beaumont,   
  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Max L Zarzycki, Ellen PeirsonMax L Zarzycki, Ellen Peirson
Outrage: Humans are animals tooOutrage: Humans are animals too .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Crispin SartwellCrispin Sartwell
Animal infrastructuresAnimal infrastructures . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . Valeria MeillerValeria Meiller
Until the cows come homeUntil the cows come home  . . . . . . . . . . . . . . . . . . . . . . . .  . . . . . . . . . . . . . . . . . . . . . . . . Lev BratischenkoLev Bratischenko
Reputations: Donna J HarawayReputations: Donna J Haraway . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . Peg RawesPeg Rawes
Conservations and capital in KenyaConservations and capital in Kenya  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Jessica DempseyJessica Dempsey
Where the buffalo roamWhere the buffalo roam . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . Dániel KovácsDániel Kovács
DesertedDeserted. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ali KarimiAli Karimi
The return of the wolf to the alpsThe return of the wolf to the alps  . . . . . . . . . . . . . . . . . . . .  . . . . . . . . . . . . . . . . . . . . Elisabeth TauberElisabeth Tauber
Cattle and colonialismCattle and colonialism . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . Fiona Probyn-RapseyFiona Probyn-Rapsey
Ape townApe town  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Tim DeeTim Dee
ContainedContained  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Dinesh Joseph WadiwelDinesh Joseph Wadiwel
Revisit: Penguin poolRevisit: Penguin pool. . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . Polly GouldPolly Gould
The elephant in the roomThe elephant in the room .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Kanokwan TrakulyingcharoenKanokwan Trakulyingcharoen
Plantation ecologies on the Seychelles archipelagoPlantation ecologies on the Seychelles archipelago. . . . . . . . . .. . . . . . . . . . Hélène FrichotHélène Frichot
Gone to the dogsGone to the dogs . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Cassandre GreenbergCassandre Greenberg
Multispecies mixMultispecies mix  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Miguel Fernández-GalianoMiguel Fernández-Galiano
The secret life of taxidermyThe secret life of taxidermy . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . Merle PatchettMerle Patchett
The sixth mass extinctionThe sixth mass extinction .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . Ariane HarrisonAriane Harrison
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AR’s theme Animals is introduced, de-
veloped and closed in a way that reflects how actual human–non-hu-
man relationships can develop. The order of the articles seems very in-
tentional, and reading the issue in order I had a couple moments where 
I realised a very similar thing had been discussed in a previous article, 
with a different approach. In the editorial, the theme is introduced. The 
following four articles are more theoretical, introducing posthumanist 
concepts to the reader. The rest of the magazine is sub-thematically 
divided roughly threefold: 

• Colonialism and agricultural changes
• Non-human animal containment through architecture
• Death and reflection

Other themes within these articles 
reveal the complexity of the theme. Themes of human unintentional-
ity, supremacy, and (inter-human) conflict interweave with reviews of 
architecture of animal containment, which in their own way are in con-
stant discussion with each other. An additional way the issue illustrates 
the humans’ relationship with animals is how the articles are titled. 
Many of them are either animal related puns, idioms or have double 
meanings: Until the cows come home (a very long time), Where the 
buffalo roam (an old film), Ape town (A play on Ape and Cape Town), 
The elephant in the room (something very obvious), Gone to the dogs 
(gone bad), The secret life of taxidermy (the secret life of [item X] is a 
common name trope).

The thematic cohesion is not as tangi-
ble in ARK. This may be due to a less rigorous brief or strict criteria. The 
approach to the theme is not very reflective or introspective in many 
instances – perhaps it is too broad?

Contributors 
In AR, contributors are architects and other scholars alike. All writers 
are very established in their own field, however not necessarily known 
outside it. The non-architect writers, almost exclusively, have tenure. 
Out of all 18 articles (excluding the editorial), seven are written by 
people who work directly with architecture, and four of them are trained 
architects. 

Fields and specialisations of the writers in AR: 
Philosophy, Social and Environ-

mental Challenges in Latin America, Curator, Professor in Ar-
chitecture and Philosophy, Associate Professor of Geography, 
Architecture historian, Architect exploring social housing and 
public space, Sociologist, Professor researching feminist critical 
race studies and animal studies, Naturalist, Associate professor 
in human rights and socio-legal studies, Artist, Postdoctoral re-
searcher of architectural theory, Architectural theorist and phi-
losopher, Artist and writer,  Photographer of architecture, Senior 
lecturer in human geography, experimental architect

In ARK, the contributors are mostly trained or practising archi-
tects and landscape-architects. A vast majority currently work at 
or have graduated from Aalto-university, apart from three of the 
contributors, two of which are from the UK and one from Finland. 
This could be a reflection of the fact that architecture is a relative-
ly small profession in Finland. People who write for the magazine 
are either known to the current editor, or since ARK is published 
in Helsinki, proximity plays a big part. 

Fields and specialisations of the writers in ARK: 
Architect and postdoctoral re-

searcher, historian of architecture, Assistant professor in land-
scape planning and ecology, Architect and urban designer, Land-
scape architect, doctoral researcher in cultures communities and 
change, landscape architect, Architect and doctoral candidate, 
Architect and university teacher, Assistant professor in history of 
architecture and conservation, Architect and writer, Architect and 
phd student

Illustrating posthumanism
In the two magazines under analysis, there are some different 
ways posthumanist architecture or posthumanism in general is 
illustrated. 

In terms of architecture the 
actual projects, which are treated in more detail in part 3.3, 
are illustrated by photographs and drawings, which is not dif-
ferent from how projects are usually shown in these kinds of 
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magazines. However, a detail to note in the pictures of finished projects 
of buildings that house or enclose animals (as seen in most projects in 
AR), animals are richly present in the editorial images. This differs from 
architectural photos of buildings for humans only, where the photog-
rapher more often than not chooses to exclude the humans from the 
photographs. This could either suggest that the photographer thinks 
animals are easier to photograph than humans, but the inclusion of the 
animals in these images could also be a consequence of the commod-
ification humans impose upon them. The animals are not the intended 
user of the building after all, but humans are. The animals are then, in a 
way, part of the building itself, and so should not be removed from the 
photographs. This is not a phenomenon that only occurs in this specif-
ic Animals-themed issue of AR, but is quite common in this genre of 
architectural photography. To note however is that in this issue, most 
photos of the projects also include humans, such as animal caretakers 
and visitors. All projects in AR include both humans and non-human 
animals, apart from the Water Buffalo enclosure (XX) and Dog Train-
ing centre (XX), which only have non-human animals present: water 
buffalo and dogs, respectively.

Three out of six projects in ARK include 
photography that has some humans in them. The intention is no doubt 
to show how the environment can be interacted with, but the humans 
are not framed similarly to the animals in AR. Further, while it is proba-
bly not necessarily meaningful, there are no animals illustrated in ARK, 
apart from in the drawings of anthropomorphic dogs in the utopian city 
of Hundia, drawn by Nils Erik Wickberg when he was a child. It may not 
be meaningful in an editorial sense, but it still stands as a stark contrast 
to the issue of AR, where the animals are readily shown not only in the 
project reviews, where the relationship between human animals and 
non-human animals are the centre of the discussion. In that sense, the 
illustrations of human-nature relationships in this issue of the Finnish 
Architectural Review extends only to include plant-life and fungi. The 
animal dimension is missing. 

A difference of the illustration style 
between the two magazines is that of how varied the illustrations 
are per article. In ARK, the articles as their own subparts of the issue 
mostly have similar illustrations throughout, for example photographs 
in similar styles or scans of old historical book-illustrations. In AR, the 
illustration approach is more eclectic, with different pictures of different 
media and provenance are included. Exceptions to this in both issues 

are project presentations and reviews, which have the idiosyn-
cratic architectural photographs and -drawings. The effect of 
how varied or how coherent illustrations are no doubt depends 
on the reader. If a reader enjoys the text more, the illustrations 
may not mean much to them. A more coherent style of illustra-
tions may make the layout of the issue easier, and makes the 
reader also discern quicker where one article ends and the next 
one begins when skimming through the magazine. It also makes 
matters of rights of use more straightforward. The more varied 
style increases the visual stimulation, even when quickly skim-
ming through, but can of course affect the layout process and 
clarity. More rich illustrations also demonstrate the richness of 
visual media humanity surrounds themselves with.
List of illustration genres in order of first appearance:

AR: 
Photojournalism
Art photography
Architectural photography
Portrait photography
Nature/landscape photography
Axonometric drawings
Prints of X-ray images
Multimedia art
Old book illustrations
Stamps 
Architectural drawings: plans, sections, facades and site plans
Collage
Book covers
Caricatures
Maps (both old and new)
Archival/historical photography
Advertisements (as illustrations, not actual ads)
Trail camera footage
Old banknotes
Paintings
Graphite drawings
Posters
Sketches
Lithography
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ARK:
Lithography
Old book drawings
Architectural photography
Nature/landscape photography
Architectural drawings: plans, sections, facades and site plans
Material vignettes (photographs)
Drawings

In order to show the effect of the illus-
trations I will show a comparison between the tables of contents and 
editorial information of the two issues. As seen in figure 3.1b, in addi-
tion to a conventional table of contents, AR includes some quotes and 
images in a playful constellation from throughout the issue with the 
page number next to them. ARK in turn is devoid of illustrations, which 
demonstrates that the magazine trusts that the reader is interested 
in the subjects, or alternatively does not want to lift one article over 
another. While it is more legible, ARK’s approach is more pragmatic, 
acting as a true table of contents. AR attempts to show the theme and 
raise interest, and does not require the reader to even look at the se-
lection of articles (which admittedly are difficult to discern due to the 
low contrast) to have some understanding of the contents of the issue. 

3.2 Textual
The posthumanities are referenced or present in the different articles 
in varying specificity, however, the term posthuman is rarely directly 
mentioned. There are however arguments made for most that they are 
adjacent or directly related to posthumanist and post-anthropocentrist 
concepts. Since both issues under analysis are editorially introduced 
with explicit references and mentions of posthumanism, it also begs 
the question of how well they fit in: is there an understanding of the 
issue at hand, and to what degree? 

To make comparison slightly simpler, 
the English language versions of the articles in ARK are used. Most of 
them are translations, which makes the intentionality of the author’s 
word choices more difficult to compare and contrast. A similar issue 
would still be present however if the original language versions in 
Finnish were compared with the English language articles in AR, as 
the words would need to be translated.

Figure 3.1b Table of contents layout in both issues, ARK above 
(English language ToC on the following spread) and AR below
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Words and meaning
The language, specifically words used, reveal quite well how relevant 
an article is to the issue’s theme. In general, the language used in AR 
is more confrontational and loaded than the language used in ARK, 
which tends to be more neutral, factual and sometimes reconciliatory. 
In AR, the issues of human supremacy over animals, colonial exploita-
tion of land and humans are directly discussed and there is no question 
what the different writers think. In this sense, AR feels more visceral 
and ARK more clinical. 

Examples:
ARK editorial (Vesikansa, 2022): “Posthumanism has been a popular 
concept in recent years as researchers in various fields have outlined 
a more egalitarian relationship between man and other species.”
AR editorial (Mollard et al., 2022): “Shrinking the space between 
humans and other species exposes the casual violence of this re-
lationship, with its logics of supremacy, ownership and right to 
control.”

ARK (Savolainen, 2022): “Now at the very latest, we should be 
asking how to repair our architecture and cities, not only by using 
sustainable resources but also as an environment for other living 
organisms.”
AR (Sartwell, 2022): “As we negotiate the anthropocene – as we 
negotiate ourselves, among others – and face up to what we are 
doing to the world, we must start to conceive of ourselves as bits 
of nature, not its overlords: [...]”

In AR, the term Animal is stated to explicitly include humans. This choice 
creates a reality where human exceptionalism is questioned, and inten-
tionally wants to provoke reflection on why it might feel strange. There 
is however often a need to differentiate between human animals and 
non-human animals in the discussions, and there are many different 
wordings and phrases that communicate this. More rarely other organ-
isms are also referred to. These include plants and fungi. 

Terms used for human animals: human, humanity, mankind, 
edge species, man, homo, humanimal, people, our own species, 
us, we
Terms used for other animals: animal, non-human animals, oth-
er-than-human animals, nonhuman, other-than-human, non-hu-
man, beings, other-than-human actors, non-human actors, live-
stock, other animals, more-than-human, wildlife, other, other 
species, other animal species

A note on etymology: Nowa-
days, it does not feel neutral to use man to mean humanity when 
speaking English. However, in Old English mann was used as a 
general term for people, and the prefixes wif and were specified 
gender. Wifmann has later developed to woman, and wif alone 
to wife (The word husband has an entirely different root in the 
Old Norse husbondi, meaning master of the house.). Man has 
later come to mostly mean men, as in male humans. The archaic 
were is still found in the word werewolf (=male[human]-wolf). 
The word human on the other hand is not related to mann, 
despite the similarity, and originally stems from the Latin word 
humus, meaning ground or soil. The word humus is related to the 
Latin homo, which also has come to mean human. So, using man 
to refer to humanity is not necessarily a comment on the male 
being a default in humans, but as the etymological roots are not 
widely known, it may be used or understood that way.

The linguistic distancing of 
humans from animals (and even the rejection of the fact that 
humans are animals) makes it easier for humans to exploit and 
mistreat animals, and this is a central aspect of the theme of AR. 
The normalisation of violence towards animals has also made 
animalisation a tool for repressing humans, such as Black and 
Indigenous people. Characterising indigenous or “less devel-
oped” peoples as savages, uncivilised or animals makes it easier 
to enslave them, kill them or take over their lands. The roles of 
animal and human exploitation as a central aspect of colonial-
ist violence is a subject in the articles Conservations and capital 
in Kenya, Where the buffalo roam, Cattle and colonialism, Ape 
town, Plantation ecologies on the Seychelles archipelago, The 
secret life of taxidermy, and The sixth mass extinction. 
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Terms that come under question 
when discussing themes like these are words like dehumanisation and 
humane. The humane treatment of an animal means that it is treated 
well. A humane death is one without superfluous violence, minimised 
pain, and how it should go when non-human animals are killed en 
masse for human food. Dehumanisation is the removal of the humanity 
of a human through objectification, violence, animalisation and other 
processes. 

Approach to posthumanism
As the focus of AR is Animals, there is by extension a focus on post-
humanist reflection mainly concerning the human-animal relationship. 
Cattle and colonialism (Probyn-Rapsey, 2022) as well as Conserva-
tion and capital in Kenya (Dempsey, 2022) discuss the relationship 
through how the control or wilful non-control of livestock has affected 
colonial processes in Australia and Kenya. The process by which cattle 
was used in Australia, as a non-native species, was to let them flee 
onto Aboriginal land, and then instead of recapturing them, the col-
onists followed them further and further. Crucially, the cattle had no 
natural predators, so were free to invade and trample the ecosystem. 
Here, the exploitation of animals directly gave a reason to exploit the 
native people by claiming their land. In Kenya, the issue is of the native 
pastoral traditions of free-roaming livestock, and the tensions between 
them and conservationists, which sees them as a threat to the natural 
environment. Here, the colonial method is of restricting the livestock 
to a smaller area, while claiming the wildlife areas for tourism purpos-
es. These two articles in relation to each other give insight to colonial 
methods and question the role of livestock. In Kenya, the livestock have 
historically been part of the “wildlife” and the safari-industry rejects 
this and has contained them, while in Australia, the cattle are a entirely 
new species which became a tool for expansion by letting them roam. 
Essentially, the posthuman discussion here is the revealing of the proxy 
ideas that colonists could grasp onto, the control of livestock, instead 
of reckoning with the actual issue of violently appropriating land where 
someone else already lives.

Three Perspectives on the Posthu-
man Living Environment (Lähde et al., 2022)  is one of the few articles, 
in addition to the editorial in ARK, which offers an explicit definition of 
posthumanism. They define it as “a set of ideas that updates humanist 

ideology, making it correspond to the current conception of 
interaction between human beings and nature, which has 
been caused by a conception of human beings acting sepa-
rately from nature.” (The meaning is not affected by translation) 
This is an interesting take, thinking of posthumanism as an ex-
tension to humanism, instead of being a framework for critiquing 
it. In fact, the claim that there is a “current conception of inter-
action between humans and nature” that posthumanism wants 
to update humanist ideology to is dubious. The same article 
continues with this claim: “Our cultural sphere [The welfare 
ideology of the Nordic Countries] is a[sic] fruitful ground for 
posthumanism.”, and describes that this is partly due to late ur-
banisation, which means that the nordic people are used to some 
of the living environment being in its natural state. In addition, 
this statement is later in the article: “Our Fenno-Ugric culture 
is fruitful ground for emotion-based knowledge.” and after 
that repeating the same statement on late urbanisation contrib-
uting to an exceptionally close relationship to nature. This reads a 
little like self-praise, and like Nordic Exceptionalism, which is the 
idea that the Nordic countries perform better than most countries 
worldwide in areas such as healthcare, happiness and the ability 
to speak English (Peterson, 2022). Here the praiseworthy thing 
is the relationship to nature. The downside to Nordic Exception-
alism is that the downsides of the Nordics are shadowed by all 
the praise they get. Arguably the most exceptional thing we 
have here are the Everyman's rights, which is the principle that 
all people have the right to enjoy nature, regardless of land own-
ership. However, the Everyman’s rights could be more related to 
how we view ownership, rather than how we view nature. Either 
way, the posthumanist approach would – instead of affirming 
the Nordic ways of being – question them, and why they are the 
way they are. The article gives three posthumanist approaches to 
living, but they are overshadowed by these unquestioned state-
ments, and gives an uninformed reader a very simplistic view of 
posthumanism.

Generalisations
Although AR reckons more with colonialism and inequality 
between humans, there are many instances where the collective 
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word we is used to refer to humanity when discussing the responsi-
bility and harmful actions of some peoples. Referring to actions made 
by some humans as we or us assumes a lot. If the reader is primed 
with thinking of humanity as a homogenous, harmful entity, they are 
one step closer to being convinced that ecofascist ideology is a good 
idea. Alternatively, a reader may simply not like being lumped in with 
colonisers and industrialists by being included in the same we or us. 
Individual humans are of course not equally responsible for the climate 
crisis, as the issue is systemic. Some humans are forced to live in an 
environmentally harmful way due to having limited resources, some 
humans have the choice to not do that. This choice is not a simple 
choice of wanting, but a choice dependent on the wealth that they have 
been able to gather. Of course, the use of we and us is not necessarily 
meant to group all of humanity together, but rather is a useful short-
hand or used without deeper thought. However, considering the use of 
these words can reveal assumptions and unconscious beliefs, and the 
reflection on the words themselves as shorthand can be a good way to 
question how we think of humanity. 

AR (Sartwell, 2022): “While nuclear 
weapons were intended for self-defence, and fossil fuels for 
warmth and transport, we have accomplished our environmental 
alterations through long, concerted and intentional activity [...]”

The article The sixth mass extinction 
(Harrison, 2022) navigates the issue of lumping humanity together by 
talking about human activity instead of our activity, and in the instances 
of using our, it is not in relation to discussing responsibility. In the follow-
ing quote, the author discusses our carbon-heavy dwellings, but living 
in a carbon-heavy building is as a choice not comparable to developing 
nuclear weapons, but something many humans have no agency over – 
the effects of our carbon-heavy dwellings are a fact, not an accusation. 
The following sentence also clarifies that the author's intention is also 
to highlight unequal treatment of humans among humans.

AR (Harrison, 2022): “It is time to 
face the effects of our contemporary carbon-heavy formats of in-
habitation and their attendant biopolitics on all lives. And it is cer-
tainly time to excavate the racial and racist underpinnings of the 
thinking that maintains low ethical regard for the lives of humans 
and other animals.”

A generalisation is made in Form 
Follows Fuel (Calder, 2022) in ARK. In this article, it is clear that when 

a collective we or our is used, the meaning is not all of human-
ity, rather architects or some other group. However, while there 
are some statements on how non-western civilisations have 
developed, the description of how labour and fuel have devel-
oped applies mainly to the western world, and how the western 
world has exploited non-westerns peoples. The statement Form 
Follows Fuel is also claimed to be universally applicable, which 
is necessarily not true. Suggesting that Egyptian farm-workers 
were forced to work as construction workers during the off-sea-
son as a form of political subjugation assumes a lot about their 
society, and also ignores that the stonemasons were extreme-
ly skilled in the craft (Shaw, 2003). It is true that the form-fol-
lows-fuel theory applies to a lot of historical developments, 
but assuming that humans as an animal automatically tends to 
exploit each other is a rather big one.
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3.3 Architectural projects
Both magazines showcase some architectural projects, and include 
them in a broader discussion to varying degrees. In this section the 
projects are presented and analysed, and the way they are discussed 
is of special interest. Crucially, the relationality of the projects to the 
themes of the magazines and the overall concepts of the posthuman-
ities is reflected upon. 

Overview
List of projects:
AR:
Cow shed in Quebec by La Shed Architecture (1)
Water buffalo enclosure in Hungary by Paradigma Ariadné (2)
Wildlife sanctuary complex in UAE by Hopkins Architects (3)
Penguin pool in London by Berthold Lubetkin and Tecton (4)
Elephant world in Thailand by Boonserm Premthada (5)
Dog training centre in Spain by Eeestudio and Lys Villalba (6)

ARK:
Alusta pavilion in Helsinki by Suomi-Koivisto (7)
Pikku-Finlandia in Helsinki by Jaakko Torvinen, Havu Järvelä & 
Elli Wendelin (8)
Tikkurila riverside in Vantaa by Loci-landscape architects (9)
I.C.E. Indisputable case of emergency, pavilion, transient by AOR 
Architects (10)
Hiking shelters near Tampere by Malin Moisio & Manu Humppi 
(11)

8

9 10
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4
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AR’s articles about projects do not 
have a dedicated section, and the projects are instead placed sub-
thematically next to articles with similar quandaries (for example, the 
Dog training centre is presented after the article Gone to the dogs, 
which is about dogs as agents in the human city). All projects apart 
from Penguin pool are recently completed or almost completed. None 
of the projects are presented by the architects of the project, however 
the intent of the architect is often clarified or cited, either through other 
texts or interviewing the architect. 

ARK has more projects presented in 
proportion to the amount of articles, and the last four on the list above 
are in a separate “Projects” section. One of the projects was not com-
pleted at the time of publishing (Alusta-pavilion). The articles on Pik-
ku-Finlandia and Tikkurila waterfront are de facto reviews, written by 
persons not involved in the creation of the projects. Alusta, I.C.E. -pavil-
ion, and the Hiking shelters are presented by the architects or through 
interviewing the architects. 

Concern 
Greenwashed ideology runs quite deep. In the review of the dog train-
ing centre, the material choice of corrugated metal is commented on: 

“Perhaps in contrast to this ecolog-
ical approach, the building is predominantly metallic, and appears 
to be strictly and consciously artificial. The building proves that 
there are new ‘natural’ ways of inhabiting – and building – beyond 
the stereotypes and tropes of nature.” (AR, p. 95—96)

This comment on the material de-
scribes that it feels weird that a metallic structure is so enlivening to 
its environment. The building has niches built into its facade that are 
designed to be suitable for specific, local bird species that struggle 
to survive. These niches had birds move into them before the training 
centre was finished. Notably, much of the material was also recycled, 
the lofty roof of the building being constructed from disused shipping 
containers. The article remarking that the building does not seem “eco-
logically friendly” (sic. p.94) feels like a lazy commentary, assuming 
that people have a failingly simple understanding of what ecologically 
sustainable architecture can be. This can of course be true! Online there 
circulates for example computer rendered images of apartment blocks 

that have “vertical forests”, claiming they could be a solution to 
climate change. Buildings that are otherwise constructed in con-
crete can be ecologically salvaged by having a green-roof and 
solar panels – at least according to greenwashing. However in 
this case I do not think that this is a relevant or interesting issue.

Justifying their inclusion
In both issues there are some examples of project presentations 
where the writer or interviewee attempts to justify the inclusion 
of the project under the posthumanities umbrella. 

Paradigma Ariadné’s water 
buffalo enclosure in Hungary (AR) is an example of wanting to 
communicate to humans the effect the water buffalo have on 
their landscape. The enclosure houses the water buffalo, but 
the purpose of the project is to create a space for human visitors. 
Historically, the context of the site is the Great Hungarian Plain, 
which was home to domesticated water buffalo that shaped the 
landscape by grazing local flora. The area was emptied of these 
buffalo after WWII, when it was slowly being taken over by 
tourism. This drastic change showed how important the buffalo 
were in the maintenance of the plain, which has since become 
overgrown without its hardy and hungry inhabitants. This 
project is a part of the reintroduction of the buffalo to the plain, 
showing how the animals and by extension humans effectively 
once shaped the landscape into what was then seen as a wild 

Figure 3.3a The corrugated metal 
facade of the dog training centre
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paradise, but actually was the result of the collaboration of humans 
and nature.

 The enclosure design includes a 
boardwalk and cabins for contemplation, and a belvedere, an architec-
tural feature which is defined by the landscape that can be looked at 
from it. The human visitors sitting and looking at the landscape from 
the structures are not true human collaborators, the ones who decided 
to bring the buffalo back are. The article reflects upon the role and 
presence of the architect, and how the consideration of the non-hu-
man actors in this project is progress. This is however inevitable, as 
the project brief is a buffalo enclosure, including a buffalo barn. Here, 
the more important role the architect takes, and which they took, is the 
inclusion of local craftsmanship and materials in the construction, and 
being sensitive to the context. However, the most important process of 
this architectural project was the process by which it came to be com-
missioned, the realisation that the Hungarian plain is not wild and not 
natural, at least in the most popular understanding of those words, and 
needs its domesticated inhabitants to be how popular imagination sees 
the area. Here, the solution of the architect is the product that shows 
this history by wanting the humans to see the animals. The humans 
are not active participants in the transformation, but are shown it. The 
architecture here is the collaboration of long-term pseudo-natural pro-
cesses with political decisions to let these processes flourish. 

In the article A Pavilion for the Better 
World (ARK), the work presented comments on the effects of climate 
change in a very distant and future-oriented way. The article consists 
of a short introduction, and then an interview with one of the archi-
tects. Missing here is a review of the project, apart from the architect 
acknowledging that the project got some criticism. The installation was 
twofold: a viewing platform in the form of a wooden pavilion and nine 
large blocks of ice, slowly erasing names of cities threatened by rising 
sea levels written on the paving with meltwater. The ice was chosen 
because it leaves no waste behind, and the wooden pavilion got a per-
manent home as a shelter by a railway station later. Is this project a 
good example of a project using or showcasing posthumanist reflec-
tion? Not necessarily. This project feels detached from both the theme 
of the issue and the theme’s inspiration of posthumanism, and seems to 
only have been chosen to be presented due to it commenting on rising 
sea levels due to climate change. Without taking a stance on whether 

the installation was effective, reducing climate change to melting 
ice caps feels like a very safe choice, and does not reckon with 
or comment on humanity's responsibility, only consequences. 
Climate change is a topic that has inspired interest in posthu-
manist thinking, but climate change is not inherently a posthu-
man topic - it is a fact. The project presentation could have been 
a lot richer if there were a critical commentary supplementing it, 
instead of being a decidedly neutral platform for the architect to 
talk about the project. 

Curiously, the wooden pavil-
ion removed from the context of the installation does not have 
any obvious meaning ascribed to it – it is simply a sculptural, 
wooden shelter. The description and illustration of the pavilion in 
its permanent home is also in stark contrast. The building is pho-
tographed in winter, with a snow-covered shelter camouflaged 
against a snow-white sky. The shelter is empty, and it looks very 
cold – admittedly not very sheltering. The architect stated that 
the pavilion is a “surprisingly enlivening feature”, which may be 
true, but the picture choice is a bit odd. Especially in Finland, a 
very important purpose of architecture is shelter, a coping mech-
anism humans have developed over thousands of years seeking 
cover from the most extreme conditions nature has to offer. An 
interesting angle to view this shelter could be the juxtaposition of 
human shelters to non-humans seeking shelter. Humans are not 
unique in this behaviour, with animals hibernating, growing ad-
ditional layers of fur, migrating to warmer climates and seeking 
shelter in natural niches. Could this pavilion have sought to 
provide shelter for non-human animals as well? The inclusion of 
the project in this issue seems unjustified, as there are so many 
aspects of it that could be commented on, yet are left untouched. 

These two articles exemplify 
how important it is to frame a project from the beginning, and 
choose the most effective angle through which the project could 
be evaluated.

Critique
As discussed in part 1.6, critique is and has been an important 
part of architectural discourse. Critiquing a project is difficult, 
as architecture includes so many aspects that can be praised or 
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critiqued, from both objective and subjective points of view. However, 
architecture is often a very public and political affair, and as such the 
right to criticise should not be reserved only to the people who can 
make the most well rounded and fair evaluations. That said, in the 
issues at hand, any criticism is by default quite authoritative due to the 
prestige of the publications. This could make the editorial decision to 
include criticism divisive, or be deemed unfair depending on the stance. 

The Finnish Architectural Review is 
published by the Finnish Association of Architects (SAFA), which is a 
professional organisation that represents Finnish architects. Members 
may choose to add the suffix “SAFA” to their title, as membership of 
SAFA is regulated but the title of Architect is not regulated in Finland. 
Thus, many architects in Finland identify with SAFA, and they may see 
the Finnish Architectural Review as an extension of SAFA and their 
work to promote and protect architects and architecture in Finland. This 
means that the careful treatment of projects and giving the stage to ar-
chitects themselves rather than critics is entirely in line with the image 
the magazine wants to keep, as their readership is mostly architects. 
Essentially, being connected to a professional organisation gives the 
magazine legitimacy, but also limits it. 

This is reflected in the project presen-
tations in ARK, where there is little to no criticism present. The only de 
facto reviews are of Pikku-Finlandia and Tikkurila Riverside, with the 
former criticising the architect's description of intent in the building, but 
ultimately praising the building:

“Torvinen has spoken of his inten-
tion for the building to have the atmosphere of a Finnish forest; 
bringing a taste of Finland's national landscape to Töölönlahti and 
using the pine-columns to obscure the boundary between park 
and building. As constructed, however, the building doesn't really 
convey the sense of walking in a Finnish forest; rather, it reads as 
a relic from architecture's very beginnings, an archetype: Laugier's 
primitive hut. This is far from being a criticism - it is fantastic to see 
a contemporary Finnish building engage with the basic elements 
of architecture (column, beam, enclosure) rather than repeat the 
form-heavy tropes which have become rote for recent public build-
ings. The pine-columns, arranged in a rigid grid, feel particularly 
primordial.” - Lee Marable, ARK

Tikkurila Riverside’s review is more 
of a description and explanation than an evaluation. The magazine 

seemingly wants the reader to draw their own conclusions. These 
two particular projects are extremely different, and it would have 
been more interesting to read if the brief for reviewing these 
buildings included the request to evaluate their connection to 
the theme of the magazine or applicability to other contexts. 
Pikku-Finlandia for example with its pine-tree pillars, where the 
processing has been limited to washing the bark off and cutting 
to height, is very charming because of them. This project could 
stand as a starting point of an analysis of the ethics of nation-
al romanticism, which this very much embodies, referencing the 
amazing shapes pine trees grow into in the Finnish forests, where 
they have to grow taller and taller in competition for sunlight. 
Sculptural pine trees are important motifs in Finnish art, a focal 
point of famous landscape paintings. The landscape has been 
captured, refined, and placed in a chosen pattern in this building. 
The provocation of feelings here is the maintaining of the tree 
shape, serving as a kind of reverse taxidermy of this now dead 
plant-life. Usually, the tree shape in itself is not present in wood 
construction, with the main feature of wood aesthetics being the 
grain and colouration of the timber. Here the presence of the 
trees is palpable, but the feelings are not of sorrow for the trees, 
but delight that these trees are now here, despite them not being 
able to grow and change anymore. 

While Pikku-Finlandia creates 
a refined landscape in the form of a building, the development 
of Tikkurila Riverside is developing a landscape in itself. In the 
article about the Riverside development, the connection to the 
theme is obvious. The base issue and starting point for the refur-
bishment was the dam, which was demolished. The return of the 
natural river rapids processes was seen as more important than 
keeping the old heritage structure, the dam. Then what? While 
the demolishing of the dam is unequivocally good, the rest could 
be questioned, especially in terms of the human-nature relation-
ship. The star features of the development are big structures, 
such as a new bridge built from steel and concrete. In the future a 
large sauna and restaurant building will be built in the area. This 
approach is an example of development of frameworks through 
which humans can consume and enjoy surrounding nature. The 
demolishing of the dam is maybe an example of the developing 
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relationship with nature, the rest is arguably not. The development 
could be criticised from a more holistic point of view, and while the final 
sentence tells us this effect of a natural oasis is an illusion, this comes 
almost as a final thought instead of a thorough analysis. The reader 
may fill in the blanks. 

In AR, the project reviews are more 
ambiguous, and the writers clearly are writing about the projects 
through the theme of the issue.

The review of the cow shed designed 
by La Shed Architecture includes a long description and reflection on 
the questionable ethics of the livestock industry, describing how we 
dictate their sexuality, remove their offspring, commodify them. They 
discuss whether the cow shed is really for the cows – the shed is “hu-
manely” designed, airy and light, and open to passers by to visit. A 
happy cow produces better milk, this has been proven; the “humane” 
treatment of the cows is beneficial to humans. On the other hand, the 
architecture is evaluated, described as a “charming, peaceful and simple 
space, a more thoughtful interior than you will find in most Canadian 
buildings for humans”. Throughout the article, the owners of the shed 
and cows are included in the discussion, avoiding the anonymisation of 
the process. The text is an example of how the context of the project 
is reflected upon, and how effective using the project as a conduit for 
further discussion can be. 

In Deserted, a wildlife sanctuary 
in Kalba, Sharjah in the UAE is also reviewed on many levels. The 
project is contextualised through describing the different profiles the 
seven Emirate States want to create. Dubai is known for shopping and 
nightlife, Abu Dhabi for its administrative function and big institutions. 
Sharjah on the other hand has profiled itself as a regional hub for art 
and as a wildlife and adventure destination. In this context this wild-
life sanctuary was developed, this review focusing on the visitor centre 
designed by Hopkins Architects. In this article, the focus of criticism is 
on the architectural choices made. The building, designed as a destina-
tion for ecotourism, seems to want to be a destination in itself, instead 
of being an introduction to the wildlife sanctuary site. The article is 
brought full circle when contemplating that while Sharjah wants to 
move away from the Dubai-model of construction, the focus on impres-
sive architecture in this project exemplifies the powerful grasp the idea 
of impressive buildings have. Here the role of the architect could be 

discussed more, since an impressive building could be so much 
more (or less) than the concrete pods that were created here, and 
have a stronger connection to the surrounding landscape.

In conclusion, the absence of 
broader contextualisation and critique is almost palpable in ARK 
when comparing it to AR. The projects ARK presents are all but 
one in Finland, and a certain amount of prior knowledge might 
be assumed from the reader, but the reviews also lack the con-
textualisation to the theme of the issue. While some projects in 
AR are criticised quite lightly, the contextualisation and relevance 
is made clear, and since the projects are from around the world 
the reader is given a lot of historical or political context behind a 
project. This makes the reader feel more informed and the eval-
uation of the projects feel justified. Most crucially, the connection 
to how the project could be part of a posthumanist process is 
revealed through the criticism and reflection, since the posthu-
manities demand reflection as an elementary component in eval-
uating systems. 
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4 Discussion
This thesis treats a rather small and curated sampling of all text and 
discussion within architecture concerning posthumanism. Adjacent to 
working on this thesis I have noticed how much of the contemporary 
discourse (in architecture and otherwise) is interested in posthumanist 
themes, were it explicit or not. The Museum of Finnish Architecture 
held a retrospective in September and October 2022 of an exhibition 
by Juhani Pallasmaa on animal architecture held in 1995, and houses a 
pavilion functioning as a space for cross-species encounters in its court-
yard from June 2022 to October 2023. This pavilion, Alusta, which was 
featured in ARK prior to its construction, also served as a place for dis-
course-series surrounding posthumanist themes. Indubitably the topic 
of this thesis is very interesting to delve into right now. That said, in this 
section the research question of this thesis is answered, although the 
answer as expected is not a very straightforward one.

4.1 Utility
A reason to talk about or use posthumanist thinking and concepts is to 
use it for criticism and reflection. Another use of posthumanism is to 
use the concept to describe something, and another is using it to give 
a subject an academic or theoretical context. The use of posthumanism 
at its best could be a tool for the radical reflection and questioning of 
norms. It challenges the status quo, and how we have arrived at the 
status quo. The irony of this thesis as a discussion about the discussion 
around posthumanism as not the most posthumanist approach to the 
subject is not lost on me, as academia itself is based on long humanist 
traditions. 

So, why do architects use posthu-
manism? In the magazines explored in this thesis, the term posthu-
manism is used as a descriptor for rethinking how we do certain things 
or as a descriptor for how some things already are. Something, for 
example a building, being posthumanist could mean that it somehow 
involves other species in a way that is not traditionally exploitative 
of them, or includes them, such as the dog training centre featured in 
AR (Fernándes-Galiano, 2022). Posthumanist approaches to climate 
change in turn could mean that we need to examine how we build, 
as explored by Aleksi Lohtaja (2022) in ARK. Some of the articles in 

both magazines do go deeper, which I think is important. Post-
humanism should encourage reflection on why we have arrived 
at this point, not only what should be done now. An analogy to 
explain this is that when studying war history, if you only study 
the battles and peace treaties, it is difficult to understand why 
war was commenced. The causes of wars can be very complex, 
but without the causal analysis the argument of studying atroc-
ities in order to not repeat them in the future becomes null and 
void. So, why is the world in the state it is in? 

The construction industry is very 
harmful to the environment and this is widely known. This is not 
a mystery, but the process by which we can make the industry 
less harmful is not at all clear. One branch of research here could 
be innovations in materials and the actual construction of build-
ings, making them easier to repair, dismantle, recycle and reuse. 
Another is researching the systemic causes of why the construc-
tion industry is this way, and does it need to be? Posthumanist 
theory could offer useful tools for this, but it is not inescapably 
necessary in my opinion. The point is the endeavour of deeper 
understanding.

As concluded as part of the 
analysis, there are some generalisations and misunderstandings 
of what posthumanism is, or the writers have themselves ex-
panded upon an idea within the posthumanities without explain-
ing where they have departed from. This makes the inclusion of 
posthumanism in the articles redundant, as posthumanism in 
itself is not necessary if a reflective approach is used. Posthu-
manism, again, is a descriptor for an approach, but this approach 
can be found independently as well. Criticism of capitalism could 
for example be included as a form of posthumanist thinking, 
but there is no need to categorise it as such to be a successful 
criticism. Essentially, what is argued here is that while it can be 
useful to give names to approaches, people can arrive at similar 
ends without knowing the context of posthumanities, or realis-
ing that the thing that is being criticised is necessarily derived 
from western humanist thinking. To illustrate this point, imagine 
a person that has grown up in the forest, and has learned what 
plants are edible and which birds make what noise by observa-
tion, trial and error and another person who has grown up in a 
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city, and has learned the same things from books by learning naming 
systems and looking at drawings. Both persons know similar things, 
but have arrived at the knowledge in different ways, and could of course 
learn things from each other.

4.2 Nordic exceptionalism
Posthumanism seems to often be used as shorthand for solutions (con-
crete action or commentary) to climate change. In the Finnish architec-
tural review, the theme Nature again seemed to be shorthand for dis-
cussions mainly around climate change. Since the review was directly 
inspired by a lecture series with the theme posthumanism, it becomes 
apparent the the point of view the posthumanist discussion has is quite 
neutral, non-confrontational, and claims nordic culture as fertile ground 
for posthumanist solutions, i.e. solutions to climate change. This is not 
possible as long as the myth of a special relationship to nature exists. It 
is not difficult to have a special relationship with nature when a country 
is so vast and forested that the forestry industry has not had time to 
touch it all. It is no good believing that the very utilitarian relationship 
we have to nature is exceptional. In more urbanised countries, people 
with means want to – and do – make trips to nature trails and sightsee-
ing spots. 

This relationship that Finns are said to 
have with nature is very one-sided, with nature being enjoyed or used 
by humans. This is of course not a bad thing, as a very core feeling 
of humans is enjoyment and contentment. The forest care that Finns 
do mostly extends to the care of production forests, and the Finnish 
method of tree husbandry is mainly clean felling, which is the method 
when an entire area is cleared of trees entirely. This method is not un-
contested. Finnish architecture is at its essence about sheltering from 
the forces of nature. This is not necessarily very telling of a special re-
lationship, rather that of a desire to choose when to have that relation-
ship. Hiking and going to the forest to enjoy it is a choice. There is a 
need for questioning the relationship instead of just observing it. 

A well-rounded posthumanist dis-
cussion should reckon with the past, and this is very much missing in 
this issue of ARK. Since posthumanism as its core is a criticism of hu-
manist actions, this is a lot more, also in terms of architecture, than the 
consideration of nature. Of course, this issue was themed Nature, so 
here the critique is editorial: a posthumanism-themed issue could have 

been approached differently. As I read the two issues analysed in 
this thesis adjacently, the relational comparison highlighted the 
absence of colonialist themes in ARK, since they were so richly 
addressed in AR. Colonialism is one of the biggest things that 
have shaped the world that exists today, enabling mass produc-
tion by the colonised for the colonisers, created the legacies of 
past slavery and the possibility of modern slavery, and created 
a supremacist ideology where the colonisers are seen as inher-
ently more civilised than the colonised. Cultural colonialism and 
propaganda in Finland, such as appropriating Carelian songs and 
Samí imagery to a Finnish culture, as well as the principles of 
national romanticism in architecture, now and in the past, could 
have been very easily included in this issue. An interesting view 
could have been an article on the pastoral traditions of the Samí 
people and reindeer, which shape the natural landscape in their 
own way as well. As wood architecture is more topical, an article 
on the forestry industry could also be interesting, as the land ac-
quisition of Finnish forestry corporations abroad could be seen as 
a form of colonialism. This of course illustrates more how multi-
faceted a posthuman discussion could be. 

4.3 Utopia
Manfredo Tafuri writes in their 1973 work Architecture and 
Utopia of the relationship between architects and capitalism, 
concluding that under capitalist conditions, utopia is not feasible. 
Further, since architecture has developed conditionally in relation 
to capitalist society and ideology, any social issues that could be 
caused by an architectural decision can not be solved purely by 
architectural means. 

Architecture is inherently, es-
sentially political and is entangled in a complex system. Archi-
tecture itself can and should be better, but architecture can not 
solve anything in isolation. The utopian ideals of architecture can 
therefore not be isolated to architectural solutions only, and as 
the analysis on critique concludes, the architectural process and 
therefore architecture usually begins long before an architect is 
commissioned.  Thus, the architect is not necessarily empow-
ered or encouraged to enact radical change. Architecture is not 
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a special societal role, with only people who are specially equipped 
to create systemic change, but people who work for a living within the 
framework that society and government enables. Some are, but it is 
wishful thinking to assume that architects have the agency and ability 
to single handedly change an industry which is so enormous and de-
pendent on complicated chains of production. That is to say, architec-
ture can be a powerful profession, but architecture can rarely be better 
than the system it exists in. 

“Posthumanist architecture” should 
not just be a pavilion, a showcase, a commentary. A new paradigm 
needs to be systematically and purposefully implemented, and should 
avoid “stick on” technological solutions. Posthumanist thinking could 
be a new tool in utopia as methodology. Instead of the utopia concern-
ing the architectural framework of society, the utopian idea needs to go 
deeper. Indeed, while I criticised the way Lähde et.al (2022) defined 
and expanded on posthumanism itself, the emphasis on doing together 
is sort of an utopian ideal for the process by which a better world can 
be created. 

Truly, the utopia we could strive for 
is not an end, but a process or method. Formulating these systemic 
utopias could be aided by posthumanist means, which helps question 
the status quo both in terms of how society is but also how society 
works and has come to work the way it works. .

4.4 Concluding statements
Posthumanist architecture is still, for me, an oxymoron. 

The idea of architecture without 
humans feels like an oxymoron, as architecture as it exists and is 
defined depends on the humans that have created the definition and 
interacts with it. Are spiders webs and beehives architecture? They 
have been described as animal architecture, but is not calling it archi-
tecture imposing a human made idea upon them? On the other hand, 
is not calling it architecture minimising it? But before humans existed, 
these creatures still built their shelters and plants sought out sunlight, 
regardless. The thought of architecture without humans is similar in 
nature to me as the existential question of the tree falling in the forest 
(does it make a sound if no one is there to hear it?). If there is no one to 
define a thing as architecture, can that thing still be architecture? This 
thought process is far from pragmatic. 

Another concluding thought 
is also not satisfying, or at least it does not remove the oxymo-
ron. If posthumanist architecture is the questioning of humanist 
processes that have historically informed architecture, and there 
is architecture developed on the basis of this, it will still not be 
purely posthumanist, removed from humanism, since the hu-
manist processes are still present in the architecture. Them being 
present is a feature of posthumanism. For example, if the posthu-
man process is that of dismantling the chains of production that 
force architecture into using virgin materials, and enables circu-
larity; usage of existing buildings and parts, the old constituent 
parts – relics of humanism – will still be present. A feature of 
a circular economy would not be to destroy the materials that 
already exist, and tearing down old buildings would be a big de-
cision, which means that the ecological utopian future that could 
be described as posthumanist would probably not look much dif-
ferent from the world today. 

Posthumanism is at its most 
useful a tool for change, and is not an end product. Similar to 
the relationship between feminism and equality/equity, feminism 
is the means, and equality is the end (which is a utopian idea). 
A feminist space describes the attempt. Posthumanism is the 
means to an end that is not agreed upon. In architecture this end 
could be sustainability, in all the meanings of the word. Or some-
thing else.
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